JMobomunp KaBangxues
NHOOPMAUMOHHWM MOLEJIM B CbBPEMEHHOTO MY3MKO3HAHNE
(MeToooNOrM4YEeCKn 1 NPUIOXKHU acrnekTn)

1. Kbm noctaHoBkaTa Ha npobnema 3a MHOpPMaLMOHHOTO MOAENMpPaHe B
My3uKo3dHaHueTo. Npeanssukatencreata Ha MHTEPHET.

3a nHopmMaumaTa u MogenmpaHeTo CbLEeCTBYBAT OFPOMHO KOSTIMYECTBO
n3crneaBaHus, HanpaseHu Npes BTopaTa nonosuHa Ha 20 Bek. He manka vact
OT TSX Ce OTHACAT NPSAKO A0 XyMaHuTapHaTta cgepa. CbLecTBeH aan cpeq
TAX Ca MOCBETEHM Ha My3uKarHa npobrnemaTtuka [BUx npunoxeHaTa
6ubnuorpadus, pasgenu A2 n b2]. Ot cemmoTu4Ho rneguile 6mu morno ga ce
npueme, 4ye rno npegMeT CbBPEMEHHUTE U3cneaBaHus Ha MHPOPMaLMOHHOTO
MoAenpaHe 3acTbnBaT CpaBHUTENHO PAaBHOMEPHO KaKTO HeroBaTta
CeMaHTUKa, Taka U HeroBaTa CMHTaKTUKa UNn HeroeaTa nparmaTuka.

Ot gpyra cTpaHa, U3BeCTHO e, Ye MY3UKarnHOTO AOKYMEHTUPaHe, KakTo n
aHanu3bT ca ABeTe OCHOBHW TPaaAULMOHHM n3cneoBaTenicku 4eNHOCTU B
MY3UKO3HaHNETO.

Be3 gokymeHTupaHe Ha My3ukanHu akTv U AaHHU € HEMUCIIMMA KakBaTo U
Aa e My3ukanHa Hayka, HO 0CoBeHO e BakHa JOKyMeHTanucTmkaTa B
My3uKanHaTa uctopuorpadusa n B eTHoMysukonoruaTa. bes TeopetnyeH
aHanua (kaTo NbpPBOCTENEHHA Normdecka 4eNHOCT) € HEBB3MOXHO M306LL0
KOeTO M a € Hay4yHO AMpeHe, HO MbPBOCTENEHHO 3HavYeHne gobvea Ton B
My3uKanHaTa Teopus, NCUXONorusa n B CEMMUoTMKaTa Ha My3uKaTa.

Bcuyko Te3n KoHCcTaTauumn, HaucTuHa, ca obLLOM3BECTHU U Ha NPBB nornes
KaTo Ye N1 He CblLecTByBa TyK Npobrem, KOUTO Aa 3acnyxasa cneumanHo
BHMMaHME N CaMOCTOSITENHO Hay4YHO u3cneaBaHe.

Korato yctaHoBuM obade, ye HE knacnyecknat TeopetmyeH nnm emnupuyeH
aHanus, a aHanorusaTa [12, HoBuk, ¢.33], meTadopudHocTtTa [208, Khalil, p.4 ;
209, Martin, I. and Harre, R,. p. 89-105] u cnHte3wT [210, Laske, S. 81] ctoar
B OCHOBaTa Ha CbBPEMEHHOTO MoaenunpaHe, ocobeHo - Ha
MHPOPMALMOHHOTO (KOMMKTBLPHO) MoAennpaHe, Wwe ce Cbrracum, Yye TyK
BeYe ce o4yepTaBa NbPBUAT CEPMO3EH (MEeTOLONOrMYECKN) Npobriem 3a
MY3UKO3HaHNETO.

YecTo ¢ oCHOBaHME ce MUCNK, Ye 3a [a Ce OCbLLECTBM CUHTE3 Ha HeLlo,
HY>KHO e TO npean ToBa Aa 6bae NnogpobHO aHanNM3npaHo 1 NPMBELEHO BLB
BMA yoobeH 3a ocblUecTBABaHE Ha TO3U CUHTES.

OTHeceHO kbM ObNrapckoTo My3nko3HaHue ToBa 6 o3HavyaBsano, 4e
MoAenMpaHeTo (0COBEHO KOMMIOTBLPHOTO), € Bb3MOXHO [a Ce OCbLLECTBU B
AaneyvHo 6baele - eaBa cnep Kkato Npean ToBa ce HanpasBAT oT 6bnrapckuTte
MY3MKOBEAN BCUYKM CbOTBETHW NPOYYBaHNSA 1 NOAPOOHM aHanusu, npu Tosa:
cnepn Kato OT TBbpAe pasnpocTpaHeHust aHec 6eneTpucTmyeH (ecencTnyeH)
cTun Te 6baar "npeBegeHn" B TakaBa no-ctpora gopma, Ye ga 6vaat necHo
hopmanuampaHu n crnep ToBa NpeHeceHn B MalUMHHUS €3MK Ha KOMMNIoTpUTE.
ToBa obaue, e camMo eauH OT Bb3MOXHUTE MNOAXOAN KbM MH(POPMALNOHHOTO
MoAenvpaHe, Heka ro Hapedem: eMNUPUYHO -UHOYKTUBEH.

Apyrmat noaxon HUe 3acera e HapeyeM reHepaTUBHO-MHPOPMAaLMOHEH.
Abpaxam Mon ro onpegens kato "rpagnBHO-MHGOPMaUMOHEH" K
"peHomeHosnornyen" [234, Mon, ¢.50-51]. Hakon nscnegosatenu,
npeacTaBUTENU Ha HaW-aBaHrap4HW HanpaeBneHns B CbBpeMeHHaTa



KOMMIOTbPHA Hayka, ro CBbp3BaT ¢ npobnemaTunkaTta Ha "U3KyCcTBEHUS
nHtenekt" (Al) (sux B: [8, MODELLING...], [177, Understanding Music...], [24,
Machine... u B MP. 7n]), kakto n ¢ "ekcneptHute cuctemn" [124, Cope], pecn.
onpeaenaT My3ukanHuTe u3cneaBaHus, OCbLUECTBEHM Ype3 TO3M NoAXoa,
KaTo "KOrHUTUBHO My3uko3HaHune" [83, Laske, S.170]. [pyru ro BuxagaTt KaTo
MOAepHa nposiBa Ha TpaguuuoHHaTa unocodcka UHTYMUNS UNU Ha
Hay4YHaTa npoHuuartenHocT (Insight) B npoueca Ha MoaenMpaHeTo (BUX B:
[17, Kuipers] u [256, KaBangxues, ¢.32-38]). TpeTu, NpOTUBONOCTaBANKN ce
Ha pasnpocTpaHeHus ocobeHo B EBpona goceraweH Tmun obpa3oBaHoOCT (C
HENHUA KyNT KbM MeXaHU4HaTa epyanpaHocT, JoKa3aTerCTBEHOCT U
aHanUTU3bM), NPeMecTBaT yaapeHneTo BbpXy yceTa (AHrN. Sense) n
BHMKBaHeTO (Hem. Einsicht), konto gHec o4eBMaHO ca egHakBO HeobGxoanmm
KaKTO 3@ MEHUIXMBHTA Ha MyNTUHAUWOHANHUTE KOMNaHUN, Taka U 3a BCUYKU
Apyrm "paboTHMUM CbC 3HaHMe". ipoHn3unpankm camouenHarta y4eHocT (oT
BpemeHaTta Ha [lekapT, npe3 KaHT 0o ButreHwanH), HAKOM OT Te3n aBTopU
n3gurat u CbOTBETEH HOB UHTENeKTyaneH aesus: "A3 cturam 4o nNpo3peHue,
3Hauu cbliecTsyBaM!" 1 roBOpAT 3a 3agbiukuteneH 6anaHc mexay
KOHLEeNTYanHOTO U CEH3UTUBHOTO, KaTO OTNMYMTENHA YepTa Ha Ka4yeCTBEHO
pasnu4Hus TMN o6pas3oBaHOCT, KOATO Le 6bae Hy>KHa Ha BCEKM B YCNOBUATa
Ha nocTuHaycTpuanHata (MHgopmaumoHHa) umsunusauus [203, Opaksp,
C.2606].

Hes3aBnCUMO OT pasnnyHUTE CU Ha3BaHUS, UMEHHO TO3M BTOpU noaxod, no
Halle MHeHue, Wwe 6bae 3HAYUTENHO NO-NPUNOXKNUM 1 NO-NNOA0TBOPEH NpU
WHTerpaumsita Ha MHPOPMaLMOHHOTO MoAennpaHe CbC CbBPEMEHHOTO
6bnrapcko MysmMko3HaHue. bes oa uskniovsa MHAyKUMATA, aHanuTnu3ma u
eMMUPUYHOTO MY3UKanHoO ncrneaBsaHe, TON NPSKO UM KOCBEHO 6K 3anoxun
npeau BCUYKO Ha EBPUCTUYHATA cuna Ha aHanorndara (Bux B: [256,
Kasangxwues, ¢.38-40]).

To3n nogxop ce pasnpocTpaHsBa 1 peanusnpa B HaykaTa oT BTopaTta
NosloBUHA Ha XX BEK Ype3 MHOXECTBO JONbSIBALLM Ce METOAUKN U acneKkTu
Ha MHpopMaLMOHHO MoaenpaHe. TakmBa ca Hanp.: metogukaTta "Black Box"
[200, Ashby, unT. no 6bnr. n3g., ¢.115-116], nornyeckntTe BbL3MOXHOCTU Ha
XoMoMopdu3ama, anpokcmmauuuTe n ekctpanonauumte [12, Hosuk, ¢.61-62,
66-67, 206], mogernHoTo oHarnegssaHe (B HalwMs criydyan U 03BydaBaHe) Ha
abcTpakTHK cTpykTypu (cpaBHu: [14, WTodd, ¢.65] n [13, 3nHOBLEB 1
PeB3uH, ¢.87]). B To3n nogxoa HabnogaBame CbLLO 3aCUSIEHO reHepupaHe
Ha "MeHTanHu koHcTpykTn" (Bridgman,P. W. The Logic of Modern..., umt.no
[12, HoBuk, c.4-5]) n npegnoynTaHmst KbM NOCTUraHe Ha "UsinoCTHOCT" B
Hay4YHaTa KapTuHa Ha BCHKa LeHa (BWX no-noapobHo B: [[ak Tam, ¢.86-95] n
[199, KaBangxues, ¢.163-164]). B Hero 4yecTo cpellame cbyeTaBaHe Ha:
MEeTOAMKUTE Ha cxemaTmsaums, T.e. MPOEKTHOTO onucaHne (schema-theory) ¢
Bb3MOXHOCTUTE 3a aBTOCTPYKTYpUpaHe Ha nameTTa (memory structures self-
organize), KOeTO MbK pa3BMBa HAKOW MAEN HA T. Hap. "CUCTEMATUYHO
MY3UKO3HaHWe" 1 Ha rewantncuxonorusaTa [178, Leman, p. 210-215]. MHoro
XapaKTepHO 3a TO3M MeTo[, € CbLUO NPOHUKBAHETO Ha MOHATUSA KaTo
"peKkypcusi, CUMeTpuUsi U anropuTMn" BbB BCUYKM 06NacTu Ha 3HAHWETO,
BKINKOYMTENHO N B XymaHutapuctukarta [190, AHncmmos, cc.35-42, 85-90, 169-
172, 188]\1.

B no-o6uw, nnaH 1031 noaxon, OCBEH KbM aHanornarta, nokassa u cBoute
npegnoyYnTaHusa KbM MHBapUaHTUTe (BUX Hanp. B: [254, Repp, p. 271-280]),



MbfHOTaTa M TOYHOCTTA Ha M3passiBaHeTo (4OpuU B CriydyauTe, KoraTo nuncea
NMbfHOTa B CbOpaHUTe eMnuMpuYHN AaHHM 3a obekTa Ha uacneaBsaHe). ToBa e
CbYeTaHO YeCcTO C MeTaPOPUYHOCT Ha CTUNA, C HEKNACKUYECKN NoaXon KbM
n3cnegoBaTenckua Matepuar, ¢ aktyanms3bM (BMECTO PEKOHCTPYKTMBU3BM) B
OTHOLUEHMETO KbM UCTOpUsTa (BUX nNo-nogpobHo B: [253, MNogkopuTos, €.73]
n [202, KaBangxunes cc.26-27, 35-37]), KakTo U C OCb3HaTa Harnaca KbMm
NPOrHOCTMYHOCT Ha uasogute [227, XpucTos, ¢.181]. OcBeH ToBa B TO3U
noaxop NoHsKora ce AaBa U3BECTHO NMPeANMCTBO Ha PYHKUMOHANHUTe
n3crneaBaHusa Hag Knacuyecknsa CTPYKTypeH aHanua. ToBa npeauMcTBO Ha
dyHKUMOHanNn3ma 6e n3paseHo reHnanHo NPoCTo OLe OT pogoHavYanHUuuUuTe
Ha KOMNITbPHO-OPUEHTUPaHAaTa Hayka: "Ta He nuTa "KakBo e ToBa HeLwlo", a
"kakBo Bbpwn T0?" [200. Ashby, umt. no 6bAr. nag., c.11]. Nogo6HM
MY3MKOBEACKN TEOPETUYHM KOHCTPYKLMKN, HACOYEHN Npean BCUYKO KbM
MoAenpaHe Ha (PyHKUuATa, KOATO My3ukaTa uma oT rnegule Ha
cnywarens, gHec HaKou HapuyaTt "how-theories" [Bux B: 238, Agmon p. 304-
307 wnu B NMPUNOXEHWE 70].

lMpoHuKBaHeTO Ha NnogobHa MeTOAOMNOMMS B HALWETO My3UKO3HaHue AHeC, nma
MHOXECTBO CbLLECTBEHWN NCUXOSTIOrMYECKN N METOA0SIONMYECKU N3MEPEHUSI.
CwuHTesn n aHanorum ce cpellat, pasbupa ce, 4eCTo U B CaMOTO akageMUyHO
MY3UKO3HaHWE, HO TYK Te 3a4bJ/DKUTENHO MABAT KaTo AOMbIHEHWE UM
3aBbpLUEK - Crnej caMOCTOATENHNA aHanns3 NpoBefeH OT aBTopa, - cnes
CaMOCTOATESNTHO NPOBEAEHOTO OT HEero AOKyMeHTMpPaHe, a KoraTo ToBa €
HEBB3MOXHO MOpaan pPasnvyHU NPUYMHK, TO HAN-ManKoTo Ce U3nCKBa
AobpocbBecTeH 0630p Ha NyGnuKyBaHu OT APYrv My3MKOBEAN Hay4HU
aHanuau n JOKYMeHTU, KOeTO ce 3aKpernBa B CbOTBETEH HayyYeH anapar,
CbAbpKaLl, MHOroGpOrHN LMTaTK, NO30BaBaHUA, NpenpaTkn n NogpobHN
Benexkn KbM TSX.

Tebpae npobnemaTtuyeH, cnegosartenHo, 6u narnexaan nogobeH nogxoa 3a
Bcekn Mmysukoep, komnto HAMA BKYC kbm aHanorumnte, CMHTE3a U
YHKLMOHANHUA Nogxo B CBOSATa HENocpeaCcTBEHa nscnegosaTericka
AenHocT (Mnn NbK € 6un Bb3nuTaBaH U o6pa3oBaH Taka, Ye Aa He nposiBsiBa
BHUMaHWe 1 yBaxxeHne KbM TaX). Ho ocBeH 3a npeogonsiBaHe Ha
MCUXONOrMYeCcKn HEPLUN, OCTapernu Harnacu 1 NpeanoyYnTaHns, OCBEH 3a
CbMEPHMYECTBO MeXay cneunduyHn nogxoan n MeToauku, nosisata Ha Tasu
HOBa 3a ObNrapckoTo My3nKO3HaHUe npobnemMarturka, NocTaBsa BbNPOCU
npegu BCUYKO 3a CTUMA U UenuTe Ha CbBpeMeHHaTa My3nkoBecka
npoayKums n3obuuo...

He e HyxHO aa ce gokasBa, Ye 3a noBeyeTo obpas3oBaHM My3uKanHu
CbBPEMEHHULIN CUHTE3UTE N aHanormmTe, NOCTyNMpaHeTo Ha "KOHCTPYKTK", a
cbLo - MeTadpopuTte [BUX B: 204, Metaphor - a Musical Dimension.., p. 23-
27], 3aeHO C BCSKaKBU NMPO3peEHNS U NpeyBenuyeHns ca He camo
0O4YEeBUOHO HaMbIIHO JONYCTUMM, HO N Ce NpuemaT KaTo YTBbPAEHH,
npeanoynTaHn cpeacTea.

TakbB cBOGOAEH CTWUI NN MaHUEP Ha My3MKaITHO MUCTIEHE e CPeLLHEM
MOYTU Y BCEKN CbBPEMEHEH MY3MKAIEH KPUTUK, XXYPHaNUCT, My3unkaneH
nucaren, y BCekn penexktupaly, BbpXy TBOPHECTBOTO KOMMO3UTOP (BUX
Hanp. XxapakTepHUs eCeNCTUYHO-"apnTMeTu4eH" CTun 1 paschxgeHusTa 3a
"cuHTeTn3ama" B: [227, XpucTtos, €.63]). CbLuna cTun e xapakTepeH 3a
n3KasBaHUATa UNn cTaTunTe, KOUTO NULAT OUPUTEHTUTE N U3MbITHUTENUTE Ha
My3uKa, My3vKanHuTe negarosun unm omnocodu, Kakto U, eCTeCTBEHO, - TOM €



3a4b/MKUTENEH 3a CbBPEMEHHUTE NONYyNsapmM3aTopu Ha MmyaukaTa. Beuukn Te,
KoraTo roBOpST Uin nuwaT 3a My3uka, 0GMKHOBEHO HE Ce CTPEMSAT KbM
AEMOHCTpUpaHe Ha caMoLuenHa epyaMpaHoCT 1 AoKa3aTenCTBEHOCT, a oLle
Nno Marko - KbM HEMNPEKbCHATO UMTUPAHE, KOMEHTapWU U M300LLO - KbM
N3Non3yBaHe Ha Hay4YeH Unu UNKCTpaTUBEH anapaT OT akageMMUYEH TUN Ha
BCsIKa Kpayka. AKO BCe Nnak cpellame npu Tsax UuTupaHe, TO € HanpaBeHo
MHOrO YeCTO No MeToAa Ha "eksemnnudukaumaTa" (Bux B: [202, KaBangxmes
c.29], - T.e. n3dbupar ce oHe3n NpMMepun 1 n3kasBaHusl, KOMTO "ca u3rogHn" 3a
NnoTBbPXKAaBaHe Ha Te3aTa Ha aBTopa WUin MbK OHE3N, KOUTO ca NONSAPHO
NPOTMBOMNOJIOXHM HA Hes (NocrneaHNTe ce NOCTaBAT TaM 3a NOCTUraHe Ha
KOHTpACT UK NbK KaTo 06eKT Ha ToTanHa Kputuka). B nogobHu nybnukaumm
PAOKO LWe CPEeLLUHEeM uMTaTn unm npenpartkuy, a Korato rm uma, Te 0GMKHOBEHO
ca cBefeHV NpeauMHO 0 aBTOLMTMPAHE U aBTOKOMEHTAap.

MHOro no-BaHo B TakbB TUM CbYMHEHMUS, 0bade, e "KakBO HOBO N MHTEPECHO
ce KasBa" 1 "Kak To ce BHyLlaBa" Ha YnTaTens unu cnywartens, a He ganun To
e "pasymMHO", Janv e aHanuTU4YHO JoKa3aHo, eKCnnUmMpaHo nnn o6ocHOBaHo:
Yypes No3oBaBaHe Ha Bb3MOXHUTE U LOCTbMNHN aBTOPUTETHU U3TOYHMLM HA
Hay4Ha epyanuus.

HeopomaHTM4YHOTO BpbLlaHe KbM CpeaHOBEKOBHOTO "ka3ax" (lat.: dixi - HAmMa
KakBO ApYro Aa KkassaMm) B TsIX ce npeanoynTta npeq "gokasax”, 1.e. - npeq
Ha4yMHa Ha n3passiBaHe 1M pPas3BMTME HA MUCBIITA, HanNoXeH OT akageMUYHUTE
napagurmu, 3aBeLliaHn OT enoxaTa Ha lNpocBelueHneTo.

Bnpoyem MMEHHO TO3M Ha4yMH Ha FOBOPEHE N NcaHe, 0CBOBOAEH OT
akagemudHaTa napagurma, e OTKpMEM U B peanua MHOro CEPUO3HU K
3a4bN60YEHN YNCTO Hay4HM NyBMKaunmn, KOMTO NpUHaanexart Ha Han-
BUOHUTE MYy3UKanHM mucnntenn Ha XX Bek. TunnyeH npumep 3a TakbB TUN
MUCIIEHE U N3NOXEHNE CpeLLame, Korato 06 bpHEM BHUMaHME Ha
XapaKTepHUs cTun n aBTopoBu benexkn Ha Teogop AQOPHO B HeroeaTta
"dunocodums Ha HoBaTa My3uka" [249, Adorno]. B gpyro HeroBo npo4vyTo
CcbuuHeHue (Bux B: [250, Horkheimer u. Adorno, S. 7]), Hamnpame
NPOCTpaHHN pednekcnn BbpXy UctopuyeckaTta gerpagaumns Ha "npyckma”
akagemusbM. AQOpHO (3aegHo ¢ M. XopkxanmMep) cu NnocTass 3a 3ajada ga
HK ybeaun B HaspsnaTta He06XOANMOCT, BKNKOYUTENHO coLmaniHa u
nonuTMYecka, oT pagukanHo NpeoaonsiBaHe Ha paunoHanucTuyHaTa
AorMaTtuka, 3aBeLlaHa H1 oT enoxaTta Ha lNpoceeleHneTo (cpaBHn U B: [251,
Kasangxues, ¢.59]). Cnopea AgopHo n Xopkxanmep, UMeHHO
NPOCBETUTENCKUAT paumMoHanm3bLm - oomumnanHo nponoBsaaBaH U HanaraH B
ycnosusita Ha "MacoBuTte obuiectBa" Ha XX BeK, eCTECTBEHO BOAM KbM
TOTanuTapu3bM N PpenpPecmMBHOCT B KynTypaTta. 3a ga ce ocesoboam KynrtypaTta
OT ToTanuTapHuUTe 3annaxu, fa ce Bb3BbpPHE eCTecTBEeHaTa YOBELLKa
KpeaTUBHOCT 1 CaMOCTOSATENHOCT, cnopen AQOPHO U HEroBuTe
nocnegosaTenu oT ®PpaHkypTcKaTa LWKONa, HY>KHO € KaKTO MONUTUYECKO,
Taka u - Han-BeYe - AyXOBHO 0cBOGOXAaBaHe OT JOrMUTE U KynTa KbM
MacoBU3NPaHOTO 1 JorMaTmnsnpaHo NpoceeLleHne, BbpXy KOUTO ce Kpenu
TpaguumoHHaTta eBponencka ("adpupmatmeHa") o6pa3oBaHOCT.
NHdbopmaumoHHNTE TEXHONOMMKN, KOMTO rnobanHo ce HanaraTt gHec,
3anMBaHETO Ha Lenua ceAT oT "TpeTaTa uMBMnmn3aumoHHa BbHa" (cnopesq
MeTadpopaTta Ha Todnbp), NpaBAT cregpallaTta CTblka B NOCOKa Ha
npeofonsaBaHe Ha "TpaguumMoHHaTa eBponencka obpasoBaHocT". KpaaT Ha
"enoxaTta Ha N'yteHbepr" o3Ha4aBa 1 Hewo No-06L0: OTCTbMNBA Ha NO-3a4eH



nnaH KynTbT KbM TOTanHarta LueHTpanuMsauuns, ctaHgapTusaums u
"MOAynHOCT" B YOBELLKUTE AENHOCTU N 3HAHUS.

OTtumBa cu OT cueHaTa 1 YMCTO UHAMBMAYaNHaTa KOHKYPEHUMS Mexay
WHTEeneKTyanuuTe - MaTpuuaTa 3a KOSITO Ce Kpue B camaTa MHTMMHA CbLLHOCT
Ha "cTokoBaTa" neyaTHa (KHWXKHA) Npoaykums. ToBa e goseae NOCTENEHHO
A0 HanaraHe Ha eKMNHOTO Ha4varno, pecn. NnpuHuMna Ha "enuTHnTe sapa" B
eBpucTnyHaTa genHocTt (Bux B: [256, KaBangxues, ¢.29-30]) 1 CbOTBETHO -
A0 CbCTe3aHne Mexay MHPOPMaUNOHHKU "TMMOBE" - BMECTO MHAMBMAYaNHA
KOHKYPEHLMS Mexay oTAEeNHN "camoTHK" nacnegosarenu. "3apaBuaT HayyeH
ckenTuumn3bM", eauH OT CTbNIBOBETE Ha Knacuyeckarta Hayka, CbLUO
OTCTbMBaA NOCTEMNEHHO Npe[ NpMHUMNAa Ha LJOBEPUETO, KOETO CbBCEM HE
ctaBa 6e3KpUTUYHO, HO Ce OCHOBaBa BeYe Ha NepuoanyHa 1 3agbiKUTenHa
3a BCEKM NparmaTryHa NpoBepKa Ha pe3ynTtatuTte, KOSTO N306Lo He Thpnu
apryMeHTuTe Ha YCTaHOBEHWN napagurmu, 3acnyrm n asTopuTteTu.

B ycnosusaTa Ha "MobanHoTo ceno" ectecTBeHO OTNaaaT CbLLO BCAKAKBU
(MpakTMYeckn HEN3MbAHUMU N OO0 cera) U3NCKBAHWA 3a NOCTUraHe Ha
BCeoOLL0-BanmaHa Hay4Ha cTaHgapTM3aums OT YNCTO paumMoOHanUCTUYEH,
cnekynaTtueeH Tun. PasbupaemoctTa, gopu Bceobuwata (rnobanHaTta) ce
nocTura AHec noeeye 4Ypes cpeacteaTa Ha €3UKOBOTO BHYLLEHME U
ayaMoBU3yarnHoOTO "nokasBaHe" Ha HacUTeHN ¢ MHopMaTUBHOCT obpasn,
naev nnu npaktudecku pesyntatu. C gpyrun gymu, Hanara ce nocteneHHo
efHa "CeH3UTUBHA" NHTeneKTyanHa Kyntypa, KOSiTo NocTura KOMyHuKaumnsa v
pa3brpaemocT BeYe 1 Ypes cunarta Ha KoHoTaTuBHM cpeacTea (Bux: [317,
Poyatos, p. 29-53] nnu 4pes NnOBTOPUMOCT Ha CyrecTupalLm CbobLueHus,
OTKOJIKOTO - CaMO 4Ype3 TPaanLMOHHOTO ybexaaBaHe, KOeTo 3anaraile
Jocera eQUHCTBEHO Ha cunaTta Ha [JokasaTtesncTBaTta U Ha pecypcuTe Ha
nocrnenoBaTenHOTO, pa3CbAbyHO (T. €. ANCKYPCUBHO) U3naraHe Ha
aprymeHTaumm.

B TO31 cBETOBEH KOHTEKCT NP 00LLYBAaHETO B AHELUHNTE HAYYHU
"eneKkTpoHHM" 0BLHOCTK, Ce paxaaT U OFPOMHO MHOXECTBO BUPTYasiHU
"es3nun" unu "nscnegosaresnckun ctunose”. e rm cpewHem npu
BCEBB3MOXHUTE, CMOHTAHHO hopMuMpaLLm Ce N CbLLO Taka CNOHTaHHO
acouumpaHu nomexay cu unu nayessawm "rpynm no nHrepecun” - rmobanHo
CBbp3aHu B KNOEpNpOCTPaHCTBOTO Ype3 CpeAcTBaTa Ha KOMMIOTbPHUTE
TexHosnormm (BuWx umtarta ot: [215, Wired..., p. 13] B kpas Ha 6en. 4).

Bcnuko ToBa SIBHO € CBBbP3aHO C OTXBbPJISIHE M HA OCTapenuTe akageMnyHm
KOHBEHLIMKN, KOUTO NpeanluHaTa enoxa 6e Hanoxuna u B My3ankanHaTa Hayka.
MMeHHO BNMSAHMETO Ha CbBPEMEHHATa TEXHMKA, €4AHa NPUBUOHO Cyxa n
paumoHanuanpaHa cama no cebe cu obnacTt, No CTpaHeH Ha NpbB nornes
Ha4MH CbAencTBa 3a 0CBOOOXAABaHETO HA My3MKanHaTa MUCHI OT OKOBUTE
Ha cbllaTa Tasn NpoceBeTuTerncka napagurma. Makap 1 no gpyr noBoA
Bantep beHamuH, aBTOpBbT Ha NpoyyToTo ece: "Das Kunstwerk im Zeitalter
seiner technischen Reproduzierbarkeit", owie npean noseye OT NOSIOBUH BEK
6e npo3psn nosiBaTta Ha CbLMTE TE3M MOAEPHUN NCUXOSOrMYECKM Harnacwm.
Cnopep BeHaMUH, BbB BpemeHaTa Ha "BCeobLL0TO TEXHNYECKO
Bb3MpPon3BOACTBO", HEM3BEXHO Ce NOBTApsA OHOBA HaNpPerHaTo CbCTOSAHNE Ha
Ayxa, XapakTepHO 3a BCUYKM KIHOYOBM MOMEHTW B YOBELLKOTO pa3BuTHE,
KOEeTO 3acTaBsi UICTOPULMTE Ha KynTypaTa Aa NoCTaBAT Noj CbMHEHue
yAaobCcTBOTO Ha CBOSI 0OMYaeH MeToA, N3NCKBaly, "BXuBsaBaHe" B Tpaguummte
Ha "nobexaaBaliata BbpxyLUKa" OT cTapuTe enoxu u ga odbpHaT nornes KoM



npeHebpersaHMTe A0 ToraBa akTyanHu NpoMeHu B "npodaHHns ceaTt".
ToraBa, MMEHHO, Te e MMaT 04K, 3a ga 3abenexar TPeBOXHUA ApamMaTU3bM
B CTaBaLlaTa OKoNo TAxX BceobLla npeoLeHKa Ha LeHHOCTUTE, KakTo 1 Aa
OCb3HaAT HensbexHaTa B Takmea MOMEHTU "MpoHust Ha uctopusTa". Cnopea
B. beHamuH: "Bcsika enoxa He camo MeYTae 3a crnejpallaTa, HO Yypes CBosiTa
MedTa Tnacka Hanpej - kKbM cbOyxaaHe. Ts Hocu cBOs Kpan B cebe cu 1 ro
pasrpblua - KakTo owle Xeren ro 6e pasbpan - ¢ xutpocT..." [248, Benjamin,
S.200].

Bce oue, obave, B 6brapckoto My3MKo3HaHNE NOCOYEHUTE No-rope HOBU
CTUNOBW NOXBAaTK, U3CredoBaTENCKM NOAXOAMN N NCUXONOrMYEeCcKn Harnacu
6uBaT cMsATaHW No Tpaguuusa 3a crnabocT, 3a n3pas Ha CaMoHagesAHOCT Unn
A0pU - 3a NPU3HaK Ha NOBBPXHOCTHO OTHOLLEHHUE. ..

Taka nocoyeHaTa no-rope ono3nuUna AHEC e Ha Nuue B NpeanoynuTaHnaTa Ha
pasfivyHO OPUEHTUPAHUTE My3UKasiHU CneumanncTu: Npyu CboTBETHUTE
nHTeHummn B MYBKAJTHATA MUCDIJT, B npoueca Ha NnMCaHeTo U rOBOPEHETO
3a My3ukKa, n300L0 - HaBcsikbae. TS ce nspassiBa He TONKOBa BbTPE B
OTAEeNHUTE NOCMaHMsa Ha YNCTO UHANBUAYANHUSA OUCKYPC, KOMKOTO B
npegnocTaBeHNTe ABe TUNOMOrMYHO A0MbBALLM Ce MCUXONOrM4ecKkn
Harnacu, nogxoan Unn KOHKPEeTHW MOLEeNu Npu u3cneaBaHeTo Ha
My3uKanHaTa peanHocT (Bux Hanp. B: Bradshaw, [[punoxenune 7m)).
CoblaTta gMxoToMunsa BUxXgame n B CbOTBETHUTE METOAOSOMN, T. €. - B
TMnoBeTe pednekcus, a CbLLO - U B TBbPAE KOHTPACTHUTE €auH C Apyr
CTUMOBE, KOUTO LLie CPELLHEM B MMCMEHUTE TEKCTOBE 3a My3uKa
CbLLEeCTBYBaLLN B CbBPEMEHHOCTTA.

*k%

AKO OT BCUYKM "MUCMEHN TEKCTOBE", OTHACALLM Ce 3a My3uKaTa, U3KNHYUM
My3uKanHaTa HoTorpadus, To LWe ce Nosy4n MHOXECTBOTO OT BCUYKM MUCAHU
TekcToBe (nybnukauum) unu gelwmdpaumm Ha "n3roBopeHn Tekctose".

Te, obaye, BCMYKM C eHaKBM NpaBa BNU3aT B CbCTaBa Ha AHELIHUTE
MY3UKanHn MHPOPMaLMOHHN CUCTEMM U A0 rofisiMa cTeneH npegonpenenar
TAXHaTa CbBPEMEHHa CTPYKTypa, YHKUUKN 1 agpecar.

AKO Hanpumep Hanuwem camo TPY KINYOBU AyMU: My3nka (music),
nayyaaHe (study), nsganue (publication) n rmu oTnpaBum kaTo 3asBka KbM
TbpcewmnTe nHgpopmauynoHHm cuctemun no MHTEPHET - we nonyyum kaTo
OTroBOP OrPOMHO KOMMYECTBO OT 3arnaBus, UMTaTu 1 npenpaTku, KOUTo ce
OTHAaCAT 3a BCAKAKBM U3CreaBaHNa Unm nskasBaHuUs OTHOCHO My3ukara,
KOUTO HsAKora ca 6unu nyénvkyBaHu: B neyaTeH BUA4 W B camaTta rnobanHa
Mpexa (online). Cpeq Tax € Tpya Le OTKpUeM OHe3n 3arfiaBus u
WMHopmauun, KOUTO cnefBaT KAHOHUTE Ha CTPOro akageMunyHaTta
aHanuTU4Ha npeacraea 3a My3nkosHaHue\3. [lopu 1 ga npubaBum B HawaTta
3asiBKa M YeTBbPTa KNOYOBa Ayma: akageMuyHn (academic) - we nonyynm B
OTroBOp Nak MHOXECTBO Nybnukaumm, NOBE4ETO OT KOUMTO N306LL0 He ce
BMeCTBaT B TpPaAMLMOHHUTE HU NpeacTaBun 3a My3uKanHa Hayka (BWX Hanp. B
[Mpunoxenwne 6]).

Buxme mornu, Bnpoyem, MeTadpopu4HO Aa Cu NpeacTaBUM CbBPEMEHHUTE
KOMIMKOTBbPHW nHdhopmMmaunmoHHn cuctemm 3a Mysuka KaTo
Obp3oagencTeaLlym BUPTYanHu "enekTpoHHn 6ubnmnotekn”. (CpaBHEHMETO Ha
NHPOPMALMOHHNTE CUCTEMU C BUBNIMOTEKN, HAUCTUHA, € TBbPAE ONpocTeHa



npeacTtasa 3a TsX, HO 3a cera Lie s u3nonsysame B TO3U, NpeaBapuTeneH
eTan Ha oyepTaBaHe Ha npobnema).

AKO Ha oTAenHaTa fnokarnHa KOMNITbpHa MHPOPMaLMOHHa cuctema
oTroBapsi npeacTaBaTa 3a cneyunanuampaHaTa MysmkanHa 6mbnmorteka, ako
Ha MpexaTa OT CBbpP3aH/ KOMMTPU C My3UKaNHU U ApYr1 MHPOPMaLMOHHM
AaHHW Ha TAX, OTroBaps NpeAcraBata 3a roneMmmte nyennyHu 1 HauMoHanHm
ombnuoTekun, To MHPOPMaLMOHHNTE cucTemun 3a My3nka B UHTEPHET
NPOCTO HAMAT aHanor B KakBaTo M Aa e gocerawHa 6ubnuoteyHa unu gpyra
WHJOPMaLMOHHA NpaKTuKa.

B UHTepHeT Ha nbpBo msacTto AAPECATDBT B ronsima cteneH e HeornpeaerneH
- 1 no obem, n no paBHULe Ha obLua KynTypa unm myaukanHa obpasoBaHocCT,
1 No cneunduyHM BKyCOBe, Harnacu n npegnoynTtaHusa Ha "nybnukarta”. B
N3BECTEH CMUCBHI TYK agpecaTbT € MHOMO MO-LWMPOK U MHOIO No-
HeonpeaeneH, ako ro cpaBHUM Aopuy ¢ obuiata maca Ha TENEBU3NOHHUTE
3puTenu 1 cnywarenute Ha pagmoTo.

Ha BTOpO MACTO CbAbpPXXaHMETO HA MMCMEHUTE TEKCTOBE 3a My3uMKa MNo
MHTEPHET (kakTo 1 1306110 Npy KOMNIOTHLPHUTE MHOPMALIMOHHN CUCTEMM)
AHEC BCe NO-OPraHU4yHO € MHTEerpupaHo ¢ MyntTumeamsta [Bux Hanp B: 96,
Microsoft Encarta u NP. 7€]: T. e. KbM CNOBOTO 3a My3uKa ce NpubaBaT u
3By4YalLM NpuMepu OT camaTa My3uKa, CHUMKN, bakcummuneTa oT HOTHU
TEKCTOBE N pbKOMMUcK, 03By4eHn HOTHU TekcToBe (MIDI nHpopmaums), kakto
n Bnaeo. ToBa 03Ha4aBa, 4Ye YNCTO TeKCcToBaTa (3HakoBaTa) CbCTaBKa B
rnobanHaTa nHgopmaumoHHa mpexa (MHTEPHET) nocteneHHO oTCTbNBA Ha
3ageH nnaH. Korato notpebutenat Ha MHTEPHET ce Hacouun kbm KoeTo u
Aa e MmysukanHo "macto" (Site) B mpexarta - Ton 3abensassa, 4e Bce No-4ecTo
TekcToBaTa MHopMauna 3a My3uka B Hesl cTaBa nNpeHebpeXxnmo marka no
o6eM 1 3HaYMMOCT, B CpaBHEHUe ¢ ayanoBuayanHata nHgopmaums. Tosa,
narnexaga, € egHa ot nocnegHuTe nposien Ha cborysaHe ¢ "lN'yreHbeproeaTa
ranaktuka" [Bux B: 216, Malamud u B lNpunoxeHune 7K] - T. €. pagukanHo
npeogonssaHe rocnoAcTBOTO HA NEYATHOTO CNOBO, Ype3 KOeTo U
My3MKOBeAUTE MO TpaauumMa BUHArK 4o cera ca cu npeactaBann OCHOBHUS
CMUCDBS 1 pe3ynTaTu OT CBOsSITA Hay4YHa AENHOCT.

Ha TpeTto mscTo, koraTto Bce nak cpewame B UHTEPHET otoenHu
crneumanmampaHun 1 TpaguuMOHHM NO CTUM, akageMNYHU MY3UKOBELCKM
TEKCTOBe, Lie 3abenexunm, Yye Te, MHOIO YeCTO ChXUTENCTBAT Ha €OUH U Cbly
agpec (Site) n Ha egHa u cbwa MHTEPHET ctpaHmua (WWW), cbBMeECTHO ¢
npesuwasalla rim no konuyectso APYTA, cbLyo TekcToBa nHdopMauus 3a
My3MKa - Npy TOBa OCTa No-aTpakTUBHA WM akTyarnHa, Makap 1 Hamupallua ce
TBbpAE Aarney oT BCAKa [OKa3aTeNCTBEHOCT, YyBaXXeHNe KbM aBTOPUTETU UM
A06POCHBECTHO NOCOYBAHE HA M3TOYHULMUTE [BUX 0TOEnsa3aHnTe OT Hac C
KypcuB penose npu pasnedaTtkute B lNpunoxenune 4 (American Music
Resource collection) n ocobeHo - B Npunoxenune 5 (IASPM)].

Bu morno ga ce nomncnu, Ye Tyk HewaTta ca nogobHM Ha No3HATOTO
TpeTupaHe Ha My3uKaTa OT CTpaHa Ha XypHanuCcTMKaTa Unu eNeKTPOHHUTE
Meauu.

Ho MHTEPHET Bce nak e yHnBepcanHa, cBpbxnnbepanHa u
cynepaemMokpaTudHa "oubnmnoteka", kbaeTo OykBanHo BCcekn Moxe ga 6vae
He caMO YnTaTen unu cnywaren Ha Myauka, Ho Aa npugobue
CaMO4yBCTBMETO Ha KOMMNO3UTOP UMK - HAN-MarkKoTo - Ha aBTop Ha
OpUrMHanHu Tekctose 3a My3uka. Bcekn moxe ga sbeexaa B UHTEPHET



cobCTBEHM My3uKanHM TEKCTOBE U a nogpexaa Te3n MHopmMaLmm KakTo cn
ncka (Ho Bce nak no onpegerieHa noruka, KOATo ce Hanara u oT camuTe
TEXHUYECKN CPeacTBa M KOHBEHLMN Ha MpexaTa). OcBeH ToBa Beve
BbBeZeHaTa MHopMauus CTon B Mpexarta TpanHOo crnope[ XenaHMeTo Ha
HENHWSA aBTOP M BMHArM OTHOBO MOXe Aa 6bae npoyeTeHa NOBTOPHO. ToBa e
CbLUECTBEHO pasnuyme Ha nHopmaumaTa B rnobanHUTe KOMNIOTbPHM
MHPOPMALIMOHHN MPEXM, aKO s1 CPaBHUM C MHpOpMaUUaTa B eXXeaHEBHUSA
neyar, paguMoTo N TENEBU3NATA, KOSTO B NOBEYETO Criydan e edpuMepHa, HO
CbLLIEBPEMEHHO € NpeanMHO "MOHOMOrM4YHa" 1 Npegnonara HaAKakea
KyNnTypHa nepapxmsa n n3BectHa AUCTaHUMA Mexay U3TovyHuKa U agpecarta Ha
cbobLleHmaTa.

3aTtoBa, Ha YeTBBbPTO MSICTO, MHOIO CbLUECTBEHO € Aa ce 0Thenexu, Yye B
MHTEPHET mnHdpopmaunaTa 3a My3nka (Kakto 1 BCcska apyra), He3aBUCcMmo
OT Ka4yecTBOTO N, NocTeneHHo aobusa eagHa HoBa, rnobanHa
WHCTUTYUMOHanNmM3auusa 1 HoB Tun " cBeToBHA" LeHHOCT. U aBeTe, pasbupa ce,
nMat npeguMHo BupTyaneH xapakrtep [206, Schroeder, p. 5-9], 3awoTo
MHTEepHET He e peanHa MHCTUTYLUS, KOATO Ja MMa CBOETO ceganuuie Ha
€e[HO MSICTO N CBOETO AeNCTBME B ONpeaeneHo BpeMe, KakTo 1 CBouTe
ob6ocobeHn camo B egHa obnact LUEHHOCTW (uctuHa, Bsipa, BnacT, kpacoTa,
Aobpo, nonesHo u np.). IHTepHEeT He e HUTO Hay4Ha, HATO pa3BnekaTenHa,
HUTO MOparHO-Bb3NUTATENHA, HATO NONIMTUYECKA, HATO apTUCTMUYHA, HUTO
penurmosHa, HUTO KoMepcuarnHa, HUTO pasy3HaBaTernHa MHoOpMaunoHHa
Mpexa. Ta e BCMYKOTO TOBa €4HOBPEMEHHO M B M3BECTEH CMUCHI NOBTaps
CUHKPETUYHUS MOLEN Ha KyrnTypaTa OT npauctopuyecky BpemeHa. BB Bceku
cnyyam T8 B MHOrO Mo-rongma CTeneH npunuya Ha Bu3nnTe 3a "CBETOBHO
ceno", uskasaHu npeam gecetunetus ot Mapwan MaknyaH [217, McLuhan],
OTKOJIKOTO AHELUHaTa TeneBum3us.

Mopaan ToBa UHTEPHET gHec Hanara ToTanHoO He caMO CBOSATa MoAepHa
€NeKTPOHHA MarHETMYHOCT, HO U eMH BCENPOHUKBALL, KBa3n-cTaTyC Ha
06LL03HAYMMOCT, 06EKTUBHOCT M TPAMHOCT, KaKTO U HOB TUN naeHTUdnKaumns
[207,Turkle, p.12-16], nogo6bHn Ha N3BECTHUTE OT MMHANOTO NCUXOSTOrMYECKN
PeHOMEHN: NPEKITOHEHNETO N MUTOSOMM3NPaHETO Ha Ne4YaTHOTO CrOBO B
enoxarta cnep 'yteHbepr nnu naeHTUUKaumaTa Ha Lenun nokoneHus ¢
N3BECTHM NUTEpaTypHn obpasn OT KHUTUTE.

KakTo cbBCceM A0 ckopo "KynTypaTa" Ha xopaTa 4YeCTo ce MepeLle camo C
TOBa, Aanu Te YyeTaT KHUIMM UK He, a NOHATMETO "HerpamoTHOCT" ce
OTHacsLle A0 OH3U, KOUTO M306LL0 HEe NO3HaBa M HE Ce CTPEMMU KbM
yCBOSIBaHE Ha NMUCMEHOTO CNOBO, Taka OT rneaulle Ha eaHoO HOBO,
"MIHTEPHET-nokoneHne"\4, kyntypaTa Ha YoBeka 3ano4sa a ce Mepu C
aKTUBHOTO MYy NPUCHLCTBUE B CBETOBHATa KOMMIOTbPHA Mpexa (M BbB
BUPTYyanHOTO BPEME M NPOCTPaAHCTBO Ha VMIHhopmMaumnMoHHOTO 0OLLEeCTBO), a
aymaTta "aHandabeT" 3anoyBa ga ce ynotpebsiBa Beye 3a BCEKM YOBEK, KONTO
HAMa KOMMIOTbPHA rPaMOTHOCT M HE CE CTPEMMU KbM HeSl.
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Bcuyko ToBa noctaBs TpaguUMOHHOTO MY3UKO3HaHME B HEN3rOAHO
NnonoXeHne npeg nMueTo Ha npeansBukaTencTeata Ha CbBpeMeHHaTa
MHpopMaUnoHHa enoxa n ocobeHo - Ha MUHTEPHET. Tasn cutyauus
O4YeBUOHO NMOCTaBA M OFPOMHO KONMMYECTBO HOBU METOO0MOMYHM,



METOANYECKN, YNCTO YOBELLKN N BCAKaKBM apyr npobnemu npeg Hero. Hskou
OT TAX Ce€ OTHACAT A0 CEMaHTMKaTa, CUHTaKTUKaTa u ocobeHo nparmaTukaTta
Ha CbBPEMEHHUTE MY3UKOBELCKM TEKCTOBE, a APYrK - 4O cTaTyca Ha camaTa
My3uKoBeacka npodecus. M ako MyamkoBeguTe cammn He paspeLuaT Tesn
HOBW NpobBnemu, CToALWM Npeq TSX, TO Te, eCTECTBEHO, Bmxa NpoabimKUIM
pa3BUTMETO Ha MY3MKO3HAHNETO - 3aTBOPEHO N caMo 3a cebe cu. Ho Te
HEMMHYEMO LLIe cpeLaTt OrpoOMHM TPyAHOCTM B obLlecTBeHaTa peanuaaums
Ha HeroBuTe pesynTaTu, KaKTo U NpU TAXHOTO NPUNOXKEHNE B My3MKaSTHO-
KyNTYPHOTO U MHGOPMaLMOHHO NPOCTPAHCTBO HAa CbBPEMEHHOCTTA M Ha
onunskoTo 6baeLLe.

Pasbupa ce, B3aMMOOTHOLIEHNATA MEXAY MY3MKOBEAUTE U CbBPEMEHHUTE
rnobanHn enekTPoHHN cpeacTBa 3a KOMYHUKaLUNSA, JOKYMEHTUpaHe u
nybnvkauumn ca TBbpAE CNoXHU 1 TpsibBa cneuyunanHo ga 6vaar
aHanuM3npaHu.

B ToBa nacneagBaHe, HMe He Cu NocTaBsiMe 3a Len Aa HaBnu3ame B
JeTannuTe Ha Te3n CNOXHN B3aMMHM OTHoweHusa. U Bce nak, buxme
oTbendasanu dgakTa, Ye My3nKo3HaHNEeTO, 1 TO He camo B bbnrapus, cpeua
3HAYUTENHN TPYOHOCTU NPU e(PEKTUBHOTO M3MNOM3yBaHe Ha
nHgopmaumnoHHute cuctemm n UHTEPHET. Ho npuyunHuTte 3a ToBa He
BMHArn nmat camo cybekTMBeH xapakTtep. Ha-Beye B CTpaHu Kato
Bbnrapus, ToBa HauCTUHa € CBbP3aHO 1 C NuncaTta Ha 4OCTaTbyHO
MaTepuarHm pecypcu, Ha CbBpeEMEHHA TEXHWMKa 1 Ao06pn KOMyHUKaumn, Ypes
KOUTO fa Moxe n306LL0 ga ce peanuanpaT Ha NpakTuka KakBUTO U a e
rnobanHn KOMMKTbPHM BPb3KU.

TakuBa 06EeKTUBHU U CyBEKTUBHM TPyLHOCTU, obaye, CbLuecTByBaT 3a
MY3MKO3HAHWETO 1 B Han-pas3BuUTUTE 1 Boratn cTpaHu. N Tam
npeacTaBUTENUTE HA akageMmnyHaTa My3MKOBEACKa Hayka He ca OT Hau-
Lweapo prHaHCUpaHUTE y4eHU, ako M CPaBHUM C KOnermte um oT Apyru
Hay4YHU gUCcuMnMHN. I Tam OCbLLECTBABAHETO HA KOHTaKTU U B3aUMHO
pasbupaHe mexay My3MkoBeauTe 1 cneunannuctuTe no nHpopmaTunka He e
NIECHO MOCTMXKUMO, HE CaMO NMopaan YNCTO TEXHUYECKN Unn brHaHCOBK
NPUYNHN, HO U NOPaaN PasfiMYHUS e3uK, LEHHOCTHA CUCTEMa, a NOoHsAKora u
TBBPAE PA3NIUYHUSA UM XKUIHEH CTUN U CTaHOapPT.

KaTo npumep GmMxme nocoumnu 3acuneawiuTe ce Hanocrneabk TPEBOXHU
pedniekcnn Bbpxy cbluata Ta3n npobnemartumka, KOUTO LLe CpeLLHEM cpes
YreHoBeTe Ha MexayHapogHaTa Hay4Ha obLLHOCT, NoCBeTMNa ce cneynanHo
Ha nacnenBaHe Ha cbBpeMeHHaTa nonynspHa myauka (IASPM).

Tyk, BNpoYeMm, LWe BUauM 1 e4vH ronsiMm napagokc, HeoBsICHNM Ha NpbB
nornea. NMpegmMeTsT Ha NpoydBaHuATa cpes vneHoseTe Ha IASPM - toBa e
yanaTa nonynapHa CbBpeEMEHHa My3uKa, BbB BCUYKUTE N XKaHPOBE: HEMHUTE
aBTOPW, U3MBIHUTENN, NPOAYLEHTU, CTPYKTYPUTE 3a 3BYKO3anuc u
pas3npocTpaHeHne, peknamaTa, CbCTOSHMETO Ha nasapa u np.

Toau "npeamet"”, obaye, otaaBHa € TOTaNHO KOMMITLPMU3MPaAH N NPeaCTaBeH
AOCTaTb4yHO MbIIHO B rNobanHnTe KOMYHUKALMOHHN MpexXn. Tasu
KOMMNIOTbPM3aUNSA, KakTo 1 NpeacTaBssHETO Ha nonynspHaTa My3uka no
MHTEPHET ce ocbLuecTBABa OT HAKOSKO AeCeTUneTusi ¢ ycunusaTa Ha
camuTe My3uKaHTK, Ha 06CNy>XBaLUTE M NHXEHEPU, PEKINAMHU areHTu,
KaKTO M Ha MHOXECTBO XypHanuctu. He 6u morno n ga 6bae nHave, 3awwoTo
TOBa AHEC € CbLUECTBEH M TBbPAE NeYenmBLL Osn OT UHAQYCTpusaTa 1
ycnyrute B Han-pas3sutuTe ctpaHn. bu morno ga ce kaxe, 4e UMEHHO



My3uKanHaTa UHOYCTpUS, 3aeHO C KUHOTO M Tenesusndarta, 6e egHa ot
NbpBUTE, KOSATO ce 06BBbP3a C BUCOKUTE NHPOPMALMOHHN TEXHONOTNN 1
CpeacTBa 3a KOMyHUKaLUMs, oLe Nnpeaun HAKOMKO AeceTuneTus.

[lHec e HemucnNUMO fa cu NpeacTaBUM Cb3aBaHETO Ha KOMTO U Aa e ayamo
KOMMaKT-OUCK, TeNEBU3NOHEH KNWM Unn (oMMOB cayHATpak ¢ nonynspHa
My3uKa 6e3 y4acTMeTo Ha Han-moAepHa KOMMITbPHA TEXHMKA U CbOTBETHOTO
Hoy-xay. Cb3HaHMEeTO Ha caMuUTe My3UKaHTU B Ta3n obracTt Beye 40 Takasa
CTEneH e TEXHN3NPaHO, Ye B peYvHuKa, Ype3 KOMTO Te obLLyBaT NoMeXay cu B
MHTEPHET, we cpelHemM MHOro noseye KOMNIOTbPHN TEPMUHN U
crnogensiHe Ha crneumduyeH TBOPYECKN onuT OT paboTtaTta UM C pasnuyHu
ayano n MIDI enekTpoHHU YyCTPONCTBA, OTKOSIKOTO My3MKariHa TEPMUHOMNOIMS
NN eMouMOoHanHM aHanmam Ha camaTa My3uka. EAQnH TACHO akageMnyHo
obpasoBaH My3ukoBea, Makap 1 ¢ 4OOPM NO3HAHUA MO aHIIIMNCKM e3UK,
npocTo He 6w pasbpan noHe 50 npoLeHTa OT OHOBA, KOETO CY OOMEHAT KaTo
NMHpopMaUUNA My3UKaAHTUTE Ype3 PasfIMYHNTE KOMYHUKaLMOHHM YCNYrn no
MHTEPHET (Newsgroups, IRC Chat, E-mail ListServer, MS NetMeeting, ICQ
n gp. noa.).

CobLmTe My3nKaHT1, 1 TO NPEOUMHO €NEKTPOHHN NMUAHUCTN N KUTApUCTK, a
CbLUO U HAKOM NeBumn, 6axa NbpBUTE, KOUTO OLIEHMXA FONleMUTE Bb3MOXHOCTH
Ha UHTEPaKTUBHUTE MYNTUMEONNHN CUCTEMM (MO TEXHONOMMYHUTE CTaHO4apTH
CD-ROM, CD-ROM XA, CD-Il, DVD), kakTo 1 Ha pas3nu4HuTe cpeacTtea 3a
anropuTMMYHO KOMMo3npaHe. Hanpumep M3BECTHUAT HIO-eNIK My3UKaHT
BpanbH MHo (Brian Eno) n3nonsyBa MHTEH3MBHO B CBOETO TBOPYECTBO
KomnosuumoHHaTta nporpama Koan Pro Ha anoHckaTa doupma Sseyo (Bux
nogpobHa nHpopmaunsa n mysmkanHu mnctpaunmn Ha MHTEPHET agpec:
http://www.sseyo.com/genmus1.html). [lpyr cBeTOBHO U3BECTEH NeBey, 1
komnoautop - Nutbp MNenbpubn (Peter Gabriel), cnea kato HanycHa rpynaTa
"[lxeHecuc", cTaHa eguH OT NMOHEPUTE NPU Cb3aBaHETO Ha MbpPBUTE
WHTEePaKTUBHN KOMMNAKT-4MCKOBE (3a COBCTBEHOTO CM TBOPYECTBO), a MNo-
KbCHO - 1 npu nbpBute rmobanHn MHTEPHET-npa3Huum Ha "CBETOBHOTO
ceno" [Bux 216, Malamud n NMPUNOXXEHWE 7m]. MoraTt na ce gagart owle
CTOTMLM NogoOHM NpUMepn OT BCUYKM XXaHPOBE Ha CbBpeMeHHaTa
nonynsapHa mMyauka.

OT BCMYKO ka3aHo, 61 MOrfo Aa ce npegnonara, 4e U My3ankoseguTte ot
IASPM, konTo Beye oT AocTa roguHu nacneansart Te3u ABMeHus!, CbLyo oum
TpabBano ga umat nogobHM Harnacu 1 onut. MIHave Te NnpocTo He Buxa
MOrIM @ aHanmsupart CTaBaloTo B MOMeHTa B obnactra Ha nonynspHarta
My3uka. B genctButenHocT, obaye, HewlaTa ganed He CTOAT Taka.

Ako nornegHem B eguH oT nocnegHunte 6poese Ha The Review of Popular
Music (RPM - nsganue Ha IASPM), we sBuamm, 4ye peauua oT Te3m aBTopu
BeYe 3anoysaT BCe MNO-SCHO [a OCb3HaBaT 3HAYMTESTHOTO U30CTaBaHe Ha
CBOMTE MY3MKOBEACKN U3CneaBaHusi, B CPaBHEHNE C Pa3BUTUETO Ha
HenpekbCHaTO TeXHM3upallaTa ce CbBpeMeHHa nonynapHa myauka. 3atosa u
Hanocneabk B RPM wwe cpeliHem cbobLLeHNs 3a OpraHM3mMpaHeTo Ha
crneumanHu akageMmnyHn KoHpepeHumm, NOCBETEHN Ha
npeansBMKaTencTBaTa, KOMTO CbBPEMEHHUTE BUCOKM TEXHOMOMMM NOCTaBAT
npeg My3nmko3HaHMeTO [BMX Hanp. B: 85, Grimshaw, p. 3]. OT gpyra ctpaHa
npucberemeto B UHTEPHET Ha My3nkoBeacku TekcToBe, NpeacTaBnsaBaLym
NHTepec 3a YneHoseTe Ha IASPM, cbLuo cTaBa npeameT Ha cneynanHm
obcwxaaHms. MHeHuATa B egHa nogobHa amckyceus (Asctpanus, onn, 1997)



ca NpoTUBOPEYMBU: OT 3a4bNOOYEHO BHUMaHME KbM aHanm3a Ha
Mmy3ukoBefckute oHnanH (MHTEPHET) nybnvkauun v nokassaHe Ha
npevmMyLlecTsaTa UM npeg TpaguumMoHHaTa nevyaTtHa akageMumyHa npoayKumns
(Mark Evans - Macquarie University), 40 HENpuKpUTO NnpeHebpexeHne,
NPUAPYXEHO € "MeToAoNorMyHn" unm mopanHm kputukn (Karl Neuenfeld -
Central Queensland University) [84, Duance, p.16].
Bcuyko ToBa nokasBsa, 4Ye 1 My3nMKO3HaHUETO, AOPU U KOraTo uacrneaBa Tasu
Han-6nmn3ka 4o MoaepHUTEe TeXHONornn obnact - nonynspHaTa My3uka, Bce
OlLle He MOXe [ia HaMepu ageKkBaTHU NoAX0Au, CpeacTsa U cTun, 3a Aa
Hanpasu No-y6eanTenHo NpUCbCTBUETO CU B AUHAMUYHO MPOMEHSLLMNSA Ce
CBAT Ha nHdopMaumnoHHaTa epa\s.

*%k%
Mopenupare, nHopmauns, KOMAKTPU, My3UKO3HaHME - B OTHOLLEHUATa
MEXAY Te3N YETUPU KIKYOBM NOHATUS BXmMe MOornn Aa NnoTbPCUM 4acT OT
OTroBOpPUTE Ha MHOXECTBOTO, MOCOYEHU NO-rope, BbMPOCH OT
MeTOA0SIOrMYECKN, MCUXONOMMYECKN U YUCTO NPAKTUYECKN XapaKTep.
B cbliaTa Tasm mpexa oT OTHOLLEHUS 6u ce oTKpouna MeToAO0NOrMYeCckn 1
efHa HoBa TEHAEHUMS 3a pa3BUTNE HA CbBPEMEHHOTO Obnrapcko
MY3MKO3HaHWe, KOSTO, 3a LWacTue, Beye MMma CBOUTE MbPBU yCnexu,
NPaKTUYECKO NPUMIOXKEHNE N NPU3HAHME - OPU N U3BBH rPaHnUUTE Ha
Bvnrapus (Bux B MpunoxexHne 10).
Pasrnexganku WwecTTe Bb3MOXHM OTHOLLUEHUS B Ta3n Mpexa: 1.
MY3UKO3HaHWe - Hpopmaums, 2. mogenu - nHpopmaums, 3. moaenu
(MogenupaHe) - KOMNITPK, 4. KOMMOTPU - My3UKO3HAHKUE, 5. KOMNIOTPY -
nMHpopmauusa n 6. Mmogenu - My3avKo3HaHue, HMe Bmxaame KOHTypuTe Ha egHa
CbLLEeCTBEHa 4YacT OT My3uKanHaTa Hayka B enoxata Ha UHPOPMaLNOHHOTO
obuiecTBo.
EcTtecTtBeHO e, B TOBa u3scnenBaHe, HMe ga CbCpegoTOMMM HaleTo BHUMaHWe
KbM TpY OT T€3M OTHOLLEHWS: My3UKO3HaHWe - MHpopmauus, KOMMITPU -
MY3UKO3HaHWe 1 Mogenu - MysmkosHaHue (Bux npumepu B: NPUTTOXEHUNE
7a, 76,78, 71, 74, 7w, 71), Tb KATO OCTaHaNUTe TPM OTHOLLEHMKS ca
CpaBHUTENHO NoAPOBHO pa3paboTeHn B CbBpeMeHHaTa MHpopMaTuKa m
MeToLOoS0rMa Ha HaykaTa. IMeHHO B NOCOYEHUS "TPUBIBIHUK" OT OTHOLLEHNSA
HWe Bmwxgame npoduna n CTpykTypaTa Ha CbBpeMEHHUS MHPOPMaLMOHEH
MoAen B My3ukanHaTta Hayka.
B cnepBawaTa YacT Ha HacCTOSALWOTO U3cneaBaHe, HUe LWe ce onutame ga
XBBPJIMM U3BECTHA CBETIIMHA BbPXY HAKOM OT MNOCOYEHUTE Mno-rope
npobnemu, KakTo 1 Aa NOTbPCUM OTAESTHU KOHKPETHU peLUeHUst, NPUIOXUMN
creumanHo 3a pa3BuTneTo Ha 6bnrapckoTo My3nko3HaHue B Kpas Ha 20 Bek.

2.
MogenuTte, KaTo CpeacTBO 3a onvcaHue, 0BsiCHEHEe 1 NPOrHO3NpaHe Ha
My3uKanHaTa KynTtypa.

MopenvpaHeTo HMKora He € BUNo YyXX40 Ha My3uKanHaTa Hayka, BbNpeku ye
eBa BbB BTOpaTa noroBuHa Ha XX B. 3ano4yHaxa No-MHTEH3NBHO Aa ce
n3nonsyear B Ta3n obnact camute TePMUHU: MoZen, MHbopmaums,
CTPYKTYPEH M (pYHKLMOHArEH aHanu3, CUCTeMM, AaHHWN, CUHXPOHKS,
AVAXPOHUS U T.H..



My31KO3HaHWETO U crneumanHo TeopusaTa Ha My3ukaTa e egHa OT Haun-
cTapuTe Nno BpeMe Ha Bb3HMKBaHE Hayku 3a apTUCTUYHaTa OEeNHOCT, KOATO He
caMmo ce e cTpemMuna oT CaMOTO CY Ha4vano KbM NO-CTPOro form4yecko
npegcTaBsiHe Ha My3MKanHOTO BpEME U NPOCTPAHCTBO B CBOUTE aHanNu3u u
pe3ynTtaTu, HO U KbM M3BECTHO MaTemaTusnpaHe n popmanusauus.

CamoTOo HOTHO MMCMO, a Npeau ToBa N HEBMUTE, NpeAcTaBnsBaT yTBbPAEHU
npes3 BeKoBeTe 3HAKOBU (rpapnyHn) MoLenu Ha CbAbPXaHMETO U HauYMHa Ha
MY3MKaNTHOTO U3nbiHeHne. TpaguLMOHHOTO yYeHME 3a My3UKanHuTe
NOSIMPOHNYHM N XOMOKOHHU POPMM CbLLO N3NOoM3yBa HEMNPEKbCHATO TakMBa
mMogenu (ToBa ca hopmMuTE Ha CTpornsa n cBob6oaeH NONNGOHNYEH CTUN,
KaKTO 1 XOMO(POHHUTE ABYAENHW, TPUAENHN 1N BapuaumoOHHU dOpMMU,
POHOOTO, COHaTHaTa hopma 1 np.) Hukown apyr pasgen Ha U3KyCTBO3HaHNETO
He MOXe [a ce NoxBanu ¢ TakoBa B6oraTcTBo Ha MOAENHN ONUCAHWUS.

B uctopmorpadusaTta Ha myaukaTa uscrnegoBaTtenuTe CbLLO JOCTa YeCTo ca
paspaboTBanun cobCTBEHN AMAaXPOHHU Mogenn, 6e3 ga rm o3Havasat
HenpeMeHHO C TO3u TepMUH. cTopuumTe Ha My3ukaTa B CbLUHOCT MHOTO
4eCTO ca onuceanu n obscHABaNU ABMEHUS Ha LMKITMYHOCT U PUTHM B
CMsAHaTa Ha TBOPYECKMTE MOKONEeHUs, Habniogasanu ca pasnuyHn CUMETPUN,
aHanoruu n BpbLaHUA KbM MUHANOTO. [Jopu 1 HAN-NPOCTOTO pasgensaHe Ha
nepuoau B HaUMoHanHaTa n cBeToBHaTa My3ukasiHa XPOHOMOrnga He € MOrfo
Aa cTaHe 6e3 npeaBapuTEnHO U3rpaxaaHe Ha CbOTBETEH MoAen Ha
pPa3BUTMETO Ha KOHKPETHM OOLEeCTBEHN U My3MKaITHK €NOXK, HanpaBneHus,
cTunose, "Bb3pacTtu" B eBONOLMUATA HA OTAENHU BUAHU MYy3uMKaHTU. CbLLoTo
ce OTHacs A0 AENHOCTTa Ha My3uKanHuTe nucaTenu n ocobeHo -
3aHMMaBawuTe ce ¢ mnocodus Ha MysmukaTa.

Cnep 50-Te roguHM Ha HalMs BeK 3anoYHa Ka4eCTBEHO HOB eTan, KOUTo
NPOMEHM N3 OCHOBWU CTUMA Ha A4OTOraBallHOTO HAay4YHO MUcneHe [BuxX: 237,
Anoctonosa, c. 30]. Tnackbk 3a ToBa Aagoxa v yTBbpXaaBalmre ce HOBU
HayKyn UNn n3crnegoBaTeriCkM HanpasneHnsa KaTo: MHopmaTukata
(kmbepHeTUukaTa), cemmoTmnkaTa, CTpykTypanuama , aBTomatudauymusata Ha
crnpaBoYHaTa AeMHOCT B KynTypaTta U XyMaHUTapHUTE HayKn, KOMMIOTbPHOTO
MoAenMpaHe 1 CMMynmpaHe Ha TBOpYeckuTe npouecu (anroputMmmyHaTa
My3uka). HaBnszoxa moaepH/ MeToau 3a uamepBaHe 1 aHanus B
My3uKanHaTa akycTuka, U3nonorna Ha cnyxa, B NCMXosnornsita u
coumornorusta Ha MysukaTa, 3anovHaxa onvTu 3a oopmMmanmsaumsTa B
aHanu3a Ha My3uKarHu NPOU3BEAEHNS U Ha Lienn My3UKanHO-TEXHOMOMMYHN
HanpasneHus.

3a HAKOoM OT Te3un uscnegoBaTencku nHTepecu ce odpopmmnxa B Espona
CbOTBETHU Hay4yHU OBLLHOCTU, KOUTO obeauHABaxa pasnuyHn nacnegosartenu
- rNaBHO 4Ype3 obLiaTta MeToaosorns, a NoHsIKora - U Ypes cobecTBeHa
My3MKariHO-Hay4yHa unu apTucTnyHa ungeonorus. e cnomeHem kato
urnocTpaums camo Hsakonko nmeHa kato IRCAM (Mapwx) [72, Informatique...],
[228, Musical Thought...], Abpaxam Mon (Ctpa3bypr)[71, Moles; 213, Monb n
ap.], FOpwu JlotmaH (Tapty) [21, Lotman], pyckusaTt nscnegosaten Pygond
3apwunos [80, 3apunos], ykpanHckuaT - Bnagmumup MNowoscku [231,
Nowosckuin, B., Anekneposa A.].

B CeBepHa Amepuka MHOXeCTBO Noao6HM n3cneaBaHns ce Bogexa oT
oTAEenHM npenogasaTenu 1 cneunanucty No yHMBepcuTeTuTe, KOUTo
Ccb3gazioxa He caMO MeToAoNornA, a 4opu - 1 cBOeobpasHn ngeonoremm 3a
TOBa Hay4yHO HanpasneHue (Hanp. OTHOCHO T. Hap. "Connectionism" cpaBHM



B: [122. Todd and Loy]. B cbwusa nepuog tam 6sixa peanmanpaHun cbLlo n
MHOMO NPAaKTUYECKN NONE3HN KOMMIOTHPHU NPUNOXEHUSA 3a My3uKa (BUX B:
[75. Directory of...], [98, Hiller, L. and Isaacson], [104, Tenney], [109, Hubert],
[113, Russcol], [123, Brun], [127, Howe], [136, Mathews], [158, Cogan, R.,
Pozzi], [186, Hofstetter], [187, Lincoln]).

B bwnrapus cnen 60-Te roguHu cbllo 6s1xa HanpaBeHW HSAKOM ONUTY 3a
MoaennpaHe (Makap 1 Ha YACTO TEOPETUYHO paBHULLE), pasrnexaaLim
o6L0TO pa3BMTME Ha My3unkanHaTa Kyntypa (Bux: [47, OparaHoBa, ¢.32-37].
OcBeH TOBa B Kpada Ha 70-Te roguHu, B ToraBawHus "MIHCTUTYT 3a My3ukKa -
BAH", 3ano4Ha paboTtaTta no kanutaneH MHOroTomeH Tpya "Mictopusa Ha
ObnrapckaTta My3ukanHa kyntypa". B nogrotoekaTa Ha TO3u Tpyf ce
ANCKyTUpaxa HAKOSKO ANAaxXpOHHM Mogenu, paspaboTteHun oT JleoH MockoHa
[221, MockoHa], Nckpa PadeBa [224 v 226, Payesa] v ap.

Mpe3 nocnegHoTo aeceTuneTue, obade, Nnopaan yTBbpXKAaBaHETO B
ObnrapckaTa MysukarnHa Kyntypa Ha NoCTMOLEPHUSA TUM MUCHEHE, C
HeroBaTa nogyepTaHa aHTUCUCTEMATUYHOCT, U3crneaBaHuaTa Ha ANaxXPOHHU
N CUHXPOHHU MHPOPMAaLMOHHN Moaenn 6axa NnocTaBeH BpeMeHHO Ha 3ajeH
nnaH, 4opu 1 Npu aBTopu, KOUTO Npeau ToBa MMaxa onpeerieHu
NOCTUXKEHNA B NPeACTaBAHETO Ha My3uKanHUTe SABMeHUs Ypes moaenu
(cpaBHuW Hanp. B: [198, MopaaHosa, ¢.22-31]).

ColueBpeMeHHO, yTBbpaeHuTe owe npes 60-te n 70-te roguHu y Hac
KnacuuKaumoHHN cxeMn N MOAESTHU OnucaHus, npoabrkasaTt ga
YHKLMOHMPAT MO MHepumsa B obpasoBaHMETO, B JENHOCTUTE MO
MY3UKanHOTO AOKYMEHTUPAHe U aHanus, B CnpaBoYHaTa EeNHOCT Ha
My3UKanHun 6nbnuoTtekun, apxmen n KynTypHu LeHTpoBe, 6e3 fa ce nognarat
nepuoanyHO Ha akTyanuaaumsa n MoAepHU3npaHe.

3acunealumaT ce B NocneaHNTe roavHu KynTypeH, Hay4yeH U MHOpMaLMOHEH
obmeH ¢ 3anaga 1 ¢ uenusa CBAT NOCTaBsa OCTPO 3agadarta ga ce
KaTanormsmpar u OOHOBAT CbLLEeCTBYBaLLUTE MOAENN, Aa ce npeogornee
HaUMOHaNHUAT N3051aunoHn3bM B MHGOPMaLMOHHaTa cdepa v aa ce
YeAHaKBAT JOKOSKOTO € Bb3MOXHO KPpUTEPUUTE NO AOKYMEHTALUATA,
cucTtemaTusaumaTa U TEpMUHOMNOMMATA OTHOCHO ABMEHUATA HA My3UKaNHOTO
HacrneacTBO M Ha CbBpeMeHHaTa My3uka. KomnioTbpusaumsaTa Ha mogenute
N BKMOYBAHETO HM B CBETOBHUTE MHAOPMALMOHHN MPEXN CbLLo Bu Buno
Ba)XKHa NpuUnoXHa 3agadya Ha uscnegBaHus oT TakbB Tun. (Hskom ot
NPUNOXHUTE pe3ynTaTn OT TakMBa nu3creaBaHus 6s1xa NOCOYEHN BeYe B
MbpBUSA pasgen OT HAaCTOSALWOTO n3cnenBaHe n UNcTpupanu B MNMpunoxeHne
10).

dyHaameHTanHa Hay4Ha uen 6m 6uno, obave, narpaxxgaHeTo Ha CbBPEMEHHA
MeTOA0sI0rMs U Teopua Ha MHAPOPMALMOHHOTO MoAenupaHe B My3ukaTa.
dyHaameHTaneH npuHoc 6u 6un Hanpumep Aa ce cb3ganaT U KOHKPETHU
ANaxXPOHHN NIM CUHXPOHHM MOAENN Ha My3ukanHaTta KynTtypa B npexoga ot
nHOycTpManHa KbM NocTuHaycTpuanHa (MHopMaumnoHHa) umBmnnu3aums.
Pasbupa ce, HaCTOALWOTO n3cnefBaHe He ce CTPEMU Aa peluv eaHa Takasa
MawabHa 3agada, a e ce 3a40BOMN CaMO C BbBEJEHNETO KbM YacT OT Tasu
npobnemaTuka.

B cneaBawaTta 4acT we pasrnegame efHa TUNONOrNA Ha Mogenure
(CMHXPOHHW N ANaxXPOHHW) OT rMeaunLe Ha TAXHOTO NPUNOXEHNE B
onpeferieH Kpbr OT CbBPEMEHHU MY3UKOBELCKU U3cneaBaHns
(MHbOpMaLIMOHHN cUCTEMU 3a My3UKa, My3UKarnHa NCUxosiorns 1 coumonorus,



KOrHUTMBHA Teopusi, uctopmorpadus n ectetTuka Ha CbBpeMeHHocTTa). Le
6baaT OUCKYTMPaHM U HAKOW KpUTEpMM Npu n3bupaHeTo Ha npeanoyuTaHa, ¢
ornen Ha cneuMduyHUTE 3a4a4mn Ha Tesn nscreasaHus, ynotpeba Ha
TepMUHUTE KaTo "MogenupaHe" n "mHgopmaumsa” cpeq TBbpae ronamoTo
MHOXECTBO OT BCUYKM Bb3MOXHU 3HAYEHUS HA TE€3N TEPMUHN (CPaBHM C
[MP.1] n [MP.2]). e o6cbamm n Hakom ocOBEHOCTUN B CEMaHTUKaTa u
aKkTyanHaTta nparmaTuka BbB Bpb3ka C pa3paboTeHuTe OT OT Hac
cuHxpoHeH(TIEM) n gnaxpoHHn(GIER, SDS1, DI) mogenu\7, kakto 1 Ha apyru
(apxXuTunHKW, TPagULMOHHK, akTyanHU U Bb3MOXHN) ModeNu, NPUNOXUMU B
MHPOPMALMOHHOTO ModennpaHe Ha My3ukaTa (CBETOBHOTO AbpPBO,
nMpamMuganHua Moaen, BbAHOBUAT Mogen Ha Todnbp U T.H.).

*%k%*
MopenupaHeTo, 06MKHOBEHO, Ce ThIIKyBa AHEC KaTO BaXXHO CPeAcTBO 3a
onucaHue, obsiCHeHNe 1 NPorHo3MpaHe B MogepHaTa Hayka. [peaun noseye
oT 30 roguHun uuTnpaxme AymuTe Ha euH OT NbpBUTE NpeacTaBuTenNnmn Ha
KnbepHeTMYHOTO MmogenupaHe [pen YonTbp, KOWTO 6€ Bb3KNMKHanm:
"KnbepHeTukaTta, ToBa € AymMa, KOSATO 3a HAKOM O3Ha4YaBa BCUYKO, a 3a HAKOU
- Huwo!" [81, KaBangxues, c. 206]. [IHec, noBeYye OT YeTBbPT BEK MO-KbCHO,
3a rofiiMOTO MHO3MHCTBO OT YYEHUTE € ACHO, KakBO B AENCTBUTENHOCT
O3Ha4daBaT KnbepHeTmkaTa, MHpopmMaTUKaTa, KOMITPUTE - HE CaMO 3a
n3cregoBaTerickms Nnpouec, HO 1 3a CbBpeMeHHaTa KynTypa u obpasoBaHue
n3obuo. M Bce nak, nmame n3BeCTHM OCHOBaHUA Aa nepudpasmpame
Bb3KMLAHMETO Ha YonTbp Taka: "Mogennte 3a HAKOW o3Ha4vaBaT OHEC
BCUYKO, a 3a HAKOM -HuLWo!". B TO3M AnanasoH - OT NbAHOTO AOBEpUE U
HagueHsBaHe eBpUCTUYHaTa cuna Ha mogenute, A0 MbAHOTO UM
npeHebpereaHe - ce ABWXWN OTHOLLEHMETO Ha U3cneaoBaTenmTe Kbm
MeToauKaTa u pesyntatute oT MOAENMPaAHETO Ha NpouecuTe 1 SBNeHnaTa B
pasnuyHu obnactu. MyaukoBeanTe TyK HE NPaBAT U3KITHOYEHNE.
BepgHara tpsibsBa fa nogyepTaem: ABeTe KpaHOCTU - abCcontoTU3NpaHeTo Ha
Bb3MOXHOCTUTE Ha MoLennTe Uy NbK NbSIHOTO OTPUYAHE Ha Tean
Bb3MOXHOCTW Ca e[JHaKBO HENpPMEMNBY 3a CbBpEMeHHaTa
XyMaHUTapUCTMKa, B TOBA YMCIO U 3a My3MKO3HaHMETO. Hello noseye - no
Halle MHeHVe Ha[lUeHsBaHeTO Ha MoaenuTe, odakBaHUATa, Ye Te moraTt fa
AanaT 3a HaykaTa noBeye OT TOBa, 3a KOETO Te B CbLUHOCT ca 6unu
npegHasHayYeHu, e 3Ha4YMTernHo No-onacHo, 0cobeHo OT rneauLle Ha
nparmaTmkarta, OTKOSIKOTO obpaTHaTa KparlHOCT - UTHOPUPAHETO Ha TEXHUTE
no3HaBaTesTHU Bb3MOXHOCTH.
Ha Bcuykn akagemnyHo obpasoBaHn My3nMKaHTU Hanpumep e obpe n3BecTHa
"coHaTHaTa dpopma" - eanH Krnacuyeckn Moaers - U3BrieYeH rmaBHo OT
obpasuunTe Ha BUEHCKATa My3uKasnHa Krnacuka v LWMpOoKO npunaraH B
obyyeHneTo No My3uka, BKI. U Ao Hawwm aHKn. KoraTto 1031 mogen, obaye ce
abcontoTnsnpa n ocobeHo - koraTo TOM Cce OHTONOrn3npa B NpakTuKaTa Ha
My3MKarHOTO obpa3oBaHMe NN Ha My3MKO3HaHWETO, HacTbnBaT peauua
HeJopa3yMeHUs N CbLLEeCTBEHO N3KPUBSIBAHE KapTMHaTa Ha u3cnenBaHoOTO
KOMMO3UTOPCKO TBOPYECTBO.
Mpeaun goa Nnpoab/MKMM 3a aHanusa Ha TO3u U crieaBalumTe npumMepn Ha
HenpaBOMEpPHO M3MNOoN3yBaHe Unu HagueHsaBaHe Ha MogenuTte, Heobxoanmo e
[a ce cnpeM Ha 3Ha4YeHMEeTOo Ha HAKOW OCHOBHU 3a TAXHaTa MeTo4osoruns
TEPMUHU, KaKbBTO € U CaMUAT TEPMUH OHTOSOrM3aLns.



Moa oHTONOrM3auunsa HMe pasbnpame oHasm pa3npocTpaHeHa Harnaca B xoga
Ha MUCIIEHETO, Korato MOAeNbT unn cxemata (dpopmara) - eaHa B ronama
cTeneH cybekTMBHA N YECTO NPOM3BOSTHA KOHCTPYKLMS, MOCTENEHHO 3anoysa
Aa ce MUCNU KaTo HeLwo CaMOCTOATESTHO CbLLECTBYBALLO U MbPBUYHO.
ToraBa mogenbT 3anoyBa M3LUSIo Aa NoaMeHs 6oratCTBOTO Ha KOHKpeTHaTa
o6eKkTnBHa CTPYKTYypa, CbabpXKaHne 1 PyHKLMM Ha Ta3n peanHocT
(My3unkanHo npounsseneHne, NCTOPMYECKM NEpMNoS, TBOPYECKO HanpaBreHne
nnun Guorpadms).

MopgenbT, npyn oHTONOrM3auusTa My, He camo 3ano4sa ga "xusee"
CaMOCTOATENHO, TO GuBa HeNpaBUITHO NOCTABAH Ha MACTOTO Ha obekTta. OT
aocta rpyba "ckmua" unum "cHuMKa" Ha SIBNEHMETO - HanpaBeHa OT onpeaeneH
"pakypc" n c onpegerneHa (M3cnegosarerncka, MHpopMaTUBHa Unu
ANOaKTUYHA) uern, MogenbT HeyceTHO BuBa heTUn3npaH 1 NpeBpbLLaH B
uen cama 3a cebe cu. Korato cb3gatenaTt Ha mogena unm HeroBumsi
peumnmMeHT AOCTUrHaT 40 NbJIHA OHTONOMM3aLmMsi B OTHOLLEHMETO CU KbM
Hero, Te cTaBaT CKMOHHM Aa 3abpaBAT 3a CbLLECTBYBAHETO Ha XMBaTa
peanHoCT, OHa3n KOSTO B AENCTBUTENHOCT € Npean3BuKana Ha XXMBOT TO3U
HEeWH MoJen 1 KOSITO onpaBiaBa CbLLEeCTBYBAHETO MY.

Mpn oHTONOrM3aunaTa 4eCTo MOAENbT N NpegMeTa pasMeHST MecTaTta Cu.
HagueHeHuaT n oHTonorusmpaH moaen crasa obpasel, C KOUTo
AencTBuTenHocTTa TpsibBa aa ce cbobpassiBa 1 Aa 6bae HAaCUNCTBEHO
"MogenupaHa" v nonpassHa, 3a "ga OTroBOPM Ha U3MCKBaAHMATA" NOCTaBAHU
B Hero. TparnyHaTa 3a XX B. couunarnHa v KynTypHa UHXeHepusi, NnpoBexaaHa
B MOBEYETO ANKTATOPCKM MOMUTUYECKN CUCTEMU € XapaKTepeH Npumep 3a
TakoBa TbIIKyBaHE 1 U3MNON3yBaHE Ha MOAENN, B3ETU OT MUHANOTO UNK
HapO4YHO Cb3dadeHn ¢ uen aa "n3npaeaTt" AeUCTBUTENHOCTTA, KOSTO He ce
XapecBa Ha HSIKOW Bodad, coumarnHa rpyna munm knaca.

Ho gopwu 1 B TBbpAE cneundumnyHaTa ob6nact Ha My3nkanHaTa TEXHOMNOrms,
TEopus N eCTETMKA OHTONOIMM3MPaHETO Ha PasfiMyHM CXEMU U MOAENN
aoBexaa Ao nogobHo Hacunue Hag gencrteuTenHocTTa. Korato Hanpumep ce
OHTOMOrM3npa 1 HagueHn napTutyparta (kaTto rpadpuyeH Mogen Ha CbOTBETHO
My3MKarTHO TBOPYECTBO) Ce NosiBsBa HeLLo Nogo0bHO Ha AnKTaTypa Ha HOTHUSA
TEKCT Hag, akTa Ha camoTo my3uumpaHe. OHoBa, KOETO e BMno ukcmpaHo ¢
HOTM Ce Npu3HaBa 3a BanMgHO KOMMO3UTOPCKO NPom3BeLEHNE, a OCTaHaNoTo
O1Ba MrHopmpaHo KaTo NpodecmnoHanHa KoMNo3nTopcka nssea. Taka
AocTurame 4o napagokca orpoMHata obnacT Ha MmMnpoBM3aumMoHHaTa My3nka
OT MUHaNoOTO N CbBPEMEHHOCTTA Aa He BuBa Nnpu3HaBaHa 3a 3Ha4YMMO
aBTOPCKO TBOPYECTBO, 3aLL0TO 3a Hes nuncean rpadouyHusa mogen (HoTHaTa
napTutypa). Apyrus napagokc e 3aabimkKuTenHo a ce "npesexaa" B HOTEH
BMA My3uKanHUA onknop, oxasa, CpeaHOBEKOBHUTE NECHONEHUS,
eneKkTpoHHaTa 1 KOMMKTbPHA My3MKa - HO He 3a Aa 6baaTt Te Taka No-rieCHO
N JOCTBHMNHO M3y4yaBaHW UNu NpeacTaBsiHK, a 3a Aa Npuaobuar "texect”, T.e.
CTaTyC Ha HELLO ECTETUYECKN NN TEXHOSTOMMYHO 3HAYNUMO U 3acry>KaBallo
BHMMaHMe camo no cebe cu .

OHTOnornsaums, crnegoBaTesniHo, Ce NosiBsiBa, KOrato n3crneaoBaTenaT
NOCTENEHHOTO HEBOJHO MM HAPO4YHO 3ano4Ba Aa "3abpassa” 3a dakTa, ye
HEeroBms MOAEN € caMo 3aMecTUTen, T.e. CPEACTBO 3a noapexaaHe Ha
WHopMauuaTa, 3a cucTemMaTu3nMpaHe Ha Beye CbLUeCTBYBaLLUW 3HAHUS U 3a
nocTuraHe Ha "MKOHOMUS B MUCIIEHETO", HO HEe € paBHO3HAYEeH HUTO Ha
camaTta Hay4yHa Teopusi, HUTO OLLe MO MarskKo - Ha U3y4yaBaHUsa 06eKT (BUX:



[275, Ubbink, p. 319]). ToBa nonoxeHne B TeOopusTa Ha NO3HAHNETO BaXu 3a
BCUYKM MOAENU, HO ¢ ocobeHa cuna To ce nposiesBa Npy MHpOpPMaLUNOHHUTE
(kOMNIOTBPHN) MOAENN, KbOETO OB6EKTHT N MOAENBT UMAT KOPEHHO pa3nnyHa
dusnyecka npuponaa, Ha4umMH Ha nsrpaxkgaHe, npasuna Ha npeobpasyBaHe Ha
MHopMaUmaTa U XxapakTep Ha Bb3npnemMaHeTo n (Bux: [18, Mywkos., c.14-
16]).

[opwu koraTto MmogensT (CxemaTta) HauCTUHa HanbiHO CbBNaga C onpeneneHn
YepTn MU OTHOLLEHUS B My3KanHaTa peanHocT, TOW Nak cu ocTaBa camMo efuH
Bb3MOXEH MOAEN 3a Hesl, KOUTO npearnonara u n3rpaxgaHetTo Ha MHOro
ApYyr1 Mogenu 3a cblyaTta peanHocT, MMallm CBOM COBCTBEHM
n3cnenoBaTenckun Lenm n OCHOBaHMS.

3aToBa He e NpaBuHO Aa ce Ka3ea Hanpumep, Ye beTxoBeH, B CBOETO
KNaBUPHO U CUM(POHMYHO TBOPYECTBO, € KoMno3uparsn "coHaTHu oopmu” .
KoMnosntopbT cb3gaBa My3uka, OT KOSITO MoraT, Npu onpeaesieHu yCrnoBus,
Aa ce abcTpaxupaT eaHn unu apyru "TexHonorndHn" mogenu. B mHoro
NPoOM3BeOEHNS Ha CbLUNTE BUEHCKM Knacuum "coHaTtHaTa oopma" B YNCT BUL,
(Hanp. B nbpBaTa YacT Ha npoyyTtaTta "fllyHHa coHaTta" ot beTxoBeH), npocTo
He cbluecTByBa. B apyru cnyyam "coHaTHaTa dhopma" MbK CbLeCcTBYyBa
naparnenHo unu e npenneTeHa ¢ egHa KOPEHHO pasfnMyHa KaTo NPUHLMN U
NCUXONOrM4YecKo Bb3OENCTBUE CTPYKTypa - Ta3u Ha Bapuauuute. lNoHsakora
e cpelHeM 1 eniemeHTn oT "coyra" mnu gopwm - Ha "nognypun”. He e 4yaHo
Yye coHaTHaTa popma ToraBa buea "oTkpmBaHa" 4ecTo camo npu Aobpo
XenaHue Ha aHanusatopa W npu TBbpAE rongmMo HacuneaHe Ha akTuTe,
T.€. BuBa NpuBHaAcsHa B TBOPYECTBOTO, 3aLL0TO "Taka 6u Tpsbeano aa 6bae”,
a He 3aL0To ToBa (hpaKTUYECKM e Taka. 3aToBa NO-KOPEKTHUTE aHanNn3aTopu
noysaT Ada roBopsiT 3a "COHATHOCT" KaTo TeHAEHUMSA B TBOPYECTBOTO Ha
KnacmuuTe, a He KaTo 06LL0, 3a4biMKUTENHO BB BCUYKKU Ccrydamn npasuro. Ho
C eQHaKBO NpaBO MOXe [a ce roBopu 1 3a "BapuMaynoHHOCT" nunum
"MMNPOBM3aLMOHHOCT" B CbLLOTO TBOpPYECTBO. MOXe CbLLUOo Aa ce roBopu
CbLLO 32 "MONNAPOHNYHOCT B XOMOJIOHMATA" nnn 3a "XOMOGOHHOCT B
nonudgoHuaTa", 3a NpMHUMNKN Ha npeobnagaBala ThXAECTBEHOCT UK 3a
npeobnagaBaHe Ha KOHTPACTW, U Taka HaTaTbk... Bcuyko ToBa ca
KOHKypupaLim ce Moaenu, Cb3gafeHn OT pasnuyHa rnegHa Todka u 4ecto
OTHacCSLLM ce 3a e4HO U CbLLO Npon3BedeHne, My3unKanHO CTUIOBO
HanpaBneHue, TBOpYECcka enoxa.

N3rnexxga mysvkanHute aHanmsaTopu, KOUTO TbPCAT U OTKpUBAT Ha BCsKa
LeHa Mmogena Ha "yucTtaTta coHaTHa hopma” B KfiacuyeckaTa unm
poMaHTU4Ha my3uka ot 18-19 Bek, NpaBAT e4Ha No3HaTa MeTogonornyecka
MaHunynaumsi, KOsiTo € xapakTepHa 1 3a (pnnocogckoTo MUCIEHE Ha HAKOM
CbBPEMEHHULN Ha paXKgaHeTo Ha cbluaTa Tasm coHaTHa hopma.

Xeren TBbpAe OTKPOBEHO 6€ n3pasun CbLIHOCTTa Ha OHTONorM3aumara ¢
NPOYyTOTO CU n3pedeHune: "AKo AeNCTBUTENHOCTTA He Ce cbrnacyBsa C
naeuTte, TorkKoBa No-3ne 3a Tasu gencreutenHoct!". Korato nscnegosatensar
3ano4He ga Mmcnm nNo To3n MaHuep, ToW NpaBu NbpBaTa U peLumTenHa
Kpayka KbM OHTOSIOrM3aumsaTa Ha CBOMTE MOLENN.

CnepgpawmTte Kpayku, 3aegHO C OHTONOrm3aunaTa, npegnonarat
abconTnsnpaHe Ha MeToauTE Ha eKcTpanonaunsa n nHTepnonauns,
CbYeTaHo CbC "3abpaBsiHe" 1 Ha TakoBa BaXHO 3a MOAENIMTE HELLO, KAKbBTO
e dpakTa 3a HemsbexxHaTa CTeNeH Ha anpokCUMaLums B TSX.



EkcTpanonauunsa nmame, korato CTpykTypaTa U CbAbpXXaHMETO Ha eauH
MOAer, U3BreYeH oT gafeH npegMeT ce Npunucea (NpMBHAacCH) No aHanorus
KbM Hella, HaMMpaLLm ce N3BBbH pamMKuTe Ha TO3u NpeaMeT (pecn. Hanpen,
UM Hasaj U3BbH BPEMETO Ha HEFOBOTO peariHO CblLUecTBYBaHe).
EkcTpanonauudarta, HaucTmHa € MHoro Aobpo cpefCcTBO B UHTeprpeTaumaTa
0cobeHO Ha AnaxpoHHM MOAENM, KOraTo Bb3 OCHOBA Ha Hest MporHo3npame
O6baewlo passutne (Buxk: [18, Mywkos, ¢.13]) nunu obpatHo - yTouHssBame
NPOn3Xo4 Ha HAKAKBO sIBfEeHWE, 3a KOUTO HAMamMe 40CTaTbyHO AaHHW.
WctopuumnTte, counonosuTe, NONUTONO3NTE, NCUXONo3nTe, ousnuuTte,
MeauumTe, KakTo U NPeAcTaBUTENNTE Ha KOTHUTUBHOTO MY3WKO3HaHMe (BUX
Hanp. B: 279, Abe, p. 164-170) HenpeKkbCHATO M3Mon3yBaT ekcTpanonauum un
TO MHOIO YeCTO - C yCrnex.

[obpe e n3BecTHO, Ye Hanpumep BCEKW Nekap Unn ncuxotepanesT, ako UCKa
Aa HanpaBu BepOsiTHa NPOrHo3a Unu a nonbiHN KapTUHaTa Ha aHaMHe3aTa
(npn HepgocTaTbyHO OBEKTMBHM AaHHKU 3a NpoM3xona Ha eaHo 3abonsaBaHe) e
NPUHYAEH a Hanpasu NPeHOC (ekcTpanonauna) Hanpea unv Hasaj BbB
BpeMeTo Ha mofena, u3paboTeH Npu cboTBETHaTa Kracuyecka unm
KOMMNIOTbpHa AnarHo3a. CbliaTa MeToguka ce n3nosnsysa npu
CcoUMONOrnyecknTe, KynTyponormyHun, NoMTONOMMYHMU, MKOHOMUYECKN
(masapHu), MeTepeonorn4yHn, acTpomsnyecKkn n BCKaksm apyru nporHo3su
NN n3cneaBaHnsa Ha NPUYMHHO-CIIEACTBEHM BPb3KM OTHOCHO NPOU3X0Aaa,
pasBMTMETO M ObOELOTO pa3BuTMe Ha saBneHunsTa.(Bmx B: [12, HoBuk, c. 66])
Apyrnat TepmuH "nHTEpnonaumnsa”, TyK nanonsysame B CMUCHIT Ha
"nonuceaHe" Ha "bennte neTHa" BbTpe B ABMEHMETO MO aHanornsa cbe
CbAbpXaHUEeTo, CTpYKTypaTa U yHKUMUTE Ha CbCeHM YacTu OT MoJena Ha
SIBMIEHMETO UMK C UASOTO siBfeHne. 3a uenTta ce u3nonsysa 4ecTo npuHumna
Ha PEKYPCUBHOCT, KOETO 3Ha4n pasKkpuBaHe CTeneHTa Ha Bb3npousBexaaHe
(BNOXXEHOCT) Ha eQHN U CbLUN CTPYKTYPU, YHKLUKX UK onepauun B no-
ManbK 1 B nNo-ronsm mawab (nat. npuHumn "pars pro toto") nnmn nbk B
napanenHu npouecwu (Bux: [276, Willis, p. 7-12]). Opyrnsat Ha4yvH € OUPEKTHO
Aa ce NpeHacaT enemMeHTU U Bpb3KkU OT e4HO MACTO Ha CbCeAHOTO M MO TO3M
Ha4yMH Oa ce 3anbfBaT HeCbLLECTBYBALLUTE AAaHHN NN YacTU OT CTPYKTypaTa
(T.e. "6enute netHa"). ToBa cTaBa Bb3MOXHO Ype3 NIMHENHO UIN HENUHENHO
(B MaTeMaTnyeckna CMUCHLIT Ha AymaTta) JonucBaHe Ha nunceawiaTta
MHpopmauus, 3anbiBaHe N CBbpP3BaHe C HanW4YHUTE CbCeHM 4YacTu. Tasu
MeToauka e [obpe M3BeCcTHa Ha pecTaBpaTopuUTe B apxeorsormsTa, B
apxuTekTypaTa, usobpasntenHute n3kycTea, KakTo U Ha pectaBpaTopuTe Ha
cTapu My3ukanHu 3anucu. Hanpumep 3ByKbT B €4Ha cTapa u nospegeHa
rpamodOHHa MroYa - U3MbITHEH C LUYMOBE M NPeKbCBaHUs, MOXe Aa ce
pecTtaBpupa gocta gobpe, kaTo ¢ KOMMITbPHU CpeacTBa ce "3acHeme"
MaTeMaTuyeckus MoLen Ha My3uKanHusa curHan n ce Bb3CTaHOBAT
aBTOMaTU4YHO Ype3 nHTepnonaums (Bux noapobHo B: [273, Sandell] n [274,
Crochiere, p. 300-301]) nunceawmTe enNemMeHT Ha NONe3Hns My3ukaneH
CUrHan, KaTo CbLLEeBPEMEHHO Ce "nspexat" napasutHuTe 3ByLM U LLYMOBETE.
Mo nogobeH HaunH paboTAT AHEC ChLLUO U HAKOW pecTaBpaTopy Ha KapTUHW,
Ha cTapu unmu n ap. HTepnonauumn (makap v He OT TO3M KOMMIOTBbPEH TUM)
n3nonsyBaTt OTAaBHa UCTOPULMUTE, apXxeoro3nTe 1 reonosnTe, koraTo
npoy4BaT ABMEeHNs Unu "nnacrtoBe" KOUTo ca BUnm YHULLOXEHWN, 32 KOUTO
HAMa JOCTaTbYHO AaHHW, UMM KOUTO 3a cera ca HeaOCTbMHU 3a MPSKO
HabnogeHme. MHOro LWMPOKO ce M3nonadyBa UHTepnonauunata (3aegHo ¢



eKkcTpanonauusaTa) B CbBpeMeHHaTa KpMMUHanNnCcTuKa, B pasysHaBaHeTo, B
MapKeTUHrOBUTE NPOYYBaHUSA U B MHOTO Apyrn obnactw.
EkcnepumeHTanHaTta ncuxonorus (Bux Hanp.: [278, Petrusic and Jamieson])
N KOTHUTUBHOTO My3uKo3HaHue (Bwx: [280, Starr, p. 488-492] u [[Mp. 7c])
CbLLO LWUMPOKO M3NON3yBaT pasnnyHM MeTOANKM Ha UHTepnonaums.
EkcTpanonauundata n nHtepnonaumaTa, ca Ha CBOETO MSCTO, KoraTo
HeobxogmMmaTta Hu nHdopMaums 3a obekTa e HegocTaTbyHa. B TakuBa
crny4yau, Ypes usrpaxgaHeTo Ha cepus OT KOHKypupaLlm ce Modenu, Haykata
ce onuTBa a 3anbfHW Te3n NPasHOTU NN NbK Aa NPorHo3npa 6baeLLo
pas3BMTME Ha CbOTBETHUTE SABMEHUN (pecn. - 4a NporHo3npa pasBMTMETO Ha
camaTta Hayka). Bcuuko ToBa obaye Tpsabea ga 6bae SsICHO OCh3HATO U
3a8BEHO OT y4eHus: aa 6baaT gobpe aHanManmpaHu orpaHnyeHnsTa B
CblUecTByBaLLMs HAOOP OT MOAENN, TAXHOTO B3aUMHO AOMbIIBAHE, KaKTo U
AOCTaTbYyHUTE OCHOBAHWS 3@ HanpaBEHUTE KOHKPETHU M3BOAM, XUMOTE3N UK
Aokasaterncrea. (Ha npobnema 3a gokasatencreeHarta cuna Ha aHanorusara
LLle ce cnpeM cneumanHo Masnko no-HaTaTbk).

MHoro yecTo, obade, ocobeHo cpef HAKOWM n3cregoBaTenv B XyMaHUTapHUTE
HayKu, BbOo4yLLEBNEHNETO KbM MOAENUTE npepacTsa B abcontoTuanpaHe un
OHTONOrM3npaHe, KOETO BbPBM 3ae4HO C HaMbSIHO NPOU3BOSHU
eKkcTpanonauun n nHTepnonauumn, 6e3 ga uma Hyxxga ot TSX UK KoraTto Te ca
HENPUNOXNUMMU.

ToBa cTaBa, B HAN-TUMWUYHUA CyYain, Korato ce NpaBaT AbIrOCPOYHU
(BKITHOYMTENHO U anoKanuMnTUYHK) NPOrHO3K (ekTpanonaumm) 3a 6baeLweTo Ha
KynTypaTa, U3XoXxaanku OT OCTapeny TEXHONOMMYHN UMK KYNTYPHU MOGENM
(Ham-yecTto B3eTM OT 19 1 HavanoTto Ha 20 Bek).

ToBa cTaBa, CbLLO, KoraTo NPOU3BOSTHO "MHTEepnonupame" parMeHTn oT
aKTu 1 ABNEeHUNA B KOHTEKCTa Ha Apyrn dakTu u seneHusa. Ctasa gyma 3a
crny4dauTe, KoraTo B CbLLHOCT HAMame HUKakeu "6enun netHa" B HAaNMYHOTO
3HaHWe, a KoraTto onpefeneHu HOBU 3a nscregosaTens akTu Unn SBreHns
ca HepasbupaeMu Unn HEN3rogHu OT rneauile Ha gageH Mogen, Teopus Unm
ngeonoremMa. ToraBa NPOM3BOSIHO Te ce NPUBaBAT NN NHTepnpeTupaT B
HEMNpUCHbLLY, 3a TAX KOHTEKCT, MO aHanorusi ¢ apyrute (CbcegHn) aktn n
CTPYKTYPU, MbPBOHAYasriHO NPUCHCTBYBALLM TaM 1 TUMUYHK 3@ TO3U MoLE.
ToBa ce npaBu 0OMKHOBEHO, 3a Aa Ce yOOBNETBOPSAT NpeTeHuunTe 3a
BceobLLa BanMAHOCT UNKU NbfHOTAa Ha TO3K Moaern.

XapakTepeH npumep 3a NocnegHoTo B HALLETO My3MKO3HaHue 6e
Npou3BONHOTO "MHTepnonupane" npean 10-20 roanHU Ha HAKOU SIBNEHUs OT
Axasa, poka, nonynspHaTa enekTpoHHa My3uka n ap. B pasgena "neka
My3uka" (pecn. B "ecTpagHaTa My3uka - cnopep ToraBaluHaTa
TepMmuHonorus). Tesu TBbpAae pa3HOPOAHM SIBIIEHUS NOoHsikora 6sxa onnceaHu
N HENPaBOMEPHO MHTErpupaHn B eanH u cbly obuy moagen (B N3TouHa
"epmaHus To3m mogen ce Hapuyaie "U Musik" = my3uka 3a passnedyeHue).
Mpu nogobHa MaHunynauna okasbT, POKbT, efleKTPOHHaTa nonynspHa
My3uKa GMBaxa pasrnexgaHu KaTo JIOrM4YHO NPOL4bITKEHME Ha rpafckuTe
eBponenckn Tpaguumm 3anoysawm owe B 18 B. (Hanp. "Manka HolHa
My3uka" Ha MouapT), npes onepetara, Bancosete Ha W. LLipayc, no-KbCHO -
npes yanara "tpmsmnanHa myauka" (Hem.: Trivialmusik) oT Ha4anoTo 1
cpepaTta Ha XX Bek, Ta [0 sIBfieHUs KaTo nonynspHaTta myauka B ctun "CaH
Pemo" - B cbBpeMeHHUs "Kpan" Ha cbLuaTa guaxpoHHa peauvua (BUX U B:
[192, CtaTenosa, c.6-12]).



TakbB Mogen cam no cebe cu, pasbupa ce, € Bb3MOXEH, KAaKTO 1 MHOrO
Apyrv Mmogenu 3a onucaHne unuM NHTeprnpetTauus Ha CbLUNTE Te3N ABNEHUS.
Hawunte Bb3paxkeHUs KbM HEro He ca OTrpaBeHn KbM CaMOTO My
CblLUEeCTBYyBaHe, ako TO Ce ThbIIKyBa NPOCTO KaTo yaobHO nogpexaaHe Ha
MUCANTE NO OTHOLUEHME Ha MHOpMauMnMTe 3a nonynspHa Mysuka B
Cb3HAHMETO Ha HAKOWN akageMUYHO Bb3NUTaH My3uKaHT nunu niobuten. Tosu
npumep ro gaBame, 3a ga UncTpMpame MeTo40NOrMYeckn HenpoayKTMBHaTa
WHTEpNonaumsa 1 OHTONOrM3aums B N3Non3yBaHeTo Ha eguH mogen. [lobpe e
N3BECTHO, Ye B OHE3W roAMHU MOoAenbT Ha Taka pa3bupaHaTa nonynspHa
(neka, ectpagHa) my3uka 6e npeacTaBsiH 3a €UHCTBEHO Bb3MOXEH - B
pamMKuTe Ha ToraBallHaTa rocnoAcTByBalla ecTeTuka U KynTypHa nonuTuka,
Ton 6€e 1 oHTONornM3npaH oduumanHo (6e craHan No TepMUHONOrNSATa Ha
ApopHo "acdmpmaTtumBeH") N, Ha BCMYKOTO OTrope, Ton be
WHCTUTYLNOHaNM3npaH OT ToraBallHUTE AbpXXaBHW opraHu (B CTPYKTYpuTe Ha
obpa3oBaHMETO, MeauUTE, "TBOPYECKUTE CbiO3N").

Opyr Bua "n3kprBsiBaHe", KOUTO YECTO ce Nnory4vaBa, Hape[ C Beve
CrOMeHaTUTE OHTONOrM3npaHe, HenpaBoOMepPHU eKkcTpanonaumm u
WHTepnonauuun, e CBbp3aH C NOHATUETO anpoKCUMauna Npu MOAENMPaHeTO.
AnpokcumauusaTa (oT aHrn.: approximately - npubnmnantTenHo, noyTu, rope-
A0ny) € eanH TEPMUH LIMPOKO ynoTpebsBaH B MHpopMaTukarta, 3a aa ce
O3Ha4M eHa MHOro CbLLecTBeHa 0COBEHOCT Ha BCekn moaern. AKo MoaensT
ce npefcTaBsa KaTo TOYHO KOMue Ha CbOTBETHUS OOEKT, TO TON HE HUKAKbB
mMoaen, a ayonukar.

Mpn peanHOTO MogenupaHe, 0ocobeHO NpPU MHPOPMALMOHHOTO (KOMMOTBHPHO)
MogenunpaHe, ce roBopu 3a M3oMOPEHU U XOMOMOPMHN CbOTBETCTBUSA
Mexagy mogena u opurnHana. isomopumsbm nmame B criyyast, Korato
erneMeHTuUTe, CTpyKTypaTta un oyHKLMMTE B MOAeNa HanbSIHO NOBTapsAT
CbOTBETHUTE OTHOLLEHNA B opurnHana. Ho gopu v ToraBa MogensT He ce
npespblLUa B Aydbnukar.

B nencrButeniHoCT M3oMopHN MOAeNn B My3ukaTa uMmamMme N3BbHpeaHo
psako. Jopu n Han-nbnHata, nogpobHa napTuTypa Ha e4HO My3UuKanHo
npounssefeHne He e HeroB N3oMopeH Moaen, Thi KAaTo B HESI NPOCTO He
MoraT ga 6baaT oTpaseHun peguua HenpekbCcHaT NPOMeHU B TOHOBaTa
BMCOYMHA, TEMMNOTO, peanHata MeTPOPUTMUKA, LLPUXUTE U - 0COBEHO-
Tembbpa Ha U3nbNHABaHaTa My3uka. MIsomopdHa napTutypa Moxe aa ce
nosly4m camo, Korato aBTomaTuyHo ce reHepupa MIDI kog oT egHO M3Usno
€ITeKTPOHHO (KOMMNIOTBPHO) My3uKanHo npousseneHune. Npu ToBa TakaBa
"enekTpoHHa napTuTtypa" He Moxe aa 6bae nsobpaseHa CbBCEM MbIIHO
(BU3yanuampaHa) ypes Knacmyeckun HOTHM 3Hauu, a Camo - Ype3 CbOTBETEH
cnucbk (Listing) Ha MIDI cbobLeHmsa unm nbk - Kato ce n3nonaysat rpadouku
npu n3obpassiBaHeTO Ha BCUYKKM napameTpun. Camo ToraBa M3aMeHeHusTa
(koMNOTbPHUTE pedakuun) B moaena we npeanssmvkBaT aBTOMaTUYHO U
CbOTBETHUTE U3MEHEHWS B peanHoTo 3ByYeHe Ha efleKTpoHHaTa TBopba,
KakTo 1 06paTHO, BCSKa NPOMsiHa B peaniHoTO U3MbfHEHWNE Ha €NEKTPOHHNSA
My3ukaHT (Live electronic, Real Time Playing) we reHepmnpa aBToMaTtuyHO
n3mMeHeHns B rpadunyHms obpas (napTuTtypa), KOATO Ce NosiBsBa Ha eKkpaHa
Ha KOMMTbpa. TakbB BUA ABYNOCOYHA €AHO3HaYHa 3aBMCUMOCT Ce
O3Ha4aBa B TeopusiTa Ha MogenuTe ¢ TepMmHa obpatmumocT (Bux: [13,
3nHoBbEB 1 PeB3uH, c. 86)].



B nenctButenHocT B My3mkanHaTta obnacTt noyTu BUHaru ctaBa gyma He 3a
n3omopdHn, a 3a xomomopdHN mogenu. MNpu Tax 3agbiMKUTENHO B Moaena e
Ha n1ue No-ronsgamo unm no-marnko orpybsisaHe Ha "kapTuHaTa" 3a obekra.
MogenbT npakTu4eckn BuHaru e "kBasm-obekt", BuHaru e "npnbnuanrtenen”,
BMHArn oTpassiBa HAKOM OTHOLLEHUS HEMBITHO UK "rope-aony
yaoBneTBopuTtenHo”. Ton HAMa npeTeHunn 3a AeTansniHo onvcaHne Ha
opurmHana.

Anpokcumaumsita BbB BCEKM MOAEN MOXe Aa ce Onpunnymn Ha puntbp ¢ no-
eapa unu no-gpebHa mpexa, KoATo 3agbpka Kato 06eKkT Ha BHUMaHME caMo
n3bpaHn KOMNOHEHTK OT 06eKTa, HO "nponycka" (MrHopMpa) MHOXECTBO
apyru, ocobeHo no-gpebHnte geTtannun n HaHcuTe. 3aToBa MOAENbLT BUHAMM
e cxemaTusauus, KoaTo e Heobxoamma n TbpceHa. [la ce KpuTukyBa
MOJEeNHOTO onucaHune 3a HerosaTa "cxeMmaTU4YHOCT" e Bce €QHO aa ce
KpUTUKyBaT cb3gaTenure Ha NMaHoTo, 3a TOBa Ye ca ro HacTpounu no
NPUHUMNUTE HA paBHOMEpHAaTa TeMnepaums, a CbLo - Ye HE ca NpeaBuannm
Bb3MOXXHOCT 3a CBMPEHE Ha rMucaHam unm 4e npu nmaHoTo HAMa HavnH ga
Ce NPOMEHSI HEroBUs TEMOBP C PErnCcTpu (KakTo € Nnpu opraHa).

He Hanpa3HO KOrHUTUBHOTO MY3UKO3HaHME, KOETO HEMPEKbCHATO paboTu ¢
MOAEnNu, ce ocHoBaBa Ao rofisiMa CTeneH Ha cneuumanHo paspaboTteHa
Teopus Ha cxemaTtusaumara (T. Hap. "Schema Theory" - BuX Hanp. B: [178,
Leman, p. 7-19]).

CnepoBaTenHo anpokcMmauusaTa e 3agbikuteneH atpubyT Ha mogenuTe.
[MoBeyeTo n3cnegoBaTenu s ThIIKyBaT AOPU KAaTO OCHOBEH aTpuByT Ha BCSKO
mMogenupaxe (Bvx nogpobHo B: [12, Hosuk, ¢.61-66]).

KoraTto roBopum, obauye, 4e anpokcMmaumsita Mmoxe aa 6bae npuymHa 3a
HeJopa3yMeHUst N Cb3HATENHO UM HEBOSHO M3KPUBSIBAHE Ha KapTuHaTa B
npoueca Ha My3nKOBEACKOTO M3crneaBaHe, HUe nmame npeg Bug He HEMHOTO
HanuMyue npu MoLenupaHeTo, a HEMHOTO NpeMbiYaBaHe. KakTto B criyvasi ¢
OHTOMOrM3NPaHETO, KAKTO M NPMU HENPABOMEPHUTE EKCTpanonaunm unm
WHTepnonaunn HegopasyMeHuUsaTa ¢ anpokcuMaununTe ce AbSpkaTt Ha
HEe3HaHWe U HapOYHO NPUKPUBAHE Ha OrpaHMYeHnsTa B
METOLOSIOrMYECKUTE Bb3MOXHOCTN HA MOAENNPAHETO.

N3cnepoBaTensaT, KakTo U HeroBaTa Hay4yHa "nybnuka" ca 3agbimkeHn oa
6baaT Ha ACHO OTHOCHO CTeneHTa Ha "orpybsiBaHe", KOeTo npeacTaBnsiBa
Cb34afeHuaT OT MOAEN, KaKTO 1 nparMatuyHaTa Len 3apaan KoaTto Ton e
cb3ganeH. HagueHsBaHeTo Ha Modena, OMakBaHUATa Ye TOM MOXe [a HU
JOHece HeLLo NoBeYye OT TOBa, KOETO B CbLLHOCT HOCK CbC cebe cu,
KPUTUMKUTE KbM MOJefa 3a HeroBaTa CXeMaTUYHOCT, ca Npean3BukaHun
€e[HaKBO KaKTO OT Hepa3bupaHe Ha CbLLUHOCTTa Ha MOLENUPAHETO OT CTpaHa
Ha "uyntatensa", Taka u OT NpeTeHuunTe 3a BCeoOXBATHOCT N AETaAWNHO
3HaHue (T.e. NPUKPMBAHETO Ha CTENeHTa Ha anpokcumMmauus) oT cTpaHa Ha
aBTOpa Ha CbOTBETHUA MoAen.

W BCce nak OCHOBHOTO MOHATME, KOETO CTOM B OCHOBAaTa Ha BCEKU Moaen, e
AHANOINATA. 3aToBa npu pabotaTta ¢ Moaenu e oT MbpPBOCTENEHHA
Ba)XHOCT Aa ObAeM Ha SICHO C €BPUCTUYHUTE, HADOPMALMOHHN UNN
obpasoBaTenHu (AMAAKTUYHN) Bb3MOXHOCTM, KOUTO MUCIIEHETO C aHanornm,
AaBa Ha My3nkKoBeda 1 Ha HeroBata "nybnuka". OT rneguile Ha HaykaTa,
KaKTO M NpWU NOCOYEHUTE NO-rope MOHATUS NP MOAENNPaHETOo, € BaXXHO Aa
Obae n3berHaTo KakTo HEMHOTO HaALUEeHABaHe, Taka U HEMHOTO NOALEHSBaHE.



Tyk ce NOCTaBAT BbNPOCUTE: KakBa € HermHaTa JoKasaTencTBeHa u
obsicHMTEenHa cuna.

MpencrasuTenuTe Ha KnacnyeckaTta popmarHa fornka, ot Apucrtoren
(MbpBa AHanuTuKa, KH 2, rn. 24), A0 HaWW AHWM 0BUKHOBEHO Npu3HaBaT
€BPUCTUYHOTO 3HAYEeHMEe Ha YMO3aKiYeHMETO NO aHanornmsa Kato ocCHoBa
npwn n3rpaxgaHeTo Ha xMnotesn. Ho noBeveTo OT TAX Ca CKIIOHHM Aa oTpuyaT
HeWHaTa AokasaTerncreeHa cuna. M3sogute, HanpaBeHu No aHanorus, nasat
crnopep TAX camo BEPOSITHO, HO HE U JOCTOBEPHO 3HaHME (BWX Noapo6HO B:
[289, KoHnpgakos, c. 31]). MogenuTe, OoT ToBa rneguLle, CbLo HAMAT caMu Mo
cebe cun gokasaTtencreeHa cuna, a ca camo e4HO NOMOLLHO CPeACTBO - eTan
OT NOAroToBKaTa KbM egHa Teopus (Bux: [12, HoBuk, €.62]) unu etan ot
HEWHOTO HarneaHo NpeacTaBsiHe Npes HayvYHaTa OB HOCT.

Wmankn npepn sug cneumnanHo HPOPMaLUNOHHUTE MOLESNM 3a My3uKa,
pasnpocTtpaHasaHu no MHTEPHET wnnu ypes apyrn CbBpeMEHHN eNeKTPOHHU
Meauu, HUE CMe CKITOHHU [a Ce CbrfacuM C eJHO TakoBa TpaguLUMOHHO
dopmanHo-nornyHo rneauie. He 6uxa ce cbrnacunu, obaye, ¢ Takosa
orpaHn4MTEnHO pasbupaHe Ha aHanoruaTa NnpeacTaBUTennTe Ha peauua
CbBPEMEHHWN HayKn KaTo: unaukarta, bnonornsarta, MHopmaTmkaTta,
KnbepHeTuKaTa, NIMHrBUCTUKATA, COLMONOrMATa, KOrHUTUBHATa NCUXONOrus,
MoaepHaTa negaroruka. Npn Tax mogenuTe - KaTo aHano3n Ha CbOTBETHUS
"HeBMOUM" Unn TPyaHO OOCTLMNEH NpeaMeT Ha uscneaBaHe, YecTo ca
€NHCTBEHOTO AOCTBLMNHO CPeACTBO NpU U3rpaxgaHeTo 1 JoKa3BaHETo
WUCTMHHOCTTA Ha TEOPETUYHUTE NOCTYyNaTn U U3Boan (BMX Hanp.B: [54,
Falkenhainer, p.6-19])).

OrpoMHO 3HayeHne ce oTgaBa Ha aHarnorusTa, Kato OCHOBHO U MOHSKOra
eVHCTBEHO CPeacTBO Ha CbBPEMEHHOTO U3crneaBaHe B KOrHUTUBHATA Hayka,
Haco4eHa KbM HOBW MeToAM B obpasoBaTesnHus npouec, Npu KoUTo ce
OTXBbpNA cTapusa Tmn oby4yeHne, OCHOBaH Ha MEXaHWYHO 3anOMHSHE,
UMTMpaHe N KomeHTap Ha aktu n rotosm KoHuenuum (Bux: [283, Gentner
and Holyoak, p.32-34], [284, Halford and Stewart, p. 11-25], [286, Thagard, p.
539-542], [287, Holyoak and Thagard, p.39-41], [288, Tripp, p. 6-18]. OT ToBa
rneavile ydeHeTo, BbB BCUYKM Bb3PaCTU, BKIKOYUTESTHO U NP
camoobpa3oBaHMETO Ha caMUTe y4eHU, Ce NpeHaco4yBa B CbBbPLUEHO
pasfiMyHa Hacoka, B CpaBHeHue C TpagvumnoHHaTa.

EpyovumaTta 6muBa nocturaHa Beye He Ype3 caMmoLesTHOTO 3aroMHSHE U
KOMOBUHUPaHe Ha bakTn U UCTUHKU, aBaHN HA FOTOBO OT YYUTENN U OPYrK
aBTOPUTETU, a MO NbTH Ha Bb3NUTaBaHe Ha CNOCOBHOCT 3a M3rpaxkgaHe Ha
mMogenu (Cxemun) B Cb3HAaHMETO, KOUTO CTaBaT ectecTBeHa 6asa 3a
CaMOCTOATENHO reHepupaHe Ha uaew, npeanaraHe Ha XMnoTesn U TbpceHe
Ha HeobxogumaTta nHopmMaums - raBHO Ype3 COOCTBEH ONUT UNK C
NnoMoLLTa Ha HaNM4YHUTE MHGOPMaLMOHHM "aena" (HapbYHMLUN,
eHuuknoneaun, y4ebHunum, 6asn-ganHm, MUHTEPHET). Cnopepg HAKoM OT Te3un
nacrnegosaTenu, aHanornara e camoctosTenHa kateropus [285, Farnham-
Diggory, p. 475], KOSITO He € NOMOLLHO CPEeACTBO, a CbLeCTByBa Hapepn C
Apyrute cpenctea 3a nonydasaHe Ha 3HaHud. OT ToBa rneauie (Bux [Ip.
7T]) 3HaHuA n3obwo moraT ga 6baaT nogHacsaHW, oBnagaBaHu U pasdupanu
no crnegHuTe HauyuHu: 1.4pe3 geknapupaHe (declarative), 2.4pe3 nspbpLuBaHe
Ha genctena n onepaummn (procedural), 3.4pe3 npmnobLiaBaHe KbM KOHLEMNL MM
(conceptual), 4. upes mogenu n cpasHeHus (analogical) n 5. Yypes popmarnHo-
normnyeckun onepauun n n3soau (logical).



3HayeHneTo Ha aHanornsTa B My3MKO3HaHNETO CbLLIO MHOTOKpaTHO € Buno
nogvyepTaBaHoO M UCKYTUPaHO. B 6bnrapckoto My3nko3HaHne ocobeHo
BHMMaHMe obpblua Ha "acounaTuBHaTa aHanorna" Npu aHanmMsa Ha My3ukaTta
AOum. Xpuctos (Bux: [282, Christoff, p.113-115]). CbLiecTByBaT U cneynanHu
n3crneaBaHus, KOUTO NOKa3BaT CbLLECTBEHOTO MACTO, KOETO nogobusaTa,
NOBTOPEHUATA U aHanormmTe 3aemarT B UAfIoCTHaTa My3ukanHa Kyntypa
(TBOpPYECTBO, M3NbIIHEHNE, OLIEHKA, Bb3npuaTue)(Bmx: [281, Kielian-Gilbert.
Interpreting Musical Analogy...., p.63-94].

OcCHOBHUTE U3BOAN, KOUTO MOXEM [ia HanpasuM, Bb3 OCHOBa Ha NOCOYEHUTE
no-rope nu3cneaBaHus U Ha Halms cOBCTBEH ONUT B MpUnaraHeTo Ha
aHanoruu u Mogenu B My3nkKOo3HaHMEeTO ca criegHuTe:

-AHarnorusita n YacTHUS crnyvyam Ha HeMHOTO AeNCTBME, KaKbBTO € MOOENbT,
MMaT CbLUECTBEHO 3HaYeHne npu 06ACHEHNETO, NNIOCTPUPAHETO U
CBBbP3BaHETO MOMEXAY UM Ha pasfiuyHU Uaen, TeOPEeTUYHU U3BOAN UMK
NCTOPUYECKN KapTMHM 3a My3uKaTa,

-aHanorusTa u MmogenupaHeTo ca NbPBOCTENEHHMU MO 3Ha4YeHne cpeacTBa B
MOLEPHOTO My3MKanHO obyyeHune 1 Bb3nMTaHue, BKIYMTENHO B NpoLeca Ha
obyyeHne n camoobpasoBaHne Ha My3MKONO3uTe,

-aHanorusiTa u MoaenupaHeTo ca eQUHCmMeeHuUmMe AOCTbIMHM cpeacTsa npu
nogpexagaHeTo U NpeacTaBAHETO Ha My3uKanHute akTn, JaHHW, naeun n
CTPYKTYpU B MHGOPMALMOHHUTE KOMNIOTbPHU cuctemu, skn. MHTEPHET.
LLlo ce oTHacsa 0o gokasaTenctBeHaTa curna Ha aHanoruaTa u mogenure, Ts
He Moxe Aa 6bae oTpmyaHa n3o6LLo (KakTo € OT rneaunLle Ha KrnacmyeckaTa
dopmarHa fnoruka), Ho He 6uBa n fa 6bae HagueHsaBaHa B nNpoueca Ha
MY3UKOSOXKOTO n3criegBaHe. TS 3aBUCU U3LSAMNO OT KOHTEKCTa, XxapakTepa 1
LuenuTe Ha CbOTBETHOTO M3cneasaHe. o Tpaguums ronsamMa e
JokasaTesicTBeHaTa cuna Ha aHanormara u MoaesiuTe B KOrHUTUBHOTO
MY3MKO3HaHWe, Npy aHanmsa Ha KOMMITbPHATa N eNeKkTpoHHa My3uKa, B
My3uKanHaTa Couuonornd, ncuxonorus, ecteTmka u Kyntyposiorus, B
My3uKanHaTa punocodums u METOAONONMs, B My3uKanHaTa AvaakTumka.
Mogaenute (0cobeHO KOMMITBLPHUTE) MoraT Aa NpUACOBUAT AoKa3aTencTBEHO
3HaveHue 1 npu: 1.aKyCTUYHNA aHanns3 1 paswndpoBaHeTo (BKI. HOTHO) Ha
3Byyalla My3uka, 2.mctopuorpadckarta peKoHCTPYKUNA (MHTeprnonawums) Ha
OTAENMHM MOMEHTUN NN Nepuoam oT My3umKanHaTa eBosouUus, 3a KOUTO
nuMnceaT 4OCTaTbyHO 06EKTMBHU haKTu U AaHHU, 3.B My3uKanHaTa Teopus -
npu bopmanusauunsa n aHannsnpaHe Ha MmaTtemaTU4eCcKkn OTHOLLEHNS B
MY3UKanHusa matepuarn Unmn Ha HerosaTa opraHmsauus B My3nkKanHoTo Bpeme
1 NPOCTPAHCTBO, 4.3a AOKa3BaHe Ha My3MKanHO aBTOPCTBO U MnarvaTtu, Kakto
n B peguua gpyru criydam.

Mma BaxkHu NCUXONOrMYecky NpUYnHN 3a TOBa, Ye B CbBpeMeHHaTa
MHOPMaLUNOHHaA enoxa MOAeNMTe 1 aHanormMTe 3aemat Bce No-rongmo
MSCTO B Hay4HUTEe nybnukaumm n MHPOPMaLNOHHUTE CUCTEMM 3a MYy3UKa.
Bceku yoBek gHec, opy KoraTo He ce MHTepecyBa crneyunanHo oT Mysuka, e
NPUHYAEH Oa XMBee B cpefa, KOSITO HEMpPeKbCHaTo ro "obnbysa" ¢ OrpoMHO
KONUYeCcTBO OT pasHopogHa My3uKka U nHpopmaumn 3a Hes. MysnkanHoTo
BBb3NPUATNE N Cb3HaHME Ha BCEKU CbBPEMEHHWK, Aa He FOBOPUM 3a
MY3UKanHus crneunanucT, e NpeToBapeHO MHOro NoBeYve, OTKOSIKOTO - Ha
KOWTO M ia € HEroB UCTOPUYECKN NPeaLLEeCTBEHUK.

MoxxeM fa cvn npefcraBuM NoYTU "OeBCTBEHOTO" Bb3NpUsTME Ha MbpBUTE
cnywatenu Ha M. C. Bax. Te He ca no3HaBanu KakeaTo 1 Aa e Apyra Mysuka,



OCBEH Tasun, KOATO 3BYy4YM B TEXHUS rpag M € crneumanHo KomnosmpaHa unm
UMNpoBM3MpaHa 3a KOHKpeTHUA cnydvan. o BpemeTo Ha bax He e 6uno
Nno3HaTo TakoBa Hewlo KaTo NyonuyHmna koHuepT. My3ukaTta e 3Byvana rnasHo
B KaTegpanara, B ABOpUUTE U NO AOMOBETE Ha no-6oraTute rpaxganun. (Tyk
n3knoyBame,pasbupa ce, HAQPOAHOTO TBOPYECTBO, KOETO CU € UMano CbLo
CBOUTE NPeanoYMTaHn MecTa 1 Ha4ymMHU Ha My3suumpaHe). lNMpodecnoHanHnTe
MY3UKaHTW OT Tuna Ha bax n cnHoBeTe My CbLULO HE ca BUIN OUPEKTHO
(cnyxoBo) 3ano3HaTu € ronsiMa 4yacT OT My3unkaTta n 0COBEeHO - C
N3NBIIHUTENCKOTO U3KYCTBO Ha CBOMTE CbBPEMEHHULN UMK
npeawecreeHnumn. 3a aa ce vye "Jyxaa" mysmka e 61Mno HyXHO Aa ce NbTyBa
C OHU 1 cegMmnun. Hamano e KoHcepBaTopum U NYGANYHN MYy3UKaNHN
6ubnuotekun. Kato npaBmno He ce e nanbrHsaBana My3uka OT NpeauLHn
BpeMeHa (usinata My3nka npaktnieckun e bmna "npemmepHa"). 3atosa u
MOAENbT Ha My3uKanHa KynTypa, KOUTO Cce e uarpaxgarn CrnoHTaHHO B
Cb3HaHMETO Ha BCEKM My3UKaHT 1 06pa3oBaH crywaTen OT BpeMeHaTa Ha
Bax e 6un ¢ ronsma cteneH Ha yHUMKaumsa U ¢ HACKa CTEMEH Ha CrOXHOCT.
[IHeC NONOXeHMETO OYEBMAHO € KOpPeHHOo pa3nuyHo. C nosiBaTta Ha
cpefcTtearta 3a 3Bykosanuc, paguoto, Tenesusnarta, MHTEPHET noTtoksT Ha
MY3UKanHu 3ByLM N MHpOPMaLUK cTaBa HEyabPXMM. ToBa Kapa BCEKU
WHCTMHKTMBHO Aa TbPCU M Aa ce CTPeMM Aa cxemaTuampa no HAKakbB Ha4MH
TO3M NOTOK, Aa CY N3rpagun HaKakeBM MOAENU, KOMTO Aa NoapeasaT Tasm
OrpoMHa MHOPMALMA UM NOHE YacT OT Hesl B rnaBaTta My, Aa Cu cb3gane
cBoeobpaseH "nbreBoauTen" B "MKYHINUTE" OT My3UKanHu 3ByLM, OaHHM,
dakTn, parMeHTn OT 3HaAHWNSA, CYreCcTumn, CNyxoBe, CeH3auumn U BCKaKBU
Apyru "curHanun" - OoTHOCHO My3uKaTta Unm OKomo Myaukara...
MopoentbT ToraBa ctaBa eaBa fiv He eAMHCTBEHOTO CPEeACTBO 3a 3awimTa oT
"nHopmaumnoHHmsa cmor” (Bux: [263, Shenk, p. 205-227]), a aHanorunte
(BkNn. MeTadhopuTe) cTaBaT CTaBaT NCUXOSIOrMYECKN 3a0bIDKUTENHMW: 3a Aa ce
pas3ToBapu Cb3HAHWETO OT M3nuHaTa nHpopmaumsd, ga ce oceodoan
BbOOpaxeHMeTo 1 paHTasnaTa, Aa ce NOCTUIHE Taka HY)KHOTO OMpOCTsiIBaHe
W HarnegHoCT Ha KapTMHaTa, Kakto n HeobxogmmaTta "MKOHOMUS Ha
MucrneHeTo".
3a ga ce NoCTUrHe MMEHHO TakbB NCUXOSOrMyeckn epekT Ha
MHOPMAaLMOHHO pa3ToBapBaHe U Aa Ce Bb3nuTa HOB TUM CUCTEMATUYHO
nogpexaaHe 1M KOHUENTyanu3aumsa Ha Bb3npusaTmusTa n 3HaHUATa 3a My3uka -
Ha nomMoLy nasaT "nNpoaykTMBHUTE" aHanorun, MHPOPMaLMOHHUTE U
KOTHUTUBHW (MHCTPYKTMBHK) Moaenu. Te GuBaTt cb3gaBaHu AHEC cneunanHo
3a Tasu uern oT NCuxonosun, My3nkoBeau, negarosu, a ca nopbyBaHu ca oT
nacnegoBaTenckn n obpasoBaTenHN MHCTUTYL MK, OT MEAUN, NPOAYLEHTUN U
nponaraHgaTopu Ha MmysukaTa. [logobGHM Mogenu ctaBaTt 3aabiHKUTENHN
KOMMOHEHTM B NpoLieca Ha My3MKanHoOTO 1 0O OoKyNTypHO obpa3oBaHue, B
npoLeca Ha pa3npoCTpaHEHNETO N OBSICHEHMETO Ha My3uKaTa, KakTo 1 npu
Hay4YHOTO M3cneaBaHe Ha TBOPYECTBOTO, U3NBbITHEHMETO, Bb3NPUEMaHETO U
oLeHbYHaTa AenHOoCT. B ToBa ce CbCTOM M OCHOBHUS NparMaTtu4yeH CMUCHI
Ha MOAEeNnMpaHeToO B CbBPEMEHHATa My3nKanHa enoxa.

*k*
Tunonorusita Ha MOAENUTE, KOSIKOTO U [ja € CTPaHHO, € eaHa npobnemaTuka,
KOSITO He e Buna gocTaTbyHO paspaboTeHa B KNacn4yeckoTo My3nKO3HaHUE U
B HeroBaTa metogonorusi. CTpaHHOCTTa uaBa OT TaMm, Ye KakTo Beye
Kaszaxme, B My3uKaTa CbLLECTBYBAT MOAENM (M CXeMK) OT BEKOBE, a camus



My3uKaneH matepuan n oopMmn ce nogaasat NIeCHO Ha MaTeMaTU4ecko
OnucaHue 1 aHanua, 3a pasnuka oT e3rka U CMHTaKTUKaTa Ha ocTaHanuTe
N3KycTBa.

B yuyeHneTo 3a My3unkanHute oopMu, HaUCTUHA, Ce NOCOYBAT HAKOU TUMUYHU
(BnaxpoHHW) nopeauumn: AByAENHW, TPUAENHN, MHOTOOEIHW, pa3rnexaar ce
THXOECTBa, CUMETPUN N KOHTPACTU MeXay YacTuTe, CbLleCcTBYyBa
(MMNAMUNTHO) N CbLOTBETHA Nepapxusa Ha opmuTe. B yyeHusTa 3a
My3MKariHaTa XapMOHUS U NONMAGOHUSA CbLLO ce 0bChXaaT pasnuyHn Moaenn
N OTHOLWEHUSA "No xopm3oHTan" (BbB BpeMeTo) 1 "no Beptukan" (B
eHOBPEMEHHOCT Ha 3By4eHeTO). MiscnegsaHunsaTa Ha My3nkanHaTta
MEeTpPOpUTMMKA CbLLO ONUCBAT U Ce ONUTBAaT Aa cuctemaTuaupaTt
pa3HoobpasHM Mogenu - cnopen OTHOLEHMATa MeXay TPanHOCTUTE n
XapakTtepa Ha nyncaumsTta. N306LWwo - B TEXHONOrMYHOTO n3cnenBaHe Ha
My3uKaTa, MOAENUTE N CXEMUTE, NpeanaraHy OT pasfMyHn aBTOpM ca MHOTO
pasnpoCTpaHeHu 1 NpeanoYnTaHn Npea Apyrmte HauMHU 3a 3HaKOBO
onucaHue. Bbnpeku ToBa, B TPaANLMOHHOTO akageMNYHO MY3UKO3HaAHUE He
Oe pas3BuTa egHa obobLaBalla Teopus U TUMONOMUSA, KOATO Aa paskpue
06LOTO 1 Pa3NNUYHOTO MEXOY MHOXECTBOTO HanM4yHU MOAENN, C KOUTO ce
OonucBa My3uKarHusa Matepuan Unm myamkanHaTa CUHTaKTUKa.

My3ukanHaTta ncropmorpadusi, Kakto U TEOPETUYHOTO U3cneaBaHe Ha
CTUMOBE, HA KOHKPETHO KOMMO3UTOPCKO TBOPYECTBO UIN U3MBIHUTENCKO
N3KYCTBO CbLLO Npmbsareat Ao n3nonsyBaHe Ha Modenu n cxemun. Bonpeku
TOBa N TyK TPYOHO LLie Hamepum obLia TMnonorna Ha mogenupaHeTo. MoyTtu
BCEKM n3cnegoBaTen U3nonayBa HAKakeyM Mogenu B ceosdta pabota nnm npu
npeacTaBsHETO (MNIOCTPUPAHETO) HA CBOUTE pe3ynTaTu, HO ToBa
0BGMKHOBEHO CTaBa B rofnisiMa cteneH UHTYMTUBHO, 6e3 cneunanHn pednekcum
BbpXy TSX, 6€3 knacugukaumsi Ha Bb3MOXHUTE N JONYCTUMU METOOUKN Ha
mMogenupaxe, 6e3 goCcTaTbyYyHO BHUMAHUE KbM Normyeckarta nbiHoTa u
NCUXONOrMMYHa AOCTbMHOCT Ha U3MON3YyBaHNUTE MUCITOBHU "KOHCTPYKTU" nnu
rpaduyHN Cxemu.

B KOrHUTUMBHOTO 1 "cncTEMaATUYHO" MY3UKO3HAHWE, BBIPEKN LUMPOKOTO
n3non3yBaHe Ha MoaenuTe, CbLOo NOYTK NMNCBAT u3cneaBaHms ¢ no-obua
TMNOMornM4yHa HacodeHocT (BUx Hanp. B: [290, Nauck-Borner, /Bibliography/,
p. 210-226]). OTaenHu nogobHM ONUTK LWe HamepuMm rmaBHO cpea
nybnukauumn Ha nscrnegoBaTeny U KOMNO3MTOPU, KOUTO ce 3aHnmaBaT
crneumanHo ¢ KOMMITbLPHO reHepupaHe Ha My3uka (Bux B: [291, Lerdahl and
Jackendoff, p. 254-282]).

3aTtoBa, B criegBalinTe pegoBse e ce onMtaMe ga npeactaBum eguH onut
3a TMNosorn3aunsa Ha MogenvpaHeTo, KaTto nmame npeg Bug npean BCUYKO
ncuxonormvyeckata npobnemartmka Ha Bb3NpUATUETO UM, KaKTO U
NPUNOXUMOCTTa Ha Te3n MOAENN B CbBPEMEHHUTE MHOPMAaLIMOHHM
cuctemun. Tasm TMNONOrvs B ronsgma CTeneH e nNnog Ha AbfroroguLlHn
HabnogeHnsa n oNUT Ha aBTopa B N3rpaxgaHeTo 1 N3non3yBaHeTo Ha
pasnUYHM My3uKanHu 1 KynTyponormyHu Mogernu, Kakto 1 B npoueca Ha
0By4YeHNeTo Ha CTyQeHTU udydaBalum UcTopusi, Punocoms n NCUXonorus Ha
nskycteata B Codumckna yHusepcutet "Kn. Oxpuacku".

Mpean BCUYKO - NpU pasrnexgaHeTo Ha TUNONOrmaTa Ha MogenuTe, € HYXKHO
Aa pasrpaHMynm Tpu OCHOBHU paBHMLLA Ha Knacudukauus: No cbCTas, Mo
CTPYKTYpa, 1 Mo uen unm obnact Ha npunoxeHue (PyHKUMK, nparmaTuka).



CbcTaBbT 03HA4YaBa NPOCTO CMUCHK HA KOMMOHEHTUTE (YacTuTe) Ha moaena.
B cbcTaBa pasnuyasame: 6pont Ha YacTuTe, OTBOPEHOCT UMM 3aTBOPEHOCT Ha
CNCbKa, KAYECTBEHWN UIN KONMMYECTBEHWN KPUTEPUM 3a BKIOYBAHE Ha
eNeMeHTM B CNNCHbKa Ha KOHKPETHUS Moaern.

BposaT Ha YacTMTe Ha NpbB Nornen n3rnexaa Hewo TBbpAe TpuBMarHo, 3a
Aa my obpbliame cneuymanHo BHMMaHue. B genctButenHocT 6podart Ha
YacTuUTe MMa MNbPBOCTENEHHO 3HAYeHNE, 0COBEHO NPU MHAOPMALMOHHUTE U
obpasoBaTtenHu mogenu. He e 3a npeHebpersaHe U NCUXONOrMYECKOTO UK
nparMaTu4yHoO 3Ha4YeHMe Ha Bpos Ha YacTUTE NPU U3rpakaaHeTo U
eKCMOHMPaHEeTO Ha MOAenu B HaykaTa.

Ha Bcekn ob6pa3oBaH My3nKaHT € U3BECTHO, Ye Hanp. AMaxpOHHUTE Mogenu,
N3Nosi3yBaHu B My3uKanHUS aHanus unm B ydeHMeTo 3a MeTpopuTMukara, ce
AenaT Har-o6Wwo Ha: AByAENHW, TPUAENHN U MHorogenHu. B
AEeNCTBUTENHOCT, OT MaTeMaTU4eCKo rneaule, BcskakBa MHOro4enHoCT
MOXe oa 6bae npefcrTaBeHa Kato KoOMOMHaUUA mMexay AeneHneTo Ha ABe U
AeneHueTo Ha Tpu (Hanpumep B MeTpopuTMukaTta 4/4=>2/2, 6/8=>3/4,
7/18=>3+2/8, 9/8=>3+3+3/8 nnu 2+2+2+3/8 1 T.H.). CbLLOTO NO NPUHLMMN BaXMK
N 3a CUHXPOHHUTE MOZENU Ha "BepTukana", n3non3yBaHu B y4eHUsTa 3a
My3MKanHaTa XxapMOHUS 1 NONUAOHUA: ABYyrnac, Tpurnac, MHorornacue
(pecn. akopau € YeTUpKU UM NoBeYe 3ByKa B CbCTaBa CH).

Toaun npMHUMN Ha geneHe ce npunara u Npu BCUYKN MOAENN, N3NON3yBaHU B
HaykaTa unu B apyrm obnactu. OueBngHo "aByaenHocTTa" € Han-nNpocToTo
Aenexve, n nopagu ToBa € Han-pasnpocTpaHeHa. HesaBsncumo, nanu B
OCHOBaTa 1 ce NoCcTaBA HAKakBa ONo3vums Unn NbK - NPOCTO peayBaHe,
ABYOENHOCTTa Ha MOAENUTE € YeCTO cpeLlaH NPUHLUUN B My3UKanHuTe
TeopeTn4HU, nctopmorpadckn nnm MHPoOpPMaUNOHHN CUCTEMMN.

B mMacoBoTO cb3HaHMe (Mpu BL3NPUATUETO Y ONUCAHMETO Ha My3uMKa)
ABYOENHOCTTa YeCcTO Bb3HMKBA CMOHTAHHO U NoKa3Ba rosiiMa yCTom4mMBoCT B
HarnacuTe Ha My3ukaHTu, nybnuka n Kkputuum. Hanpumep B Cb3HaHMETO Ha
BCSIKa My3uKanHa 3HaMeHUTOCT W Ha HEWHUTE MOKMOHHULKN, UICTOPUYECKOTO
BpeEME Ce Lenn Ha ABe: A0 HEMHOTO NosIBABAHE W Creq Hero.

Ho n B no-TecHun, cneumnanmampaHn KpbroBe Ha KOMMNO3nTopu, N3MbIHUTENN
UM My3uMKoBeaM My3uKanHaTa AUaxpoHUs UM CUHXPOHUA MoXe ga 6bae
npegcTaBeHa Ypes3 geneHe Ha Be: Taka ce roBopu Hanpumep 3a
"npeguctopus” n "CbLMHCKaA NCTopusa", 3a CbBPEMEHHOCT N MUHANO, 3a
"Bucoka" 1 "Hucka" Mysuka, 3a rnaBHO U BTOPOCTEMNEHHO, 3a LEHTBLP U
nepudepuss, 3a HaLUMOHANHO U YyXX40, 3a CIIOXKHO M NPOCTO U T. H. [loBeyeTo
OT Te3N QUXOTOMMUMU, MOPaAN CBOSITA €NIEMEHTAPHOCT N GaHanNHOCT He moraT
Aa HW JagaT HAKaKBO Mo-3a4bfbo4YeHO 3HAHUE 3a My3uKanHUTE ABMEHUS.
CoblUeBpeMEHHO, B CbBPEMEHHUTE NHPOPMAaLIMOHHN CUCTEMU (U Han-BeYe - B
peknamaTa) Te He GMBa ga ce npeHebpersaTt OT My3nkoBeauTe.

TAXHOTO NparmMaTnyHO 3HavyeHne, obaye, e ronamo, Tbil KaTo
pa3npoOCTPaHEHNETO UM, U3YNCIIEHO B NPOLIEHTN, OBXBaLLlLa NoBeYe OT Tpu
YeTBBbPTU OT CMOHTaHHUTE Knacudukaumm 3a My3nka n KynTtypa, Ha KouTo ce
onupart BbB BCEKUOHEBHMUS CE ONUT CnywlaTenuTe, MbK U CaMUTE MY3UKaHTU.
He moxe ga 6bae HanpaBeHo, Hanpumep, npeacraBsHe Ha n3bpaHu
nepcoHanuu (T.e. NOPTPETM HA BUOHN MY3UKAHTN UM KOMEHTaPMW Ha 3HAYMMU
My3MKaIHU SBNeHNsa n cbbutnsl) B cuctemarta Ha obpas3oBaHNETO, B
nonynspHuTe nsganus, no megumte unu no MHTEPHET, 6e3 ga ce npuberHe
A0 nogobHa ANXOTOMMS, KOATO MPM TOBA MHOMO YE€CTO € N LLleHHOCTHO



HaToBapeHa. B npoTuBeH cnyyau - T.e. - Npy eanH nNo-nogpobeH n obekTneeH
Hay4yeH MoAesn Ha My3MKanHOTO SBNEHNe 4ecTo ce rybu Bpb3kaTa 1 ¢ no-
LUMPOKNA agpecaT Ha cbobLLeHneTo (nogpacTBaLym, My3vKanHmn nobutenu,
npeacTaBUTENN Ha APYrn U3KYCTBA U KyNTYPHU cdrepu, BKI. My3UKanHM
crneumanucT oT ApYrn XXaHpPoBe UM HanpaBrieHUs!, KaKTO M OT YyXXau
cTpaHm).

[eneHeTo Ha ABe, BeYe B TEOPETUYHUTE U NCTopuorpadckn mogenu,
4ecTO e NpeanoyYMTaHoO KaTo N3Xo4Ha To4Ka 3a No-HaTaTbLUHKU 3a4bN60YeHN
aHanuau. [luxotomunaTta, cnope xapakrepa Ha uscnegsaHeTo, Moxe fa 6bae
LEHHOCTHO HeyTparnHa Unm - oLe no-4ecTo - LEHHOCTHO HaToBapeHa (BMX
nogpobeH aHanua n npumepwu B: [47, [lparaHoBa, c.25-37]). 3BecTHO €, 4e
UUKITMYHOCTTA (pecn. "OBUWXeHNEeTO Ha MaxanoTo") npu cMsiHaTa Ha
My3MKasiHU CTUMOBE, HanpaBfeHnsa 1 ernoxm Moxe fa ce mucnu un 6es
npnbaBsHe Ha LeHHOCTEeH "Mapkep" (Hanp. unkbna "EToc <-> Martoc" npu
KypT 3akc). PasgBosiBaHeTO Ha camaTa AMXOTOMUS, T.€. AEeNEHETO Ha
4YeTMpu CbLLO MOXe Aa 6bae MUCNEHO KaTo LLEHHOCTHO HeyTpanHo
(Hanpumep knacudurkaumaTa Ha PONKNopHU puUTyanu cnopepn peayBaHeTo Ha
4yeTMpuTe roanHn BpemeHa). lNo-yecTto ce cpella, obave, akueHTUpaHeTo
BbpXy e4Ha OT YacTuTe B MOAenNa, 3a CMeTKa Ha fpyraTta Uiy nbk - Ha
LEeHHOCTTa Ha caMusi MoJesn B CpaBHEHME C OHOBA, KOETO ro 3aobukans.

LLle untoctprupame Ka3aHOTO € eauH MHPOpPpMaLUMOHEH (pecn. obpa3oBaTeneH)
MOZen 3a MACTOTO Ha My3ukaTa B 00Lmst 06eM Ha NOHATUETO "AyXOBHA

Kyntypa".

Elo.qen Ha AyXoBHaTa Kynwp;al

Nonntu4yecka

Cuna
Cnaprna

Aad,
XMTEKTYDa,
OuzaiH

HxonomMuuecka
NMevyanta

HHeTpyKIHEHS
(apprenﬂces hip)

ToxHuuecka

MarepuaHa KYJITYpa

. To3n mogen Hue n3nonsyBamMe Beye NoBeye OT AeceTuneTne B Kypca Ha
0Oy4YeHNETO MO UCTOPUS U TEOPUS HA XyAOXKECTBEHATa (BKM. My3uKanHaTa)



KynTypa npu CTyAeHTU Mo crneumanHocTuTe reorpadusa Ha Typusma,
ncuxonorus n gunocodus - B Cocpuinckusa yHmsepcuteT "Kn. Oxpungcku”.
YacTt oT T031 mogen cme obcbxaanun nogpobHo Beye B apyra nydnukauus
[46, KaBangxueBs, ¢.52-60]. 3aToBa TyK Lie n3nonsysame Herosus rpadomyeH
obpas, 3a Ja NoKaXem CMOHTAHHOTO Bb3HUKBaHE Ha OUXOTOMWUN, OOPU U B
rpaHnLnUTE Ha €ANH NPUHUMNHO MHorogeneH (MHOromepeH) mogen.

B 1031 Mogen ¢ ronemus Kpbr € nokasaHo noneTto (M obema Ha NOHATUETO)
AyxoBHa kyntypa. CnegoBaTenHo n mysukaTa TyK Ce TbIIKyBa KaTo
"My3MKanHo Cb3HaHMEe", Bb3NpUSATUE U OLEHKa - KaTO KOTHUTMBEH NPOLIEC, a
He KaTo maTtepuanHa AenHOCT unu pesyntat. M3BbH TO3K Kpblr CTOM NOMETO
Ha MaTepuanHaTa (BelecTBeHa) KynTypa, Kyntypata Ha pyTUHHaTa TpyaoBa
n GutoBa AENHOCT (NPON3BOACTBO, YCNyrn), KynTyparta Ha NpoCcTOTO
Bb3NPOU3BOACTBO Ha MHANBUAYANHUTE YOBELLKM XU3HEHN PECYPCU U
YHKLMN, KaKTO U KynTypaTa Ha exeaHeBHUsA 6UT, KOSTo B No-ronsiMata cu
YyacT Moxe Aa 6bae oCcHoBaTeNHO pasrpaHuyeHa ot cpepute Ha
AYyXOBHOCTTA.

BbTpe B Kpbra Ha AyxoBHaTa Kyntypa ca usobpaseHun pasnnuyHmuTe HemHu
CbCTaBKW, a KPbroBeTe 03HAYEHN C NO-TbMEH LBAT, KOUTO YAaCTUYHO n3nusat
HaBBbH (M3MbKBAT) N3BBH NOMNETO Ha rofieMus Kpbr Ha KynTypaTa, nokassar
rPaHNYHN OENHOCTU, KOUTO B HaW-ronsiMa cteneH ce gobnmkasat nnm
npenueat B MatepuanHara Kynrtypa, 6e3 ot ToBa fa rybsart cBoeTo MSCTO B
cucTemaTa Ha AyxoBHaTa KynTypa (pasbupaHa B Har-LLIMPOKUSA CMUCHI Ha
TOBa MOHATKE).

To3n mogen, KakTo ce BUXKAa MMa MHOMO CbCTaBKW, HO ABYAENHOCTTA
UMNSIMLMTHO Ce CbAbpXa B HEro U U3nu3a Ha nNpedeH nnax, koraTo ce
pasrnega MACTOTO Ha Te3N efleMEHTU, OTHOLLEHUSTA NOMEXAY UM, KaKTO U
OHOBa, KOETO CW NpeACcTaBsa LWMpokaTa nybnvka (BKn. CTyaeHTUTE) OTHOCHO
KynTypaTa u "HekyntypaTta".

AKO Hanp. ce onuTame Aa U3Brieyem, Ypes MeToaa Ha UHTEPBIOTO UMK Ype3
cneumaneH ncMxonornyeckn eKCnepuMeHT, OT Cb3HAaHNETO Ha CTYAEHTM Mo
dunocodursa n NCUXONOrs Kak cu NpeacTaBAT Te CbAbPXaHUETO Ha NOHATUS
KaTo "kynTtypa", "aHTukynTtypa", My3unka, ecteTuka, "LeHTbp U nepudepus Ha
KyntypaTta", "OCHOBHM LLIeHHOCTU Ha KynTypaTta", MacoBa WU enuTHa KynTypa,
"eBpPONENCKO N aMepuKaHCcKo" 1 ap. noa., e BuaMm gocta MHTEPECHN
ocobeHoCTw.

Hanpumep, Lie cTaHe ACHO, Y& UMEHHO AeNneHMEeTOo Ha ABe (auxoTomusaTa) ce
oKasBa ABMXELMAT MOTUB NPy caMOOopraHu3auusaTa Ha ncuxukara u
n3rpakgaHeTo Ha CbOTBETHU rewanT 3a CbBPEMEHHOTO CbCTOSAHNE Ha
KynTypaTa, OpPMU 1 NpU CPaBHUTENHO BUCOKO 06pa3oBaHn xopa OT MnagoTo u
cpegHoTo nokorneHue (cpasHu c: [296, Born, pp. 37, 63, 134-136, 280]).

Ouwe Ha npbB norneg 6ve Ha o4 oUXOTOMUSTa Mexay AyXOBHa U
MaTepuarnHa Kyntypa. AKO C1 CNOMHUM €TUMOSNOrnATa 1 MbpBOHaYanHaTa
ynotpeba Ha gymara (nart. cultura, oT colo - o6paboTka, pecn. agricultura =
3emegenue), Wwe Buaum, Ye KyntypaTta Moxe ga 6bae TbiKyBaHa B e4uHus
cMmucbn kato "obpaboTka Ha gyxa" (cultura animi = o6pasosaHue, LinuepoH -
"TyckynaHcku gucnytn"), a BbB BTOpuUs - KaTto "obpaboTka Ha matepuana"
(pecn. 3emegenve, NPon3BOACTBO, CTPOUTENCTBO, 3aHAATU, TEXHUYECKN
ycnyrun). ToBa e Taka HapeyeHus "AenHOCTeH" CMUCBI Ha AymaTa KynTypa, B
HenHUTe aBa obpasa - 1.40BeLLKa TBOpPYECKa AyXOBHA AENHOCT U
2.MaTtepuanHo TBOPYECTBO UM PENPOAYKLMS.



PoncTtBoTo nbKk Ha gymarta Kyntypa ¢ "kynt" (nat. cultus - npeknoHeHwue,
novnTaHue, oTrrexgaHe) HM Haco4Ba KbM e€uH ApYr, LEHHOCTEH CMUCHI Ha
TOBa NoHsTHe. To CbLUO ce pa3gBosBa B ABa BapuaHTa: 1.mMatepuanHu u
2.0yXOBHU LIeHHOCTU. 3a fa “Ma Hanpumep NbSIHOLEHHOCT U XapMOHUS B
KynTypaTa Ha JafieH YoBekK, Ton TpabBa He camo [a KOHCyMupa pesyntaTtute
OT Cb3NOAHNETO, HO 1 a Ce OTHacs ¢ pa3bupaHe 1 yBaxXeHne KbM TSX,
He3aBMCUMO [anuv npuHagnexart KbM YMCTO AyXOBHAaTa UM KbM MaTepuanHa
cchepa, He3aBUCMMO Janu moraTt aa 6baaTt Bb3npmMeTn Kato "cBou" unm kato
"qyxaun".

ToBa, npeHeceHO B 06nacTTa Ha XygoXKecTBeHaTa U My3uKarnHa KynTypa,
O3HavaBa "KOHKYypeHLMsS" Npu KOrHUTUBHUSA NpoLec Mexay pasbupaHeTo n
yBaXXeHNEeTOo KbM: 1.0yXOBHOTO Cb3ngaHue (M YUCTO eCTETUYECKN OLEHKN) -
OT eAHa cTpaHa n 2.paboTtaTta ¢ Matepuana B XyqoxXecTBeHaTa (My3unkanHa)
AenHocT - oT gpyra. OT TyK B 00Wma Moaen Ha XygoXXecTBeHaTa KynTypa
naBa 1 ouxXoTomMuaTa Mexay U3SLLHU U NPUoXHU U3KycTBa. B cbBpemMeHHaTa
My3KKa cneumanHo peumnueHTuTe ce pasgBosBaTt B CBOETO BHUMAHME U
Harnacu mexay: 1.KOMNo3nToOpCKOTO NN U3MbIAHUTENCKO OPUrMHANHO
N3KYCTBO U 2. My3UKanHO-3BYKOBUS AU3alH, NpUapyKasall, pasnuyHn gpyru
YOBELUKM AeNHOCTH (B BUTa, TeXHUKaTa, TbproBudaTta, nonvtukaTa, MacoBuTe
KOMYHUKaLUM 1 Meguu, MeguumuHata, cnopta u 1. H.).

AKoO pasrnefame no HaTaTbK CbLUMS MOAeN Ha KynTypaTa, e BUanuMm 4ye Toun
reHepupa oLLie MHOXeCTBO ApYrn OUXOTOMUM BbTPe B caMaTta QyXOBHaA
KynTypa. TakvMBa ca onosvuumTte Mexay TpaguuMOHHUSA LeHTbpP Ha KynTypaTta
- 1.penurnsata n 2.HemHUTe CbBPEMEHHN "KOHKYpPeHTU": rmobanHaTa
KOMYHUKaLMOHHA N MeauInHa KynTypa. B cbBpeMeHHOCTTa € 04eBnaHO
MacoBOTO "NOKNOHHMYECTBO" KbM CBETOBHUTE €3uLM (QHeC ToBa e
AHINUNCKUA €3KK) U KbM rnobanHuTe KOMyHUKaALNOHHN MPEXU, C TEXHUTE
HoBwu "xpamoBe" (Tenesususta, Paguoto, UHTEPHET), kouTo cbe cBoATa
06LL03HAYMMOCT U BNNAHMUE BbPXY BCEKN HYOBEK, CE€ CTPEMAT B MOAepHaTa
enoxa ga ce NpoTUBOMOCTaBAT Ha PENUIMMO3HNA haHaTU3BM (MCNSIMCKN,
XPUCTUSAHCKM U BCSIKAKbB ApYr BTOPUYEeH (byHAaMEHTann3bM), KakTo 1 Ha
HauuoHanuama - npeacTaBnsBalln B MUHANOTO ABETEe OCHOBHU "ocn”, OKONo
KOUTO Ca Bb3HUKBaNu TpaguLMOHHUTE LLEHHOCTM Ha KynTypaTta (BUX no To3u
Bbnpoc: [297, Zalenski, p.49-76]).

Apyrv oUXoTOMUK, KOUTO UMMANLUTHO Ce n3BexaaTt OT CbLUMs MoAen ca:
HaykaTa <-> TexHuKaTa, eTukaTa <-> ecTeTukara (pecn. mopana <->
N3KYCTBOTO), Hay4YHaTa UCTUHa <-> nHopMaumaTa, HaykaTa <-> Mopana,
HaykaTa <-> U3KyCTBOTO, MOparna <-> npaBoTo, Moparna <-> nosimtukaTa.
EnemeHTuTE Ha TE3N OUXOTOMUU, CBOTBETHO, B 3aBMCUMOCT OT LleHHOCTHaTa
Harnaca u UHTepecuTe Ha Bb3npuemarensi, bMBaT TbiKyBaHM KaTo NPOCTH
NPOTMBONOCTaBAHMS (ONO3MLMK) UK KaTO B3aMMHO OOMbrBaLu ce.

CbLUo Taka OMXOTOMUM Bb3HMKBAT MeXAy OCHOBHATa LIEHHOCT Ha BCsiKa
oTaenHa cdepa B AyxOBHATa KynTypa U HermHaTa peaykums (BUx 3a
noHatTneTo "peaykunsa” B: [298, Dahlhaus, S. 134-142]). TakuBa ca:
npeKkpacHO 1 BbHLUHA KpacoTa (MpUSTHO) - B ecTeTMyeckarta cgepa,
Bb3NUTaHMe 1 ANOaKkTUYHOCT (MHCTPYKTUBHOCT) - B NeaarornyeckaTa, Joopo u
KoHpopmmabMm (conformity) - B Mopana, Bsapa v ekcTas - B penurmosHara
KynTypa, BNacT 1 BAUsIHWE - B NONUTUKaTa, MbAPOCT N OCTPOYMUE - BbB
dunocodckata KynTtypa, UICTUHHOCT 1 OCBEOOMEHOCT (epyavums) - B
HaykaTa, nHopMaunsa 1 ceHsaums - B MeguinHaTa Kyntypa, 6oratcTeo u



crekyrnauumm - B CTonaHckata (MKOHoMu4eckarta) KynTtypa, cnpasegnmBocT U
3aKOHHOCT - B NPaBOTO, M300peTeHne 1 nepgekumoHM3bM - B TEXHUKATA,
CNnoBo (pa3bupaemMocT) 1 NpaBonuc - B e3nmkoBaTa KynTypa, cTtpaTerns u
TakTUKa - BbB BOEHHATa U T.H.

B 1031 Mogen Ha kynTyparta Le OTKpueM 1 Apyra, MHOro BaxkHa, UMMANLUTHO
CbAbpKalla ce B HEro guxotomusi. ToBa e onosuumaTa mexay cepute oT
HEroBuMs LEHTbpP: penurng, eamkosa n megumHa (KOMyHUKaumMoHHa) KynTypa u
obnactute oT nepudepusaTa Ha AyXOBHOCTTA: TEXHUKATA (MHXEHEPHOTO
MUCIIEHE N YMEHMS), cnopTHaTa (hmanyeckaTa) KynTypa, 4acT oT
MKOHOMMKaTa (KynTypaTa Ha TbproBusiTa, peknamarta), nonmTmkaTa Ha
BcekngHeBmMeTo ("MankaTa nonutmka"), BoeHHaTa Kyntypa (T. Hap. "BOEHHO
N3KyCTBO"), 4acT OT apXUTEKTYPHOTO U3KYCTBO M AM3ariHa, KynTypaTta Ha
MoaaTta (06nekno, NpuYeckn, ykpaleHus), npaBHaTa rpaMoTHOCT, obLiarta
34paBHa KynTypa.

PasgensHeTo Ha LeHTbp 1 nepudepns e TUMUYHO He CamMo Ha TO3N
KOHKpPETEH MOAEN, HO 1 32 BCUYKM CUHXPOHHU MOAENW OT TO3K Tun (T.e. B
crny4vauTe, KoraTo ca Ha NimLe XOMOreHHOCT, LeHTpUpaHe 1 paananHocT Ha
mMozaena).

TakvBa ca CcbLLUO, Hanpumep, reorpad)cknuTe MoLenu Ha KynTypHO BUSIHUE U
B3aMmogencrteune. B Tax obukHoBeHO ce n3bupa egHa npmBunerMpoBaHa
reorpadpcka Touka (LeHHOCTEH MapKep), KOATO BMBa ThIIKyBaHa Kato
BPEMEHEH LIEHTBLP (CTONMLA, METPOMONKMS) HA CbOTBETHO KyNTYPHO BIIUSIHUE.
B nuctopusata Ha eBponenckaTa Mysuka npes nocrieHMTe BEKOBE TakmBa ca
6unu, cnopea pasnu4YHK rMeaHn TOYKN 1 B Pa3NIMYHN XXaHPOBE U ENOXK,
rpagose kato: Buehna, Mapwx, Munano. Okono nogo6eH LEeHHOCTEH
reorpadoCckm Mapkep nocrie Moxe fa ce NocTpoun CbOTBETEH (pagunarneH)
MoAen Ha HauMOHanHO, KOHTUHEHTAsIHO NN CBETOBHO MY3WKarHO BAUSHUE.
Mpn ToBa 0O4EBUOHO Bb3HMKBA BbNPOCAa A4OKbAE CE NPOCTMPAaT rpaHuuuTe Ha
TakbB Mogen (pecn. Kou ca KynTypHo-reorpadckute obnactu, KouTto ce
HamupaT B nepmdepusita Ha CbOTBETHOTO SBMEHME).

Bnpouem, npeacraBuTe 3a LEeHTbP 1 Nnepudepms CbBCEM He Ca HeLLO HOBO B
3HaHuATa 3a Mmy3uka. lNMogobHn mogenu B pa3bupaHeTo 1 ONMCaHNETO Ha
My3uKaTa JaTuparT oLle OT BpeMeHaTta Ha kbCHOTOo CpegHoBeKOBUE (BUX:
[295, Haas, S. 119]).

B XX Bek npobnemMbT 3a LeHTbpa U nepudepusita, BK. 1 Bbhpoca 3a
MapruHanHoctTa (Bvx: [299, Robinson, p.10-19] u [302, LUnGyTaHu, c. 473-
479]), 6s1xa gonbnHUTENHO pa3paboTeHn n Bsixa HanpaBeHW oNUTK 3a
TAXHOTO NO-00L0 ThIKyBaHE OT rneauLle Ha TeopusaTa, uctopusaTa u
ecTeTukaTa Ha XygoxecTBeHaTa Kyntypa (Bvx Hanp.: [294, Seldmayer, S.32-
471]), dunocodusaTa (Bux: [300, Christianson, p. 51-60]) cemnoTukaTa (BUX.:
[21, Lotman, S. 105]), myaukoaHaHueTo (BWx: [201, KaBangxues, c. 21-23] n
[47, OparaHoBa, ¢.38]), counanHaTa ncuxonorus, CoLunonornsaTa Ha
MHpopMaunoHHuTe cuctemum (Bnx: [206, Schroeder, p. 9-17]), TeopusaTa Ha
peknamaTa (Bwx: [301, Lord etc., p. 75-81]) u B MHOro gpyrn Hay4Hu obnacTu.
BHUMaHKWeTO, KOETO OoTAennxmMe Ha ABYAEeNHUTE MOLEenNV U Ha ABYAenHocTTa
(amxoTomunaTa) B MHOrogenHUTE Mogenu, Bk. 1 Ha npobrnema 3a ueHTbpa u
nepudepmsaTa B CUHXPOHHUTE MOLENW, MOXe [a U3rnexaa Ha npbe nornes
npekoMepHo. KakTto Beve nocoymxme no-rope AByAenHOCTTa, cama no cebe
CW, € eVH TBbpAe OrpaHnyeH Noaxod npu BbTpeLLHaTa opraHn3auns Ha
mMogenute, 0cobeHo Ha OHe3n, KOMTO Ce M3NOoNn3yBaT NPSAKO 3a reHepupaHe Ha



HOBM 3HaHUSA B HAay4YHO-M3cnegoBaTeNnckus npowuec. Bbnpeku ToBa, nopaan
LUMPOKOTO pasnpocTpaHeHne Ha ABYAENHOCTTa B CNOHTAHHO Bb3HUKBALLUTE
MOZenn Ha MmacoBaTa ncuxuka (B MysukanHaTta peuenums), Kakto n B
obpasoBaTenHuTe nnn MHOPMaLMOHHN MOLENN C LUMPOK agpecart, ToBa
aKkueHTMpaHe BbPXY HES HU ce CTpyBa HeOBXoaMMO 1 onpasaaHo.

CbLo Taka AByAenHocTTa MoXe [a Cce ThilKyBa M KaTo MbpBa Kpayka B
npoueca Ha NnpubnuxkaBaHeTo Ha U3cnegoBaTenckua Mogen Kbm
AEeNCTBUTENHOCTTA.

OuyeBMAHO B NOBEYETO Crnyvan AeneHeTo Ha ABe O3HayaBa M MakcumarnHa
CTeneH Ha anpokcnmauus (orpybsieaHe). 3aToBa C OCHOBaHME Ce CMSATA, Ye
BbBEXaHEeTO Ha TPUOEINHOCT € BTopaTa Kpayka, KOSiITO Ce 3BbpLUBa B
KOrHUTMBHMSA npouec. Ta Boan Ao oboraTaBaHe 1 4ONbJIBaHE Ha KapTuUHaTa,
AaBaHa OT MoJena Ha CbOoTBETHUS 00eKT (ako, pa3bupa ce, TakoBa
ponbrBaHe u oboraTaBaHe BNu3a B LLENUTE Ha CbOTBETHUSA
nacnegoBaTenckmn, obpasoBarteneH unm MHpopmMaLUmMoHeEH NPoLEC).
TpuaenHocTTa NoHsAKOra HeNnoCcpeACTBEHO NPou3TnYa OT ABYAENHOCTTa. T4
ce noriyyaBa Unu Korato eHaTa YacT B CbCTaBa Ha Mofena ce pasfenu Ha
ABe:

a<->pb=ag+tal<->b-->>a<->al<>b U NbK, Korato Mexay
ABaTa CbllecTByBalLM Aana B mogena ce npnbasu HOBO, MEXAMHHO 3BEHO:
a<->b-->>ag<->c<->bh.

B opyrus, no-pa3npocTpaHeH, crnyyan TpuaenHoCcTTa Bb3HUKBA KaTo HOBO,
CaMOCTOATENHO AerieHe B NOCTPOSABaHETO Ha Moaena, Korato
n3cnegoBaTenaT (pecn. negarorbT, Cb3gaTens Ha KOMNITbpPHA
NMH(POpPMaLMOHHA cucTeMa) He e LOBOSIEH OT MbpPBOHAYaIHO U3MON3yBaHUTe
ANXOTOMUM 1 € pelunn ga BbBeae TPpUAEenHoCcTTa kato 6asmceH
(anTepHaTMBEH) OpraHuaupaLy, NpUHLMM.

Tpabea ga otbenexum, Ye Npean BCUHKO UCTopMYeckaTa Tpaguuus, Hapeg ¢
o6eKkTBHUTE NpeanocTaBky, A0 rongma cTeneH onpeaens npeanoynTaHnaTa
KbM TpUOENHOCT Unu AByAenHocT. CneumanHo XxpuctTusaHckaTa Tpaguums
CWIHO Brvsie B MOCOKa Ha NpeanovnTaHvs KbM TPUOENHOCTTa, KakTo B
NMOCTPOSABAHETO Ha AMAaXPOHHU, Taka U HA CUHXPOHHU Moaenu. ToBa e
CBBbP3aHO C HAKOM OCHOBHU CUMBOMN B XPUCTUAHCTBOTO: Mnoctacute Ha bora
B cBeTaTa Tpoumua (OTteu, CuH, [lyx), ecxaTonornyHoTO ThiIKyBaHe Ha usnaTta
yoBeLuka nctopus (Poxagectso XpuctoBo, nctopus, Anokanumncuc) mnm
nepapxusata Ha 3aarpobHus ceat (Pan, Ynctunuwe, Ag). CblieBpemMeHHo
XPUCTUAHCTBOTO HE M3KMIOYBa M NPUHUMNA Ha Ayanu3mMa, Kato NogyYnHeEH
MoMeHT (Bor n [ason, NABO U ASICHO).

E3nyeckata Tpagmums, obade, makap v ga He U3KYBa no NpUHLMN
TPUALAMYHOCTTA, B MHOMO MO-rofiiMa CTeneH u3nondysa MMEHHO Ayanu3ama B
narpaxkgaHeTo Ha 6asncHuTe (BKN. MUTONOMMYHN) Mogenu (BMX NnogpobHo B:
[303, NBaHoB, ¢.408-409] n [304, Tonopos, ¢.162-163]), kKakTo n
npounaxoxgawiata OT Hero YeTupunaenHocT (TeTpaga = 4 = 2x2).

Hewwo noBeye - npeaxpucTusaHckata Kyntypa uma npegnovmtaHme Kbm T.Hap.
"TexHuka Ha bpukonaxa" (ot ¢p. bricoler - oTknoHsABam ce, 13non3ysam
06X0A4HM MbTULLA) NPU n3rpaxgaHeTo Ha GuHapHM mogenu v Ha "gbpeeTa” oT
TEXHN BUHapHM pasknoHeHus (BWX: Tonopas, Nak Tam, c.162).

Taka oT Abnboka ApeBHOCT Ce YyTBbPXAaBa yCTon4ymMBaTa Harnaca 3a
nogpexaaHe Ha nNnpeacTaBuTe 3a CBeTa criope HAKakbB 00L, peKypCcuMBHO
Bb3npoussexaau, ce "B Abnb6o4mHa" npmusHak. MHTepecHo e, Ye npu



Opukonaxa gyanHata cxema 6uBa usrpaxkgaHa NbpBUYHO, T.€. OLle npeau
HEeNHUTE enemeHTn (noneta) Aa 6bAAT 3anbfHEHM C KOHKPETHA
nHpopmauusa. [lyanHmaT cbetaB bmBa NnpeanocTaBeH, a eBa crnej ToBa ce
TbPCAT €fIEMEHTU, C KOUTO TOM MOXe Aa 6bae 3anbiHEH Y KOHKPETU3NPAH.
ToBa e noaxo, KOPEHHO pasnuyeH oT emnupuama (pecn. - MHAYKUMATa) 1
AeayKumnaTa - KOMTo ca OCHOBHUTE NIOMMYECKM CPeACTBa Ha ChXAeHUATa U
yMO3aKyeHusaTa B Knacuyeckarta Hayka. Ho 3atoBa NbK TO3M ApeBeH
noaxoA: "NPou3BONHOTO" NpeanocTaBsiHE Ha rOTOBK 3a 3anbfiBaHe C
NMHpopmauunsa GuHapHU cxeMu, pasaMHOXaBaHW Ype3 NPOCTO NOBTOPEHNE UMK
aHarnorusi, HeoyakBaHO Ce Oka3Ba, Ye MMa MHOro obLo ¢ ABonYHaTa
apxuTekTypa 1 npuHumn Ha gencteume (Bux: [310, Wong and Yao, p.325-327])
Ha CbBPEMEHHNTE KOMMIOTHbPHU CUCTEMMU - C TAXHATA PEKYPCUBHOCT,
anropuTMu, C HSKOU OT NPUHLMNNTE 3a U3rpaxkgaHe Ha 6bp3ogencraallm
6a3n-gaHHn (Hanp. Novell(c) Btrieve = "6uHapHO AbpBO"), KAKTO 1 Ha
CbOTBETHUTE MPEXOBU MHPOPMALIMOHHU CUCTEMM.

OcobeHo BaxHO € TyK fa ce nogyepTae He TONKOBa flornyeckaTta Bpb3ka
(6nHapHOCT, PEKYPCMBHOCT), HO Mpeaun BCUYKO Nncmxorornyeckata 6asa B
CMOHTaAHHOTO M3rpaxgaHe Ha Mogenn B Cb3HAHNETO, Ype3 obpbLLaHe KbM
YHMBEpCarnHu KynTypHu npaobpasun, KoTo Hammpame oule B ApeBHOCTTa.
Cxemara, npegnoyntaHa oT cybekTa NCUXoNorM4eckn ce geTepMmHmpa He
TOIKOBA OT HSIKAKBM pauMOHanHu OCHOBaHUS, a OT TpaguuMoHHaTa Harnaca
NN apXMTUN, KOSTO OTHOBO M OTHOBO CE M3BMKBA OT NOACH3HAHMETO BCEKM
NbT, KOraTo ToM TpsibBa Moaenupa HAKakbB HOB 0OEKT 1 Aa noapean HAKakea
ob6emMHa nHgopmaums. Bb3 ocHOBa Ha yHMBEpCarnHu cxemu (MaTpuum) ce
n3pbpLLBa 06y4eHNeTo (M camooby4eHMETO) BbB BCUYKUTE MYy eTann: KaTo ce
3ano4He ¢ MbpBOHAYaNHOTO YCBOSIBAHE HA NMPOCTN €3UKOBU U MUCMEHU
ymeHus (Bux: [307, Vahapassi, p.5-12] n [MP. 7y]) n ce cturHe oo Bucumte
cTeneHn Ha obpasoBaHMe 1 NpekBanumrkaumsa B CbBPEMEHHUTE aBaHrapaHu
Hay4YHU AUCUUNIIUHWA.

YHuBepcanHaTa cxema unu npaobpas 3a nsrpaxgaHeTo Ha mogenu
Hamupame oule B T. HapevyeHoto CBETOBHO OABbPBO (arbor mundi).
HeroBaTta CTpyKkTypa OpraHM4HO MHTerpupa geneHeTo Ha ABe (Unv Ha YeTupu
= 2x2) ¢ neneHeTo Ha Tpu. Tasum CTpyKTypa Moxe aa 6bae npeoTkpuTa B
MOYTN BCUYKM U3BECTHU MUTOMOMMN U PENUTMM BbB BCUYKN BPEMEHA N TOYKM
Ha ceeTa (BWx nogpobHo B: [305, Tonopos, ¢.398-405]). CnegoBatenHo T5
Moxe aa 6bae ncuxonornyeckn pasbrpaema 3a BCEKM YOBEK, HE3ABUCMMO OT
HeroBaTa KynTypHa NpuHagnexHoCT, e3nK unm obpasoBaHocT. ToBa e
N3KMNIOYMTENHO BaXKHO NPU N3rpaxgaHeTo Ha MOgenu B CbBPEMEHHNUTE
rnobasnHn MHPOPMaLMOHHU CUCTEMMU, 3aLLOTO TEXHUSA adpecaT e
npakTn4eckn "Bcekn 4YoBek" Ha NnaHeTaTa.



CxeMa Ha CBeTOBHOTO AbpBO

HacToALLe

MuHano

. CBETOBHOTO AbpPBO MMa TpuaenHa CTpykTypa rno BepTukana (KopeHu, CTBON,
BpbX) U BUHapHa (OByAENHa, YeTMpuaenHa) CTPyKTypa B XOPU3OHTAlTHUS CH
pa3pes. BepTukanHata CTpykTypa B NOBEYETO Cry4vaun ce acouuupa c
yHMBepcanHaTta AnaxpoHHa peauua: MuHarno, HacTosiwe, 6baelle, a
XOpU30oHTanHaTa (KBagparT, Kpbrl, pecn. u3ToyHaTa MaHgana) obxsawa
CVHXPOHHU YHMBEPCanHu OTHOLIEHWUS: orneaanHa cumeTpus (NsBo - OACHO),
4YeTmpuTe NOCOKN Ha CBeTa, YeTUpUTE Ce30Ha Ha roguHara, "JetTupute
enemeHTa" n gp.

Taka obLwms 6por enemeHTn B HEro B obLLmMs cny4van cTaBa cegem, ¢ JoNHa
rpaHvua 5 (korato xopusoHTanHaTta CTpyKTypa ce pegyumpa ao age, T.e.
NABO-ASCHO) U ropHa rpaHuua 11 (korato Xopu3oHTanHaTa CTpyKTypa
PEKYPCUBHO Ce YBENUYM Ha OCEM, Ype3 BTOPUYHA ANXOTOMMUS Ha CTpaHUTe B
KBagparta).

W Bce nak 3a xopusoHTanHarta (T.e. CMUHXPOHHA) CTPYKTypa BUHaru ce
npeanoYvTa YeTMpuaenHoTo aeneHe (KBagpaTHOCT), KOETO € Yncnosa
KOHCTaHTa, yTBbpAeHa OT NpancTtopu4eckn BpeMeHa - Kato CUMBOJST Ha
"ngearHo yctomnymBa CTpyKTypa 1 Ha ctatuyHa uanoctHoct" [306, Tonopos,
c. 630].

UuncnoTo cegem - OT CBOSA CTpaHa, KakTo e U3BECTHO, CbLLO e YyCTon4YnBa
ncmxonormyecka KoHcTaHTa (7 nnic/MuUHyC ABe = "MarmyeckoTo Ymcrno" Ha



Ibx. Munep, sux: [321, Shiffrin and Nosofsky, p. 359-360]), npeanountaHa
CMOHTaHHO BMHarK, Korato CybekTbT ce CTpeMu Aa anpokcummpa (pegyumpa)
CNOXHOCTTa Ha nocTbneawaTa nHdopmaums 1 aa 8 nogpeamn
(cnctematmaupa) no yaobeH 3a No-necHo Bb3NpUSATME HaumH (BUX: [11,
"aH3eH, c. 15]).

B ropHust npumep ce Buxaa, Ye ako YCroXHUM e4Ha CTPyKTypa OT Tvna Ha
"CBETOBHOTO AbPBO" C NoBeye oT 9 enemeHTa, ToBa Bede 6u 3aTpygHUno
Bb3MPUATUETO U 3AaNOMHAHETO Ha MHOpMaUusTa.

3aToBa, B TakbB Crny4ain, CUCTEMHOTO NpeacTaBsaHe unu Tpsibsa aa ce
"rpynupa"(T.e. 4a ce 06eanHAT B e4HO HAKOM OT CbhAbpXKalimTe ce B HEro
anagun) unm NbK camusT yHMBepcaneH moaen aa 6bvae pasgeneH Ha aBe:
-AnaxpoHeH mogen (MMHano, Hactosuwe, 6baewe) n

-0TAeneH CMHXpoHeH mogen ¢ 4 unu 8 YacTtu:

CamoTO 4YeTnpraenHO CUHXPOHHO NpeacTaBsHe YeCcTo npepacTsa B
neHtabasuc (Bux: [[aH3eH, MNak Tam, c. 44-48]), T KaTO NpK pasnonaraHeTo
Ha YeTMpuTe OCHOBHW eNeMeHTU B paguarnHa cxema (kBagpaT, MaHgana) unu
BbB (popmaTa Ha KpbCT (KoopAuHATHaA cuctema), Mexay Tax ce rnosiesisa u
LeHTpanHa npeceyvHa Toyka. ToBa e octa Ha mogena (neHtabasuc = oc + 4
enemeHTta = 5). [pn MUTONOTMYHUTE YHMBEPCANHW MOAenu OT TUNa Ha
CBETOBHOTO AbPBO TOBA € HEroBUSA LLEeHTBbP (CTBOS), KOWTO OOMKHOBEHO Ce
TBHIIKyBa KaTo "cBeToBHa oc" (axis mundi).

14

MeHTab®a3snc

MNMocoyeHnTe yHMBEPCANHN NCUXONOrMYECKM aEeHOCTU ca U3BbHPeaHO
Ba)XHW M Npuv usrpaxagaHeTo (ausanHa) Ha CbBpeMeHHUTE MHOPMaLMOHHN



cuctemun (6asn-gaHHn, WWW ctpanuum B UHTEPHET). Korato eguH mogen
ce BU3yanuampa Ha KOMNITbPHUS ekpaH (OOMKHOBEHO C TBbPAE Marnka oLy
- 14 unn 15 nH4a no guaroHan), Ton ce nosiesiBa 06UKHOBEHO 4BYMEPHO, T.€.
KaTo NMOCKOCT (ABe KOOpAUHATW, YETMPU NOCOKU: NIABO, AACHO, rope, 4ony).
Mpy No-mogepHUTE CUCTEMM MOXE Aa Ce JOCTUIHE U 4O KBa3u-
cTepeomMeTpuyHa Bu3yanusauusa (3D), ¢ npubassHe n Ha TpeTa KoopanHarta,
nokassalla obektute "B Ablbo4ynHa".

Oea rpaqmtmu Moaena Ha My3HKaneH CHrHan
(ABTOMATMHHO TEHEQMPEHK)

21432
k=1 I

TEVMEPEH

[cnekTpaned cecrae & 21.402 cer{.]é
7235 whksz  wbro wder 2whs

Time

' : 3 2 uEens

j Rl L e
I | ) : Saee

ET AR
Se0s

0247
Sees

0 Freq ﬂﬂll'u" F‘EI:]E IIIISEE ‘H-;TCI 18T 21%-‘I]E TP}MPEH (3]:'}

KomniotbpHuTe npegcraesaHus (Presentatrion) n ctpannuute no MUHTEPHET
MMarT cbluaTa Ta3m Bb3MOXHOCT, BKM. N3Non3yBaHe Ha 6oraTu uBeToBe
(TekcTypu), CBETNOCEHKN, aHUMUPAHU N306paxkeHus.

Ob6aye,MMEHHO TyK, Cb3gaTenaT Ha KOMMOTbPHN MHPOPMALIMOHHU MOLENN,
TpsibBa MHOro Ja BHMMaBa npu yBenvyaBaHeTo 6pos Ha OCHOBHUTE
enemMeHTu, UBETOBEe, Hagnucu n gp. NocovyeHnTe No-rope NCUXONorn4ecku
(BKITHOYMTENHO N €ProHOMUYHN) U3UCKBAHNSA 3a JSIeKoTa Ha Bb3NpUATUETO U
3aMOMHSAHETO, NO-Marka yMOPSIEMOCT Ha 3PEHUETO M Mp. N3NCKBAT OT
npoeKkTaHTa Unn gnsanHepa Ha MHopmaLnoHHaTa cuctema aa msbsarea
BCSIKAKBM pa3TOuUTENCTBA, A4a Ce CTPEMM KbM NpeaenHa npocroTa,
NaKOHNYHOCT U "cnmeTpus” B nsobpasaBaHata kaptnuHa. Myntumeamnara cu
nmMa cBosi cobCcTBeHa noruka, cesos "asbyka" n "CMHTaKcuC", KOUTO MHTEH3MBHO
ovBaTt pa3paboTBaHn B CbBPEMEHHOCTTA, 3a Aa HanpaBAT HEMHOTO NocnaHue
(ayono-Bu3yanHo 1 XMnepTeKkCToBO) AOCTAaTbYHO KOHKYPEHTHO 1 AOpW - NO-



CbBbpPLUEHO, B CPABHEHWE C TPAAULUNOHHUTE NapagurMm n Mogenu Ha
NMMCMEHOCTTa 1 Ha nevartHata (kHuxHa) npogykuus (sux: [308, Heba, p. 2-7]
n [MP. 7d]).

NakoHM3MbT ("TenerpadHus” cTun) B MynTUMeAMMHUTE CbOoBLEeHNs unu
KapTWHM Ce Hanara v OT YNCTO KOMYHUKALMOHHO rneguiie: ysenunyasaHeTo
Ha MHOpPMaLUNOHHATa NABbTHOCT, T. €. M30ArBaHETO Ha BCAKAKBU
nanuwectea nogobpsiea 6bp3vHaTa Ha BPb3KUTE B CbBPEMEHHUTE rNnobanHm
MpEeXn, KOMTO BCe NoBeye CTpadaT OT NpeHaToBapeHoCT B Tpadumka n ot
CHUXaBaHeTo, B pe3yntaTt Ha TOBa, Ha TAXHaTa e(PEeKTUBHOCT U CUTYPHOCT.
MMeHHO TakuBa, nparMaTuyHn N3NCKBaHMUS KbM MHPOPMALMOHHUTE CUCTEMN,
N Han-BeYve KbM agpecupaHnTe 3a nybnukata Ha VIHTepHeT, gosexaaTt o
HeobxogMMocTTa Aa 6baaT BbBeXAaHM AOMbIIHUTESTHU OrPaHUYEHUS U
anpokcMmaumn. TakmBa AONbAHUTENHM "eproHoMUYHK" orpybsBaHna B
obpasa unu pegykumm B 6pos Ha enemMeHTUTe Ha MHPOPMaLNOHHUTE
MOZEeNn, B CpaBHEHUE C nNpeaxoxjallnte rv TeopeTUdHN Mogernu, Ha NpbLe
norneq narnexaaT Kato OTCTbMSIEHNE OT BUCOKUTE METOAONOMMYHM
N3NCKBAHUS - KaTO HAKAKBO 3aMbrnsiBaHe Unn npodpaHn3auunsa Ha HayyHaTa
UCTUHA.

Te, obaye, ce okaszBaT HEOOBXOAMMU N 3a0BIMKUTESNTHN OT UHPOPMALMOHHO U
KOMYHWKaLMOHHO rreauile 1 ToBa, B U3BECTEH CMUCHI, MOXe Aa 6bae
TbIIKYBaHO KaTo €4HO OT cbluecTBeHUTe pasnunynga (differentia specifica) Ha
MH(POPMALMOHHNTE B CPaBHEHUE C MY3UKaNHO-TEOPETUYHUTE MOOENM
(cpaBhu B: [309, Asmus, p. 173-174]).

Ako ce BbpHEM Nak Ha npobrnema 3a cbCcTasa, T.e.Ha 6pos Ha YacTuTe u
KayeCTBEHUTE XapaKTepuCTUKa Ha eneMeHTUTe B AadeH Mofen, Wwe Buanm,
4ye Hape[ C gernleHeTo Bb3 OCHOBA Ha AMXOTOMUW, TpUaAmM U TEXHU
KOoMBUHauuK, cbLiecTByBa N AeNneHe, B KOETO Te3n ABa npuHumna n3obLo He
ca 3acCTblMeHNn.

Taka ce nony4aBa, Hanpumep, Korato KOHKPETHNA CbCTaB 1 Bpon Ha YacTuTe
ce onpegensi no hopmarneH unv npon3soneH npuHumn. CbLiecTByBaT MHOIMO
OCHOBaHW4A crneunanHo - 3a eavH HopMaumoHeH mogen ga 6bae
pasyneHeH Ha (popManHoO OCHOBaHUe.

[Mpn AnaxpoHHUTE MOAeNM ToBa Ca BPEMEHHN OTPA3bLM: abCONITHO BpeMe,
AaTn, roanHW, AeceTUneTusl, BEKOBE U T.H.

Camute yactu morat ga 6baaTt ¢ paBHa UnNu HepaBHa CTOMHOCT.

Morat ga 6baart oopMynupaHn n oTpsa3bLUm B T. Hap. "yCrnoBHO" (pecn
BUPTyarnHo) BpeMe.

Hanpumep TpuTe nnm yetupute 4actm B eaHa cMMAOHNS, AENCTBUSATA B egHa
onepa, nepnoaute (obyyeHne, paHeH, 3pss, KbCeH) B buorpadumsaTa Ha eguH
XMB U3MbIHUTEN UMM KOMMNO3UTOP NPOCTO ce u3bpossaT, 6e3 Te ga morat
doMKCUpaHn B TAXHaTa TOYHA TPAMHOCT, TbI KaTO TA HENPEKbCHATO MOXe Aa
Obae n3MeHsiHa.

B CMHXpOHHUTE MOaenu oue No-4ecTo cpellame popmanHoTo Unu
NPOM3BOMHO AeneHe. Han-yectusa cnyvam e nogpexagaHeTo no a3bydeH pen.
CoLuo Taka vecTo e reorpadckoTo nogpexaaHe (no obnacTtu, AbpXKasm,
KOHTUHEHTN).

[Mpon3BONHUTE OENEHNA B CUHXPOHUATA N B ANAXPOHNSATA CbLLO Ca MHOTMO
4YeCT cny4yan: ToraBa efieMeHTUTe Ha MoJena NpocTo ce noapexaat B eanH
CMNUCHBK (OTBOPEH UNK 3aBbpLUEH), cCNopea NpeanoyYnuTaHndaTa Ha cb3gartens
Ha cuctemara, 6e3 ga ctaHe iCHO Bb3 OCHOBa Ha KakBa foruka ca



noapeneHn Te n ganu noctaBeHUTe na no-npeaHo MACTO UMaT HsKakBa
ocobeHa MHPOPMaLMOHHA 3HAYUMOCT UM LLEHHOCT B CpaBHEHUE C
ocTaHanure.

3060 eqHO My3nkanHo siBfieHne Moxe Aa 6bae "HaceveHo" BbB BPEMETO
unu B HeroeaTta (peanHa unu abctpakTHa) NPOCTPAHCTBEHOCT Ha MPON3BOSEH
Opon yactu, kouTto ga 6baaT "npeacraBeHn” B CbOTBETHUSA MoAden Mo
pasnu4eH HauYuH - ¢ HoMepa, ¢ BykBu OT azbykaTa, Ype3 ABYMEPHU Unu
TpUMepHu urypu, LuBeToBe U T.H. EQMHCTBEHOTO ycnosue e To3n 6pown Ha
YacTn ga 6bae No-mMmanbK UM paBeH Ha Bpos Ha HaWn-MankuTe AOCTbMHM 3a
HabngeHe UM yCTaHOBEHU NO KOHBEHLMSA eauHuumM (MPOCTPaHCTBEHM U
BPEMEHHW) B HETO.

AKO Hanpumep npuemem, 4Ye My3unkanHusi NonyToH (B TeMnepupaHaTta ckana)
€ Han-Manknsa enemMeHT Ha 3BYKOBUCOUYNHHUTE XapaKTepUCTUKU Ha edHa
My3uKkanHa TBopba, TO KOMMIOTbPHMA MOAEN, AOCTUraL, 40 Han-noapobHuTe
Aetavnu B ToBa (BUCOYMHHO HMBO) OYEBUAHO HE MOXe Aa HaaXBbpnd
4YncnoTo 12 yMHOXeHO No 6posi Ha M3NON3yBaHUTE B NPOU3BEAEHNETO
OKTaBM, NIIOC N3NN3aLLMNTE U3BBH TAX NOMYTOHOBE - B HAW-BUCOKUSA U HaW-
HUCKNA ananasoH.

CbLo Taka B ANAaXPOHHUS UCTOPUYECKM MOAES, ako NpUeMeM 4e roanHaTta e
Han-Manknsi BpeMeHEeH OTPA3bK 3a U3rpaxkgaHe Ha HeroBaTta CTPyKTypa, TO
O4YEeBUAHO €, Ye MakcMManHua 6pon Ha enemMeHTUTe B €AnH Mogern OTHacsL,
ce 0O KOHKpeTHa Aekaga He Moxe aa 6bae nosede oT 10. HoO Bb3MOXHO €
TOW [a € Nno-manbk OT MakCcuManHus (HanpyMmep: Ha4yanoTo Ha
aeceTuneTneTo, cpegarta Ha AeceTuneTneTo, Kpast Ha 4eceTuneTmneTo).
MoHsikora bopmanHna Npu3sHak Ha geneHe 6usa Bb3Npom3BeXaaH U Ha
cneaBaLoTo, NO-HUCKO HMBO - Halr-BeYe npu a3by4yHOTO noapexaaHe: Hanp.
rpynupaHute no 6ykBute Ha asbykata nepcoHanuun B e4uH CNnchbK (No
dhamunHM MMeHa) ce nogpexaaTt BbTpe B rpynarta Ha Bcska otaenHa 6yksa
nak no asbyyeH pea (No NbPBO UME).

Bu morno ga ce nomucnu, Ye T03n BUA TPMBUATTHM MOAENN HE HOCAT ocobeHa
NMH(POPMaLNOHHA CTOMHOCT 3a MY3MKO3HAHWETO - Nopagmn TaxHaTa ovyeBuaHa
€NEMEHTapHOCT, PYTUHHOCT 1 (bopManHusa Ha4nH Ha usrpaxgaHe (Te morat
Aa 6baart cb3gaBaHu M OT Hecneumanuctn). Kato mogenu B
n3cneagoBaTenickmMa Npouec Te HaucTuHa He moraT Aa 6baaT Hewo noseye oT
NOMOLLHO CpeacTBO: Bubnuorpadckm cnnucbLm, a3bydHn ykasaTtenn,
XPOHOMOrnW.

B nHpopmaumnoHHute cuctemun, obave, (M B TpagnLMOHHUS TUN
obpasoBaTenHy Mogenu) Te UMaT MHOro NO-rofsiMO 3Ha4YeHune, a nNpu
apXvMBUPaHETO N JOKYMEHTauusaTa ca HesaMeHUMM 3a rpynupaHeTo Ha Ha
06eKkTMBHMUTE PaKkT! N AaHHW (T. Hap. "NacnopTHX" AaHHK).

Mpwn nHpopmaumoHHUTe cuctemn 3a mysmnka no MHTEPHET dopmarnHoTo
(a3by4HO 1 XPOHOMOrMYHO) NogpexaaHe € CbLLO LUMPOKO 3aCTbEHO,
ocobeHo, KoraTo TEXHUTE Cbhb3aaTenNun He MoraT Unu He XenasT Aa nogpexaat
CBOS1 MaTepuarn B CbOTBETCTBME C YTBbPAEHUTE TEOPETUYHN UMK
ncropuorpadckmn cxemn. Hama gpyr HaumH 3a nogpexgaHe v Npu AMHaMUYHO
NPOMEHSLLM ce MHOPMaLMN 1N OaHHW 3a My3uKkaTa unun B pybpukn kato
"My3uKanHn HOBUHN" 1 "TeKyLl, My3nKaseH XusoT".

He e pagko no MHTepHeT ga cpewHeM 1 HanbIHO NPOU3BOSTHOTO
onpegensaHe cbCTaBa Ha MHPOpPMaLMOHHUA Moaen - Han-Beye npun WWW
CTPaHULM Cb34aBaHN OT CaMUTE MY3UKAHTU, OT NlOOUTENN UNn peknamHm



dunpmm € Len 3a NpeacTaBsHE Ha NepcoHanvy Unn Ha OTAENHU My3UKanHu
CbOMTUSA, TEXHONOMUN, UHCTPYMEHTAPUYM, FPYNN NO NHTEPECK, HAKOM
Knacauuu.

MoraT ga ce cpewHaT gopu ABYAENHM Modenu, Kouto obaye He npeacTaBaATt
HSAKaKBW OMo3nuMn U guagu, a ca npocTtu CNMCbLUM CbCTaBeHn oT "Mbpeo”
n "BTOPO", KaKTO 1 TPUAENHU, KOUTO HE ca Tpuaaw.

CnepoBaTenHo, MHOrogernHoCTTa B UHPOPMaLMOHHUTE MOAENN MOXe Aa
CbLUECTBYBA 1 B OHSA CY BUA, KONTO € NO3HaT OTAaBHA B yYEHMETO 3a
My3uKanHuTe popMu: KaTo BapuaLmMoHHOCT, "notnypu” nnm
UMNPOBMN3ALMOHHOCT.

£BHO 06MKHOBEHUTE a3by4HM cnucbun (BWX Nnpumep B: MNpunoxexue 6),
dhopmanHMTe XpoHONorMmM, CBO6OAHNTE TEMATUYHU KONEKLUN OT hakTn un
AaHHK, Hapea C HanbTHO NPon3BONHUTE (Cy6eKkTnBHM) nogpendu B HAKOU OT
TAX, C€ OLEHsIBAT KaTO HECEPMO3HM U MOBBPXHOCTHMN OT CTPOro Hay4yHa
rnegHa Tovka. OT gpyra cTpaHa - Te He obpeMeHsiBaT Cb3HAHNETO U
Bb3NPUATUETO Taka, KakTO ro HaToBapBaT MOAENUTE CTPYKTYpUpaHu 4Ypes
ANXOTOMUM, TPpUaam u KoMbmHaumm oT TAX.

3aTtoBa MHOrogenHUTE U1 MHOFOMEPHWN ONAXPOHHU U CUHXPOHHU MOAENN
(dbakTonornyeckun, dopmMarnHu Unm TeMaTuyHM) YeCTO HaAXBBLPIIAT No Bpos
Ha CBOMTE YaCTu Marn4yeckoTo 4Yncro "cegem nioc MMHyC ase” (Bux: [322,
Baddeley, p. 353-355]). Te ca ncMxonorMyeckn aHanor Ha My3ukanHarta
"Bapunaums Ha Tema" 1 Ha ceoboaHaTa umnposu3aumd. Nopagu ToBa moraT
Aa 6baart otBopeHn n "6eskparnHn" 6e3 ToBa oa e 6apuepa 3a
Bb3NpuUemMaHuTe UM, Tbi KaTo PELMNUEHTBLT Ha TakbB TUMN NHOPMALMOHHN
MoZenun moxe cBoboAHO Aa Hamupa (BKM. C BrpaJeHuTe cpeacTBa Ha CBOS
KOMMIOTBLP unu ¢ "tbpcewmnte mawmHn" Ha MHTEPHET) oHoBa koeTo ro
WHTepecyBa, a UrHopmpa octaHasnoTo U a ce "U3kno4n" BbB BCEKM MOMEHT
OT NpocneasiBaHeTO Ha €ANH TakbB MOAEr.

B oencteutenHocT onpegensHeTo 6pos Ha YacTuTe U TEXHUTE KOHKPETHM
aTpubyTK B €QuH pasrbpHaT MoAeN Ha My3MKO3HAHNMETO MHOMO 4YeCTO CTaBa
KaTo ce KOMBUHMPAT NOYTU BCUYKM M3BPOEHN OO TYK NOAXOAM Ha AeneHe n
nogpexagaHe.

EovH mogen moxe ga Mma B OCHoBaTa Ccv Anaja wunuv Tpuaga, Ho B
OCTaHanuTe OTHOLLUEHMS U BbB BbTPELLHOTO AeNeHe Ha camuTe 4Yactm aa
nanonayea asby4Ho unu gpyro n3bposiBaHe, XpOHOMNOrnK, 3acToneaHe obemu
Ha MOHATUSA, OTBOPEHM CTPYKTYPU, MPOM3BOSTHO nogvepTaBaHe (LEHHOCTHO
WI KOHLIENTYyarnHo) Ha n3bpaHn enemeHTun, noBTapsiHe (BapuaLmm) Ha 3BEHa,
KaKTO 1 HeonpeaeneHocT Ha YacTu OoT CTpyKTypaTa (03Ha4yaBaHO 4ecTo C
"etc", "n gpyrn", "gp.", "op. nogobHn"). Toea, camo no cebe cu, He npasu
Mozena no-Marnko Unv noBeYve LieHEH 3a My3NKO3HaHUETO, 3a
NMHPOPMaLUNOHHNS 1N MbK 3a obpasoBaTenH1s npouec.

Bcuyko nak 3aBMCK OT KOHKpeTHaTa uen (EBpUCTUYHA, UNKCTPaTMBHa,
nHpopmaumnoHHa, obpasoBaTernHa, peknamMmHa, nonynsapusaTopcka), KoaTo
TpsbBa Aa 6bae NnpeaBapuUTENHO YroBOpeHa M NocrneaoBaTenHO U3NbIIHEHA.
LLle nnioctpupame kaszaHOTO C YeTUPW 3HAKOBU Mogena (rpaduyHn cxemm),
KOUTO ca Cb3fafeHn 3a ga nnictpupat "MpexuTe OT OTHOLEHUS" Mexay
4YacT OT OCHOBHUTE TEPMWHW, KOUTO M3NON3yBaxMme A0 TyK Unu npeacrou ga
pasrnegame B criegBaliaTa, TpeTa 4acT Ha HacTosLWOoTOo u3crneaBaHe:
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AKo pasrnegame BHUMATEMNHO YeTMpuTe TEPMUHONMOMMYHN MOdenNa, Lie
BMAOMM 4Ye B TAX MOraTt Aa ce OTKPUST NOYTM BCUYKMN pasrnegaHn oo TyK
NPUHUMNKW Ha AeneHe: ABYAENHOCT, TPUAESNTHOCT, MHOrOAENHOCT,
HOMEepUpaHN (OTBOPEHN) CINCBLN, HEONPEAENEHOCT Ha ENEMEHTH,
nogyepTaBaHe (KOHUENTyanHO) Ha OTAESHM YacT OT MoAerna, KoOMbuHaums
Ha CUHXPOHHU U ANAXPOHHM KOMMOHEHTW 1 Mp.

KakBo morat aa nagat Takma rpadpuyHn mogenu (cxemum) B npoueca Ha eqHo
MY3UKOBEACKO u3crneasaHe? B noBe4veTo criyyam Te umat YmcTo
UnCcTpaTUBHA CTOMHOCT. B apyru crniyyam moraT ga nomorHat npu
N3ACHABAHETO Ha CTPyKTypaTa, npenpaTtkiTe Mexay pasgenvrte u
n3paboTBaHETO Ha CMCTEMATMYHM NoKasanuu B egHa nybnukaums. MNoHskora
Te MoraT Aa yNnecHAT npoLeca Ha Bb3npuemMaHe Ha HOBU MAen unu xmnoTesu,
N Oopu, CbC CBOSITA HarnegHocCT, Aa HaBedaT u3cnenoBaTtens Unu HeroeuTe
KpUTULM Ha Aoragku 3a nonbfBaHe Ha MOAENa C NUNCBAaLLM MbpBOHAYarHo B
Hero 3BeHa, KouTo Bmxa yBennumnmn cteneHTa Ha HeroBaTa LUANOCTHOCT UK
yHMBepcanHocT. B gpyru cnyvam nogo6bHmn mogenu ce n3nonsyBaT YCNELHO U
B oOpasoBaTenHus npouec.

CwbLyo Taka 4ecto, obave, eamH npeTpynaH ¢ eNemMeHTn 1 Bpb3Kn Mogen
MOXe caMo [a YCNOXHU Bb3npuaTneTo. [Npean okono ase gecetuneTus,
KoraTo CTpyKTypanuambT 6e ctaHan cBoeobpasHa "Moaa" B



XyMaHUTapucTukaTta, TakmBa YCNOXHEHN N BHYLLUUTENHO U3rnexaawim mogenu
4eCTO U3NbCTPsIXa MHOXECTBO nybnvkauun. B aencreutenHocT
NPUCHLCTBMETO UM B NOAOOHM nybnukaumm noHsikora He 6elue Hewlo noseye
OT 06MKHOBEH BNOKOBO-CXeMaTMYeH "NpeBoa” Ha 4acT OT NpeaxoxaaluTe
M TEKCTOBE.

HeymenoTo um 1 HenpemMepeHo BKNOYBaHE B €ANH TPaAULMOHEH MO CTUN U
METOLOMNOrMs KOHTEKCT, 0O4EeBUOHO, HEe 61 Morno Aa 6bae MOTUBMPAHO C
HeLLo ApYro, OCBEH C XenaHue 3a npuaaBaHe Ha NO3UTUBUCTUYHA "TexecT" B
npousseneHns, NpeacTaBnsBaLlm no CbLecTBO CBOOOAHN MMMNPOBU3ALNN HA
XyMaHUTapHa Tema unm npocTo "NoToK Ha Cb3HaHMeTO". NpekaneHo 4ecToTo
UMnNNaHTUpaHe Ha rpanyHn cxemun B peguua "CTpykTypanmcTuyHn" TekcToBe
OT OHOBa BpeMe MoXelle Aa Nopoan OCHOBATENHN CbMHEHUS 3a
Haykoobpasue 1 nunca Ha OpuUrnHanHn naew.

Mo cbLwmMa HAYMH NBAHOTO UM OTCHLCTBUE U HEFATUBHOTO OTHOLLEHME KbM TAX
B MO-HOBO BpeMe NMbK ce npeBbpHa B 6ener Ha 4o6bp TOH, MPOHUKHOBEHOCT
1 3aabN60YEHOCT Ha NoCcTMOoAEpPHMA "auckypc”.

OT rneave Ha CbBpeMEHHUTE UHPOPMALMOHHN CUCTEMU HellaTa CTOAT Mo
APYr Ha4MH. M HaweTo nacrneaBaHe CNOKOMHO MOXE Aa MUHe n 6e3
n3o06passiBaHETO Ha FOPHUTE YeTUPKU rpaddMyHN CXemMun, ako To b6e
n3cneaBaHe OT TUNa Ha TpaauUMOHHATa My3ukanHa Teopust Unm
ncropuorpadgus. Oule noseye, Ye NOYTM BCUYKO, KOETO HAMMpPaMe B THX Ce
cbabpxa kaTo nsbposasaHe, ePUHULMK U NOAPOGHN 0BACHEHUS B TEKCTA Ha
n3crneaBaHeTo.

Ha cu npeactaBum, obaye, cnyyas, Korato CbLLOTO M3cneaBaHe ce nocTaBu
KaTO OCHOBa Ha TEMUHOMOIMYEH peyvHuK, bubnmorpadcka knacudukaums,
NpoekT 3a 6asa-gaHHu n/unu npeseHtaumnsa no MHTEPHET. OcobeHo B
nocnegHusa criydyam rpacondyHNAT Mogen ctaBa OCHoBa 3a gusanHa Ha WWW
cTpaHuumTe.

KakTo Be4ye kazaxme, UANOTO CbabpKaHNe He MOXe Aa ce nobepe Ha egHa
WWW cTpaHuua (pecn. ekpaH Ha koMmnoTbpa). [lopu korato cTpaHuuaTta e ¢
no-rofiiMa AbiknHa 1 e NpeaBuaeHa Bb3MOXHOCT 3a NpenimcTBaHe Ha
Tekcta (Page Down) unu nnbaraHe (Scroll) o Hero, To NPOCTOTO NOCTaBsHe
Ha TakbB €WH CrOXeH MoAern B MHpbopMauuoHHaTa cTpaHuua e TBbpae
Heygo6HO 1 HeedekTMBHO. [lokaTo Bb3npuemaTens pasrnexaa gonHarta
(BManma) YacT OT KOMMNTbpHaTa "KapTuHA" TOM NPoCTo € 3abpaBun OHOBA,
KOEeTO TOKY Lo e BUAsAN B ropHaTa 1 (Beye HeBMAMMA 3a HEro) 4acT.

ToraBa ce nogxoxga no Apyr HAa4YMH: BCUYKM TEPMUHU HaANMCcaHn B cxemara
cTaBart kno4oBu aymn (Keywords), orpageHnTe cbC 3aTBOPEHa JIMHUS
(NnpaBOBIrbLIHMLM, KBagpaTW, KPbroBe, eNnNcKu) YactTu OT rpadnyHUs Moaen
ce npeBpbLLaT B CAMOCTOATENHN CTPaAHULN, IMHUUTE, KOUTO M CBbP3BAT,
ctaBat npenpatku (Links) nomexay Tean CTpaHuum Unm KbM Opyrn
MHopMaunoHHu "Mecta" (Site) B IHTepHeT, a HeonpeaeneHnte enemMeHTu
(apymm,...., etc) onpegenst HOBU CTPaAHULM UITM YaCTK OT TAX, KOUTO NPeacTon
Aa 6bvaat npmbasenun (Under Construction), pecn. aaBa ce Bb3MOXHOCT Ha
nonsyeartens cam ga npubasu gonbneaiwiarta MHopmMaums.

AKO B Taka nony4yeHuTe CTpaHuLM MMa HannymMe Ha nepcoHanum (aBTop,
CbTpyaHULM, 6riarogapHOCTM KbM KONern unm npuarenn) obuKHOBEHO ce
AaBa Bb3MOXHOCT 3a npenpaTtka KbM TEXHUTE NUYHN ENEKTPOHHU U
NOLLIEHCKM aapecu, KbM CTpaHmum ¢ buorpadunyHmn nnm émubnumorpadckm



AAHHW 33 TAX, CbOTBETHO - KbM MHCTUTYLIUW, YHUBEPCUTETU, TBOPYECKN
opraHmsauum un np.
Mo nogo6eH HaurH (KaTo CTpaHUUM 1 NpenpaTtku Mexay TaX) ca
opraHusnpaHu n obscHntenHute nHgopmaumm (Help) Ha noseveTo
CbBPEMEHHU KOMMIOTbPHM NporpamMmu. Tasm apxuTeKkTypa Ha KOMMITbPHUTE
NHPOPMALMOHHN CUCTEMU (NTOKASTHM U MPEXXOBM) MO OTHOLLEHWNE Ha
TeKkcToBaTa (3HakoBaTa) UM CbCTaBka, U3non3yBa MNpuHLUMNA U3BECTEH KaTo
"xunepTekcT" (T. e. CTpaHMUN, aBTOMaTUYHO M3BMKBALLW Ce eaHa apyra 4Ypes
Kno4oBu gymn unu dppasm). CoLums NPUHLKUN ce U3nonaysa n B
MyNTUMEOUNHUTE NHPOPMaLIMOHHN cucTeMn n apxmeu (Bux: [318, Weiner, p.
2-12]) 3a nsBmnkBaHe Ha rpacpuyHn obpasu (Graphs, Charts, Images, Photos,
Pictures), 3Byyawm rmacosu cbobueHunsa (Voice, Audio), mysuka (Audio,
Soundtracks, MIDI) n Bugeo (Animation, Video).
Bwxaa ce, ye onpenensHeTo Ha 6pos Ha eneMeHTUTE N TUna CTPyKTypa Ha
Moaena, TepMuHonornara (Kno4yoBmTe AyMmn), U CbOTBETHO - n3paboTBaHETO
Ha NoApo6HM rpadnyHN CXEMN € HE HSKaKBO M3MULLECTBO, a 3aab/KUTeNHa
dasa B npoueca Ha NPOeKTUPaHETO Ha BCsKa CbBpeMEHHa MH(OpMaLNOHHa
cuctema. bes TAXHOTO NpeaBapuTENHO Hanuyune, 6e3 Bb3NUTaHNETO Ha
CbOTBEeTHa "KynTypa Ha MmogenupaHe" e NnpocTo HEBb3MOXHO Ja ce
OCBLLECTBWN KOHTaKT MexXay ydeHust (My3mkoBeaa) 1 cneumanucra no
MHopmaTtuka (nporpamuct, gusamHep Ha WWW ctpaHunum) Konto
npakTuyeckn 6u goBeNn OO eTana Ha OCbLLECTBsIBaHE eqHa My3uKanHaTa
MHJOpMaLMOHHA cucTema.
Ako egHa 0OMKHOBEHA NevyaTHa My3MKoBeAcKa Nybrvkaunsa Moxe aa MUHe
13060 6e3 ekcnnmumpaHe Ha MogeNnN n CXemu, To NybnvkaumnaTa Hanp. no
WHTEPHET B noBeueTo crnyyam € Hemucnmma 6e3 Tsx: kaTo npeasaputeneH
eTan UNun NbK KaTo AUPEKTHa CbCTaBHa YacT UMY MPUHLUMN Ha nogpexaaHe B
efHa TakaBa nybnukaums.

*

CneaBawmaT BaXKeH NpuHUMNa B n3rpaxkgaHeTo Ha MHOPMaLMOHHUA Moaen
€ CBbp3aH C NOHATUETO ckanupaHe. Llle ce cnpem HakpaTko caMo Ha HAKOM
0cOoBeHOCTM B TMNOSOrMsATa Ha CcKanupaHeTo B My3nkanHata obnacT, Tbi
KaTto B N0-00LL NnaH Ta3n npobnemartuka e LWMpoKo obcbxaaHa B
cblUecTByBaLLaTa nurepartypa no nHopmaTmka, CoOLMOonors, coumanHa
ncuxonorus (Bvx Hanp: [312, Fischer and Parzer, p. 643-650] u [313, Cheung
and Mooi, p. 6-11]). He ca nskntodeHne n nscneasaHusita, KOUTO pasrnexagaT
BbMPOCUTE Ha CKanMpaHeTO cneumanHo B My3nKO3HAHNETO U B My3UKarTHOTO
obpasoBaHue (Bux: [311, Miller, p.62-71]).

CkanupaHeTo B 06Lma criydam e CBbp3aHo C TeopusiTa Ha nsamepBaHeTo. B
cybekTMBHM 06n1acTh, KakBaTo € HanpumMep NCMxXonornaTa Ha My3ukKanHoTo
TBOPYECTBO NN Bb3NPUATUE, UBMEPBAHETO MOXe Aa Obae TbNKyBaHO camMo
KaTO Bb3MOXXHOCT 3a CbMOCTaBsHE (BKN. CTaTUCTUYECKO) Ha NOBEAEHYECKM
peakumm Unmn nakasBaHus OTHOCHO My3uKaTa.

3a na moxe ga 6bae npoBedeHo TakoBa "n3mepsaHe" e Heobxoanumo aa ce
BbBeAaT CbOTBETHU CKanu, Aa ce YTOYHAT eANHNLUTE Ha N3MEPBAHE, KaKTo U
pasMepHOCTTa Ha caMUTe cKanu (aa ce onpeaensaT TEXHUTE MakCUMyMU U
MUHUMYMW). B HAKOW My3unkanHm obnactn, ocobeHo OHe3n KOMTO Ce OTHaCAT
A0 06EKTMBHUSA (aKyCTUYECKN) My3UKaneH matepuar, ckanmpaHeTo ce
N3BbpPLLBA €CTECTBEHO M NNECHO: HANpPUMEpP TakMBa Ca CKanuTe Ha
My3MKanHUTe TOHOBE (My3UKanHu raMmn 1 peauun, pecn. My3mKanHo-



WHCTPYMEHTAasnHN unm BokanHm obxeaTtu, namepsaHu B 6pon 1 BUCOUYMHA Ha
TOHOBETE) M CKanuTe Ha My3uKanHaTta AnHamuka (M3MmepBaHu 06EeKTUBHO B
aeumnbenn).

N3BBbH 4MCTO akycTMyHaTa obnact,06aye, 3a fa ce N3BbPLUM N3MEPBAHE €
Heob6XxoauMO fa ce BbBeae CbOTBETHA CKana Bb3 OCHOBA Ha CyOeKTMBHa
KoHBeHUuus. [lopn npocTuTe ckanu 3a oueHka B 06pa3oBaHMETO ca NnoA Ha
TakaBa JOroBOpeHOCT (wectobanHa cuctema, gecetobanHa cucrema,
BGuHapHa cuctema: "ga"-"He"). MNpu ToBa He camo rorieMmHaTta Ha ckanara, HO
N 3HAYEeHNETO Ha YncnaTa CbLyo € ycrnoBHO ("wecTt" nnu "geceT" B HAKOU
CUCTEMU O3Ha4YaBaT HaN-BUCOKWN OLEHKU, a B Apyrn - o6paTHOTO). B
coumornormsitTa n NCuxonorusaTa LWNMPOKO Ce N3MNON3yBaT M MPOLEHTHU CKarnw.
KakBO e OTHOLLEHNETO Ha CKanupaHeTo KbM MY3UKanHOTO MHGOPMAaLMOHHO
mMoaenupaHe? Bede, uMaxme Bb3MOXHOCTTa, Makap 1 HesIBHO, Aa o6cbamm
HAKOM 0COBEHOCTN, CBbP3aHM CbC CKaNMpaHeTo Han-Beve Ha AMaxpOHHUTE
mogenu. MNpu Tsx, He3aBUCMMO ganu e n3obpaseHa unm He, BUHarm
NPUCHCTBYBA ckanaTta Ha BpemeTo ("pasrpadeHa” B AHW, rOOMHM,
aecetnneTusi, ctoneTus, xunagonetnd). B gpyru cnyyaum, 79 moxe ga 6bae
pasrpadgeHa cnopep, KOHBEHLMUTE Ha YCIOBHOTO U BUPTyasiHO Bpeme
(cerawHo, MmHano, 6baeLle unu - Havano, cpeauHa, Kpaw, pecrn. TEXHWU No-
Marnku nogpasgeneHus).

CWHXPOHHMUTE MHOroAeNHM Mogenn oT dhopMarneH TUn CbLLO BUHAru
CbAbpXaT HEABHO HAKAKBa ckana B cebe cu. Ta moxe aa 6bae ¢ no-apebHn
AeneHnsi, paBHM Ha obLKnsa Bpor Ha eneMeHTUTe B eAMH CNIUCHK U NMbK C
"no-rpy6o" genexHne, OTroBapALLO Ha rpynu B Hero (Hanpumep 6pos Ha
OykBuTe B a3bykarta, 6posi Ha AeceTkMTe B e4Ha NpocTa HoOMepauns 1 T.H.).
LLlo ce oTHacsa go octaHanuTe Mogenu B My3ukaTa, TO NpU TAX € Bb3MOXHO
CcbLo Aa 6bae BbBEAEHO cKanvpaHe, Ho, pa3bupa ce, ganeyd He BbB BCUYKM
cnydau (Hanpumep nsobpaseHnTe No-rope YeTMpu TEPMUHONOIMYHN Mogena
TpyaHo Bmxa ce noganu Ha ckanupaHe).

NHTepeceH e cniyyas, koraTo B pe3ynTaT Ha BbBeeHOTO ckanmpaHe ce
nosiBsiea Bb3MOXXHOCT 3a (hopMynupaHe Ha HOBM XMNOTE3N U 3HAHWA B
TeopeTnyHute mogenu. Hanpumep dpyHkumMoHanHuat mogen T | E M,
NbpBOHa4YanHo 6e gopmynmpaH oT Hac B CrieaHns Bua;



Uemupume auya a kyamypama

BHyleHue

sapilens

NHoBaLIKUA

agens

communiug

ludens

Pa3BneyeHue

Ton Bb3HUKHA KaTO CUHTE3 U NPOLbITKEHNE Ha HAKOW PasnpoCTpaHeHu
ANXOTOMUM B eBporenckaTa XymaHnTapuctuka (paHHuaT ®. Huuwe -
ANonoHoBOTO 1 [MOHMCOBO Havano, M. XboiianHxa - XomMo nyaeHc n Xomo
dabep, K. FOHr - yyeHNeTO 3a apxutnnuTte, AyanuamMa Ha eKCcTpaBepTHOCT U
WHTpOBEPTHOCT, Mapky3e - onosuumsita Mexay NpovM3BoACTBOTO U
MOMEHTHOTO 3a0BOSIIBAHE), KAKTO M Ha HAKOW CEMaHTUYHU TUMNOSIOrMK B
TEOPEeTUYHOTO My3uKO3HaHWe (BWX: [315, ApaHoBckun, c. 24-35]).



Mo-kbcHO (BWX ben. 7) yetnpnte TepMmnHa, CbabpKallm ce B TO31 MOAEN
noslyd4aBaxa pasfiMyHn Mogudukaumm n gopu - pasnmyHm nmeHa (Hanp.
crnopen TMNosiornaTa Ha ApPeBHOrPBbLUKNSA MaHTEOH).

Mo-BaxkeH B eBontoumMATa Ha To3n mogen 6e MmomeHTa, Korato B Hero 6e
BbBeJeH npuHumna Ha ckanupade. Ouwle ot 30-Te roanHN Ha Hallns BEK B
ToraBalLHaTa TOHMNCUXONOrMsa ca Gunn NpaBeHN HAKOW EKCNEPUMEHTU U
n3MepBaHns Ha My3MKanHoTo Bb3npuaTne (XesHep, Codek, Kembbn, [dpeep,
XeMNTbH), YUATO OCHOBHA METOA0SIOrMYyecka HaCOMeHOCT HM Noackasa ToBa
pelweHne. TakaBa e MeToguKaTa uasalla ot T. Hap. "Kpbr Ha XeBHep", B
KOWTO onpeaeneHn HacTpOeHUs, Bb3HUKBALLM Y crylwaTens nog
Bb34ENCTBME HA My3uKaTa ca bunu rpynupaHn B 0CEM CEMaHTUYHN "rHe3aa"
N ce e namepBarno CTaTUCTUYECKOTO Terno Ha TaxHaTa Nosisa BbB
BepbanHaTa peakuus Ha u3crneaBaHuTe nvua no OTHOLIEHME Ha KOHKPETHU
My3uKanHu otkben (Bux: [50, Hevner, p. 246-251]).

OT TyK, 3a Hac npubaBAHETO Ha AekapToBaTa KOOpAMHAaTHA CUCTEMA KbM
Moena Ha YeTUpPUTE OCHOBHU KYNTYPHU (PpyHKLUMM B6e CbBCEM €CTECTBEHO.
Bcsika oT Te3n pyHkuum 6e "ctpaHa" ot anxotomusa: Xomo dabep (T.e.
"npounssoauTenHusa Yosek" no Mapkyse) ce pa3gBosiBalle B jBe POnu -
yyuTen u HosaTop, a XOMOo NyAeHC ce nosiBsiBalle CbLLUO B [iBe
NPOTUBOMNOSIOXHM "nNnoctacn” - mar u opraHM3aTop Ha BCEKUAHEBHU
pasBneyeHus. Npu ToBa BCUYKM Te3n YeTupn atpmbyTta Ha KynTypaTta
cbllecTByBaxa 3aeHO B NPeXMBSABAHUATA HA BCEKM YOBEK, HO B pasfnivyHa
nponopums - B 3aBUCMMOCT OT YCMNOBUATA, MHOMBUOYANHOTO Bb3NUTaHMe U
KOHTEKCTa.

Taka MogenbT Ha XyAOXXeCTBEHOTO Bb3npuemaHe npngobu cnegHuns
(MexguHeH) Bua;



EHyLEHHE

(BpazoeaHke MHae:alA

Penaktauma

Ha owe no KbCceH eTan HMe nMaxme Bb3MOXHOCT [ja BbBEAEM peasiHu ckanm
Ha n3mepBaHe, KOMTO U3NON3yBaxMe B HAKOM COLMONOrMYECKM NPoyyYBaHus,
npu n3cnefBaHeTo Ha Bb3NPUATUETO Ha NON 1 POKMYy3ukaTa n npu
TEeOpPeTUYHOTO N3crneaBaHe Ha cayHAa.

B nocnegHusa cnyyan gopuy ce npeactaBu TeopeTuyHa Bb3MOXXHOCT
CKanupaHeTo Ha XOpU3oHTanHaTa u BepTukanHa kKoopguHaTta B Mogena ga ce
N3BbPLUBA NapanenHo no Ase Metoavkn. EaHarta (ncuxonormyecka)
MeToauka - nogobHa Ha nogxoauTte B "Kpbra Ha XeBHep", b1 ce Hacoumna
KbM M3MepBaHe npoLeHTa Ha Bb3npuemMalyuTe npu BCEKM KOHKPETEH cayH[, B
AnanasoHa nHoBauunsa-eMynaumnsa(TpagmumMoHHOCT) U penakcaums-
XxapuamaTunyHocT. [lpyrata (aKkyCTU4YHO- BEPOATHOCTHA) MeTOAMKa
npegnonara KOMMTbPEH aHaNU3 U CTaTUCTMKa Ha cayHAUTE, NpU KOeTo
cbLMTE ABE AMXOTOMMUM (pecn. YeTnpute atpmbyTa B Kpas Ha ckanute) ce
onpenenaT: NbpeaTa - crnopea MeTpopuTMMYHaTa 1 cnekTpanHa
"HaToBapeHOCT" Ha KOHCTAHTEH MO TPaMHOCT OTKbC OT My3uUKarHUA curHan, a
BTOpaTa - cnope BEpOATHOCTTA 3a NOsiBa Ha KOHKPETEH CneKkTparieH CbCTaB
B MHOXECTBOTO OT BCUYKN JOCTBMNHN cayHan (nogobHo Ha noaxoaa 3a



onpegensaHe Ha "ecteTudeckara opurmHanHocT", npeasnioxeH ot A. Mo, Bux:
[71, Moles, p. 32-67]).

Taka mogensbT (Ha cayHaa) npuaobun cBosi OKOHYaTENEH BUA, B KOUTO
CKanvpaHeTo e BbBe[EeHO BeYe He B MeTadhOpUYHMS CMUCHIT, a KaTo
CblUEeCTBEHa XapaKTepucTuka, yBenvyasallia Herosata MHOOPMaLNOHHa U
€BpUCTUYHA CTOMHOCT:

CKanKpaHe Ha ¥ XAPUIMATUYHOOT
cayHn P P e
B NCHXONOTHY8CKY “ T
eKcnepuMeNT 7
x L MHOB LM
— ,{m % "‘ (I
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1 HapaKTEpHCTHIM:
‘\‘\ -+ f.f' lechno-effect
u.,h_‘____-_______'__‘,.-f BMPTYOZEH
o _ Space (rabatic)

o
r_.a-"- BHCTPAEAMAHTEH
AULLEJLHRTETHH

W Bce nak Han-BaxHWSA, cnope Hac pesyrnrtaT, KOUTO ce Noslyyn oT
BbBeXaHEeTO Ha NpuHUMNa Ha ckanupaHe B mogena TIEM - B xoga Ha
npoBeAeHUTE COLMONOrMYeckn nscneaBaHus, ncMxonornyeckm HabnogeHms
1 aHanu3 Ha U3non3yBaHUA My3ukarneH maTepuarn, 6e ecTeCTBEHOTO
npeogonssaHe Ha ABYAENHOCTTa B camaTa Herosa CTPyKTypa.

Beye cnomeHaxme, ye 06MKHOBEHO B MOSieTo Ha NogobHW paavaniu
(kpbrosu) mogenu, oCBeH M3BPOSBAHETO Ha TEXHUTE eNeMeHTHn, ce
n3nonaysa v AyanHoTo rpynupaHe Ha: LeHTbp 1 nepudepusi. Takosa 6e
oT6enasaHo He camo npu mogena TIEM, Ho n npu obwma moagen Ha
XygoxecTBeHaTta KynTtypa. OnosvumaTa mexay LeHTbp 1 nepudepus e
nonesHa, koraTo TpsbBa Aa ce OTrpaHMyaT pasnuymsTa B TaxHaTa yHKUMS,
KaKTo 1 [ia ce onuLle AMHamMukaTta B CMAHaTa Ha OTHOLLEHUATa NOMeXay VM.
Ho Ta3n ono3nums He obsicHABa M He onucBa JoCcTaTbyHO Aobpe
MEXOUHHUTE ABMEHUSA, KOUTO Ce HaMmmupaT B Mofena, HO He ca HUTO
LeHTpanHu, HUTo nepudepHu.

NMeHHo, 3aToBa HMe BbBEJOXME MOHATUETO Maca, CbLUECTBYBaAHETO Ha
KOETO caMO MOHSIKOra ce 3araTBa, HO HMKora He cMe 3abensasanu ga 6buae
eKkcnnMuMpaHo B No3HaTuUTe HU U3creaBaHus, NOCBETEeHN Ha npobnema 3a



LeHTbpa 1 nepudepuaTta. lNpununHata 3a ToBa €, Ye pednekcnnTe Ha Tema
LEeHTbpP 1 nepudepunss 06MKHOBEHO He ce 0bpbLUAaT KbM KONIMYECTBEHM
acnekTu, a ce nayepneaT C Han-o6LL PUNoCcCogCKM NN KynTypoOnormieckm
aHanus.

Innowvation
Tradition

Ferghen:

Centre

Entertainment

EnBa korato 6bae BbBeeHa KonMyYecTBEHa ckana n ce u3sbpliaT B Mogena
CbOTBETHUTE N3MEpPBaHMUS (peanHo UnNu KaTo "MUCHEH eKCNePUMEHT") SICHO
MOXe Aa ce 3abenexu, 4ye nNo-rofieMusi NPOLEHT OT ABMEHUS, KOUTO ONUCBa
e[VH paguanHo KOHCTpyMpaH MoAesn He moraT ga 6baaTt obxsaHat oT
AnxoTomusaTa: LEHTbP U nepudepus, HUTO OT MmeTadpopuTe 3a
"ueHTpobexHN" 1 "ueHTpocTpemuTenHn" apmxeHus. NoseveTo oT
My3uKanHuTe SBNeHNs TBbpAO Ce OTHACAT 4O MacaTa U HMKOra He cTtaBaT
LEeHTpanHn, HUTo nepudepHn C Te4eHne Ha BpeMETO.

Llanarta T.Hap. "MacoBa My3ukanHa Kyntypa", HO CbLO 1 "TpuBManHara
My3MKa" Ha BCUYKN BpEMEHA, KaKTO 1 LdnaTa oHasu OrpoMHa 4acT oT
eXXeaHeBHUTE NPOAYKTM Ha "cepuo3HaTa My3nka", KOMTO HUKora He bueart
npu3HaTK 3a WeabOBpPU M HUKOra HaMa fa OCTaHaT B My3ukanHaTta UCTopus -
BCUYKO TOBA NPUHAANEXN UMEHHO KbM MacaTta B MoJena Ha Tasu Kyntypa.
BHUMaHneTo Ha My3ukoBeguTe No Tpaguumst € Guno Haco4YeHo UM KbM
XapakTepHUTe, ronemMu, LleHTparnHu aBneHnsa B npogecruoHanHaTa Mysmka
UIn MbK - KbM eK30TUYHaTa nepudepusi. CpaBHUTENHO pagKo (kaTo ce
N3KnoYaT No-HOBUTE U3cneaBaHus Ha PONKNOPUCTN U aHTPOMOO3K) TO €
CbMOCTaBANO Te3M LEeHTpanHu unn nepudepHn siBfieH1Usi C OHOBa, KOeTo €
BCEKMAHEBHO, BaHanHo, NOCPeACTBEHO, NoAgpaXKaTenHo, BTOPOCTENEHHO, HO
B AENCTBUTENHOCT € U3TOYHUKBT Ha MacoBUTE MY3UKaNHU Bb3NPUATUSA U Ha
"cpegHocTaTUCTMYECKMS" My3UMKaneH BKYC - 0COOEHO B yCroBMsTa Ha
nMHOyCcTpuanHaTta umMBunmsauus.



B oenctBuTenHocT MacaTa Ha KyntypaTa e CbliecTByBasna BbB BCUYKM
BpEeMeHa, NOHe B rpaHnumMTe Ha "cBeTckata" umBunmMsauus, Hapeg ¢ HEMHUS
LEHTBbP M C HenHaTa nepudepud. Owe no BpeMeTo Ha eNNHN3MA, cres
LUMPOKOTO reorpadoCcko pasnpocTpaHeHne Ha obpasunTe Ha ennHckaTa m
puMcKa KynTypu, ce nosiesiea 1 npaobpasbT Ha "MaHupakTypHOTO"
XyO0XXeCTBEHO NPOU3BOACTBO, NpeAHa3Ha4YeHOo 3a HeNPEeTEHLNO3HN
notpebutenn. Taka e n B enoxata Ha HosoTo Bpeme. 3aegHo ¢ beTxoBeH
BbB BueHa TBOpPSAT NOHe oLle CTO N3BECTHM Ha CbBPEMEHHULMTE CU
KOMMO3UTOPU, HO My3UKanHUTe NCTOPULMN PSOKO Ce 3aHMMaBarT C TAX; Te
1306LL0 He rv BKNOYBAT (4OPW M KaTO aHOHMMHA rpyna) B CBOMTE ANAXPOHHU
MOEenn Ha HoBaTa eBpornencka My3nkanHa NCTOpUS.

B cbBpemeHHOCTTa, obaye, KoraTo ce npaBu eauH oo, MHpOpMaLMOHEH
MOZen Ha My3uKanHaTta Kyntypa Kato Lsano, Unn Ha oTAeNHU HanpasnieHus,
CTUIOBE, XXaHPOBe B Ta3u KynTypa, HMe He MOXeM Aa ce 3a40BOSIMM CaMo C
oTpassaABaHe Ha pakTu U AaHHW, 32 KOUTO e NPU3HaTO Ye UmMaT B Hed
LEeHTpanHoO MACTO UK MbK APYrnTe - OTHACsHM KbM obnactu ¢ nepudepHo
(EK30TMYHO) 3HaYeHME.

B rmobanuctnyHaTta my3sukanHa Kyntypa obpasa Ha exeaHeBueTo e
CblLUeCTBeHa 4acT OT AeMOKPaTUYHO pa3bmpaHOTO MH(POPMAaLNOHHO
npocTpaHcTBO. (Bux nogpobeH aHanm3 OTHOCHO rnobanuanpalums ce
"eneKkTpoHEH Kn4" 1 HeroBaTta MosnoXUTesiHa pong 3a ypaBHOBECABaHe
HanpeXeHnsiTa B CbBPEMEHHOTO MACOBO XyAOXECTBEHO Bb3npuatue B: [316,
Moles, p. 3-38]). MacaTta Ha cbBpeMeHHaTa My3unKanHa Kyntypa npocTo He
Moxe aa 6bae npeHebperHaTa HUTO B My3uKanHute 6asn-gaHHu, HUTO, oLle
no-manko - 8 UHTEPHET.

Ot gpyra cTpaHa, onMcaHneTo Ype3 Mogenu n namepBaHeTo Ha "MacaTa" B
My3uKanHaTa Kyntypa He MoXe Aa MUHe 6e3 (CKpUTUTE UK SIBHWU) LLIEHHOCTHU
Mapkepu. ToBa e crnegBaLloTo BaXKHO MOHATME, HA KOETO LLE Ce CNpeM.
ATpMBYTUBHOTO UMW KBAHTUTATUBHO MOAeNUpaHe (HoMepupaHu unm asbyyHu
CnMcbLUM, ANAXPOHHN N CUHXPOHHWN (PYHKLMOHANHW ONMcaHusi, CTaTUCTUYECKM
n3BagKku), JOpU KoraTo nsrnexaga npuBMAHO LLEHHOCTHO HeYTparnHo, BUHaru
CbAbpXa HAKAKbB CKPUT aKCUONOTMYEH MOMEHT, JOPU N B camusa hakT Ha
npegnoynTaHne KbM eQuH TN Mogeri, BMECTO KbM ApPYr.

B noee4yeTo cnyyan obayve, LEHHOCTHUTE MapKepu NPUCHLCTBAT SBHO B
mMozena. Te onpefenaT NpUBUNErMpoBaHN TOYKKM (eQHA NN HAKOMKO) B HErO,
KakTo 1 nepapxuata mexgy Tax. OcBeH ToBa mapkepute moraT ga 6baar
NOCTaBEHW B HAKOMKO PasrfvyHn namepeHus (Hanp. B nsobpaseHus no-rope
MoZen mapkepu morat ga 6baaT nocTaBeHM Mo XOpMU3oHTanHaTa 1 no
BepTuKanHaTa koopauHaTtu). B npoueca Ha ckanupaHeTo MapkepuTte
npnaobuBaTt 3Ha4YeHne Ha OTNPaBHN, 3aBbPLLBALLN UM MEXONHHN TOYKN C
ocobeHa BaxxHOCT. CaMnTe LEHHOCTHN Mapkepu moraT ga 6baaT n3passisaHm
Yypes ykasBaHe KbM onpeaeneHn NoHATUSA (TEPMUHK) U M3GpaHn YNCIIOBK
CTOMHOCTM MpU CKanupaHeTo, Ha KOUTO ce npuaasa BaXHO Unn
NPUBUNErMpoBaHO 3HaYeHNe cpes Apyrute enemMeHTn unm To4kM B Mogena.
B OnaxpoHHUTE Moaenun mapkepute ce NocTaBAaT Npeaun BCUYKO Mo
npoTexeHne Ha TeMnopanHaTta ckana. Hanpumep pasrnexgankm obwarta
TMNOJSIOMNA Ha Bb3rneguTe 3a pasBUTUETO Ha XydoXKecTBeHaTa Kyntypa Hue
LLie pasnnymMM Tpy Bb3MOXHM XapakTePHN Cry4yas Ha LEeHHOCTHO
(eaHOKpaATHO) MapKMpaHe.



B mogena ngeanusnpaly 4ane4yHoTo MUHano (T.e. KoHuenuuuTe 3a "3naTHus
BeK", HOCTanrMmMTe KbM XyaoxecTBeHaTta Apkaans, pyCoMCTKUSA Npusne
"Haszag kbM npupogarta” n ap.), 04EBUOHO MAPKEPBT € NOCTaBEH B HA4YarnoTo
Ha TemnopasnHaTa ckana.

O6paTHO, KoraTo MapKepbT Ce NOCTaBW HAKbAE B ObaeLeTo ce nosBasar
DYTYPUCTUYHUTE N NPOrPECUCTKIN Harnacu B n3rpaxgaHeTo Ha Mogenu Ha
Xy[OXXEeCTBEHO pa3BuTME (KoHLenumata "oT NpoCTO KbM CIIOXHO", YTOMUYHUTE
npeacrasn 3a "HOB 3naTeH BeK", OTbXAECTBABAHETO Ha pPa3BUTMETO Ha
KynTypaTa ¢ MIKOHOMUYECKUSA PbCT UNN C TEXHUYECKUSA Nporpec Ha
unBMnNu3aumnaTa).

PomaHTu4HaTa ecteTuka narpaxaga TemnopanHi Mmogenu obMKHOBEHO C Tpu
LEeHHOCTHN Mapkepa. EQuMHMAT, KOUTO ce NocTaBs B cpefaTta Ha ckanarta u ce
OTHaCcs KbM CbBPEMEHHOCTTA, UMa OTpuLaTerneH 3Hak (aHTULEHHOCT): ToBa e
OTXBbPNAHETO Ha CEralwHOTO CbCTOSAHNE, AUCTaHLMATa OT BCEKMOHEBMETO U
OT OBUKHOBEHOTO B KynTypaTa, NPUHN3sIBAHETO N MbIHOTO HENPU3HaBaHe Ha
LEHHOCTUTE Ha exegHeBMEeTO (pOMaHTMYHATa KpUTuKKa cpeLly unmucrtepure,
ecHaduTe, NasapHUTE OTHOLLUEHWs, MacoBua BKyC). [pyruaTt mapkep (c
NONoXuTenHa CTOMHOCT) OBUKHOBEHO Ce NOCTaBs OT POMAHTULMUTE HAKbAE B
paHHOTO CpeaHOBEKOBME (pULIAPCKUTE BPEMEHA) UMK OLLEe No-Ha3ag.
N3BecTHO e, Ye camaTa gyma "poMaHTM3bM" Npounanusa oT TyK (OT T.Hap
"poMaHcku cTun" B apxmTekTypaTta Ha XpuctusaHckoto CpegHOBEKOBME).
TpeTns mapkep B CbLiMA MOAEN € NOCTaBEH HSAKbAE B AaneyHoTo 6baelle,
KOeTO ce npeAcTaBs Ypes yTonum n ovaksaHus 3a OykBanHoO Bb3BpblUaHe
KbM LEHHOCTUTE OT NpeanHaycTpuanHaTta enoxa.

Oue no- pasnpocTpaHeHn ca AMaxpPOHHUTE MOLENN C €ANH (MONOXUTENEH)
LEeHHOCTEH MapKep NOCTaBeH B cpefaTa Ha TemrnoparnHara ckana. Ton moxe
Aa ce u3Beae Ha NepCcoHasniHoO paBHULLE Unn OT usana enoxa B
XyO0XXEeCTBEHOTO pasBuTHE, KOATO BMBa ThIIKyBaHa KaTo "BpbX" 3a CMeTKa Ha
BCUYKO, KOETO € Npean u crief Hes. Taka Bb3HMKBAT pasnuyHuTe
"UeHTpn3MKn" : 6ETXOBEHOLIEHTPM3BM - B My3uKaTa, padaenoueHTpnsbwm - B
n3obpasnTenHuTe U3KyCcTBa, "eBponoLeHTPM3bM" - BbB dounocodusTa u
KynTyponorusaTa, ngeanusmpaHeto Ha CpeHOBEKOBUETO - B KynTypHaTa
ncropusa (Bux: [294, Seldmayer, S. 19-47]).

LleHTpmpaHe Moxe aa ce 3abenexu 4ecTo B CFIOBECHUTE U MY3UKanHK
(HOTHWN) TekcToBe, OCOBEHO NP OHE3M aBTOpM C "Knacmnyecka" apTUcTuyHa
Harnaca, KOMTo Cb3HaTENHO NN UHTYUTUBHO TbPCAT CUMETPUNTE U
3aTBOPEHOCTTA Ha CTPYKTypaTa, KaTo NOCTaBAT Hal-BaXkHaTa, LEHHOCTHO
npegnoynTaHa oT Tax MHopmauusa nnu ngesa B cpegata Ha TemnopanHus
UK.

TakuBa mogenu Ha TpuaenHo, LeHHOCTHO LeHTpUpaHo nsrpaxaaHe Ha
npon3BefeHNETO Ce CpeLLaT YecTo He CaMo B My3ukaTta (peavua OpkecTpoBU
NPOV3BEAEHMS U LUKIN), HO U B HAKOM My3nKkoBeacku nybnukaumn. MNMogobeH
MoZen Ha pasrpbllaHe Ha aHanmsa, BKIKYUTENHO U C apTUCTUYHU
"MHTepMeguun" (enurpadoun) mexagy 4yactute, U ¢ eguH LLeHHOCTEH MapKep B
cpefarta Ha NoBeCTBYBAHUETO, € APKO U3paseH Hanp. B CTpyKTypaTa Ha
MoHorpaduarta "CeupaybT" oT CB. 3axapuesa (Bux: [191, 3axapuesa, C.
115-186])).

B CMHXpOHHUTE MOAENN Ha My3uKanHU ABMEHNST LEHHOCTHOTO MapKupaHe
CbLLUO Ce BbBeXaa MHOro 4ecto. [lopn B CKannmpaHeTo Ha YNCTO (OU3NYECKU
(aKyCTMYHK) siBNEHUs OT My3MKaTa MOXe Aa NPUCHbCTBAT LLEHHOCTHU MapKepu.



B aBTOMaTM4HO reHepmpaHnTe Mogenn Ha My3nkanHus curHan (3anmcaHa na
UMdPOB UM aHanoros NbT My3nKa), CbLUECTBYBaA KaTo LLIEHHOCTEH MapKep
rpaHuuaTa ot okono 90 dB oTHOWeHWe Mexay curHan n Wym Ha HOCUTENS,
KOEeTO ce CMsiTa 3a JOCTaTb4yHO MPU Ka4eCTBEHUTE ayamo-3anucy,
npegHasHa4yeHn 3a KOMMNaKTAUCK.

[lopn B TpaguLMOHHUTE TEOPETUYHN ANCLUUNIIMHN UMa LLEHHOCTHU MapKepu ¢
OTPMUATENHO UMW NOMOXUTENHO 3HaYeHUe. TPUTOHYCHT B CTPOrus
NoNMAOHMYEH CTUI, NapanenHuTe Tepun UM TpU3ByYMs B KracudeckaTa
YHKLMOHANHa XapMOHU1S, HaNM4YneTo Ha TOHaNEH LEeHTbP, TEPLIOBU
TPU3BYYMS U NOBTapsiHE Ha TOHOBE - B AoAekadhOHUYHUTE peanum - ca
npUMepn 3a Taknea oTpuULaTENHN MapKepu, KOUTO B paMKUTE Ha
CbOTBETHAaTa KOHBEHUMS TpsibBa aa 6baaT n3bsarsaxm).

Bcuuku TakmBa mapkepm morat ga 6baart npeacrtaBeHn i TOYHO M3MepBaHu
ypes ckanmpaHe Ha CbOTBETHU My3uKanHu "napameTpun” n oTHoOLWEHUs, a
KOMMIOTbLPHUTE MoAeNn (MporpamMu 3a aBTOMaTMYHO reHepMpaHe Ha My3uka,
3a aKOMNaAHUMEHT UK 3a gUrMTaneH 3Byko3anuc) - ga 6baaTt HacTpoeHu
Taka, Yye ga ce cbobpassBaT C HaNNMYNETO UMM OTCHLCTBMETO Ha CbOTBETHUTE
UM BENUYMHU, NPU UMUTUPAHETO Ha onpeaesieH My3ukaneH CTUI Unu npu
NOCTMUraHeTO Ha onpenerieHO Ka4eCTBO Ha 3BYKOBb3MPOU3BEXKOAHETO.

B CMHXPOHHUTE KOHLEeNTyanHW Mogenn, OCHOBaHM Ha AUXOTOMUMK U Tpuagu
U1 Ha pyru CTPyKTypoonpeaensim NpuHUUNN LEHHOCTHUTE MapKepun umart
nogobasaLo Macto. [lopn NpocToTo AeneHe Ha My3nkaTa Ha "Bucoka" u
"Hucka" unn Ha "cepmosHa" n neka" ocbLLECTBABAHO B T. Ha "eTaxHu mogenn”
MMa AACHNU MapKepwu: ToBa, KOETO € NOCTaBEHO rope B MmoAderna e aobpo un
LLlEeHHO, a OHOBa, KOETO e No-6n130 4o ocHoBaTa (4o "3emsATa") € NULeEHo oT
3acnyxasallla BHUMaHue LeHHOCT. Taka ce onpeaens u ckanarta mexay
"rope" n "gony". [laxe koraTto uscrnegoBaTtenuTe ce 0THACAT CbC CUMNaTUS
UnNun ¢ n3cnegoBaTencko NBoNUTCTBO KbM "AonHuuata” (no
TepMmuHonoruata Ha M. baxTuH), Te nak He 3abpaBAT ga HaNOMHAT, Ye Mo
cTapa eBponencka Tpaguumsi Takasa eTaXHOCT CbLLECTBYBa M NpoabIKasa
[a OencTByBa KaTo yHMBepcasnHa hopmyrna, He3aBMCcMMo OT
COLIMOKYINTYPHUTE U UCTOPUYECKM MPOMEHWN.

Hewlo noBeye, npeactaBaTa 3a 4o6pOTO, KOETO € "rope", UMEHHO nopaau
CBOSITa apXUTUNHOCT JOBeEXAa 40 HAKOW HeJopasyMeHUs 1 B criydaunTe,
KoraTto 6mBaT Bb3npMeMaHu 1 oueHsABaHNU MOgenNu, NPUHUUNnanHo
N3KIHOYBALLM BCSKAKBA LLlEHHOCTHA MapKMpoBKa BbTpe B cebe cu.

KakTo Beve nocovmxme no-rope mogenst TIEM e uMeHHO TakbB: LEHHOCTHO
HeyTpaneH u yHKUMOHaneH. Yetnpute yHKLMM B HEro ca, NoHe no
3aMUCHI, NPUHLMNUANHO PaBHOMOCTABEHU. AKO NMa HAKaKbB
aKCMOOrM4Yeckn MOMEHT B TO3M MOAEN, TOM HE € BbTPE B HEro, a no-ckopo B
OTHOLUEHMETO KbM 3aobukansuiaTta ro cpega: opraHusaums - BbTpe B
MogJena, Xaoc - N0 OTHOLLEHME Ha BCUYKO KOETO Ce HaMmnpa OTBbA
nepudpepusaTa Ha cbluma mogen (Bvx Hanp.: [205, Crutchfield, p.64-68] n
[324, Ottino and other, p.756])/9. PaguanHoTo My npeacraBsiHe CbLLO
N3KIHOYBA LEHHOCTHUTE MapKepW BbTPE B HEFO (HUTO LEHTBbPBT, HUTO
Macara, HUTO nepudepusita ce HammpaT B HSKaKBU NEePapXmMYHN OTHOLLEHUS
nomexagy cun). EQMHCTBEHO KaTo CKpMTa akCUMONOrMYHOCT BbTPE B MoAena
MOXe Aa 6bae NoCoYEeHO M3NCKBaHETO 3a 6anaHc Ha pyHKUMnUTe (Npu egHa
4YacT OT NPOU3BEAEHUATA UNN MY3UKANHUTE SABMEHUS, KOUTO MMAT NO-TPanHO
NCTOPUNYECKO 3HaAYEeHNe Unu ca Nnpu3HaTu 3a Wweabospu). B kpaiHa cmeTka n



TOBa MoOXe aa 6bae nNpeoaonisiHO: ToBa € BLNPOC Ha YrOBOPKU MK Ha
KOHKPETHW Lenn 1 KOHTEKCT, B KONTO ce npunara 103u Mogern
(coumonorn4yeckun, MyamnkanHo-ncMxonorndeckn, pmnocodckm,
KynTyponormndeckun). C gpyrn aymu, anpokCcumMmaumsta B €4UH TakbB
CUHXPOHEH Mofen Moxe aa 6bae noBeneHa o CTeNeH, Ye aa ce abertpaxupa
OT (T. €. - 4a U3KNNI0YBA) BCAKAKBM Bb3MOXHMW LIEHHOCTHM MapKepu B HETO.
Hanpumep, npu npunaraHeto Ha TIEM B TeopusaTa Ha cayHaa Hue
N3nosidyBaxme HeyTpasiHO ckanvpaHe B NPOLEHTU, KOeTo, NOHe Ha ToBa
pPaBHULLLE, W3KITOYBA NO NPUHLMM LEHHOCTHUTE ThIIKyBaHUA, Tbil KATO MOXe
Aa 6bae npeacrtaBeHo B peumnpoyvHmn ctonHocTn: 100% emynaums B
cayHguTe e paBHa Ha 0% nHoBauusa unm, Koeto e Bce cbLuoTo, 100%
nHoBauus e paBHO Ha 0% emynauusa (Bux: [44, Kasangxues, c.11-21]).
Bbnpekn ToBa, Korato ce pasrnexagat nogobHu KoopaANHATHU NPeACcTaBsAHUS
(cxemu), Cb3HAHMETO Ha Bb3NpMemalLmnsa 0BUKHOBEHO € Taka HaCTPOEHO, Ye
OHOBa, KOeTOo rpacdnyHO € n3obpaseHo no-rope, ce Bb3npmemMa aBToMaTUYHO
N KaTo No-BakHO (UNin No-LeHHO). Hanpumep B TbKyBaHETO Ha Mogena
TIEM, KOUTO HME KOHKpeTusmpaxme npu yHKLUNOHANHUS aHanms3 Ha PoK n
non-my3ukaTta (Bux: [42, Kavaldziev, S.304]), P. Ctatenosa, npu koMeHTapa
Ha TO3K MoAen, CbLLUO He ycnsaBa aa n3berHe Hegopa3ymMeHUEeTo, Ye no-
BMCOKUTE €TaXu B HEro umat 1 no-6nmska go "xygoxxkecteseHocTTa"
CEMaHTMKa U ecTeTnyecka CTOMHOCT . HawmaTt "npuamns" 3a 6anaHcupaHe
Mexay pyHKUMMTE Ha poK 1 nonmyaukata CtatenoBa TbfIKyBa KaTo anesi KbM
LIeHHOCTHO "n3BucaBaHe" B MOCoOKa KbM MHOBaLUUTE, coLuuanu3aumaTa mn
putyanHoctTa (cpasHu B: 192, CtaTtenosa, c. 19-22). Tosa 6u 6mno Taka, ako
3a Hac marn4yeckarta (putyanHara, penurmosHarta) oyHkumnsa (M) uma n Han-
BUCOKa ecTeTu4ecka CTOMHOCT, crieBaHa oT coumanuaupawiata (T) n
nHoBauunoHHaTta (l) pyHKUMK, KOUTO B CXemaTa ca nokasaHu Ha Marnko "no-
HMCKO" HMBO. Ho ToBa 61 ce nony4mno, ako HMe OHTONorM3npame
€OMHCTBEHO camo ToBa rpadMyHO NpeacTaBsHe Ha mogena:
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[MLpEM BAPHAHT HA NPpeaCTaBAHe

N UrHopMpame HsKoe OT ocTaHanuTe 3 (KOUTO Ca Bb3MOXHW OT
MaTemaTuU4ecKo rneguvuie - B rpaHULMTE Ha KOOpAWHaTHa cuctema C e
ocu). Hanpumep:



TIEM Sy
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Bropu BapuaHt Ha npeaciaegAde (rotate 90°)

Mpn TOBa BTOPO Bb3MOXHO M306paxxeHne (3aBbPTSAHO CNpsAMO MbpBOTO Ha 90
rpagyca) He 6uBa Aga cMsiTaMe, Ye NocTaBeHaTa B ropHUS My Kpawn
MHOBaLUMOHHA (PYHKUMSA € HeLlo BUCLLE, a MOCTaBeHaTa Aony couuanmanpatlla
YHKLMS € CbLUeBpeMEHHO "Han-AoHa" no cBOeTO 0bLeCcTBEHO UK
eCcTeTMyecKo 3HavyeHune. B cnyyas LueHHocTeH mapkep B mogena TIEM
130610 Nuncea, KakTo U B NO-NPeanLLHOTO n3obpaxeHne, a ABETE CXEMU ca
B AEVNCTBUTENHOCT HAMbIIHO THXXAECTBEHN NOMEXAY CU.

Tyk Bb3HMKBA BBMNPOCHT Kak [ja Ce HanpaBu npexoga Mexay LLeHHOCTHO
HeyTpanHute (pyHKLUMOHANHN) Mo4ENN B MY3UKO3HAHNETO U ApYruTe, B KOUTO
MMEHHO aKCMOMOrnM4yecknss MOMEHT Ce CbabpXXa B caMUs UM 3aMUCHI U
Haco4yeHocT? OTHOCHO AMaxXpPOHHMUTE MOAENWN TO3M NpPexon ce peanusnpa
CPaBHUTENHO NECHO. Hue Beye NocoYMXMe HAKOIKO HauynmHa 3a NocTaBsAHe Ha
LEHHOCTHN MapKepwu No TemMnopanHaTa KoopanHata: UMeHa, TEPMUHN, Yncna
- Ha KOUTO ce Npuaasa ocobeHOo NONOXUTENHO UNK OTPULIATENTHO 3HAYEHMe.
KoraTo LEHHOCTHUTE MapKepu ca noseye Ha bpon - ToraBa Te moraTt ga ce
CBbpXXaT NoOMeEXAy CU C NIMHMK, a KoraTo ToBa ca M Yy1ucna, Moxe aa ce
N3BBbPLLM CLOTBETHO CKanupaHe (HanpumMep Takmea ca rpaduumTte 3a
ycneBaeMocTTa B e4HO y4ebHo 3aBefeHue u gp. nog.). B nucropuyecknte
XPOHOJSTOrMYHM ONUCAHNA Ha XydoXXeCTBEHaTa KynTypa pasfnnyHuTe
"Knacuyecku enoxu" nnun "ueHTpmuammn" cbwo mMoraTt ga ce n3obpasar no
noao6eH HauuH:



UeHHOCTHH MApDHeDH H CHaJHpaHe B HCOTOPHATA HA HIKYCTBATAa
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Mogen ga "HnacHusacHETS " amoxXm

B CMHXpOHHUTE MOAENN MOXe Aa ce NoAxoam CbLo No NoJobeH HaumH.
CkanupaHeTo, obade, € Bb3MOXHO TyK CaMO ako LenuaT moaen e

XOMOreHeH, pecri. Nno3BoJidBa BNMcBaHETO Ha eaHa U1 noBevye KoopanHaTt B

cebe cu (ToBa He Npeumn ga 6baat ckanMpaHu camo OTAENMHM KOMMOHEHTU B
Hero, KOMTO NO3BoMsiBaT TOBA).

Korato ce roBopu 3a LLEHHOCTHM CKann B TEXHUS CUHXPOHEH CMUCHIT, B
MY3UKO3HaHWETO No Tpaauuma ce nanonsysa metadgopara 3a "nupammgara”.
Pasbupa ce, nepapxusTta 6u morna ga 6bae npegcraBeHa M KaTto npocTta
BepTUKanHa noctponka (6nok), cbctaBeH OT "eTaxu" (Hanp. - rOpeH eTax
-"cepmosHa My3uka" 1 JoneH eTax - "neka mysmka").

KaTo ce uma npeg Bug He camo pasBuTmeTo cneg PeHecaHca, HO 1
UAnocTHaTa eBponericka apucTokpaTMyHa Tpaguumnsa ot Abnboka ApeBHOCT
A0 OHecC, NnupamuaaTta Bce nak ce Hamnara kato BceobLLo npeanoynTaHmns
obpa3s Ha nepapxudHms mogen ("apucTtokpaT" no eTMmMornorua o3HavyaBsa "Ham-
Aobpuat" unm "4yosek OT BUCLLA Krnaca", KOUTO € N eauHcTBeH). OBUKHOBEHO
ce cMsATa, Ye ToBa KoeTo e "BucLue”, "4ncTto" no ceosiTa npupoga unm
0o6pa3uoBO B My3unkaTa € psiako CpeLLaHo 1 3aToBa € 0CobeHo LeHeHo. Tyk

Ce B3eMa 3a LleHHOCTeH MapKep egHa npeaBapuUTesiHoO onpenerieHa rmegHa

TOYKa U T4 CbBMNaga C BbpxXa Ha nmpamMmmnaarta. ToBa nMbK, KOETO OoTKpuBame
KaTto ce ABMXUM BCE NO-HaJoJy U no-6nmn3o 4O OCHOBUTE Ha nMpamuagarta e
BCe NMo-MacoBO pPa3npocTpaHeHo n criegoBaTesiHoO - TO buBa TbJIKyBaHO KaTo

BC€ No-Marko LeHHO.

Bcekn, KOMTO MMa TakaBa LEeHHOCTHa cMCTeMa U Harnaca, uarpaxaa B
Cb3HaHMETO CU NepapxmyeH Mogen Ha CTOMHOCTUTE, KaTo npuemMa
CblLUEeBpPEMEHHO, Ye HeroBaTta "nupamuaa” u 06eKTMBHO, B CaMOTO peasnHo
coumnanHo 6utue (T.e. OHTONOrM4Yeckn) e egHa (M eAMHCTBEHA).
ColuecTByBaT HE caMO "nMMpamuganHu" naeonoreMm, Ho U peanHn nepuoan B

NCTopundTa, B KOMTO HAUCTUHA, CbC CUIlaTa Ha BllacTTa U1 Ha

YCTOMYMBOCTTA Ha NpegpascbabuuTe, € OUn yTBbpXKaaBaH TakbB
nMpamMuganeH MoAern Kato e4MHCTBEH. TakbB € LIeHHOCTHUSA MOAEN Ha
XPUCTUSIHCKOTO cpeaHoBeKOBME (0COBEHO Ha opTodoKcanHaTa LbpKsa),
TakbB € TOM 1 No BpemeTo Ha lNpoceeleHneTo (abcontoTHaTa NnpoceBeTeHa
MOHapXusi U HeHaTa HopMaTMBHA eCcTeTuKa), TakMBa nupamuamn 6sxa
HanaraHu n oT NOBEYETO TOTaNUTapPHU PEXMMN B HA4anoTo n cpegarta XX B.
B oencTBuTeNHoOCT, 06aye LEHHOCTHUTE NMpPaMuan B Cb3HAHMETO Ha xopaTa
BMHarn ca 6unu Han-manko ase nnu nosede. OcobeHo ToBa Baxu 3a




My3MKarHOTO Cb3HaHWe. 3a ToBa CBMOETENCTBAT NOCTOSIHHATA KOHKYPEeHUUs,
KOHTPOBEPCUM 1M AOPU CUMBONNYHM "BOMHW" cpen My3unkanHaTta nybnvka
(Hanp. onepHata), cpea KpuTukaTta, cpef TBopuuTe 1 U3NbiHUTENUTE - KaTo
ce Nno4yHe OT BpemeHaTa Ha MuUTuYHUA uap Mugac, Ta oo Hawu gHu.

B kpas Ha Hawwwns Bek, 0cobBeHO B enoxaTa Ha nocTMogepHaTa ecTeTuka n Ha
paxgailiata ce MHopMaLUMOHHa epa, NypanmM3MbT Ha LLEHHOCTHM
"nupammgun" e TofKoBa rosisiM, Yye ToBa NpaBu akCUosorMyHaTa KapTmHa
TBbpAEe Mo3aeyvHa nnm gobnmkasalla ce fo xaoca. MHgopmaumoHHuTe
CUCTEMU 3a My3uKa He MoraT Aa usberHaT oTpaKeHMeTo Ha ToBa pearnHo
CbCTOSIHME Ha MY3UKaSrTHOTO LeHHOCTHO Cb3HaHue. OT gpyra cTpaHa Te, no
cBosiTa NpMpoAa, ca NpuHyaeHn aa ce cbobpassiBaT CbC cTporata, He
aonyckawia popmanHn NpoTUBOPEYNA N HENMbITHOTA NOrMKa Ha CbBPEMEHHUSA
CW HOCUTEN (KOMMIOTbPHUTE anrOpUTMK U BUCOKUTE TeXHONOrnmn). 3atosa
TEXHUTEe cb3gaTenu onuTeaT Aa Npeogonedar NoCOYeHUs akCUONOrnyeH
napagoKc MO HAKOMKO Bb3MOXHU HauuHa:

1.MbpBUAT NOAxon € xapakTepeH ¢ NpegnovnTaHne KbM OnmcaTesnHOCT U
NPOM3BOJSTHOCT B NOCTaBAHETO Ha LIEHHOCTHM MapKepu, KaTo ce u3xoxaa oT
n3bpaHn NnNn OCTLNHN aBTOPUTETHN U3TOUHMLM (MY3MKOBEOCKM NYOGAMKaLmm,
COLMONIOrMYECKN aHKeTN, MCUXOSTOMMYECKN EKCNEPUMEHTU, MaPKETUHIOBU
Npoy4YBaHnA, pesyntaTtn OT KOHKYPCHU, Knacauuun, OT3MBM B npecaTta unm
eneKkTpoHHUTE MeannTe, CTaTUCTMKM Ha nocew,aemMocT B "cantoBeTe" Ha
MHTEPHET wn np.) To3n nogxoa e KonNnM4ecTBeHO Han-pa3npoCTpaHeH, a
onpeaeneHo e u npeanovntad B AMepuka, 1 n3obLyo - B aHrIMNCKO
ropopeLuuTe ctpaHu. MNpun ToBa LusanaTa HanM4yHa My3uka npu Hero ce
pasrnexga Kkato eqHo (eAMHHO) MHOXECTBO, HE3aBUCUMO OT HanpasneHus,
CTUNOBE, XXaHPOBE, NCTOPUYECKM €MOXU, ECTETUYECKN NOCNAHUSA Unn
00LLEeCTBEHN PYHKLMMN.

2. Onntn ga ce na3rpagsat AUMHAMUYHU KOTHUTUBHU MOLENN 3a COXHOCTTa B
ABWXEHMETO Ha CbBPEMEHHUTE My3MKaIiHNU PakTh N LLEHHOCTH, KaTo ce
n3non3yBaTt HOBM METOAN Ha COLMOSIOrMsTa, NCUXonornara n Teopusita Ha
MaTeMaTM4ecKkoTo MoAenupaHe, BKIl. Be4e CnoMeHaTata Teopus Ha xaoca
(Bux nybnukauunte nocodeHu B 3ab. 9).

3. Ctpemex mogenute ga ce abcrpaxmpart n3obuo OT LLEHHOCTHUTE MapKepu
N nepapxuu, KaTo 3anoxaT Ha YNCTO (PYyHKUMOHANHUS noaxoAd, NpeanodnTaH
OLLle Npy Bb3HUKBAHETO Ha MaTeMaTtuyeckaTa Teopusa Ha nHdopmMaumsaTa
(LLeHoH) n Ha HaykaTa knbepHeTuka (BuHep), kKakTo U Ha CBbp3aHUTE C TAX
OmxeBMopUCTMYHM noaxoam 3a xomeoctasmca (homeostasis) ypes "npobu u
rpewwkn”(bwodun) n cboTBETHUTE BMOKMBEPHETUYHM MPOEKTUN N KOHLIENL MM
(BepTtanaHdu). TakbB 0MEBUAHO € N NPEANIOKEHUAT OT HAaC PyHKLMOHANEH
cuHXpoHeH mogen TIEM, oT4acTu - OMaxpoHHUAT Moen 3a "Tpute Bb/HU" Ha
Todnbp, NOBEYETO UMKINYHM MOAENN 3a "MaxanoTo" (BKS. OTHOCHO
CbBpEMeHHaTa AMHaMMKa B eBOMounaTa Ha MogaTa, An3anHa, peknamHaTa
AENHOCT n np.).

4. KombununpaH noaxon. Ton nanonsyBa enemMeHTn, MeETOAMKN U TEXHUKN OT
BCUYKM NOCOYEHN NO-rope Noaxoamn KbM LEHHOCTHOTO MapKupaHe u
nsrpaxgaHeTo Ha mogenuTe (onpeaensiHe 6post U XxapakTepPUCTUKUTE Ha
TEXHUTE YECTU N Ha OTHOLLEHUATA Mexay TAX). 3a Aa CTaHe Bb3MOXHO
TakoBa KOMOGMHMpPaHe Ha pa3HONOPSAKOBM MOAENN, € HeobXxo4MMOo
nocregoBaTenHo Aa 6baaT U3NbHEHN HAKOSKO Npouenypu.



Han-Hanpea peanHute nnn TeopeTnyHO Bb3MOXHN LEHHOCTHU MapKepu v
nepapxuun (NMMpammngn) ce TMNONOrM3npar u opraHu3upaTt B CUCTeMa,
BasmpaHa Ha o6LM NpMHUMIN (ECTETUYECKM, OBLLIECTBEHN, NCUXONOrMYECKN,
KyNTYPHO-UCTOPUYECKN).

Cnep ToBa (pyHKUMOHANHUTE Uiy oopMantmn mogenu (T.e. OHe3n, KOUTO No
NPUHLMN U3KITKYBAT LLEHHOCTHaTa repapxmsi) CbLuo Gusat knacnduumpanu,
OopraHn3npaHu B cuctema n o6scHeHn Ypes3 6asncHUTE UM NPUHLMAN NN
WHBapMaHTHU haKTopM.

Hakpas ce Tbpcu Bb3MOXHaTa Kopenaunsa nunmn BnvcBaHe Ha egHUTe Moaenmu
B ApYrnte, Kato B OCHOBaTa Ha Ta3u onepaums 6uBa NOCTaBSHO HAKAKBO
OCHOBHO CbeUHUTESNHO 3BEHO. TO MOXe 3a Ce OTHacd A0 ceMaHTukaTa,
CYHTaKTUKaTa, HO OLe NO-4eCTOo € CBBbP3aHO C TAXHATa nparmaTtuka.

KaTo ce uma npepg Bug, ye pasrnexgaHuTe TyK KyNnTYPHU U My3UKarHU
mMogenu 6uat onpefensiiy Kato MHPOPMAaLMOHHN, TO SIBHO €, Ye ToBa
cBbp3BaLlo NoHATHE € umeHHo MHOOPMALINATA.

NHdopmaumsTa kKaTo NOHATUE, TePMUHONOrMATa (AeCKpMnTopuTe) B NOMETO
Ha MHdopMaUuaTa, KakTo U MHGOpPMaLMATa KaTo LEHHOCT (HEMHUAT
aKCMOJSIOrMYECKN acnekT) - TOBa e ronisima Tema, KosaTo He Guxme mornu aa
pasrnegame nogpobHo Tyk. 1o Hest B CbBpeMEHHOCTTa ChLUeCcTByBaT peauua
ANCKYCUM, BKI. U NO BbNPOCAa 3a MaHUMyNaTUBHUSA XapakTep N Bb3MOXHOCTU
Ha uHdopmauuaTa (Bvx Hanp. B: [319, Jacobs, p. 74-80] n [320, McCornack,
p. 6-10]), kONTO Janey He ca 3aBbPLUUNN.

Mo npuHUMN, CTpyBa HKU ce, He MOXe Aa 6bAae fafeHa HAKakBa obLioBanuaHa
AerHMUMS Ha NOHATMETO MHAOPMaLUMS, KOATO Aa BaXkn e4HAKBO BbB BCUYKM
crny4au 1 BbB BCUYKM KyNTYpHU obractu (Hayka, nonuTuka, meguu,
MKOHOMMKA, M3KYCTBO M Np.). 3aTOBa TYK L& CE OrpaHMYnM C HSKOJSTKO
YrOBOPKM OTHOCHO CMUCBIa N NparMaTuyHaTa HaCOYEHOCT C KOATO
n3nonsyBame NOHATMETO MHdopmaLums (pecn. MHPOPMALMOHHN CUCTEMI) B
rpaHMLMTE Ha HacTOALWOTO u3cneaBaHe.

KakTo moxe fa ce ycTaHOBM NIECHO OT BCEKMN AOCTAaTb4YyHO nogpobeH
TEPMUHONOINYEH peyHuK (BWXK: punoxeHus 1 n 2) B CbBPEMEHHUSA €3UK
OTHOCHO ynoTpebaTa Ha gymu kato "uHdopmauma” n "mogenvpane” e
Hanuue eguH U3KMIOYUTENHO LUMPOK CNEKTHP OT KOHKPETHU 3HAYEHMUS U
cnoBoynoTpebu - cnopen Han-pasnuyHn CUTyaunm N KOHTEKCTH.

CneuuanHo 3a gymaTta "vHdopmaums" Te3m 3Ha4YeHUs1 B aHITIMNCKUS €31K
moraT ga 6baat 0606LWeHn BbB 5 rpynn, a UMEHHO:

1. information, info -- (a message received and understood that reduces the
recipient's uncertainty)

2. data, information -- (a collection of facts from which conclusions may be
drawn; "statistical data" )

3. information -- (knowledge acquired through study or experience or
instruction)

4. information, selective information, entropy -- ((communication theory) a
numerical measure of the uncertainty of an outcome; "the signal contained
thousands of bits of information" )

5. information -- (formal accusation of a crime).

KaTo ce usknioum nocnegHoTo, TBbpAe CneunuyHO Iopnandecko sHavyeHne
Ha "nHdopMaumsaTa", BCMYKM ocTaHanm 6uxa umanm HsKakBO OTHOLLEHME KbM
WMH(POPMALNOHHOTO ModenvpaHe B My3ukaTa. Hanpumep BTOpOTO 3Ha4YeHme
NPSIKO Ce OTHacs A0 My3uKanHata JOKYMEeHTanMcTMka u KoMniTbpHUTE 6a3u-



AaHHW Cb3aJeHN Ha HerHa OCHOBA, KaKTO 1 A0 My3uKanHaTa ncuxonorus u
couuororus. TpeToTo 3Ha4YeHe MbK MPSIKO Ce OTHacs A0 My3uKanHaTa Hayka
1 cneynanmanpaHoTo My3uKanHo obpasoBaHue (HaydyHa uHpopmauus,
pe3ynTtaTn oT HabNAEHMA U TEOPETUYHM aHanuau, yyebeH matepuman
YCBOSIBaH B MpoLeca Ha crneunanHata myaukanHaTa ksanudukauus).

3a uenute Ha HaweTo nscneaBsaHe, obadve, HMe n3bpaxme KaTto 0CobeHo
noaxo4sALM MbPBOTO N YETBBLPTOTO 3HAYEHNE Ha TepMUHA MHpopmauus.
Tesn 3HaueHus ca 6nmskK, 3awoTo 1 cnopes ABeTe - B pe3ynTaT Ha
nony4yeHarta nHopmMaums ce Hamansea CTeneHTa Ha HeonpeaeneHocT U
HecurypHocT (Uncertainty) B cCb3HaHMETO Ha TO31 KOMTO Bb3rpuema
cbobLeHmeTo.

OHoBa, KOeTO HOCK MHPbOpMaLMS € NoBeYe UM No-mMarsko HOBOTO,
HEBEPOSATHOTO OT rneauLle Ha TOo3M KOMUTO A Bbanpuema. JobpusaT n3TouYHmK
Ha My3uKanHa MHopmauusa B TO3M CMUCHI, AOOPUAT MHGOPMaLMOHEH
mMozen, epekTUBHUTE MHPOPMALIMOHHM CUCTEMM Ca TakMBa, KOUTO
onpaBgasaT OYakBaHuATa, opuy "rnaga” 3a HOBOCTU OT CTpaHa Ha
"nybnunkara", KoaTo cama Tbpcu Tasn HPoOPMaLUS Ype3 ENEKTPOHHUTE
n3touHuumn nnn MHTEPHET.

Taka pasbupaHaTta nHdopmMaums TyK e eHOBpPEMEHHO BriM3ka 1 ganeyHa o
pa3bupaHeTo 1 B MeaunHaTta Kyntypa (neyata, paguoTo, TENEBU3NATA).
AgpecaTbT TYK € MHOrO NO-aKTUBEH B TbPCEHETO Ha MHdopMauumsTa
(HoBOCTUTE), NHaAYe Ton He B MHBECTUpPan BpeMe 1 cpeacTBa 3a ga Cu rm
AOCTaBs Mo To3n NbT, a 61 ce 3a40BONMU C NACMBHO Bb3npuemMaHe Ha obwus
NMOTOK OT 3BYUM, 06pa3un unm nHopmaLmm 3a Mysuka, KOMTO MOXe Aa crylia
okono cebe cu, Aa NnpoyeTe unu BUAW No BECTHULUTE, Aa Bb3npueme ot
eNeKTPOHHUTE Meauu.

Ot gpyra ctpaHa B MHTEPHET, makap n ga cbliecTtBsyBaT cneuunanmampaHm
My3uKanHu 6a3n gaHHW UM eNeKTPOHHWN (OHMNarH) My3uKarnHu CnMcaHus, Te
TPYAHO MoraT Ja ce CpaBHSABAT C NTIOKANHUTE CU HEENEKTPOHHU aHanosu
(cneumanuanpaHnTe apxmem 1 GMBNNOTEKM) N CbC cneumnannanpaHuTe
MY3MKOBEACKN NyBriMKauumn -KHUrM unm cnucaHus. PasnukaTa Tyk e He
TOMKOBA B KONMYECTBOTO MNKN 3aabNO0YeHOCTTa Ha nHopmaumaTta, a B ToBa
3a KOro M C KakBa Lern e noctaBeHa Tasn MHopmMaumnsa Tam.

KoraTto eanH myaukaneH cneumanuct unm nobuTten ncka CnokonHo, B
AOCTaTbyYyHO NPOOBLIPKUTENEH CPOK [ia Ce 3ano3Hae C HsKakBa yTBbpAeHa
NCTUHA, a Npocneaun HsaKakea XvMrnotesa Unu ga ce Hacrnagam Ha Heuni
nHOuBMAyarneH AUCKYpC - TOM ce obpblLLa KbM KHUraTa, CmcaHneTo unm
NNYHUS KOHTaKT (OUCKYCUs, KOHEepPeHLNS), Ypes TSX TON MOXXe MHOrOKpaTHO
Aa ce Bpblla, Aa "npenuctea”, aga obcwvxaa, Aa cnogens v ga cu npunoMHs
TEKCTOBE, KOUTO My XapecBaT Unv KoMTo My mnarnexagat nobonutHu. Ypes
KONeKumMmMTe Cn OT My3uKanHU 3annucu Tom MOXe MHOFOKpaTHO Aa cnywa
nobrma Mysurka, KOATO BeYe He e HOBa.

HWKOW MnNn noYTn HMKOW, KOUTO Cb3haBa MHOPMALMOHHA cUMCTeEMA B
WHTepHeT unu nokanHa enekTpoHHa 6a3a gaHHW He cu NpeacTaBs
"npoduna" Ha cBos agpecaT no To3n HayuH. Haye npocTo He 61 nmano
CMUCBHI [a Ce UHBEeCTMpa B €4HO TakoBa CpeAcTBO 3a MHpopMaums, LWom
BeYye OTAaBHa CbLLECTBYBa ApYrnd, TpaauLMOHEH HAaUYNH 3a JOCTaBsAHe Ha
3HaHUSA, hakTn 1 3ByUN Ha My3uKanHaTa nybénvka u Ha cneymanucTuTte.
CwunaTa Ha KOMMNITbPHUTE MHPOPMALIMOHHU CUCTEMU € UMEHHO B flekoTaTta u
O6bp3nHaTa Ha Bb3NPMEMAHETO N TbPCEHETO, HEMPEKbCHATOTO OOHOBSBaHE



Ha JaHHWUTE N KOHoTauuuTe (M HENPeKbCHATOTO UM OCTapsiBaHe N 3aMeHsHe
C HOBW). HenHaTa aTpakTMBHOCT € Npu YeTeHe MMEHHO OT KOMMIOTbPHNA
MOHUTOP, 6BP30TO M "NPOTMYAHE" NO eKpaHa N n34esBaHe, KOeTo npegnonara
1 6bpP30 3anoMHsiHE (HO 1 3abpaBsiHE) HA KOHKPETHUTE U3TOYHULIN U
npenpaTkn KbMm nydnukauum nnmn gpyrmn "mecra" 8 UHTEPHET.

Han-Hakpas Hukon He 6y npaBun cneumanHa nHgpopMaumoHHa cuctema no
MHTEPHET (1M3uckBalla aHraxupaHe Ha 3Ha4yMTeNnHO BpeEME 1 CpeacTBa),
npegHasHayeHa 3a MHOrO TECEH Kpblr My3uKarnHu creunanuctui, Kouto nmat
Bb3MOXHOCT Ja obLlyBaT NoMeXxay Cu no ApYr Ha4uH (3a T9X, OCBEH
TPaAMUMOHHUTE KOHIPecK, KoOHEepeHLMM 1 ennuctonapHo obulyBaHe,
CblUecTByBaT M NO-MOAEPHM CpeacTBa B camaTta rrnobanHa mpexa: rpynm no
WMHTepecwn, eniekTpoHHa notua, "mMenn-cbpebpu” 1 ap.).

OT Tyk MOXeM [a HanpaBuM U3BoAa, Y€ B KOMMIOTbPHUTE MHOPMAaLMOHHM
CUCTEMW NOHATMETO MHAOPMALMS Ce ThIIKyBa KaTO paBHO3HAYHO Ha "HOBU U
aTpaKTMBHU 3a LUMPOKMSA NOTpebuten enekTpoHH cbobLeHns".
CnepoBaTenHo TyK Ce akLeHTUpa BbpXy agpecaTta Ha KOHKPEeTHUSA
WMHpOpMaLNOHEH MOLEN U Ha HeroBaTa peakuus KbM npegraraHaTa My
nHcpopmauus. MNMparmaTnyHUA acnekT Ha MHopMaLmsaTa B TOBa 1 3Ha4YeHWe
ce gonbniBa M OT cneaBauiarta (YeTBbpTta) croBoynoTpeba, KOATO € TUNMYHa
3a CeMaHTMKaTa U CUHTaKTUKaTa B HaykaTa MHpopmaTuKa, B KOTHUTUBHOTO
MY3MKO3HaHWE N B CbOTBETHUTE MaTeMaTUyeCckn TEOPUN UNN TEPMUHM:
EHTPONUsI, HEreHTPONUs, CUrHan, WyMm, NITbTHOCT N U3NULIBLK B CbOBLLIEHNETO
(redundance), obpaTHa Bpb3ka, napanesiHi 1 nocrneaoBaTeNHM KaHanm 3a
obpaboTka Ha curHana u np.

EcTtecTtBeHO €, 4e Teaun 3HayeHus Ha nHgopmaumsTa we 6vaaT
npeanoyeTeHn, Korato obcbXxgame MMEHHO KOMMITbPHUTE NHOPMALIMOHHN
Moaenu 3a myauka. EgHa gpyra BaxkHa ocobeHocCT B Ta3n ynotpeba Ha
MOHATMETO UHPOPMALMA € aKLLEHTUPAHETO HA HENHNA NPEeANMHO
KONMYEeCTBEH acnekT U N3BECTHOTO abCcTpaxmpaHe OT Ka4eCTBEHOTO i
CbAbpXXaHue.

Mo nogo6eH HaynH TpeTMpa NOHATUETO MHGopMaumna Abpaxam Mon B
cBOsiTa kHUra "Teopust Ha MHpopMaundaTa N ecTeTU4EeCcKoTO Bb3npudaTune”.
To3n aBTOp AOPW € CKINOHEH Aa BbBeae hopmyna 3a eCTeTuyecka LLeHHOCT,
KoATO "M3amepBa" no-ronisimaTta LEeHHOCT Ha NPoM3BeAEeHMETO crnopes
HOBOCTTa (HEBEPOATHOCTTA) B onpeaeneH (HO He npekaneHo AbMbr) OTPA3bK
OT My3MKanHOTO CbOMTME, CbMNOCTaBeHa C O4aKBaHMATa Ha KOHKPETEH
peunnueHT nnu rpyna. Npun oTKbCU ¢ NPOABIMKUTENHOCT He noseye oT 4-8
CEeKyHAM HOBOCTTA (HEBEPOATHOCTTA, EKCTpaBaraHTHOCTTA) Ha CbOOLLEHNETO
MOXe Aaxe faned ga HagxBbpnu npara Ha U3gpbXKIMBOCT KbM
Heobn4yarHOTO, KOMTO Ce n3MepBa B 3aBUCUMOCT OT obLiaTa 1 My3ukanHa
KynTypa u cnyxoB onuT (o4akBaHud) Ha cnywatensa (Bux.: [71, Moles, umt no
pycKoTO uagaHue - c.147-157]).

MogobHW noaxoau ce M3nonasyBaT UHTEH3MBHO U JHEC B KOTHUTUBHOTO
My3unKO3HaHue (BWX Hanp. B: [329, Bradshaw, Madigan, Unyk, 88-89])

ToBa BEPOATHOCTHO U3MepBaHe Ha MHOpPMaLnsaTa MMa KOCBEHa Bpb3Ka U C
BbMpoca 3a "UeHHOCTHUTE Mapkepun" B UHPOPMALNOHHUTE MOLENN U TEXHNUSA
JencTBuTeneH "geHortart" oT rneguile Ha rnormdeckata ceMaHTukKa Unm Ha
NMHrBUCTMKATA.

TyK € MHOro BaXXHO ja CbNocTaBnM Taka pa3bupaHoTo NOHATHUE 3a
MHopMauusa ¢ NOHATMETO " Hay4Ha uctuHa". B peavua cny4van, 3a wactue,



Te3n ABe NoHATUA cbenagat. Ole noseve, Ye MHOXECTBO 4OPU
06LoN3BECTHN, BaHANHN NCTUHN HA MY3MKO3HAHMETO Ce Bb3npuemar KaTo
HOBOCT, aKO Ca BKINIOYEHN B MOAENM, NpeAHa3HavYeHn 3a MHOpPMUpaHe Ha
LmpokaTa nybnuka unum 3a obyyeHune. Tyk, obaye nma ronssmo 3HavyeHue nak
HarnacaTa Ha agpecara, XXenaHMeTo My Aa ce MHpopMMpa 3a Hewo OTHOCHO
My3uKaTa, 3@ KOEeTO TOM CMsATa (M My e BHYLLIEHO Ype3 CaMOTO
CbOOLLEHNE) YE € HELLO NHTEPECHO N BAXXHO KOHKPETHO 3a HEro.

AkO B MOaena ce cbabpxa Hanpumep cbobuieHneTo "MysukaTta e Bug
N3KyCTBO" - TOBa 04EBNOHO € a3by4yHa UCTMHA Ha My3unKanHaTa ecteTuka, HO
HerosaTa MHdOpMaLMOHHa CTOMHOCT € HyneBa (gopu 3a yyawmTe ce). AKOo
KaxkeM obaue: "My3sunkanHusaT 3ByKOB An3anH Belle npusHaT 3a BuA U3KYyCTBO,
3a KOETO crnopen 3akoHa ce M3nnailat aBTOpCKu npaea” - TakoBa CbobLleHne
BeYe e nMa 3HauduTenHa nHpopmMmalMoHHa CTOMHOCT MOHE 3a OHe3u
agpecaTtu, KOMTO caMu Cb3aBaT €fIeKTPOHHA My3MKa U cayHAaW, KakTo 1 3a
TaAxHaTa nybnuka. AKo B MHpopMaLMOHHaTa CUcCTeMa ce NosiBM TakoBa
cbobueHne: "[koH JIeHbH B CbLHOCT He e 6un youT - 3acTpensiH € Heros
JBOWHUK, a TOW caMusaT xmnsee B Tudet" - Ta3n sBHa HEUCTMHA NOHEe
MbpBOHAYasiHo e MMa orpoMHa (CeH3aumoHHa) MHopMaLnoHHa CTOMHOCT
NMOYTU 3a BCUYKN.

Teaun npumepu HM NokaseaT, Ye MHopMauusaTa € NOHATUE, KOETO He
HanNbNHO CbBMaga C Hay4yHaTa UCTKHA (a owe No-Marsko ¢ Hay4yHaTa
aprymeHTaumsa u gokasaTtencreo). He moxem ga oyaksame OT
MHOpPMaLMOHHATa KOMMITbPHA CUCTEMA, OOPU KOraTo B HeMHaTta
noAroToBKa y4acTByBaT Hay4YHU CNeLManncT OT BUCOK PaHr, 4Ye TS e cTaHe
BesnorpeLueH reHepaTop Ha Hay4YHU UCTUHU 1 3aa4bNO0YEHN aHann3n.
TakaBa "MCTMHHA" cucTema, Aopu ako Ta 61 Guna TeopeTnYHO Bb3MOXHA, e
6bae abcontoTHO Be3MHTEpPECHA KaKTO 3a CBOUTE Cb3adaTenu, Taka 1 3a
nybnukaTta.

B noneto Ha nHgopmaumnata uctmHmute (3aabnboyeHun, NOBbLPXHOCTHN, HOBY,
octapenu, a3by4yHu, aKToONoOrm4yeckn Unm NOCTUrHaTK No NbTS Ha
NOrNYECKNSA aHanm3) CbXUTENCTBYBAT C MHOXECTBO OT MOMYMUCTUHN,
XMNoTe3un, foragkun, cryxose, "KpacuBu HEUCTUHU", NPeyBENUYEHNS U C
OTKPOBEHW MaHuUMNynaunm unu gesnHdopmauuu.

Bcsako mopanm3aTopcTBO UM M3UCKBAHE 3a Hay4yHa CTPOrocT B Ta3u obnact
ca 6eanpegmeTHU. [MbPBOTO OUM LIEH3YypUpano nHopmMauusaTa ¢ orneg Ha
CMOKONCTBMETO Ha CbOTBETHA coumarnHa rpyna nnm obLHOCT, a BTOPOTO 6u
3abaBmno nogaBaHETO Ha MHpopMaumaTa U ¢ ToBa BN YHULLLOXKNIO HEHaTA
akTyanHoct. 1o ToBa cpeparta Ha nHdopmaumsita nodTn He ce oTNn4aea B
CBOSI NpMHUMNManeH penatnensbm U nnbepanHocT oT cpepaTa Ha camOTO
N3KYCTBO.

MouTn BCMYKM OYHKLMN Ha XyOOXKeCTBEHATa KynTypa npeanonaraT CbLlo
y4yacTMeTo Ha "Kpacuarta nbxa", Ha camo3sabnyaara unu gopu Ha
"UMHMYHaTa namama", c ornes Ha NocCTUraHe Ha onpeneneH XyaoXxecTBeH
edeKT unn yTBbpXKAaBaHe Ha onpegeneH ctun unm ectetnka. OcobeHo Baxu
TOBa 3a (PyHKUMKN KaTO Marnyeckata, MHOBaLMOHHAaTa UNn pasBrekaTenHaTa.
Xomo JlygeHc, a cbuwo n Xomo ®abep (B cnyyas Korato nocnegHnAT
BCTbMNBA B pofisiTa CM HA HOBATOP UM NPOPOK) MOBCEMECTHO U
LleneHaco4eHo ce OTKNOHSBAT OT TOBA KOETO MOXE [a ce onpeaesniv Kato
CNy>XeHEe Ha NPOBEPEHUTE UCTUHU - B CTPOIMUSI CMUCHI Ha TOBa NOHATHE.
XbOM3MHXa HanpuMep uuTrupa nscrneaBaHnsa OTHOCHO UCTOPUATA Ha



Marnyecknte TEXHWKK, CNopes KOeTo BApaTa, NoCTUraHa c TsXx,
3a4b/MKUTENHO ChAbpXKa eflieMeHT Ha camo3anbreaHe (make-believe):
"YoBeK He3aBMCUMO OT TOBA, Aanu € MarbOCHUK UM oMarbocaH, BUHaru e
€HOBPEMEHHO NOCBETEH U U3nbraH. Ho 06MKHOBEHO YOBEK 1cka aa 6bae
nanbraH"(uunT. no: [323, XbonsnHxa, c. 47]).
BbB BMpTyanHOTO NPOCTPaAHCTBO Ha "CBETOBHOTO CeNno" 1 B
MHJOpMaLNOoHHUTE pecypcu 3a My3auka Ha MHTEPHET gHec pencrteysar
MOLLH/ MeXaHN3MM 3a MacoBa Cyrectnsa u MaHunynaums, 3a nosaBsiBaHETO Ha
KOUTO aBTOpBLT Ha "Xomo JlyaeHc" He e morbn gopu aa npegnonara B 30-Te
rogMHU Ha Haluns BEK - KoraTto e nucan KHuraTa cu.
CbBpeMEHHUTE NH(POPMALIMOHHO-MY3MKaNHN "aHnMaTopn" No CBETOBHUTE
MpPEXMn - TOBA B CbLLHOCT He ca ca TOSIKoBa OTAENHN MY3UKOBEAW, a KU,
CbCTaBEHN OT TBOPYECKUN JIMYHOCTU (BKI. U My3UKariHM U3cnegosartenm),
KOUTO CbyeTaBaT B CBOATa paboTa opraHn4Ho aTpubytmute Ha Xomo JlyaeHc u
Xomo Pabep. Te HenpekbcHaTO "cu urpast" cBob6ogHO C MHpopMauuaTa u
CbLUEBPEMEHHO - YNOPUTO PaboTAT 3a OTKPMBAHETO Ha AENCTBUTENHO HOBU
Hay4YHU UCTUHW 1 3a LUMpoKaTa coumanusalums Ha CblyecTByBaLLmTE.
To3n ctun 1 TakoBa pas3brpaHe 3a NOHATUETO MHGOPMaUUs 1 3a
MH(POPMALNOHHNTE CUCTEMU € MOMOXEHO N B OCHOBaTa Ha HACTOSALLOTO
nacnegsaHe.

**%
KombuHaumaTa mexagy My3mkanHo MHOPMaUMOHHUTE MOAENN: NapanesiHoTo
UM OEenCTBME, B3aUMHOTO UM MpennuTaHe unu BNMcBaHe eavH B ApYr € YecTo
CpeLLaH criydan B CbBpeMEHHUTE MHAPOPMALMOHHU MPEXU, pasymTaLLm Ha
LUMpPOKa NONYNAPHOCT U ePEKTUBHOCT €4HOBPEMEHHO 3a pPasfNyHu rpynu
notpebutenn. He € Bb3MOXHO, OPM M HA YNCTO TEOPETUYHO paBHULLE, Aa ce
Hanpasu Knacugukaunsa Ha MHOXECTBOTO OT BCUYKN Bb3MOXHU KOMBUHALNN:
Mexay TUNnoBeTe MOAeNU U MEeTOAMKM 32 U3rpaKaaHeTo UM, N3NoN3yBaHUTe
LEeHHOCTHN MapKepu 1 ckanu, npepactBaHeTO Ha CUHXPOHHUTE Cpe3oBe B
ANaxpoHHW nopeauumn, BNMCBAHETO Ha "nupamugun” u apyru BMaoBe nepapxmm
B TSIX, CbY4E€TaABaAHETO B TAX HA XMNEPTEKCT, MyNTUMEOUSA N Xunepmeams.
MocnepHoTo cpeactso - "xunepmenusta” (Bux: [330, Proceedings of ED-
MEDIA 94...] n [331, Acker, p. 212-225]) npeanonara Hanpumep BbTPELLHO
pasyneHsiBaHe N CTPYKTypUpaHe n Ha aygumoBmu3yasiHOTO CbobLeHne
(BUOeoTo) B MHbOpMaLMOHHaTa CUCTEMA, T.e. Bb3MOXHOCTTA 3a u3BexaaHe
N aHanmM3npaHe Ha TEKCTOBO-CoOBecHaTa My CbCTaBka, Ha 3BYKOBUTE
edekTn, Ha My3nkaTa, Ha rpadpu4HUTE CXEMU, HA aHUMUPaHUTE
n3obpaxxeHnsa n Ha camaTa BugeokapTuHa nootaenHo. Beska eaHa ot Tesu
CbCTaBKM MOCrie ce MHTerpupa ¢ YNCTO TeKcToBaTa YyacT Ha
MHopMaLUMnoOHHaTa cuctTema, KOeTo faBa Bb3MOXHOCT 3a 6bP30 TbpceHe Mo
KNOYOBU OyMWN N U3BEXAaHe Ha NOMOLLHa MHOPMaUNs UM KOMeHTapu 3a
CbOTBETHUS MyNnTUMEANEH ODEKT.
OueBnaHO Oa ce NpoekTupa 1 n3rpaav eaHa TakaBa CrioXxHa
WHOPMaLNOHHA CUCTEMA, MHTErpMpalla BCEBb3MOXHU 3BYKOBU N BUOEO
CUrHanu, Kakto 1 TEKCTOBE, KOUTO HOCAT MHPOPMaLMS 3a pa3HOPOLHM
SBIIEHMWS, 3HAHUS N OLEHKU, € NO-CKOPO BBNPOC Ha U3KYCTBO U UHTYNLMS,
OTKOJIKOTO Ha HSIKakBa CTPOro fnormyecka "peuentypa” unun TMnonorus.
3aTtoBa NpuMepuUTe 3a UHTerpupaHe Ha MOAeNu, KoUTO e Aagem no-gosny B
TeKCTa He npeTeHanpar 3a n3yepnaTenHocT 1 3a obLa knacudpukaumsa Ha
KOMBUHUpaHnTe mogenu. Te ca noseye NnoA Ha AbAroroanLLIHN



HabnaeHns, NPaKTUYECKN ONUT N TEOPETUYHN pedrnekcnn Ha aBTopa
OTHOCHO Bb3MOXHOCTUTE 3a KOMOUHUpPaHe, oboraTsiBaHe U QUHaMM3MpaHe Ha
npeanoXeHnTe U U3NonN3yBaHW OT HEro ANAxXPOHHU Y CUHXPOHHW MOLENMW.
Mpumep |. KomBMHMpaHe Ha guaxpOHHU MYy3UKanHO-UCTOPUYECKN MOLENN C
npubaBsiHe Ha LIEHHOCTHU coumnanHo-ecteTudeckn mapkepum (DI).

MopgenbT GIER, HancTuHa nma B cebe cu 3anoxeHa Bb3MOXHOCTTa Aa ce
OLEHAT pasnnYHo YeTupuTe My gasn, KakTo U ABMXKEHNETO BbTPE B TAX: KaTO
ocobeHo npoaykTueBHa ("knacmyecka") nanbkea pasata Ha UHTEH3MBHOTO
pas3suTue, kakTo u noadasute Gq, li, Ee n Rr (Bnx B 3a6. 7). U BCe nak Ton e
noaxonsLL, Han BeYe 3a pasKpMBaHETO BbTpeLUHaTa Nornka Ha OTAEMNHMW,
TOYHO ornpeaeneHn,CbC 3aTBOPEH LMKBST €NoXU B My3uKanHaTa eBonoouuns,
Hanpumep: pa3BUTMETO Ha NnpodecnoHanHaTa mysmka B EBpona ot Ars Nova
[0 HaLlW OHK.
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Mo TemnopanHaTa My ckana HaucTMHa ca oTbens3aHn CToneTusTa, HO ToBa €
YCITOBHO, Tbi KaTo B €4Ha UIu Apyra KOHKpeTHa CTpaHa Ha eBpOonemnckns
KOHTUHEHT Bb3HUKBAHETO, MHTEH3NBHOTO U EKCTEH3UBHO pas3BUTUE U dhasaTa
Ha pedonekcuaTa morat ga u3dbp3BaT UM n3octaBaT CNPSMO MOKa3aHOTO Ha
cxemara.

MHoro yecTo B nctopmorpadckmute nscneaBaHus 3a TeMrnopanHu Mmapkepu ce
N3non3yBaT N KOHKPETHUTE 0BLLECTBEHO-NONNTUYECKN CbOUTUSA ¢ 0cOBEHO
Ba)XHO 3HAYeHWe UM MOMEHTUTE Ha NosiBa UMW YTBbPXKAaBaHe Ha CTUIOBeE,
HanpaBneHns UK WKONW B My3nkaTta. Te3n Mapkepu, cnopes aBTopuTe Ha
pasnuyHMTe Modenu, morat Aa 6baaTt LEHHOCTHO HeyTpanHu, HO No-4ecTo Te
ca CUITHO LleHHOCTHO HaToBapeHn. Ho 1 To3M noaxod He BUHArm n He
HaBCAKbAE € eAHaKBO NPUNOXMM (ako Hanpumep cneumdukaTta Ha nepuoga
MexXay ABeTe CBETOBHM BOMHM MOXe Aa 6bae CXO4Ha 3a HoBaTa UCTOpUSA Ha
noBeYyeTo eBPONENCKN My3ukasnHu kyntypu, To 1989 - roguHaTta Ha nagaHeTo
Ha bepnunHckaTa cTeHa, 0OMeBUOHO € TeMMNopareH N LEHHOCTEH MapKep
NPUIIOXNM camMo 3a YacT oT cTpaHuTe B MI3TouHa EBpona).

B pasBuTneTo Ha Haliata ecTeTvka npeam rogmMHu ce U3nonsysalle un
KOHLUEenuuaTa 3a cMsiHaTa Ha T. Hap. "ecteTndeckn ngeann”. OceeH 4ve T4 be
CUNHO naeonormyeckn geopmmpana, Ho Ypes Hest TPYAHO MoXelle Aa
6baaT MapkupaHu pasnuyHUTe Nepuoamn cneumanHo B My3ukaTa, Tbi KaTto
"ecTeTnyecknte ngeann" 6sxa abctpakumm HanpaBeHN rnaBHO Bb3 OCHOBA



Ha XygoXecTBeHaTa nutepatypa (KbAde MoXe [a ce Hamepw Hanp.
"KpUTU4eckn peanuabm” B pasBuTMETO Ha My3ukaTa?).

CoblueBpeMeHHO pasfensHeTo Ha MoAena Ha My3ukanHata eBonounsa Ha
ASnoBe € No-rofiemu mMaiabu e Hy)kHO OT CbabpXKaTenHo rneguule, 3a aa ce
B3eMe npej BUA KynTypHaTa NpUHaANEXHOCT U ecTeTmyecka LeHHOCT Ha
ONMCBaHOTO siBrieHune. Taka we ce pasdepe ganu To ce NocTaBs B CPOAEH
WIN YyXX Ha HEero LLeHHOCTEH KOHTEKCT (Hanpumep He 6u Buno KOpekTHO Aa
6baaT cnoXxeHu B pasgena "KoOHUEePTHO KNaBMPHO U3NbIHEHWE" NyGnuyHuTe
nposieu Ha XK. M. XKap, kbaeTto Ton "cBnpun" - B peanHo BpemMe unm Ha
nnenbek Ha MHOXECTBO CMHTE3aTOpPW N APYrX KNaBULLIHM KOMMIOTbPHU
My3MKaIiHW YCTPOMCTBA). M3BexaaHeTo Ha egpomallabHuTe LEeHHOCTHU
Mapkepu, No Halle MHeHue, He bu TpsaGeano n3obuwo aa 6bae M3BbLPLUBAHO
Ha YMCTO ecTeTnyecka ocHoBa. MHOro BaXkHu sIBfieHUS B My3ukaTta ca
"MHCNUpUpaHN" He TONKOBa OT YNCTO ECTETUYECKUTE UIN MMAHEHTHO-
My3MKarHU OakTopu, a OT U3BBHMY3UKANHN UM 00N KyNTYpPHU
Bb34ENCTBMSA: NONIMTUYECKN, MIKOHOMUYECKUN, PEFTUTMO3HUN, TEXHUYECKN U
MHOrO Apyriu.

3aToBa e HeobxoaMmMo aa ce BbBegaTt Takmea "obwm 3HameHaTenun" B
pasBUTMETO Ha KynTypaTa, KOMTO LEeHHOCTHO A MPOHM3BaT 1 NpeacTaBaT
eMmbnemaTu4HO BbB BCEKM HEWH NO-ronsam nepuog (enoxa). He e TpygHo aa
ce 3abenexm, 4e YoBEYECTBOTO B CBOSITA MCTOPUS Ce Haco4Bsa
rnocrnefoBaTeNHO KbM U3MbfHEHME HA HSIKAKBU BCEOOLLO BanuaHun Luenu,
XW3HEHO BaXXHWU 3a HEro BbB BCHAKa TakaBa enoxa.

Cnep n3nbnHEHNETO Ha TakaBa enoxanHa unMBunnsaumoHHa 3agada ce
npeMuHaBa KbM crnejgatlarta, KoeTo 03HavyaBa U NbfHO ocBobOXaaBaHe
(emaHuMnaums) oT orpaHMYeHnsaTa Ha NpeavlHaTa enoxa u 3ano4ysaHe
6opba 3a HOBO ocBobOXaaBaHe OT crieABalUMTE orpaHndeHuns. Takmea obLm,
enoxarHu 3agadn B UICTOpUSITA Ha YOBEYECTBOTO C€ OCMUCHST NO-KbCHO KaTo
AOMUHaHTHY naewn (D), koMTo B CBOATa NocneoBaTenHoCcT ovyepTaBaT egHa
cTbnba Ha nocTeneHHO 0cBObOX4aBaHe Ha TBOPYECKUTE CUMK U
Bb3MOXXHOCTWN Ha YoBeKa.

[JOMUHaHTHUTE naen NpoHM3BaT uanaTa QyXOBHA U MaTtepuarnHa Kyntypa Ha
4yoBekKa, Te B KpanHa CMeTKa onpefensT 1 oblecTBeHaTa LEHHOCT B
HeroBaTa My3uKkanHa npakTuka unm cb3HaHme. CnegoBaTeniHO AOMUHAHTHUTE
noeun ca HagMysukanHm n HagecTeTUYecKn, Te CTOAT HaZ BCUYKMN KYNTYPHM
cdepu, BKNIOYMUTENHO U HA4 KOHKPETHUTE PENUrnm, e3vum, Hay4yHU 3HaHuS,
MOpanHu Bb3rneaun, passnedeHuns n np. (Bvx Hanp.: [333, Leisure and
Ethics...., p.150-208])).

MbpBaTa enoxanHa 3agava, nosiBuna ce owe B 3oparta Ha uMBunu3saumsaTa, e
CBbp3aHa CbC CaMoTO ouenaBaHe Ha Homo Sapiens B 6opbata my ¢
3annawBsaluTe ro hakTopu Ha okosnHaTa npupodHa cpefa. ToBa e ngedara
3a nnogopoaneTo. NpUMUTUBHUAT YOBEK, OLLe HAUCTMHA HE MOXe Aa
dopmynmpa Tasm 6opba c npupoaaTa KaTo camocToaTenHa naeq (Ts émuea
ocmucneHa unocodCkM N eCTeTUYECKN B MHOMO No-KbCeH nepuoa). Ho ton
n3passisa NbpBMYHATa CM JOMUHAHTHa Harnaca yYpes obpasute un 3syumTe B
CBOUTE MUTOBE, PUTyanu, My3nkanHu NPakTUKK.

NpesTa 3a nnogopoaveTo AOMUHMPA peanHo 1 A0 OHEC B Cb3HAHWETO Ha
HAKOM OOLLEeCTBEHN rPpynn, a KaTo apXmMTuM - N B Cb3HAHMETO Ha OCTaHanuTe.
3aToBa T4 € Han-TpanHaTa U Han-4ecTo CpeLlaHa LLeHHOCTHa Harnaca,



ocobeHo cpef xopaTa, NPSAKO CBBbP3aHN CbC CENCKOCTONAHCKNA TPy U Unn
N3noBsa4BaLLM yBaXeHME KbM XMBOTA M3BbH ypbaHncTnyHaTa cpeaa.

To3n npobnem e 3agbnboYeHO n3cneasaH U OoT eTHOMY3UKO3HaHMeTo. o
cbwusa npobnem C.. 3axapuesa nuwe cnegHoTo: << MpoayumpawoTo
"KaTeropuanHo" MucneHe Ha naTtpuapxasiHua CensHuH Haco4sa no
onpeaeneHn NbTua HeroBuTe ApeBHN MUTUYHU NPeacTasun 1 v BNucea B
cobcTBEHa cucTemMa OT akTyaliHU LLeHHOCTU; uaesTa 3a nnogopoave opopms
He camMoO MUCMEHETO My, HO U HeroBaTa npeaMeTHO-AeNCTBeHa KynTypa,
KaKTO U ceMaHTUKaTa u gpamaTtypruara Ha obpeaHo-npasHuyHaTa cucrema.
CtpemexbT KbM BceobLa NNogoBUTOCT B NPUPOLHO-KOCMUYEH U
BuocoumaneH nnaH n3eexaa Ha obLiecTBeHaTa CLeHa HOBO "OeNCTBYBALLO
nuue" - xeHaTa, eQHOBPEMEHHO 1 KaTo CybeKT, 1 KaTo 00ekT Ha
Kyntypata.>>[191, 3axapueBa, c. 117].

B enoxata Ha gpeBHa Mbpums u Pum Hag Tasn nbpBUYHA JOMUHAHTHA naes
ce HacTpovBa efjHa crnefgalla LeHHOCTHa Harnaca. Tosa e ngesTta 3a
XapMOHUSATA. AHTUYHUAT YOBEK BeYe He e Taka 3aBMCUM OT Kanpusnte Ha
npupoaarta, TOM YaCTUYHO Ce € eMaHumnupan oT Hes - CBO6OAHNSA YOBEK B
rpagoBeTe Ha Enaga n Pumckata nmnepust He ce 60pu NpoCTo 3a CBOETO
dun3nyecko ouensisaHe, TOW He 3anara Ha NPOCTOTO pa3MHOXaBaHe U
nnogopoaune. OcHoBa cTaBa uaesita 3a opraHnsaumna n 6anaHc Ha
obLecTBEHNTE N KYNTYPHN eNeMEHTN B €0HO UAN0, KakTo U
oTrpaHM4yaBaHeTo My OT Xaoca (gpesHorpbuUkuaT Nonnc-Kocmoc, pumcknat
PAX ROMANA). 3aTtoBa n yanarta aHTU4Ha KynTypa, BKIHOYUTENHO U
My3uKaTa He MOXe Aa 6bae LEeHHOCTHO n3BedeHa OT AOMUHAHTHATa uaes 3a
nnogopoameTo. T ce nog4MHsBa Ha HOBM XapMOHWYHU NPUHLKUMAN KaTO Te3un
3a 3NaTHOTO ceYvyeHue, NNTaropenckuTe ckanu Ha My3uKanHuTe TOHOBe,
BGanaHCbT Mexay CTUMNOBE, XaHPoBe, YMEHUS U MeXOy TEXHUTE MUTOMOMMYHN
CYMBONMN.

XpuctunsHckoto CpegHOBEKOBUE BbBEXAa cnefBallaTta AJOMUHAHTHA naes:
TOBa € yucrata QyXOBHOCT. ICTUHCKMAT BApBaLL, XPUCTUSHUH OT TOBa BpeMe
nMa efHa Apyra Harnaca - cnej eMadHumnaumsTa cvM OT NpUpoaHUTe 3annaxu
N OT Xaoca, TON ce onuTBa BeYe fa ce ocBoboan OT MaTepuarnHoTo B
cobcTtBeHaTa cu npupopa. Jlow e Beye He camo xaoca M NPUPOLHUTE CTUXUN,
Han-NoLWOTO, AABOSICKOTO € B TenecHocTTa, B GBnonornyeckara "gonHmua",
BbB BCUMYKO €XelHEBHO 1 "CBETCKO", KOETO € NPOTUBOMOSIOXKHOCT Ha
Bb3BMLLEHOTO. Tasn JOMUHAHTHA naes NpoHM3Ba B uaeaneH nrnaH uanoTo
PEeNUrno3HO NM3KyCTBO M My3uKa, Makap Ye B pearnHaTa npakTuka - KaTto
HU3LWM NNacToBe Ha KynTypaTta npogbiikaBaTt ga AencTByBaT
NpancTopuyecKUTe PEennKTU Ha NNOLOPOAMETO, a CbLUO peaunLa e3ndeckn
"cyeBepua”, opraHnM3aLMOHHO-NOMMYEeCKN NPUHLMNIN UN LEHHOCTHN
"cumeTpun" -MaBaLLm OT Npeaxo4HaTa aHTUYHa enoxa.

PeHecaHCbT e cnefBawaTta CTbMka B eMaHuumnaumsaTa n Tol Hocu
cnejpallata AOMWHAHTHA LIEHHOCTHa Harmnaca - BanugHa 3a uanorto Hoso
Bpeme. Ta ce popmynupa B ugedta Ha uHgmesuayanmsma (rocnogctBoTo Ha
YacTHus nHTepec). He moxem aa pasdbepem LIEHHOCTUTE Ha KOATO 1 Aa e
KynTypHa cdepa Ha HOBOTO BpeMe, ako HaMaMe npes Bu4 BbpPpXOBEHCTBOTO
WMEHHO Ha Ta3n nged. HUTo camo CbC CTpeMEX KbM Nnogopoame, HUTo ¢
XernaHue 3a NocTuraHe Ha XapMOHUSA, HUTO C YMCTa OYXOBHOCT N OTXBbPJISIHE
Ha TenecHoTo MoraT fga 6baaT LeHHOCTHO MapKMpaHu LeaboBpuTe B
XyOoXecTBeHaTa Kyntypa OT nocreaHuTe cegemM Beka B eBponeunckarta



ncropus. CbLLOTO BaXu 1 3a OCTMXKEHMATA Ha eBponenckaTa Mysnka ot
TOoBa BpeMe. [lopun, KoraTto T9 € NocBeTeHa Ha penurno3Ha Tema, nak B
KpariHa cMeTKa ugpa Ha npefeH nnaH nHaMBmuayanHocTTa Ha aBTopa, Ha
N3NbAHUTENS, NepcoHanHaTa peakuusa unu n3bop Ha cnywaTens u
CYyBEPEHHOCTTa Ha My3uKarnHaTta KpuTuka. Takmea siBIIEHUS N UHCTUTYL MK
KaTo: aBTOPCKOTO MpPaBo, N3NCKBAHETO 3a OPUIMHANHOCT N OTXBbPJSISIHETO Ha
nnarnaTtute, UHANBMAYyanuanpaHata nHTepnpeTauusa Ha Yyxam MysmKarnHm
npousseneHusi, agantaumuTte, nasapa Ha Npou3BeaeHNs N KOoNnekuuu,
nMnpecapckaTta u npoayLeHTCcKka AeNHOCT, My3ukanHaTa peknama n MHOro
ApYyru ca LeHHOCTHO 3aBUCMMMU OT CblliaTa JOMUHAHTHA Uaes.

Ot BpemeTOo Ha PeHecaHca Jo cera T8 npeMuHaBa npes HAKOSMKO
Moaundukauumn: Ham-Hanpea ce M3sBsiBa Kato XMnepTpodmpaH CTpemMex KbM
OPUrMHANHOCT M NPOTUBOMNOCTaBSAHE Ha YaCTHOTO CBETCKO MYy3WKarHo
TBOPYECTBO M NoTpebneHne cpeLly KaHOHUTE, KONEKTUBHOCTTA U
aHOHMMHOCTTA B LbpKOBHaTa My3uKarnHa Tpaguums. lNocne, B enoxaTa Ha
Bapoka nHamBmayanHocTTa ce Moanduumpa Kato pasTounTENHOCT U
npeyBennyeHocT (U3BbHMEPHOCT) B MHAUBMAYanHaTa nybnvyHa nssaea, Kakto
N Ype3 AeMOHCTpUpaHe Ha NM4HO 6oraTcTBO (B MPEHOCHMSA U B NPEKUS
cMuCbN Ha gymaTta). B no-kbcHaTa enoxa Ha lNpocBeleHneTo
nHOnBMAOyanuamMa ce CMMBONM3Mpa BeYve oT ourypaTta Ha obpasoBaHus
abconTeH MOHapX, HarnacaTta ce nsmecTtsa kbM Pasyma 1 HeroBust HocuTen
-obpasoBaHaTa NIMYHOCT KaTo LIEHHOCT cama 3a cebe cu. EmaHumnaumsita ce
ocMUCHA KaTo ocBoboXaaBaHe Ha 3HaeLms UHOMBUA OT OKOBUTE Ha
MpakobecreTo 1 OT AuKTaTa Ha HeBexaTa Tbhfina. B cnegpawarta enoxa Ha
PomaHTu3ama nHgmMeBuayanHocTTa NbK ce NpeactaBs KaTto rocnoAcTBO Ha
N3KNYMTENHOCTTa Hag obnkHOBEHOTO. VI B My3ukaTa Hanpeg nanuaa
duryparta Ha reHus (KaTto pearnHo CbLleCTBYBaLL, TBOPEL, UMK KaTo CUMBOS,
B3eT OT UcTopmdaTta) 3a Aa ce NpOTUBOMNOCTaBU BeYe He NPOCTO Ha apyrute
WHOWBMAOYANTHOCTU, HO HA BCUYKM OCTaHanu, KOMTO nNpeyvaTt Ha HerosaTta
eMaHuunaums oT exegHeBMETO U pyTUHHOCTTA. B XX B. ¢ HanaraHeTo Ha
MoAepHaTa Harrnaca uaBa v cnejsailiara mogudukaums Ha
nHOnBMAOyanuaMa- aToMmampaHusa TBopyeckn cybekT. ToBa e TBopyecka u
LEeHHOCTHa Harnaca, KoATo 3anara Beye Ha nuyHaTta uHTepnpeTaums Bb3
OCHOBa Ha abcTpakuun n parMeHTn B3eTK OT 4ENCTBUTENHOCTTA Unn OT
camarta ncuxuka. ATommsauusaTa, T.e. pasnagaHeTo Ha MHAMBUAYaANHOCTTa Ha
CbCTaBHUTE N 4YacTu € OH3n 06y 3HameHaTen (LeHHOCTEH Mapkep), KOUTO
MOXe Aa 06eanHN TONKOBa pPasfiMyHUTE MaHUMECTH, KON, CTUSOBE,
HanpasneHus B MogepHaTa 1 aBaHrapgHa My3uka Ha XX B., KakTo 1
OoCTaHanuTe TBOPYECKM Harnacu B USNOTO MOOEPHO U3KYCTBO
(MMNPECUOHNCTUYHW, EKCTPECUOHUCTUYHU, aBCTPaKTHU, KOHKPETHM,
cloppeanncTU4Hu, XmneppeanucTnyHn, ponanucTkm, NPUMUTUBUCTKN,
KOHUEeNTYanncTUYHU, MUHUMANUCTUYHU, N MH. APYrn).

B kpast Ha XX Bek narnexaa, 4e nocTeneHHoO ce odepTaBa efHa crnejsalla
AOMWHAHTHA naes, KoaTo Moxe v naBa ga CMeHM ToTanHOTO roCNoACTBO Ha
MHOUBMAOYyanMcTUYHaTa Harfnaca oT NocrneaHUTe HAKONKO Beka. buxme mornu
(ycnoBHoO) ga st onpegenum kato rnobanuctuyHa. Necummnctute A Buxaat
KaTO HAKaKBO BpbLLaHe 06paTHO KbM NPUMUTUBHUS KONEKTUBU3BM OT
NpancTopuyeckn BpeMeHa, apyru - KaTo Bb3paxkaaHe Ha pennrmosHmns
paHaTM3bM OT CPEAHOBEKOBEH TUM (Hanpumep " yncrtarta QyXOBHOCT" Ha
ncnamcknte oyHaameHTanuctun). Takmea anokanunTuyHW Harnacu obade e



MMarno BUHarv v B NpeauvLHn BpeMeHa, Korato e ctaBarna cMsaHaTta Ha
AOMUHaHTHUTE naen. KonekTmeBnuctnyHmuTe N doyHgaMeHTannCcTn4Hmn
ekcnepumMeHTn B XX BeK, 3acsralim noHsKora uenm cTpaHu u KynTypu,
OFPOMHO KOSIMYECTBO XOpa, HE Ca HULLIO APYro OCBEH KapuKaTypHN NPOSBM Ha
CbLUNA NHOANBMOYANUCTMYEH N aTOMU3UPaH MOAen OT MoAepHaTa enoxa. Te
CbLLUO ca hopMU, Makap U TBbpAe EKCTPEMUCTKM U ONACHU, OT BeYe
OCTapsBaLLOTO MOAEPHO nocrnaHue (Mo-cneyunarHo - Ha "counanHoTo
NHXXeHepcTBO"). B ocHOBaTa UM CTOAT Nak OTAESNHU JIMYHOCTU C aTOMU3MpPaHM
npeacTasn 1 Harnacu (3a ponsata Ha Bogada v reHusi, 3a ponsTa Ha
oTAenHaTta Hauusa unu eTHoc, 3a gukTaTypaTa Ha usbpanarta rpyna,
coumarnHa npocnonka nnun paca) Haco4eHu nak cpeLly pasbupaHeTo Ha
YyoBeKa KaTo LSINO M Ha YOBELLKUA pod KaTo LSINMOCTHOCT.

MmobanuctnyHaTa AOMUHAHTHA naes € MbiIHO OTPULaHWEe Ha Te3n NoCcnenHu,
OTYasiHM YCUNUSA 3a peBaHLl Ha OTMUHABaLaTa B MMHANOTO, aTOMM3MpaHa
MHOUBMAOYanNUCTUYHa Harnaca. 3atoBa U Han-LWyMHUTE MPOTUBHULN Ha
rnobanusaumaTa ca CbLUTe HALNOHANUCTUYECKN, COLManHn, PENUrmo3Hm
UKW PpacuCTKM BOOAYN, KOUTO 3aMMCTBAT CBOUTE apryMeHTaunm n TEXHUKK 3a
o6LlecTBEHO BNMsIHME OT apceHana Ha OTMUHanNuTe B UCTopusta
AOMUWHAHTHU naeun unu ngeonoremu. (4ecto e yyem, Ye rnobanusaumaTa
GuBa OTXBbpAsiHa KaTo "CBETOBEH €BPENCKN 3aroBop" unu
"amepurKkaHnsauma", a CbLUO - KaTO YHULLOXEHME Ha: "AeBcTBeHaTa npupoaa”,
"ecTecTBeHUs YoBek", "MCTMHCKaTa KynTypa", "ayxoBHocTTa", "HauMoHanHaTta
NMOEHTUYHOCT", "XyMaHu3ma", "XxapMOHMYHOTO pa3BuUTUE Ha NIMYHOCTTA",
"rocnogcteBoTo Ha Pasyma", "tpagmummTte Ha eBponenckoTo obpasoBaHue”,
"e31MKoBOTO BoraTtcTBo" U T.H.).

Mo Bcuyko nsrnexaa, obayve, 4e cMe Ha npara Ha HoBa - MHPOPMaLMOHHA
enoxa, KOATO uaBa Aa OCbLLEeCTBM M crnejpallarta, HeoTBpaTMMa CTblka B
cTbnbarta Ha emaHumnaumaTa. Kato oCHOBHa LLlEeHHOCT JHEeC ce oyepTasa
cTpemexa KbMm rnobanHoTto obuiyBaHe (o6xBawjallo usnarta 3eMHa
unBMNMn3aund), NPOTUBOMOCTABEHO Ha JTIOKANHOTO (MHAMBUAYAMHO,
HaLMOHANHO N KOHTMHEHTaNHO Hepa3bupaHe 1 NPOTUBONOCTaBAHE).
KaszaHoTo go Tyk oTHocHO mogena DI 6u morno aa ce n3obpasu 4pes
cnepHaTta rpadpuyHa cxema:
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Hue otgennxme Tonkosa nogpobHo BHMMaHue Ha mogena DI (1 cneumanHo -
OTHOCHO nocnegoBaTenHaTa CMsHa U HaTpynBaHeETo B "nnactoBe” Ha
pe3yntatute oT JENCTBMETO HA JOMUHAHTHUTE Naen), Tbi KAaTo MUMEHHO TO3U
MoJen, CTpyBa HWU ce, MOXe a CITyXKM KaTo BaXXHO NOMOLLHO CPpeacTBO npu
LLEHHOCTHOTO MapKupaHe Ha AWaxpOHHU peanun, OTHaCcCALWM ce 40
CpaBHUTENHO NO-AbNrM TemnopanHn nepmoan. Ho n npm cpaBHUTEMNHO KbCU



NCTOPUYECKN OTPA3BbLUMN (HanpuMep B rpaHnuuTe Ha eanH Bek) mogena DI,
MOXe [a MOCnyXn 3a LLeHHOCTHO MapKnpaHe Ha nracroBeTe B My3ukanHaTa
KynTypa, KOUTO NO CBOSITA CbLUHOCT M AyX Ca MHCIMPUPaHU OT PasfiNyHu
AOMMHMpaLLM o6LWeCcTBEHN LUenu, Harnacu un "ngeann”, makap 1 peanHo ga
CbLLEeCTByBaT CbBMECTHO B €4HO W CbLLO BPEME U MSACTO.

MPUMERP II. Mpn mogenupaHeTo Ha My3ukanHaTa peanHocT, ocobeHo Ha
CbBpPEMEHHaTa, U3cnegoBaTenuTe 4ecto NpnbareaT 4O MHOroMNacToBM
mogenn. OrpomMHaTa CNOXHOCT 1 NPOTUBOPEYNBOCT HA MY3UKArIHOTO
pa3suTne B XX B. MM NpUHYXXgaBa Aa npegnoynTtart TakbB NOAXO0A, B KOUTO
anpokcMmaumsiTa Ha QUaxpoOHHNTE U CUHXPOHHU SIBIIEHMS HE € C TakaBa
BWCOKa CTEMNEH, KakBaTo e Ta B "eHoNMacToBnte" cxemm n BbB (popMarnHoTo
(cnnucwyHo) MmogenupaHe. Taka Hanpumep, P. [lparaHoBa, B cBOSITa
ancepTtauusa npegnara MHOronsacToBO ONMMCaHne Ha LUMKINYHUTE Npouecu B
6bnrapckaTa MysuKanHa Kyntypa npes nocnegHute cronetuna. Ta nanonaysa
naev n pparMeHTn OT APYrv LMKNUYHN MOAENN, KaKTO M KOHLenunaTa 3a
"LueHTbpa, MacaTa n nepudepuaTa” 3a ga nsrpagu €auH rno CbLecTBo
WHTEerpaTmBeH (CMHXPOHUSA & ANAXPOHMS) U CbLLEBPEMEHHO - MHOrOMacToB
mogen (Bwx: [47, AparaHoBa, ¢.37-48]). B To3n mogen Ha [lparaHoBa
UMMANLUUTHO Ce CbabpXXaT MHOXECTBO LIEHHOCTHU Mapkepu. ABTopkaTa He
Kpue CcBOSi CTPEMEX KbM MOHUCTMYHO onucaHne. Moxe oa ce Kaxe, Ye TakbB
noaxon He Moxe aa nsberHe onacHOCTTa OT OHTOSIOrM3aunsa Ha mogena
(BOKONKOTO € NpeACcTaBeH KaTo NPeofonsiBaHe N KpUTKKA Ha opyrute
Bb3MOXHM MOLENN Ha pa3BMTMETO B Obnrapckata myaukanHa kyntypa). lNpu
TakoBa MOAESHO OnncaHue ce akueHTUpa BbpXy LLEHHOCTTa Ha
B3aMMOAENCTBMETO MEXAY PasnUYHUTE NNacToBE B KyNnTypaTa, KakTo 1 Ha
Oene3unTte Ha "obekTBHaTa" N LANOCTHOCT.

CwobliaTa My3unkanHa peanHoct, obade moxe ga 6vae "MHoronnactoso”
MoAenupaHa 1 Ypes3 n3non3yBaHeTo Ha egHa Apyra Metoguka. Toraea, Ha
npeaeH nnaH e nanese oTHocuTenHaTa aBTOHOMUA 1 Napanennamm B
CTPYKTYpaTa Ha My3unKanHOTO siBfieHne. MHOXeCTBOTO Bb3MOXHM MOOESTHM
onucaHnsa (CUHXPOHHM N OUAaxXPOHHN) Buxa ce HagcTporBany "NONNGPOHNYHO"
e[HO BbpXy ApYro, U3rpaxkgankn etaxkHa CTpykTypa, nogobHa Ha
MHOrornacmeTo B eauH ceoeobpaseH "MoTteT", "cekBeHums" nunm "dyra" (8
3aBMCUMOCT OT pa3HoobOpa3neTo 1 Ha4yMHa Ha opraHu3aums Ha
N3Non3yBaHUTE KOMMNOHEHTU-MoAenun). [pu eanH TakbB NOAXoA4 ce
aKueHTMpa BeYye He Ha MOHM3Ma K abcontoTHaTa OHTONOrMYHa BanMaHoOCT Ha
OnucaHneTo, a NPean BCUYKO Ha NPUHLMNA Ha AONBHUTENHOCTTA - B
cnekTbpa OT CyGeKTUBHM MOAENM, KOUTO Cb3aBaT CbBMECTHO efHa
penaTtMBMCTUYHA U MO3aeyvHa KapTuHa Ha My3ukanHoTo udano. No- gony e
n3obpaseH MMEHHO eANH TakbB MHOIONMacToB MOAES, KOUTO MHTErpupa
NnoBeYeTOo pasrnegaHn 4o TyK AnaxpoHHM MOAENW, BKI. Mogena Ha "Tpute
BbNHU" Ha Tonbp.
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MPUMERP lll. B 4nCTO CUHXPOHHMUTE MOAENM CbLLO MoraT ga ce KOMObuHupart
HAKOSTKO KOMMOHEHTU-MOAENN, KOUTO, OT CBOSI CTpaHa morat ga 6vaar
yHMBepcarnHn unu nokanHu. Hanpumep mogenst TIEM ycnewHo ce
KOMBUHMPa ¢ 00Lwma MOAen Ha CbAbpXXaHMETO Ha AyxoBHaTa Kyntypa. B
pesynTaT 61 ce nonyyuna cnegHaTa KapTuHa:
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B ropHuns koMGMHMpaH Mogen SICHO ce Bxaa AENCTBMETO Ha NpMHLUMNa Ha
pekypcusa: yetnpute dyHkumm (TIEM) ce oTkpmBaTt BbB BCEKM OTAENEH
KOMMOHEHT Ha AyXOBHATa KynTypa, HO 1 LSNOTO None Ha AyXOBHOCTTa MOXe
Aa 6bae nogpedeHo 1 TUNONOrM3MpaHo Ypes ChLUNTE Te3n YeTUPU PYHKLUW.
MPUMEP V.

MHoOro no nHTepecHo, NoHe 3a Hac € Bb3MOXHOCTTa 3a BMNMCBaHe Ha
"NnupammaanHua” LEHHOCTEH MOLEN B KOOpAMHATHaTa cuctema Ha
dyHKumMoHanHua mogen TIEM. Toea He e npocTo npubaBsiHe Ha LEHHOCTHU
MapKepu UnNun ckanm KbM HAKOSI OT YeTupuTe OyHKLUN.

B uctopusaTta Ha my3sukanHaTa KynTypa ca U3BeCTHU pasnvyHu nepuoaun, npes
KOUTO €AHa WUn HAKOSKO OT nocoveHnTe yHKuMKn ca 6runmn cMsaTaHu 3a
BOAeLLM, Brnn ca BUCOKO OLUEHSABaHU 3a cMeTka Ha Apyru oyHKUMK. BbB
donknopHaTta Kyntypa Hanpumep akueHTbT eCTECTBEHO Ce NOCTaBs Ha
TpagvumMoHHaTa, coumanusnpalla oyHKUMa U Ha marmdeckarta, a buea
npeHebpersaHa ecTeCcTBEHO MHOBaUMOHHATa. B penunrnosHaTta mysuka
aKUEHTBLT € oLe No-CUMHO NOCTaBEeH Ha MarmyeckaTa pyHKUKS,
pasBrnekatenHata yHKunsa o6GUKHOBEHO € 4eEMOHM3MpPaHa, a MHOBALMOHHA -
ce TbIIKyBa KaToO HapyLleHne Ha KaHoHa. B aBaHrapgHata my3uka Ha XX B.
WMHOBaLMOHHATa OYHKUMNA NofyvyaBa CBOS UCTOPUYECKN peBaHL, TA U3nunsa
Ha NpeaeH nnaH UMEHHO KaTo OTpuuaHue Ha TpaguuuoHanuama. B
nonynapHarta My3uka Ha HaweTo CToneTue passnekarenHara (OyHKUMS CbLLO
nony4yaea CBOS peBaHLL 3a CMeTKa Ha BCUYKM OCTaHanm yHKUMU U T. H.).



KoraTo, obaye, He caMmo nocTtaBsMe LeHHOCTHUTE (PYHKLMOHANHN Mapkepu B
pasnuyHUTE Cpe3oBe Ha My3ukasrHaTa KynTtypa, HO BAuLWeM OUPEKTHO
nupammgaTa B Kpbra Ha oyHKLMOHANHUA MoAern, ce nony4yasa egHa
N3BbHpPeaHO NbonuTHa TMnonorus. TakoBa BNUCBaHe JaBa Bb3MOXHOCT 3a
CKanupaHe 1 n3amepBaHe Ha LLEHHOCTHM Harfnacu, KakTo 1 3a npocrneassaHe
Ha TAXHaTa AMHaMKKa BbB BPEMETO (MCTOPUYECKO UMW B KOHKPETHUSA akT Ha
My3uKanHa peuenuns). b morno ga ce npegnonoxu, Yye YetTnpute QyHKUUN
AaBaT Bb3MOXHOCT U 3a BMMCBAHE Ha YeTUpu pasfnnyHn LEHHOCTHU
"nupammgun": TpagMUNOHONUCTUYHA, MHOBALMOHHA, Marmyecka 1
pasenekaTtenHa. lNocnegHaTa Harnaca e nmeHHo "O6bpHaTaTa nupamunga”,
3a koaTo nuwe Po3smvapu CtatenoBa B €4HOMMEHHOTO CU (pyHOAMEHTAIHO
n3cnegBaHe Ha CbBpeMeHHaTa nonynsapHa Mysuka.

CeMaHTU4YHMS 1 NOrMYECKN aHann3, KakTo 1 pegumua CoUuMOoNormyeckn
NCUXONorMyeckn HabnaeHns, nokasBaT Bb3MOXHOCT 3a CbLLECTBYBaHE Ha
MHOrO NoBeYe OT YeTUpK NMpamMuan B KOOpAUHaATHaTa cuctema.
Tunonornyeckn Ha Bcsika oT YeTupuTe OYHKUMN OTroBapAT Han-mMarnko no Tpu
LEeHHOCTHM nupammngun. Tyk owe BeAHbX ce nosiBsiBa ENCTBUETO Ha
"MarndyeckoTto 4ncro 7 Ha George A. Miller", npn camoopraHusaumsita Ha
CXEMUTE B KOTHUTMBHUS 1 OLLeHBbYHM Npouecu (Bux: 322, Baddeley, p. 353-
354), cnoHTaHHO NPOTUYaLLM B NCUXMKATA Ha Bb3npuemalyms 1 oueHaBalms
My3ukaTa cybekT. Taka TMNonorMyeckm Bb3MOXHUTE BNUCAHN NMMPUMUON BbB
dyHKUMOHaNHNSA mogen craesaT o6wo 3x4=12.

"O6bpHaTta nupammnga" Ha P.CtatenoBa ToraBa MoOXe fa ce n3obpasu taka:

XenoHUCTUYHA Harnaca
"O6bpHaTaTa nMpamMuaa’
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Bwxpa ce, 4e KbM OCHOBHaTa "nupamuganHa” Harnaca Ha My3ukaHTa U
HeroaTa nybnuka B cdpepata Ha nonMmysukata (npeHebpexeHne KoM
"BUCOKMTE chepun” 1 KbM BH3BULLEHOTO KaTO eCTETUYECKA KaTeropusl) ce
npnbaBaT u ABe apyrn "NOMOLLHN" NnpuMnan: aHtTnobpasoBartenHa (BuX:
[336, KHand, c. 85]) n aHTnaBaHrapgHa (sux: [335, ®onpux, cc. 52, 59-61]).
CraTenoBa cbLuUo, He camo B "Ob6bpHaTaTa nupammnaa", Ho 1 B HKOM CBOM
"TepeHHN" n3cneaBaHns, HENpeKbCHaATO 0TOensa3Ba "NpeBKtoYBaHETO"
MEeXay TpUTE BapMaHTa Ha Ha LEeHHOCTHW Harnacu B nonynapHarta My3uka,
KaKTO M KbM HSIKOM CbBCEM ApYyrn "nupammnganHn” Harnacu (cpasHu B [192,
CraTtenosa, aHtu-l: cc. 35-36, 61-64, 80-81 aHtn-T: cc.50-51, 53-54, aHTn-M:
c.77-78] n [334, CtaTtenoBa, cc. 84-85, 94-99]). OT gpyra cTpaHa aBTopkara,
BeYe B cBOATa cOO6CTBEHA LIEHHOCTHA Harfnaca KnoHn kbM obpasoBaTenHaTa
(akageMnyHa, coumanusnpalla, TpagMuMoHHa) LEeHHOCTHA Harfnaca unm
napagurma. Tst OTXBbPSiS NPeHEOPEXNTENHOTO OTHOLLEHNE Ha
TPaAMUMOHHOTO MY3MKO3HaHWE KbM TEMaTUKaTa Ha nonynspHaTa Mysuka, HO
CbLUEBPEMEHHO 3ana3Ba UHTENEeKTyanHaTa cu gUCTaHums cnpsimo Hes. [opu
dakTa, Ye T4 TbIKyBa Ta3n cneundunka Kato MacoB CbBPEMEHEH MY3UKarHO-
TaHUOB n3pas Ha "gonHuuyaTa" (no uspasa Ha M.baxTuH) Beve rosopu, 4e
HENHOTO OTHOLUEHWNE € NHCNMPUPAHO He TOSKOBa OT NBONUTCTBO U
BXMBABaHe B pa3BriekatenHara (pyHKLumMsi, HO MHOro NoBeyYe - OT eToca Ha
obpasoBartenHaTa, pednaktneHa Harnaca (Bux: [192, CtaTtenosa, ¢.87-90]),
KaKTO M OT YBa)KEHMETO KbM CbLLECTBYBaLLUTE BUCLUN Cchepn Ha
putyanHoctta (M) n Ha gencTBuTenHara, cbLHOCTHA nHoBauus (1).

Taka, opv Ha NnpMMepa Ha UMNIMLUTHO 3anoXeHUTe B €4HO KOHKPETHO
nscneasaHe Ha P. CtatenoBa LeHHOCTHM Harnacu, buxme mornun ga
npeacTaBuM U OCTaHanuTe Tpu rpynu oT "nupumuan” BnvcaHu B
KoopauHaTHaTa cuctema Ha mogena TIEM:
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CoLuecTByBaT MO NPUMHUMA YU MHOTO APYry, "MEXANHHN" pasnosioXXeHnsa Ha
nupamuganHua Mogen B Kpbra Ha cbhlliata KoopauHaTtHaTa cuctema.

Mpn HaKOM OT TAX 3abens3Bame KpanHa "egHoOMepHOCT" 1 aopu ceoebpaseH
"ekCTpeMu3bM" B My3uKanHo-LeHHOCTHaTa cuctemMa Ha cybekTa unm B
HarnacuTe My KbM €4HO UIM APYro KOHKPETHO My3uKarHo ssneHue. Mpu
NOKNOHHULMTE Ha "4yncTaTa" pasBnekaTtenHocT, Ha "abcontoTHUNA
aBaHrapamsbM", Npu KpanHUTe TpaauLMoHanucTu, Npyu penurmosHuTe (Mnm
KBasvpenurmosHu) paHaTmMum U CEeKTaHTU AOpU He ce ovepTaBa KakBaTo 1 aa
€ LIeHHOCTHa nupamunga, a no CKopo npeanoymTaHmsita um ce
cbCpeaoToyaBaH B Masnko rnose unu ToYka Ha KoopauHaTtHaTa cuctema,
KoeTo 6uBa npmemaHo 3a "BbpxOBHa LEHHOCT", a BCMYKO OcTaHano buea
TOTaNHO OTXBBbPIISHO.

ColuecTtByBa M 06paTHUA BapuaHT - TO3N Ha "3naTHaTa cpeaa”, KonTo ce
CTpeMM Aa nocturHe 6anaHc B OTHOLLIEHMETO CUM KbM BCUYKUTE YETUPU
dyHKUMK. B noBeyveTo cnyvam, ocobeHo B NONETO Ha nonynspHaTa Myauka,
TakmBa "XapMOHWUYHU NMNYHOCTU" HEe OTMBAT No-ganey ot egHa
KOHCYMaTUBHOCT, "BCEALHOCT", KOATO TPYyAHO pasnuyasa NnpeacTaBUTENHOTO,
XapakTepHOTO, BOAELLOTO B KOATO 1 Aa 6uno mysumkanHa obnacr.

TakbB NoTpebuTten (cTtatMcTMyeckn gocta pasnpocTpaHeH B
CbBpPEMEHHOCTTAa), Makap 1 a KOHCyMMpa MHOro noBeye rno Kornm4ecTBo
My3uKa, OT KOMTO 1 ga 6uno apyr, ce 3agosonsasa O0OUKHOBEHO C
nocpeAcTBeHaTa BCEKMOHEBHA My3unKanHa npoaykuus, AocTaBsaHa My
©e3nnartHo OT paguocTaHuuuTe K TO - 6€3 ToM Aa Tbpcu 1 Hamupa "cosiTa
My3uKa" B TO3M HENpPeKbCHAT NOTOK, 6e3 ga npaBu ycunue 3a HsKakea



npeueHka n 6e3 aa ce ngeHTnrLMpa ¢ HakakbB onpeaeneH Bkyc. MysukaTa
B TO3M cny4van ce ynotpebsisa kaTo CpeAcTBO 3a AEMOHCTpUpaHe Ha obLwia
KynTypa n NOCTUrHaTo XUTencko 6rarononydne nnu NnpocTo KaTto BuA ycnyra
- 3a My3uKanHo-3ByKOoBa Aekopaums Ha cBo6oaHOTO Bpeme (BuX: [333,
Leisure and Ethics..., p. 12-45]). TakaBa egHa Harnaca moxe aga ce nsobpasu
rpadpuyHoO Taka:

IT1EM

OueHsiBaHe cnopes
"3natHata
cpepa”

AKO nokasaHuTe no-rope n3obpaxeHns nokaseaTt camo ctatukaTa B
TMNOSIOMM3NPAHETO Ha LLIEHHOCTHUTE NMPUMKAN, TO MHOMO MO-CroXeH n 6orat
€ MOAenbT, KoraTo B HEro ce B3eMe npef BMA KapTuHaTa Ha HenpekbcHaTuTe
N3MEHEHUS: KyNTYPHO-UCTOPUYECKM UK CTaBaLUM B rpaHMUmMTE Ha
WHOUBMAOYANHOTO Cb3HaHWe (T. €. LLeHHOCTHaTa AMHaMuKa B KyNnTUBUPAHETO
Ha BKyCa WNN B KOHKPETHUS akT Ha My3uKanHo Bb3npuemMaHe). MNopaaun
N3KNYNTENHATa UM CITIOXHOCT T€3M NMPOMEHM € TPyaHO Aa 6baat gobpe
npeacTaBeHn ¢ rpadmyHn nsobpaxkeHuns. Te obaye gocTa NbIHO ce
MOZenupaT C KOMNIOTbPHU CPeacTBa B COLNANHO-MCUXONOMMYECKN U
COLMONIOrNYEeCKn n3crneaBaHms UM B MapkeTUHIOBMTE NPOYyYBaHMA Ha
NpoAayueHTN, pasnpoCTpaHUTENN, eNEeKTPOHHU Meaun u nNp. 3agbimKUTENHO
MOLENMPaHEeTO U aHanm3a B TO3M Criy4an ce M3BbPLLBAT MO HSAKOJIKO
nokasartesis U C MHOroKpaTHK "cpe3oBe"”, KOUTO ce pasnonaraT no
TemnoparnHa ckana (sux: [311, Miller, p. 64-66]). Bce nak we ce onutame ga
uncTpmpame rpacomMyHO egHa Takasa NocrneaoBaTeNHOCT, KOATO MOXE Aa
6bae nanonaysaHa Hanp. 3a o6pasoBaTeNnHN LEenu - Kato uncTpaums (oT



rnegve Ha cdomnocodckata ecTeTuka) Ha HsKoM Bbarneaun 3a esonouusata
Ha XyQoXKecTBeHaTa KynTypa npes nocreaHuTe BEKOBE .
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HAKONKO NpUNoXeHns Ha KOrHUTUBHOTO
MoenupaHe B pa3fniM4yHM obnacTu Ha
CbBPEMMEHHOTO 6 bNrapcko Me3ukosHaHue
npes3 nocrnegHUTe gecuTuneTus

1. MynTumegminHata 6a3a 3a TpaguUMNOHEH 6 bNrapcku My3ukaneH
c¢donknop 6e npoekTMpaHa B kpasi Ha 1994 r. n B Ha4anoTo Ha crneapallara
roanHa 6e nycHaTa B Aencrteue. Ta 6elwe nbpeaTa No poda Cu He camo B
Bbnrapus kbM MOMEHTa Ha Cb34aBaHETO CU, HO NPOABLITKM Aa Obae eaHa oT
MarnkoTo MynTUMeaunH1 akageMmnyHn 6a3un-gaHHu 3a Mysunka B EBpona (Bux
[Mpunoxenne 100]). ToBa 6e ycTaHOBEHO Ha cCeMMUHap, opraHM3MpaH BbB
BueHna ot ®oHoapxmBa kbM ABCTpuUICKaTa akageMunsa Ha HaykuTe npes
nexkempun 1995r, Ha KONTO OCBEH JOMAKUHUTE y4acTByBaxa U
npeacTaBUTENN Ha BCUYKN BMBLLM COLMANUCTMYECKN CTpaHu. MpnsHaHmeTo
3a YHMKanNHoCTTa U MHOBALMOHHMS XapakTep Ha Ta3u KOMNIoTbpHa 6asa
povge npes anpun 1997 r. korato MHTEPHET-npeacraBaHeTo Ha n3Bagka ot
cbuarta 6asa-gaHHK Nnony4ym cneumanda Harpaga 3a bbnrapus B npoekTa
GIP Ha I'7 n EBponenckata komucus (Bux [[Mpunoxexne 10 a, B, r]).

B nenctBuTenHOCT LeHHOCTTa Ha Ta3un 6a3a ce AbIKM Npean BCUYKO Ha
n3xXo4HUsA N maTepuan: cbompaHuTe ¢ AbArOroANLLIHN YCUNNA Ha MHOTO
Obnrapcku onKnopmucT My3uKanHu ayamo-3anucu, BugeomaTtepuanu,
doTorpacdmm, Ha TeXHUTE HOTHW Aewmndpanmm, TePeHHN Genexku, Ha
TEOPETUYHUTE N UCTOopMorpadICkm aHann3n peannsnpaHn Bb3 OCHOBA Ha
TAX, KAKTO M Ha apxmBHaTa o6paboTka Ha Te3n maTepuanu, u3BbpLieHa oT
CbOTBETHMTE cneumannucti B IHCTUTyTa 3a My3uMKa, a N0 KbCHO U B
WHCTUTYTa 3a N3KYyCTBO3HAHME.

Tyk Wwe ce cnpem, BbB Bpb3Kka C TeMaTta Ha HacTosiwaTta paboTa, camo Ha
HAKOM ocoBeHOCTM B Moaena, n3paboTBaHeTO Ha KOMTO 6Ge abContoTHO
3a4bIMKUTENEH CTaann Npu NPOEKTUPaHETO N NporpaMmmpaHeTo Ha 6asaTta-
AaHHM (OCHLLECTBEHO B CbTPYAHMYECTBO C chonknopucTkata Mapraputa
Monosa n nHx. Munko dackanos). [10-KbCHO, B CbLUMsS HAYYEH KONEKTUB U
ypes KoonepupaHe cbe cneyunanuctu ot LWJINMOU-BAH (¢ pbkoBoauTen un.
kop. Kupun bosiHoB) To3n moaen 6e JonbIiHEH M YCHLBBLPLLUEHCTBYBAH, 3a Aa
cTaHe Bb3MOXHO NpeacTaBsHEeTOo Ha cbluaTa 6asa-gaHHn no MHTEPHET.
MmeHHO TOo3M KpaeH pe3ynTtar B3e yvacTue B KoHkypca Ha GIP u belwe
OTIINYEH.

MbpBOHavanHus mogen B rpadpuyHa popma 6e npegnoxeH ot M. MNonoea.
Town B 06LM NMHMM Ce OCHOBaBaLle Ha KnacugukaumoHHUTE CXemm 3a
cucTtemaTmnsaums, KOMTo 1 4o ToraBa 6sixa n3nona3yBaHu Npu pbyHaTa
ob6paboTka Ha apXUBHUTE MY3UKaNHO-GOSKIIOPHN MaTepuanu. Te He Moxexa
Aa 6baat pesynrar oT cneumanHo TeopetnyHa paboTa, a ce ocHoBaBaxa
BbpPXY TEKCTOBUTE BENEXKM KbM apXMBHUTE €OUHULM, KOUTO cCaMuTe
MY3UKOBEAN-TEPEHNCTM Ca NpPaBUIM B Xo4a Ha cBodATa cbbuMpayecka
AenHocT. CnegoBaTternHo TO3M NbpBOHaYaneH Moaen no Heo6xoaumMocT
HOCeLle EMNUPUYEH U MHAYKTUBEH XapakTep.

3a pa ctaHe ygobHO MMEHHO KOMMITHLPHOTO NPEeACTaBsHE U TbpCeHe No
BCUYKM NapamMeTpu (M Ha BCUYKM Bb3MOXHU KOMBUHaLMK OT T4X) 6e
Heob6xo4MMO eMNUPUYHMA MOAEN Aa ce 0cBOOOAM OT BCsika formdecka



NPOTMBOPEYNBOCT, OT MOBTOPEHNSA HOCELLM MHOPMALIMOHEH LLIYM
(redundance) n OT HAKOW eneMeHTH, 3a KOUTO NUNCBa A0CTaTbyHO HaNM4Ha
MHpopmauusa B no-ronsmaTta 4yacTt OT apxXmBHUTE eauHuLM. Taka B
TeKkcToBaTa 4yacT Ha mofena 6e BbBeaeHa eaHa Heobxoanma no-BMCokKa
CTeneH Ha anpokcnmauus, HensbexxHa 3a NpeMmnHaBaHeTo Ha eauH
NMHOPMaLMOHEH MAcKB OT 3HAKOB (MMCMEH) B KOMMIOTbPEH (OnHapHo-
undpos) Bua.

Cnep ToBa 65xa OCBHLLECTBEHM HAKOMNKO AUXOTOMUK. TekcToBeTe AaHHM Bsxa
pasgenieHn Ha: PakToNorMyHN (NacnopTHU) U Ha aHanUTUYHKU. B nbpBuTe
BNM3axa JaHHW 3a Bpeme, MSICTO, MMEHa Ha 3anuceada 1 U3nbiiHuTens,
HayuH Ha 3anucsaHe n np. OcTaHanuTe - Npeanonarawy cneumuyHm
MY3MKOBEACKN 3HAHNSA 1 METOOUKM 3a ONMCBaHe Ha matepuana 6saxa
onpegeneHn Kato aHannTUYHN.

Mo npuHUMN 61 Morna Aa cbllecTByBa B My3ukanHute 6asv-gaHHu U egHa
TpeTa KaTeropusi OT T.Hap. OLEeHbYHM OAHHU, KOSITO OTpa3siBa CybeKTUBHU
OLIEHKM W OT3MBW 3@ My3uKaInHUSA 00eKT, 3a HEroBOTO U3MbIIHEHME U OpP., HO
OYEBMAHO TS € HEMPUIoXNMa NP TPaAULMOHHMS My3uKaneH dOonKnop.

Camunte gaHHU ce npefcTaBsxa - Nak Ha AUXOTOMUYEH NPUHLMN Ype3
AECKpMNTOpM (KIHOYOBU AYyMU) U NPOMEHNMBU. ToBa 03HavyaBa, Ye BbB BCEKM
KOHKpeTeH TekcToB 3anuc (Record - KOWTO € aHanor Ha KapToHa B "pbyHute"”
KnacudukaTopm) nma TOYHO OnpeaeneHo KpamHO YMCIO HEU3MEHHU KITHOHOBU
AyMU Unu noneta 3a cBoboaHu 6enexkn (Memo), a octaHanoTo e pasnuyHo
3a BCEKM crieqpall 3anuc.

YuncnoTo Ha Kno4oBUTE AyMU (OCHOBHUTE XapaKTEPUCTUKM Ha My3MKanHus
06ekT) cbLo He TpsAbBa Aa 6bae npekaneHo ronamo, 3a aa 6vae
MCUXONOrMYECKN NIECHO Bb3Npuemaemo n o603pumMo Ha ekpaHa Ha
KOMMIOTbpa M Aa No3BoNsiBa AoCcTaTbyHa Obp3nHaA Ha TbPCEHE.

B cnyyas 10 6€ onpegeneHo Ha 16 nntoc 3 4ONBNHUTENHN NoneTa 3a
csobofeH TekcT. Taka eaAnHNYHNA 3annc B KoMnTbpHaTa 6asa gobu
cnegHust BUA4, KOMTO MOXe Aa ce BUAM Ha MOHUTOpa:
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KakTto maxe fa ce 3abenexu, oeckpuntopute B TO3M BapuaHT Ha 6asarta
AaHHW Ca JafeHun B cpefaTta Ha ekpaHa C aHrNIMNCKU yMW crieiBaHun oT
ABOETOouYMNE, KaTo aHanNUTUYHUTE criegBaT NPUHLUMNA Ha YMCNOTO 7: ceaem
OCHOBHW N €QUH JONBIHUTENEH - 3a ObAeLUn My3MKariHO-aHTPOMONOrMYHN
AonbinHeHus (benexkn, aHanumsn) KbM HanudHute 3anucu. OctaHanuTe
nosieTa ca 3a NacnopTHW AaHHW, 3a TEKCT (Npu NnecH1Te) n 3a cBoboaHM
Genexkn Ha 3annceava 1 Ha crneumanucTutTe ot apxmsa. MHOro BaxHo e, ye
npomMmeHnuente (oTbensisaHm ¢ Kog 1 onvcaHue B ASICHO OT AECKpUNTopuTe)
moraT ga 6baaTt ceoboaHO AobaBsAHM OT caMusi onepaTop Ha 6asaTta- gaHHK
N ga ce yeenuyasat Ha 6pon 6e3 orpaHnyeHus. ToBa npasu
Knacudukaumsata B 6asaTa 0TBOPEHA, a CNMCbKa Ha NPOMEHNMBUTE ce
oKasBa NPUHUMUN 3a OCHOBHO rpynupaHe B Hes, KOMTO AMHAMUYHO MOXe Aa ce
npomeHs (6e3 cneumanHata Hameca Ha NpPorpaMmncT) B 3aBUCMMOCT OT
HOBOMOCTBbNBALLMTE 3anucuK (apxXmBHW eanHMLN). Tasn HeNpekbCHaToO
oboraTsiBala ce OCHOBHa Knacudukauusa opraHMyHO ce MHTerpupa B
apxuTekTypaTa Ha 6a3aTa-4aHHuM 1 C TOBa - HEMPEKbCHATO yBeNnu4asa
Bb3MOXXHOCTUTE 3a KOMOUHMPAHO TbpCEHE Ha NapaMeTpu B Hesl.

ToBa e onucaHve camMo Ha TeKcToBaTa YacT OT BasaTa-g4aHHW, KOATO He ce
OoTniM4yaBa NPUHUMMNHO OT CTaHO4APTHUA HAaYMH Ha U3rpaxgaHe Ha TakMBa
TbpceLwmn N UHPOPMaLMOHHN cucTeMU. HOBOTO B Hed e NpmubaBsHETO KbM
BCEKM 3anuc Ha MynTUMEAUNHN NpenpaTkn, KOUTO AaBaT Bb3MOXHOCT
BeAHara unu crnef kaTto ca HaMepeHu CbOTBETHUTE TPyNn OT MY3UKaHK
o6ekTn, aa 6bae npocnylwBaHa My3ukaTta, Aa ce BUaaT (ako cblyecTByBat
TakmBa): HoTHaTa gewwmndpauus (Bux [[MpunoxerHne 103]), Bngeosanuca unm
doTorpacdmmTte, KOMTO Ce OTHACAT KbM CblliaTa apxmBHa eamHuua. ToBa ce
nocTura 4Ypes U3BMKBaHEe Ha NOMOLLEH eKpaH, OT KOMTO MOXe Aa ce
OCbLLECTBN HE CaMO Bb3MNPOM3BEXAAHETO HA MyNTUMEAUNHUTE 06EKTN OT



noTpebuTens, HO U camMoTO MM 3anuceaHe nnu obpaboTka B KOMNKOTHLPA OT
onepaTopa Ha basaTa-gaHHu:
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Mpn UHTEPHET - BapuaHTa Ha cbuwata 6a3a gaHHu ce Hanaraiue
n3paboTBaHETO NPaKTUYECKM HA HOB MOoAer, KOMTO Aa ce cbobpasu ¢
KoHBeHUnnTe Ha WWW cTpaHuumnTe 1 C orpaHMyeHnsaTa B KanaumTteTa Ha
HanuyHuTe KomnioTpu Ha LIIMOWU (cbpBbpur) 1 6bp3nHaTa Ha NnpegaBaHe Ha
nHpopmauus (Tpaduka) B goctbnHute HU (B BAH) pecypcu 3a mpexoBa
Bpb3Ka C YykOuHa. [lpyrn orpaHnMyeHnst ce Hanaraxa oT cbobpakeHns 3a
CUTYPHOCT (NpemMaxBaHe OnacHOCTTa OT HepaspeLLeHo KonnpaHe Ha
Ka4yeCcTBeHUTe MynTuMMeauiHN 3annucu ). Ha TpeTo MACTO Bb3HMKHaxXa
CbOOpaxKeHMs1 OTHOCHO BEPOSATHUSA NOTPebuten Ha Te3n CTpaHULun:
oveBmaHoO 6asata-gaHHun B I 6e npegHasHayeHa 3a TeCHU cneumanncTu ¢
My3ukanHo obpasosaHune, a MUHTEPHET npeseHTaundata Tpsabsalwle ga
ob6xBaHe MHOro No-LWMPOK agpecaT (Bux geckpunrtopa: Target Groups, B
[Mpunoxenune 10r].

Bcuuko ToBa Hanoxu egHa olle no-BMCcoKa cTerneH Ha anpokcumaums. MNMpegu
BCUYKO - apxutektypata Ha WWW cTtpaHuumTte OT T031 TN 0GMKHOBEHO €
TakaBa, Ye ce Tpbrea OT NPOCTOTO, OOWOAOCTBNHOTO U OYEBMAHOTO, 3a Aa ce
CTUrHe NoCTeneHHo Ao no-creumanmsmpaHa nHdopmaums. MNpu ToBa, Beaka
cnefBalla CTblka npeanonara nepuoa Ha u3daksaHe, 3a ga ce nonyyu
CcTpaHuuaTa Ao To3M KOUTOo A "naterna” Ha cBosa komntoTbp Ype3 MHTEPHET.
KoeTo 3Hauu, 4ye He TpsabBa ga ce 3noynotpebsiBa ¢ TbpneHNETO Ha
notpebutens u CbLLO, Ye BCAKa cnefalla CTbrKa, 3a Aa 3a4bpXXWU HEroBOTO
BHMMaHME N Oa He NpekbCHe ToW npoueca Ha "TerneHe" Ha cbobLEeHMATa,
CNoXHoCTTa TpsibBa ga ce nogasa "Ha nopuun” n ga e npugpyxeHa c
aTpakTMBHO OPOPMSIHE Uy Aapyra no-fieka unn pastosapsalya (BK.
ayavoBuayarnHa) uHpopmaums.

Taka NMHTEPHET-mopensT, B cnyvas npeacrasnsiBa BTOpUYEH (MeTa)
MOZen Ha BeYye CbLUeCTBYBaLLUSA MbpBUYEH NoKaneH MHPopMaumMoHeH Moaen



(T. e.Ha camaTa mynTtumeguiiHa 6asa gaHHun Ha ). 3a uenTta Hue
n3nonsyBaxme cepusi OT Pa3KNOHEHNs, KOMTO MoraT Aa 6baaT npefcTaBeHu
4ypes CTpyKTypaTa "nornvecko gbpeo". Ta moxe na 6vae npocneneHa
noapo6Ho B [[Npunoxenue 10], T. 4 n cnegsawmTe. Tyk we otbenexum camo
HAKOM HOBWM HeOBXoauMK AeneHns, KouTo 6sxa BbBeAeHU B TO3N MoAern.
Mpeawn Bcnyko Gelue scHO, Ye OT rnegulle Ha agpecaTa, KakTo U OT YUCTO
TexHu4vecka rnegHa Touka B UHTEPHET-BapuaHTa He 6e Heobxoauma, mbK u
Ha MOXeLle a ce OCbLEeCTBM TbpceHe B 6a3zata No BCUYKM aHANUTUYHU UIN
NacnopTHY AECKPUNTOPU, MbK U - OLle No-Marnko Ha kKoMbnHaumm oT TSX.
(MopobHa Bb3MOXHOCT Ce NpeaBmkaa B eavH Obaely, BapmaHT Ha TO3M
NpoekKT, Korato IHTepHeT- cTpaHuumTe LWwe morat Aa 6baat aBToMaTuyHO
reHepmpaHu ot camus komnoTbp B VA, oTroBapsikm Ha BCsika KOHKpeTHa
3asiBKa OT BCeKU NoTpebuten Hamupall ce Ha XUnsav KUIoMeTpuy - B Apyrus
"Kpan" Ha cBeTOBHaTa Mpexa).

Hue ce cnpsaxme Ha cnegHuTe ABa nocnefoBaTenHy geckpunropa:
1.0THa4ano -TbpceHe no MSCTOTO HA TEPEHHUS 3anuc n 2.crnep ToBea -
TbpCeHe No KyNTypHO-coumanHaTta yHKUNA Ha NeceHTa, TaHua unm
WHCTPYMEHTaNHOTO M3NbJIHEHNE ( T 6e OTHeceHa KbM geckpunTtopa Social
Function).

MbpBUAT AecKpUNTOp Ce OTHAcAa A0 NacnopTHUTE AaHHU, @ BTOPUAT - 40
aHanuTuyHuTe. Crea KaTo No To3W NbT NOTPEBUTENAT CTUTHE OO
KOHKpeTHaTa apxXuBHa eanHuLa, TOM Beye nma A4OCTbM A0 ronsiMa 4yacT oT
MHpopMauuATa, KOATO Ce CbabpXa B KOHKPETHMSA 3annc oT BasaTta JaHHMU:
MbAHUTE NACMOPTHU U aHANUTUYHM AaHHW, TEKCTOBETE - MPU NecHUTe,
dakcummneTa Ha HOTHU elmndpaumm (ako uMa TakuBa), KakTo U HAKOW OT
ayamvo 3anucute n ootorpadpumnte (KOMNPecMpaHn U ¢ HAPOYHO MOHMXKEHO
KayecTBO - 3apaau npobnemuTe ¢ Tpaduka 1 Nnopaan Bede cnomeHaTuTe
cbobpaxeHus 3a curypHocT). Tyk BeaHara Bb3HMKHA NpobnemMbT ¢
rpynMpaHeTo Ha NpoMeHNMBUTE Npu ABaTta geckpuntopa. Mectarta Ha 3anuc,
B MbpBOHa4anHaTta 6asa-gaHHu ce 03Ha4yaBaxa camo C MMETO Ha CENULLIETO
N OKONnSTa, KOeTo npaseLle eguH MHOMO ObSbI CMUCHK OT MMEHa, KOUTO He
6e Bb3MOXHO Aa 6bae n3obpaseH B LSNOCT HA KOMMIOTbLPHUS EeKpaH.
MpenucTBaHETO Ha TO3N CNUCHK BU 3aTPYAHUIIO B KparHa CTENeH 1 Ham-
yrnopuTtus notpebuten, a NpocToTo noapexaaHe no asbyyveH peg 6u 6uno
Heonpas4aHO OT MHOTO rfeHU TOYKW. PelueHneTo Ha To3n npobnem
MOXeLle Ja CTaHe CPaBHUTESTHO NIECHO, KaTo ce 3aMMCTBa YTBbPLAEHOTO B
paboTata Ha MHOXeCTBO Obnrapcku TepeHmcTu ( Hanp. npu E. CTounH)
AeneHe Ha my3ukanHo-gonknopHu obnactn. OceeH Tax 6e BbBeaeHa U
"BupTyanHata" donknopHa obnacT 3a 3anucun HanpaBeHN U3BbH CerallH1UTe
rpaHnum Ha Bvnrapusa. TbpceHeTo Ha CbOTBETHOTO HaceneHo MSCTO CTaBa
no ABa HauyunHa: 1.nokasBaHe Ha obnacTuTe KaTto CNUCHK U 2.kaTo KapTa Ha
Bbnrapus c ouepTtaHun obnactu:
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Bcsaka oT ouepTaHuTe B ropHaTa Kapta obnactu, Kakto 1 LSnoTo noneto
M3BBH KOHTYpa Ha AbpXXaBHUTE rpaHnumn npeactaBnasaTt Bbobpakaemm
"GyTOHM" (@aBTOMATUYHM NpenpaTkn) KbM NO4-CNUCHLNTE CbC cenuviiaTta B
CcboTBETHUTE (honKnopHM obnactn. OT Tam BeYve ce cTura u 4O KOHKPETHOTO
TbPCEHO HAceneHo MACTO.

BTopus npobnem - rpynupaHeTo Ha Bb3MOXHUTE KYNTYPHO-€CTETUYECKN UK
coumanHu oyHKLMM Ha neceHTa (pecn. UHCTPYMEHTATHOTO U3MbIIHEHNE NN
TaHua) 6e MHOro no-TpyAeH 3a paspeluaBaHe. Kakto Beye kazaxme
aeckpuntopbT "Social Function" nossonsiBa B nsxogHata 6asa gaHHu ga ce
NpnbaBaT HEOrPAHNYEHO YNCIIO KOHKPETHM TMNOBE OMMUCAHWS Ha POnATa,
KOSITO KOHKpEeTHaTa NeceH UM MHCTpyMeHTan U3nbiHaBaT B XXUMBOTA Ha
CbOTBETHATa NMIMYHOCT Unu rpyna. Makap n TeopeTeyHo TaxHaTa TUNonorns
Aa moxe fa 6bae bopmanuanpaHa, Ho BCe nak Ta € OTBOpeHa U JOCTaTbyHO
rofiiMa 3a e moxe aa ce nokaxe Ha MHTEPHET ctpanunyaTa. OceeH ToBa
MHOrO OT OYMUTE C KOUTO (POSKMOPUCTUTE ONUCBAT Te3N PYHKLUN NN TEMU
ca B3eTW OT pasnuyHu AnanekTn Ha Obnrapckmsa e3nk 1 NnpakTu4eckn ca
HenpeBoAMMW Ha KOWUTO 1 fa 6uno oT cBeTOBHUTE e3nuun. pynupaHe u
CbLUECTBEHA anpoKCMMaLUUsa Ha MHOXECTBOTO OT BCEBBL3MOXHU (DYHKLMMN U
TeMU ce Hanarawle v rno YNCTO TEXHUYECKN N MCUXOSTOMMYECKN COBPaKeHNS.
pynmMpaHeTo B Criyqas MOXelle ga ce U3BbpLUM No MeToAda Ha
nocnegoBaTeNHUTE OUXOTOMUMN.

Balchik




Ot HabnogeHne BbpXy CEMaHTUKaTa Ha pearnHo BbBeaeHuTe aymm B 6asarta-
AaHHW (B3eTK OT BenexknTe Ha camuTe TEPEHNCTN) sicHa CTaBalle
Bb3MOXHOCTTa 3a pasfgensHe Ha (PyHKLMUTE Ha NbPBO paBHULLIE MO
npusHaka: obpegHO UnM n3BbHOBPEOHO My3uLMpaHe.

My3suumnpaHeTo n3BbH 0bpeauTe, Ha BTOPO paBHULLIE, MOXe [a Ce pasaenu
CbLLO Ha ABe: TaKkoBa CBbP3aHO NPSIKO C TpygoBaTa AENHOCT U OpYroTo,
KOETO Ce OCbLLEeCTBSIBA U3BBLH Hes.

Ha cbLwoTo paBHuLLe camoTo 0bpegHO My3nUMpaHe MoXe Aa ce pasaenu Ha
"M3BBbPLLBAHO MO KOHKPETHM NOBOAN" N Ha "nepuoanyHo" (KaneHgapHm
obpean).

My3numnpaHeTo B TpygoBaTa AEMHOCT CbLLO MOXe Aa ce pa3feny YCroBHO Ha
ABE: MU3BbPLUBAHO B AOMA U U3BHH HEro.

OcTtaBalwoTo U3BLH NOCOYEHNTE KaTeropun 6e onpeaeneHo KaTto CBbP3aHo C
oTauxa v yaoBoncTeusita u 6e gomkcmpaHo B TepMUHa "pasBnekaTesnHo".
Taka B KpaiHa cMeTKa ce Mnony4un cnegHusa onpoCcTeH CNNCHK Ha My3unKanHo-
obLecTBeHN PYHKLMM:

* TpyaoBu (B KbLLin)

* TpyooBu (HaBbH)

* Putyanuu (kaneHgapHu obnyan)

* PutyanHu (no nosoa)

* PasBrnekaTtenHu

KonkoTo n HecbBbpLUEHa U HEMbITHA Aa U3rnaxaa TakaBa Knacudukaums
OT onpeferieHa TACHO cneuunarnHa HayyHa rnegHa Todka, Ta 6e abconoTHO
HanoXuTenHa 3a LuenuTe Ha KOHKpeTHaTa MHOpMaLNOoHHa cucTema.
KakBaTo n gpyra knacugukaumsa c 4-5 enemeHTta ga npegnovyeteM OTHOCHO
dyHKUMNTE Ha PONKNOPHOTO My3nUMpaHe, cTeneHTa Ha "orpybssaHe" He 6u
ce Hamanuna, a Bb3paxeHusl, Beve OT Apyra TACHO crneunanHa rnegHa Touka,
He 6u morno ga ce nsberHaT n3ooLLO.

OcBeH TOBa, cnepg KaTo n3bepe HAKOSA OT MOCOYEHUTE PYHKLMN,
notpebutenat Ha MHTEPHET- BapmaHTa Ha mynTumegunHaTa 6a3a-gaHHu
"ckaya" OMPEKTHO Ha KOHKPETHMS 3anuc, KbAeTo Bede uma nbrHaTa
Bb3MOXXHOCT fa NpoyveTe peanHoTo uMe (BKM. C AMANEKTHUA My eKBUBANEHT)
He caMO Ha PYHKUUMATA, HO N Ha BCUYKM OCTaHanu napamMmeTpu Ha
MY3UKanHoOTO usnbrHeHne (BuxX [[MpunoxerHne 10x,3]).

AKo ce onutame ga "Bnvwiem" ropHust CNMCbK BbB (PYHKLUMOHATHUA MOogen
TIEM - we BuAMM SICHO COLMANHO-NCUXONOrM4YecKuTe U eCTeTUYECKM
OCHOBaHWSA 3a TOBa [eneHe.



In authentic folk music:
a;i_c-h““ﬁ Ritual (calendar customs)

Ritual {(on occasion)
M1

R

THEM

., T
" Tradition m
T almost not allowed

Entertainment

4

KpeaTuBHaTa koopanHaTa (X) TyK € 3acTbheHa caMo C ABaTta Buaa "Tpygosun”
dyHKumm (T,T1). OdeBngHa € HEBBH3MOXHOCTTA NpU TPagULNOHHO-
oNKNopHUTE My3ukanHu obekTn aa 6bae n3BegeHa HsaKaksa
caMoCToATENHA NHOBALUMOHHA (OYHKLNSA: TYK BCUYKO SABHO € 06Bbp3aHo
WMEHHO C TpaguumsTa, a NPOMEHUTE U HOBOCTUTE He ce NpunucBaT Ha
NHAMBUAOYANHOTO yCUnue Unu Harnaca, a ce npvemMar kato gownu "ot 6ora"
NN NpuUBHECeHU "OT JaneyHu cTpaHn".

ColueBpeMeHHO pekpeaTnBHaTa koopauHata (y) TyK n3nusa Ha npegeH nnax

N JOCTaTBbYHO MbSIHO: OT eHa CTpaHa C MarnyHocTTa B putyanuTe Ha
kaneHgapa(M) u no koHkpeTeH nosog(M1), a oT BTopa - C BCUYKM OCTaHanu
NnoBOAM 3a My3unUMpaHe CBbpP3aHu C BCEKMOHEBHUTE peKkpeaTUBHU OENHOCTU
(E): apeHeTo, NneHeTO, urpute, Wernte, nnbTckaTa NtoboB U BCUYKM Apyrx
My3UMKaIiHN U3SIBU, peannanpaHu B KOHTEKCTa Ha OTAMxa 1 yooBOSCTBUATA.
Taka myntumegunnHata 6asa-gaHHu 3a 6bArapcku MysmkaneH OosKiop 1
HenHata MHTEPHET- npeseHTauma nokaseat, 4Ye JOpy 1 NpuU pellaBaHe Ha
TBbpAe cneunduryHn MHPOPMAaLMOHHM 3a4a4uu, NPU KOUTO U3XOOHUS
MaTepuan e npegMMHO eMNYPUYEH U TBbPAE Aaned oT npeacTtasuTe 3a
KakBaTo 1 Aa Buno normyecka CTPOrocT UM cucteMaTtmsaumsi, € Bb3MOXHO
Aa 6bae nocTurHaTt pesynTtar, KoraTo ce u3xoxaga oT obLmnTe NpUHUMNM Ha
MOAENIMPaHETO N HA KOTHUTUBHOTO My3UKaSTHO MCUXOSOrnS.

To3n npumep, NOHe 3a Hac, e JoKa3aTerncTBO, Ye CTPOrocTTa, NpuchbLla Ha
MHpopmaTmnkata u matemaTudeckarta fniornmka He Moxe aa 6bae npensTcTeue
3a MHTerpaumsaTa M ¢ My3nko3HaHUeTo.



BbobpaxeHneTo n "M3KyCTBOTO Ha MOAENMpPaHETO" ca B eAHaKBa CTENEH
HY>KHU, KaKTO MNPy CaMOTO KOMMO3MpaHe Ha CbBpeMeHHa My3uKa, Taka 1 npu
KOMMO3MpaHEeTO Ha ModenuTe, Ypes KOMTO My3ukaTa BmBa onnceaHa u
npeacrassHa B rnobanHoTo MHPOPMALMOHHO NPOCTPAHCTBO Ha
CbBPEMEHHOCTTA.

2. CbBPEMEHHATA MY3UKAITHA TEPMUHOJIOIMNA KATO
UWHPOPMALMUOHHA CUCTEMA

NHdopMaLMOHHUTE CUCTEMU UMAT CBOUTE TOYHO N €AHO3HAYHO

(HeNpoTMBOPEYMBO) YCTAHOBEHN CTPYKTYpU (CKeneT) u OyHKLNN, KOUTO ce

N3ACHABAT W ONpeaensaT oLle Npy NPoekTUpaHeTo Ha Te3n CUCTEMM UK B

npoueca Ha uspaboTeaHe Ha 3agaHue 3a nporpammucTa (Npyv KOMNITbPHUTE



6a3n gaHHU 1 npeseHTaunn). PyHKLMOHMPAHETO HA e4Ha TakaBa CUCTEMA,
N3NoN3yBaHETO 1 B NpakTMKaTa, € HEBb3MOXHO, 0baye, 6e3 aBe opyru
CbLLECTBEHN Hella:

1. yTouHsAABaHe Ha TepMuHoOnoruaTa (MexagyHapoaHa unm nokasHa,
cneunanuampaHa unu nonynspHa), ¢ KosaTo ga 6baaT HaMMeHoOBaHM
KoMnoHeHTuTe ("nonetarta") B 6azata-gaHHM UnNu B Npe3eHTauusaTa u

2. NepMaHeHTHO NonbJiBaHe C HEOBXOANMUTE AaHHU, PaKTU U 3HAHUSA
(aHanNUTWUYHKW JaHHW) Ha 3anucuTe U AoMbfBaHe Ha KnacudukaTtopuTe BbLB
Beye nspaboreHata 6a3za-gaHHKU, KaKTo U NEPUOANYHO aKTyanu3mpaHe Ha
npeseHTtaumaTta n no UHTEPHET (ako e npeasnaeHa takasa).

AKO nocnegHoTo B peauua criydam (MonbnBaHETO Ha haKTn U LaHHM,
nspaborsaHe Ha WWW cTpaHuum), moxe Aa ce n3BbpLuBa M OT XOpa, KOUTO
He ca cneuManucTy B MyaukanHarta obnact, To n3apaboTBaHeTo u
BbBEXAAHETO Ha aHaANUTUYHUTE AaHHU, My3unkoBencku 6enexkn (MEMO),
AONbNBaHETO Ha KnacudukaTopmuTe N 0COBEHO - TEPMUHOMONNATA, C KOATO ca
O3Ha4YeHW OCHOBHUTE KOMMOHEHTU B MHOPMALMOHHATa cucTemMa e
N3KINIYNTENEH NPUOPUTET HA BUCOKO KBanuduumnpanu myaukosegu. Npu
TOBa CbLUMTE My3ukoBean TpsibBa ga Mmat HeobxoauMUTE UM 3HAHWUS, KaKTO
B CbOTBETHUSA pa3fen Ha My3MKO3HaAHWETO, Taka 1 B HAKOM Apyri obnacTtu:
Hayka 3a e3uka (peyHuLm, Te3aypycu, CUHOHUMUS, NONICEMUS, ANAXPOHUS,
CUHXPOHMSA, AECKPUNTOPU, naeHTUdUKaTOpKn 1 Ap.), MHhopmaTtumka, coumanHa
NCUXONOrns, eproHOMUS (MHXeHepHa NCUXonorus).

[Mo-HaTaTbK B HALWIETO U3cnenBaHe e ce Cpem creumarnHo Ha HAKou
aKkTyanHu npobnemu Ha TEPMUHONOIUATA, OT rMeauwe Ha CbBPEMEHHOTO
MY3UKO3HaHME, KaKTO U Ha eKCcnnnkauusaTa Ha HAKOM OCHOBHWU TEPMUHU B
e[Ha HoBa 3a HaweTo My3MKo3HaHne obnact: "My3nka & cbBpeMeHHa
TexHuKa".

Tasn TemaTuka moxe aa 6bae nscnegsaHa n Ha YMCTO TEOPETUYHO
paBHULLIE, NpU KOETO BxMe ce onuTanun ga OTrOBOPMM Ha HAKOW
dyHOAaMEeHTanH" 3a CbBPEMEHHOTO MY3UKO3HaAHWE MEeTOAONOrM4YecKku
Bbrpocu. AKTyanHocTtTa, obaye, Ha Ta3m TemaTuka He camMo 3a
MY3UKO3HAHWETO, HO M 3a My3uKarnHaTa TBopYecka npakTuka, negarorvka,
nonynspu3aumsa n cnpaBoYHO-MHOPMaLMOHHA EVNHOCT, M3MCKBA OT
n3cnegosaTens nepnognyHo aa Hanycka Han-abCcTpakTHUTe
(MeTamyaukanHu) paBHuLWa 1 Aa ce obpblia KbM eMInpusaTa Ha
Cb34aBaHETO Ha My3uKa, HEMHOTO U3MbJIHEHWE, a Hal-BeYve - KbM
MY3MKanHOTO Cb3HaHWE 1 HeroBaTa Bepbanuaaumsi B CbBpeEMEHHU Obrrapcku
ycrnosus. ToBa 03HavyaBa, Ye 3a JOCTaTb4YyHO MbAHOTO pasrnexgaHe Ha
npobnemuTe Ha CbBpeMEHHaTa My3uKanHa TepMUHOSOrus, Yecto Tpsabea oa
ce HanyckaT cpepuTe Ha byHOaMEHTaNHOTO U3cneaBaHe n aa ce npasart
NPOoy4YBaHNSA C MHOIO NO-KOHKPETEH XapakTep, pe3yntaTtute OT KOUTO UMaT He
CaMO YUCTO TeOPEeTUYHA CTOMHOCT, HO U aKTyasiHO MPUIOXKHO 3HaYeHue.

3a Hac e 04eBMAHO, Ye TEPMMHONOMNATA Ha HanW-HOBUTE SIBNEHUS B
CbBpEMeEHHaTa My3uka HU U3npass Npea MHOro HepaspeLwrMmy Ha NpbB
norneg Aunemu, KakButo BNpoYem ca bunm xapakTepHu 3a NOCTaBEHOTO B
npobnemMHa cutyaums My3nkanHo Cb3HaHME Ha BCUYKM NPEXOOHN ENOXN B
goceraliHaTta UCTopusi Ha My3uKaTa.

LLle nocoymm KkaTo NpuMep 3a TakbB "KIH04OB MOMEHT" B eéBponeKnckaTa
NCTOpPUA Han-Hanpea npexoaa Mexay eanveckata aHTUYHOCT U
xpuctusiHckoto CpegHOBEKOBME - C NosiBaTa Ha LibpKOBHATa My3ukarHa



npakTuka n HermHaTta cneundudHa TepmmHonornda. Bekose cnep toBa nasa u
cnefBawuAT ronsiM NpexoA: enoxata Ha PeHecaHca, KbOeTo LbpKoBHaTa
TEPMUHOMOIS (» CbOTBETHOTO Ha Hesl My3unKarnHo Cb3HaHWe) 3ano4sa
Aa OTCTbMBa Npef ataknTe Ha cBeTcKkaTa npodecnoHanHa MyaukanHa
npakTuka, 3a ga ce CTUrHe, no BpemeTo Ha BueHckaTa knacuka, oo
OKOHYaTEeSTHOTO U3KpUCTanNM3npaHe 1 yTBbpXXaaBaHe Ha HOBUS TUN
eBponericka TEPMUHONONNS, KOATO 1 40 OHEC 3aeMa MOYETHO MSCTO B
MY3UKanHOTO Cb3HaHWE U nefarornyecka npakTuka CBbp3aHu ¢ Tpaguummte
Ha akagemunama. CnefBawmaT 3HaunTeneH "Tpyc" B Cb3HaHMETO Ha
MY3UKaHTUTE e Npean3BrKaH He caMo OT ecTeTuKaTta, HO U OT TBbpae
crneumduyHaTa TEpMUHONOINS, KOATO YyTBbPXAaBaT MHOrobponHuTe
MOAEPHU HanpaBrieHUsl OT Ha4YanoTo u cpegata Ha XX BeK. TyK UMEHHO
"pasHoe3nymneTo" npm MUcneHeTo 1 Bepbanuaaummte OTHOCHO My3uKaTta
aocTtura cBos BpbX. [1o4Tn BCcekn TBOpeL, U HEroBUTE NoYmuTaTenun ce CTpemar
KbM YTBbpXXAaBaHe Ha CBOATA YHUKANHOCT, KaTo 3anaraTt KakTo Ha
OpPUrMHaNHoOCTTa B CbOTBETHUA TUM MY3KMKa, Taka U HA HaYMHA Ha roBopeHe
3a Hesl. B HAKOM cnyvam To3u cTpemex 3a NOCTUraHe Ha OPUTMHANHOCT Ha
BCSIKa LeHa gocTtura Ao TBbpAe BUCOKM CTeNeHn Ha koamdukaums,
CbU3MEPUMMN C Te3U B "TalnHUS €3UK" Unn XaproHa npu 3aTBOPEHUTE 3a
HenoCcBeTEHM e30TepuyHM 0bLLecTBa, ayTcangepckun coumanim rpynm unm
PENUIMO3HN CEKTMW.

Moxe ga ce kaxe, 4ye KpasT Ha XX BeK H1 uanpasu npep creasaiiarta no peg
npobnemMHa cutyaumsa B My3nkanHOTO Cb3HaHMe U CbOTBETHaTa My
TEPMUHOMOIMS, 3HAYUTENHO pasnnyaBalla ce OT BCUYKO, KOETO e cTaBasno B
Ta3n obnact noHe oT PeHecaHca HacaMm. He Tpsibea ga Hu yvyaBa
06CTOATENCTBOTO, Ye TO3M NPEXOA C NPUHLMNMANHO HOB XapakTep nasa taka
Obp30 cnen Beye nocoveHnte "TpycoBe” oT cblumnsa XX Bek. O630pbT Ha
pocerawH1Te NpobneMHn cutyauumn B MysmkanHaTa TepMUHOMOInS,
HanpaBeH No-rope, Nokassa HeNpPeKbCHATO YCKOpsiBaHe U CKbCABaHe Ha
AUCTaHUMATa BbB BpEMETO MeXAy BCeku cnegpaly npexod. Mexay nbpsus u
BTOpMS TS € NOYTU JeceT Beka, crneaBallmsa TN CBeTCcka akagemMuyHa
TEPMUHOMOMMA OKOHYaTENHO ce Hanara Bede camo crnepf Masiko nosede ot
TpU CTONETUS, TEPMUHONOINMATaA Ha MOepHaTa enoxa nasa noyTn Bek crnes
Hes, a AHeLHMS Npexo, CBbp3aH C NoCTMoAePHU N "MHPOPMaALMOHHO-
TEXHONOrMYHN" aBreHus, nasa 6e3 ga n3vaka BbB BpeMeTo [0pU U CTO
rOONHN.

AKO ce nornegHe cuTyaumsiTa KOHKPETHO B CbBpeMeHHa bbnrapus, we
BUOUM Ye TS € OLLe MNO-YCOXHEHa U YCKOPEHMETO B HACTBLMNIEHMETO Ha HOBU
TEPMUHOMOIMMK € oLe NO-rofsiMo, ako ro CPaBHUM C AUHaMMKaTa Ha
npouecute B 3anagHa EBpona.

OuyeBnaHM ca coumo-KyNnTypHUTE U cneumdUIHO My3uKanHn NpoMeHn B
nocrnegHoOTo AeceTurneTne, CBbp3aHu C HaxiyBaHETOo Y Hac Ha HOBa,
NpeanuMHO aHrnoesn4yHa TEPMUHONMONNS U CbOTBETHUTE cneunduyeH
pa3sHOBUOHOCTU KaKTO B "MparMaTM4YHOTO", Taka 1 B "enntapHo-
npodecmoHanHoOTo" My3ukanHo cb3HaHne. OKOHYaTENHO ce yTBbpAnxa
CpaBHUTENHO HOBUTE 3a My3uKanHaTa HU KynTypa cepu KaTo: poK u
nonmysukarta, MmogepHusnpanns onknop (non-gorsk), enekrpoakyctTuyHaTa
N KOMMIOTbPHA My3uKa, NOCTaBaHrapaHata Mysuka, nasapHuTe MexaHu3mm
Ha npoayuunpaHe n pasnpoctpaHeHe. OCBEH TOBa HapacHa U3BbHPEAHO



MHOrO poniiTa Ha eNeKTPOHHUTE Meann B CamMus My3uKasiHO-TBOPYECKHN
npouec.

[Hec B 6bNrapckoTo My3nko3HaHue ce 3abenassar U HAKOW cneunguyHmn
camo 3a Hero npobnemun cutyaummn. Npobnemn BL3HUKBAT HE TONKOBA B
camund nscnegosaTencku npouec, a No-cKopo npu Herosata Bepbanusauns v
OLEHKa, KaTo U B eCTETUYECKNTE KPUTEPUM OTHOCHO CbOTBETHUTE N3bpaHu
npegmeTn Ha uscneaBaHe. EgHa OT npuynHKTE 3a TOBa € ronsMoTo
TEPMUHOMOMMYECKO pasHoe3nyne 1 HeyTOHYHEHOCT NPU U3MOoM3yBaHETO KaKTo
Ha HOBM, Taka U Ha TPaAULNOHHN TEPMUHN MO OTHOLLEHWE rMaBHO Ha
CbBpPEMEHHUTE My3uKasiHu sBrneHnd. PasHoesnyuneTo, Bnpoyem, e
XxapakTepHo B bbnrapus He camo cpef My3ukanHuTe nscnegosaTtenu u
KpUTULM, HO B ronsiMa CTemneH - U cped AencTByBaLlmMTe My3vkaHTU. ToBa
3aTpyaHsBa KakToO TAXHOTO €3MKOBO NpodecnoHanHo obLlyBaHe, Taka u
OCbLLECTBABAHETO Ha NSIOAOTBOPHM KOHTAKTU C KONernte um 3aj rpaHuua.
B Bbnrapus cbLo Taka un 4o AHeC NMncBaT CEPUO3HU, Hay4yHO pa3paboTeHn,
akageMUYHN HaUMOHaNHM n3gaHnsd, BKA. pevYHULK, KOUTOo da criyxaT 3a
OCHOBa Ha yToYHsBaHe (Obrirapcka TpaHCKpPUNUUA, CUHOHUMKW, eTUMONOruS,
acouunaumm n nepapxms Ha 3Ha4eHund) No OTHOLLEHME Ha CbBpeMeHHaTa
My3uKariHa TepMuUHONorus, ynotpebssaHa ot uscnegosatenu, NpakTmuum-
MY3MKaHTW, XXYPHANMCTM N Ntobutenu, Kakto 1 B npoueca Ha
npodecmoHanHoOTo MyaukanHo obpasoBaHue. (lMocnegHoTo 6bnrapcko
akageMUYHO n3gaHne CbC cMcTemMaTuUdeH pasaen B Hero 6e nyGnmkyBaHo
npe3 1967 r., a ABe roguMHN No- KbCHO U3NE3NUAT Y HacC My3uKaneH
TEPMUHOMOMMYEH PeYHMK Ha YeTPUKOB CbabpKa CbLLO Hen3bexHuTe 3a
BpemMeTo npeapasCbAbLM UNN HEMBAHOTM - 0COBEHO NO OTHOLLEHUE Ha
Cb3[aBaHaTa Torasa Yy Hac 1 B Apyrn CTpaHu HOBa MY3MKa; LLIO Ce OTHacs 3a
n3bpoeHnTe No-rope Han-HoBM cdhepun Ha MyaukanHarta Kyntypa, Te,
€eCTeCTBEHO, N0 OHOBa BpeMe 130010 He ca 0bxBaHaTK B TakMBa U3gaHus,
MPOCTO 3aLLOTO Te CamMuTe UMK NbK TAXHaTa CbBPeMeHHa TePMUHOMOrs ca
6unu B npouec Ha HavanHo hopmmnpaHe nnmn n3obLLO He ca CbLUEeCTBYyBann).
AKO cera ce BbpHEM Ha BeYye CroMeHaTus NPexoaeH, KoyoB XxapakTtep Ha
CbBpEMeHHaTa KynTypHa enoxa, e Buaum 4ye HeroBute npoekuuun B
Bbnrapusa BsaMmogencTsyBaT TBbpAe NPOTUBOPEYNBO CbC cneumpuiHnTe
My3MKanHu Tpagmumm n 0CO6EHOCTN B MY3UKANHOTO HW pas3BuTHE Npes
nocrnegHuTe cTo roanHu. 3abenassame HanpuMmep, Ye CTpemexuTe 3a
rnobanusauus, 3a "oTBapsiHe KbM LIENNSA CBAT", XapakTepHU 3a
HacTbNBaLWOTO "MHGOPMaLMOHHO ObLLLECTBO" CE HAMMpPAT B €CTECTBEHO
NpoTMBOBOPCTBO C BCE OLLE NITOAOTBOPHNUTE KOHCEPBATMBHN TBOPYECKN
Tpagvumn yTBbPOEHU Ha HauuoHanHa, permoHanHa nunmn KOHTMHeHTanHa
ocHoBa. B no-o6uwy nnaH ToBa TOBa € €AHOBPEMEHHOTO CbLUECTBYBAHE Ha
My3uKanHuTe Tpaguumm OT arpapHaTa u nigyctpvanHa umsmnmsaumm B
KOHKYpPEHLMS C HOBUTE ABMEHUS Ha NOCTUHAYCTpUanHarta enoxa (Bux
nogpobeH aHanua B: [47. [lparaHoBa, c.44-48]), Kb4EeTO BUCOKUTE TEXHONOMK
NPOMEHAT He TONKOoBa BuTa Ha xopaTa, a Npean BCUYKO - TAXHOTO MUCIIEHE,
€MOLIMOHAaNHOCT, NpeacTaBu 3a "cobCcTBEHO" NPOCTPAHCTBO U BpeME, 3a
"ceoe" 1 "4yxgo". Tean KynTypHU NPOTMBOPEYNS eCTECTBEHO Ce yceLlaT u
TBOPYECKM U3pasaBaTt B YyBCTBUTENHOTO My3UKaNHO apTUCTUYHO Cb3HaHME.
B My3unko3HaHWeTo, KOeTO ce onuTBa Aa OCMUCIN CbLUUTE KYNTYPHU U
npocecnoHanHn NpoTMBOPEYs, TOBaA Ce U3passBa Mo Pas3IMyHN HAYMHW,
BKIMIOYUTENHO M Ype3 npeanovmtaHarta TepMmmHonorus. NpoTtmuesopeyunsTa



crneumanHo mexay 6bnrapkute MysmMKoBeau, Kakto U Mexagy camuTe
MY3MKaHTWN NPU TAXHOTO €3MKOBO NpodrecnoHanHo obllyBaHe gHec, ca
AOMbIIHUTENHO OBpeMeHeHW, Har-BeYe nopagun Bce oLle CUMHUS HauuoHareH
HUXUITM3BM KbM TPagULMOHHUTE U CbBPEMEHHN BBbNrapckn My3mKanHm
NMPUHOCHK, a CbLLO - NoOpagn HEYCBOEHOTO MUHUMASIHO yBaXeHue 1
TONEPaHTHOCT KbM YyXKAM MHEHUSI U OLLEHKU, KbM MHOANBMAYANHOCTTA B CTUNa
Ha MUCNeHe 1 n3passBaHe, KbM NpeanoyYnTaHu asTopuTeTn - Unu, No- obLLo
KaszaHo: nopaau rocnofCcTBO BCe OLWe Ha TPaguLMOHHUS MOHOSOMNYEH,
HOpMaTUBEH MOAX0[, 3a CMeTKa Ha AuanoruaMma n HaydyHus nnypanusbm. OT
Apyra ctpaHa, 4opu B KynTypaTta Ha OUCKycuuUTe nnypanuamMbT a B3eme
BPbX, Mak Le ocTaHe 3agavarta 3a nocTuraHe Ha MMHMMarnHa obLua
TepMuHomornyHa 6asa, KosiTo Aa OCUrypmn B3aMMHa e3nkoBa pa3bupaemocT
Mexay 6bnrapckute My3mKoBeam U MysuKanHu Aerumn, KakTo 1 Mexay TaxX u
CbBpeMeHHaTa nybnuka. ToBa € 0cO6EeHO BaXXHO M NPU NpeacTaBAHETO Ha
HalUMTe CbBPEMEHHU My3MKanHuU AOCTUXKEHUS 3a rpaHnLa, Kato 1 B
KOHTaKTUTE C Yy>KOM My3uUKasrHu cneynanmcTu.

TepmuHonormyeckata NbCTpoTa B ObArapckata MyamkanHa Kyntypa aHec,
o4eBMAHO, € ocobeHo ronsma. Ho B nocneaHuTe CTo roanHn ot 6barapckoTo
My3MKasriHO pa3BuUTME NOMNOXEHNeTo eaBa N e 6uno mHoro no-gobpo. He
camo cneunduyHNA KpbCTONMBTEH XapakTep Ha HallaTta KynTtypa, HO U oT
CpaBHUTENHO KbCHOTO BKIKOYBaHE (e4Ba B Kpas HA MUHAnNMs BeK) Ha
6bnrapckute NnpoecnoHanHn My3mkaHT B pycnoTo Ha 3anagHo
eBponerickata My3unkanHa obpasoBaHOCT € AOMPUHECHO 3a ToBa
nonoxexHne/10.

CobLueBpeMEeHHO olLe KbM LecTaeceTTe roauHN HAKOM HecTaHA4apTHO
MUCNELLM My3uKanHu cneumanuctn B bbnrapus sanoyHaxa ga ynotpebssat
BCe MO0-4eCTO U efHa TBbpAe HeobmyanHa 3a ToraBallHUTE HOPMU
TEPMUHOMOIN4A, CBbp3aHa NpeavMHO C BNUAHUA Ha 3anagHoeBpornenckaTa 1
amepukaHcka HoBa (aBaHrapaHa) mysuka. ToBa oule noseye 3acunsalle
pa3Hoe3n4neTo, 0cobeHO No OTHOLLEHNE Ha HOBOCb3aaBaHaTa 6bnrapcka
My3MKa U MOAEPHM3aUMNTE Ha HaLMOHanHMa HU donknop. B pesynTaTt Ha
Te3n MHOMBUAYANHM YCUNUS Y HAac NPOHUKHaXa MHOI0 HOBU TEPMUHMN, YECTO C
HEeTOYHa TPaAHCKPUMNLNA, C HEYTOYHEHO CbAbPXaHMEe UK MbK NPOCTO KaTo
MOAEPHU 3aMeCTUTENN Ha BeYe YTBbPAEHM KNacuYeCcKn My3uKanHn TEPMUHN.
B nocnegHuTe neT roanHuM TO3M NpoLEec ce 3acunm HEMMOBEPHO U ce
npeBbpHa B HELLIO KaTo MOAa, a NOHsIKora JOCTUra rpaHuuaTa Ha HoB
AormaTnsbM, KOUTO 61 nckan ga oTXBbpAn ToTanHo ynorpebara Ha Bcsika
TpaguuMoHHa TEPMUHOMOMNA, OPU U B CllydauTe, Korato He ce Kacae 3a
ONMCBaHe Ha MPUHLMNHO HOBY MYy3UuKanHun asneHus. Habniogasame noHsikora
HeLLo KaTo peBaHLU cpeLly cTapaTta ToTanuMTapHa ueH3ypa, BKIYUTENHO U
Nno OTHOLUEHWE Ha n3nonsyBaHaTa TepMuHonorus. NpaBsaT ce onuTK NOHAKora
3a arpecvBHO HanaraHe Ha egHa MogHa HaykoobpasHa "TpaHcnuTepauyusa”
(koeTo B CBLUHOCT NpeAcTaBnsABa Beve OTMWHAN eTan 3a NoBeYvYeTo OT
3anagHuTe HU Koseru), MHenupupaHa npeanuMHO OT LLKOSMW KaTo
ceMmnoTmkaTa, aHTpPononoruaTa Unn ot NocTMoAepHaTa hpaseonornd, Kato 1
NOBCEMECTHOTO 3aMeCcTBaHe Ha TPaaULMOHHU TEPMUHUN C TEXHU
aHrNOCaKCOHCKM BapuaHTW, JOPWU KoraTto ToBa U306Lwo He e HeobxoauMo 1 He
€ CBbpP3aHO C NpoM3xXo4a Uinn CbLUHOCTTA Ha My3uKanHUTE sIBMEHNS.

3a ctpaHa kato bbnrapus, obaye, KOATO Nopaan CBOETO CNeLNdUYHO
reorpad)cko 1 KynTypHO NOMNOXeHWe BUHArn e nanutearna v e nsnutea



BNUSIHUS, BKNIOYNTESTHO M HA TEPMUHOMNOIMYHO paBHULLE, € HeoBxoaMMo C
ycunusita Ha ksanuduumpaH cneumanuct ga ce noctTurHe Bce nak
Bb3MOXHaTa 3a ceralHnus MOMEHT KOHCONuUAaLuus B MUCNEHETO, KOATO Aa ce
n3pasu n ypes obLionpmeTa MUHUMaNHa CbBKYMHOCT OT U3SICHEHU U
CUCTEMATUYHO CBBbP3aHN MOHATUSA NO OTHOLLEHME MOHE Ha CbBPEMEHHUTE,
HeJOCTbMHM 3a CbLeCcTBYBaLlaTa TpaavLMOHHA TEPMUHOSOIMUS SABMEHNS.
TakaBa KoHconuaaumst HATO TpsibBa 4a ce TbpCu MO NOCOKa Ha HAKaKbB HOB
HaLUMOHanNeH Nypmn3bM, KOUTO BUHArK e 6un Hemmcnum B MysukanHaTa
obnacT, HUTO - Ype3 0OMKHOBEHA TpaHCNUTEPALUUS Ha CTapu TEPMUHK Ype3
ApYrv, MexaHM4HO NpeHeceHn OT eAHa eJMHCTBEHA e3UKoBa rpyna, a owle
No-Marko - Ypes HaTpynBaHe M CbBMECTHO M3MNOM3yBaHE Ha pasfinyHu Nno
NPOM3xo4 U TOYHOCT TEPMUHK, O3Ha4YaBaLM €4HO U CbLLO CbBPEMEHHO
SABMNEHne.

Bu morno ga ce npegnonoxu, Ye Bede Bb3HMKBAT YCIOBUS 3a Takasa
KOHconuaupaHa TEPMUHONOMS, NOHE NPU OHE3W HOBU MY3UKarHN SBNEHUs,
NOSIBUMN Ce Ha rpaHuLaTta Mexay passuTtaTta nHgycrpuanHa u
NoCTMHAYCTpManHa uMBMnn3aumm, KakBuTo ca: CbBpeMeEHHaTa pok U
nonmysuka, CbBpeMeHHaTa MoAepHU3npaHa Oonkmysuka,
eneKkTpoaKyCTMYHaTa U KOMMITbPHA My3nKa, nocTMoaepHaTa CMMOHNYHA,
KamepHa 1 BOKanHo-MHCTpyYMeHTanHa mMysuka, cneumduyHnTe 3a
CbBpPEMEHHaTa TENEBU3NA N Pagmuo CUHTETUYHU POPMU HA My3uKaTa, KakTo U
y4aCcTMeTO Ha My3uKariHW KOMMNOHEHTU B MyNTUMEOUAHU CNeKTakn unm
nporpamMmHy NpoaykTn. Besika oT n3bpoeHnte obnacty nma u e nputexasa B
O6baelle equH onpegeneH TN MyaukanHa TEPMUHOMOIMS, KOUTO MOXe Aa
Obae AocTaTbyHO cUCTEMaTU3MpaH 1 pasbupaem 3a cneunanmcTn u
ny6nuka, Konto paboTAaT UM ce NHTepecyBaT MMEHHO OT Te3un cdepw.
CoblLUeBpPEMEHHO CneumanmncTMTe B TE€3M HAKOMNKO cdepu, BbNpeKN TaxHaTa
cneumduka, o4eBUOHO ce pasbupaT no-gobpe nomexay cu, JOKONKOTO
BCUYKM Te ce 3aHMMaBaT ¢ npobrnemu npeansBrkaHn OT HAN-HOBUTE NPOMEHM
B MUCNEHETO MU My3uKanHaTta npakTuka, 4o ronsma creneH obycrnoBeHun ot
CbBpPEMEHHaTa BUCOKO- TEXHOMNOrM3npaHa enoxa, ot nasapHUTE OTHOLLEHNS B
Hesl U eCTECTBEHUTE HaNpPEeXeHNs OT HEMHOTO eMOLMOHANTHO NpuemaHe unm
oTxBbpnsaHe. C gpyrn aymm egumH 6bnrapcky pok- U NONMY3nKaHT, eauH
cb3gaTesi Ha KOMMITbPHA My3uKa U My3uKanHu Knunose, eavH
NOCTMOLEPEH B MUCINIEHETO CU KOMMNO3UTOP, EAUH My3UKaneH NpoayLEHT,
€4WH TOHPEXMCLOP N edNH BOAELL B CbBPEMEHHA XUT-Knacauumsi B pagmoTo 1
TenesmnsndaTa e ce pasbepat no-recHo NoMexay Cu, OTKOMKOTO
npeacTaBUTENUTE Ha HAKOU TPaAULMOHHM TUMOBE My3MKa. 3a BCUYKU TAX €
YYXKO OH3U TEPMWUHOSIOrMYEH M30MaLNMOHM3BLM U eniMTapHa 3aTBOPEHOCT,
KOUTo BGsixa xapakTepHu Hanpumep 3a NpeacTaBUTENNTE Ha aBaHrapaMama ot
cpefaTa Ha Haluums BeK.

CbweBpeMeHHO, MOXe Aa ce NpeanonoXu, Ye napanenHo ¢ TaX e
NpoabITKN Aa CbLUECTBYBA ApyraTa cneunduyHa TepMUHONOINS, XapakTepHa
3a TpaguumoHHaTa CMM(OHUYHA, KamepHa 1 ornepHa My3uka, n3nosidysaHa
OT My3uKasrHMTe cneumanunucTu, KoMTo paboTaT Unn ce nHTepecyeart
npegyMMHO OT TakuBa, "Knacudecka" Mmysuka.

Ha TpeTo MsCTO Apyr TEPMUHOMNOIMMYEH KPblr Ce 0MepTaBa Mo OTHOLLEHME Ha
MY3UKanHOTO (POSKNOPHO HAacNenCTBO U OCTaHanuTe TpaguuUOoHHU SIBIIEHWS,
KOUTO ca NpeaMeT Ha POSIKITOPUCTUYHN U €THOMY3UKOOXKN
(aHTpononorn4HU) Npoy4BaHus.



YeTBbpTM TMN TEPMMUHOMOIMSA Ce 0MepTaBa Mo OTHOLIEHME Ha My3UKanHu
ABNEHNSA B penurmo3HaTa (M3TOYHO-NpaBOCaBHa UnNu gpyra) Tpaguums.
Hay4yHnat nnypannabm npegnonara BCUYKU Te3un (NoHe YeTupun Ha Bpon)
My3MKarHM TEPMUHOMOMMM Aa CbLLECTBYBAT NapanenHo B Haykata n a ce
n3y4yaBaT pPaBHOMOCTABEHO B crneunanmampaHuTe MysmKanHm y4ebHu
3aBefleHnd, a fa He ce NOCTaBAT B HAKakBa nepapxmyHa 3aBMCUMOCT efHa OT
Apyra unu - B rpaHuumuTe Ha Hskakea obLia 1 3a yeTupute obnactu
LEeHHOCTHa nupamuaa.
HaweTto BHMMaHue, obaye e ce orpaHnym n Haco4m UMEHHO KbM MbpBUIS,
NMOCOY€EH No-rope, cneunduyeH Kpbr OT CbBPEMEHHA TEPMUHOSIONSA 1 C TOBa
LLie pasrpaHMyYnm CBOUTE U3crneaoBaTenckn 3agaym U O4akBaHU pesynrtaTy,
OT OHE3N Bb3MOXHU U3cnenBaHnsa KoMTo G1xa ce 3aHMMmaBann Hanpumep ¢
TEPMUHOMNOMMK ONUCcBaLLn TpaguLMOoHHaTa UbPKOBHA My3uKa, OonKopa unm
Knacmyeckata npodecroHanHa Myauka. BbB MCTOpUYECKOTO BpeMe Hue
CbLLUO Ce OrpaHu4yaBamMe C uscrieBaHe NpPeauMHO Ha My3UKanHu siBfieHUs
(n cboTBETHATA UM TEPMMHOMOIUS), Pa3NpPOCTPaHEHN Y HAac npes
nocnegHute 10-15 roanHw.

*k%
KakTo nokassa camaTta gyma "TepMuHO-norus", oLe no cBosita eTMMOSIOrna un
CemMaHTM4YeH 00xBaT T9 OpraHMYHO ce CBbp3Ba ¢ "noroca”. KnacmyeckoTto
aHTU4YHO pa3bupaHe 3a noroca (NpeBexaaH HETOYHO OT CTapOrpbLKM Ha
pasnuyHu e3uum kato: nart: "verbum", Hem. "Wort", pyc. "gyma", anrn. "word",
dp. "parole"), o03HayaBa OTHOLUEHNE HA THXOECTBEHOCT MEXAY MUCIIEHETO U
HeroBms e3nkoB nM3pa3s. BaxxHo e 1 ToBa, Ye B CbLOTO pa3bupaHe 3a fnoroca
ce NnocTaBs 3a4b/PKUTENHO akUEeHT U Ha eANHCTBOTO Mexay abCcTpakTHoCTTa
Ha MUCMEHETO 1 HEroBOTO NPAKTUYECKO N3MON3yBaHe.
W ako "noroca" ro cpewjame B Ha3BaHMETO Ha MOYTU BCUYKM HAYYHU
ANCUMNITMHKU, TO 0COBEHO NPU TEPMUHOSOMMYHUTE N3CNeaBaHNSA NOCOYEHUTE
APEBHM NpeacTaBun 3a eQMHCTBO MeXAy MUCHI, e3MK U NparMaTUYHOCT Baxar
c ocobeHa cuna. B Tasm 06nacT e No4Tn HEBb3MOXHO Aa CU NpeaCcTaBuM
HAKakBa yncTta, abcTpakTHa MUCbN 6e3 HEMHOTO N3MNOoN3yBaHe B akTyanHarta
N JOCTaTbYHO LWMpOKa e3nkoBa ynotpeba. C apyrn oymm - He MOXeM fa
ovakBame ocobeHa nonsa v NpUNoOXMMOCT OT Cb3[aBaHETO Ha MOLEPHM
"TepMuHoONorMn", KOUTO ONMUCBaT UM 0BSICHABAT HSAKaKBa CBPbX-OPUTrMHAnHa,
yHUKarHa e3ukoBa yrnotpeba nnm nHaneuayanHo crnoBOTBOPYECTBO OT
CTpaHa Ha OTAEeNHM CbBPEMEHHU My3uKanHu aenun. HUTo nbk morat ga
6baaT 3Ha4YMM NpeameT Ha BHMMaHWe Cb3gaBaHuUTe B paboTaTa Hanpumep
Ha My3MKOBeAUTE CneunduyHM HOBM TEPMUHK, Npean Te aa ca gobwunm
rpaxgaHCTBEHOCT, Npeaun Aa ca ce coumanuampany B 4OCTaTbyHO LIMpPOKa
KynTypHa unm Hay4Ha obLLHOCT Ha CbBPEMEHHOCTA.
AKO npuemMeM ropHuTe pasCbXaeHUs 3a OCHOBaTENHU, LWe BUaum 1
3HaAYUTENHUTE TPYAHOCTU, KOUTO Ce U3NPaBAT Npes BCEKM YYeH, KoraTo ce
onuTa Aa uscreasa B UANOCT NpegMeTHOTO Nosie Ha CbBpeMeHHaTa
My3MKarHa TePMUHOMOIMS U Cneumanto - HEMHOTO (PyHKLUMOHMPaHe B
CbBpPEMEHHUTE BBbNrapckn ycrnosus.
JonbnHUTENHM YCNOXHEHUA ce NosiBsABaT U OT TOBa, Ye camaTta ayma
"TepMunHonorus", cnopep pasnpocTpaHeHaTa criosoynotpeba B 6bnrapckus
e31K 03Ha4yaBa eHOBPEMEHHO ABe Hella: 1. npegmeTa (CbBKYMNHOCTTa OT
TEPMUHUTE B AadeHa obnacT) u 2. HaykaTa KodaTo i uacnegsa. NogobHo e
MONOXEHNETO N C APYrM HAYYHU OUCLUNINHN - HAaNpUMep C NCUXONOornaTa,



KbAeTOo cbLlaTa Ayma ce ynotpebsiBa B rOBOPUMMS €3UK 1 3a O3HAYeHne Ha
camaTta Hayka, 1 3a HelHus npegmeT (Hanp. "ncuxonorusTa Ha
obuiecTBeHaTa rpyna, kbM KOSTO NpuHagnexunm"). Ho ako Bce nak
CbLLEeCTBYBa B HALLMS €31K Bb3MOXHOCTTa Ja pasrpaHnymMMm ncuxosiorusita
KaTo Hayka OT "ncmxukaTa", KaTo HeMH NpeagMeT, To nNpu ynotpebarta Ha
aymaTta "TepmuHonorma” nogobHa Bb3MOXHOCT OTCbHCTBA.

OT Tyk MaBa 1 onacHocCTTa, Korato roBOpuUM 3a My3ukanHa TEPMUHOSIONUS -
0ocobeHO CbBpeMeHHa, HeNnpeKkbCHATO Aa CMecBaMe [BE pasfnyHu Hella.
EQHo e MmysukanHaTa TepMMHONOrus, Kato Habop cneunguyHn TepMmHM,
N3non3yBaHu AHEC B peyTa OT My3MKaHTUTE U TAxXHaTa nybnuka, a CbBCEM
ApYro - camaTa Hayka 3a My3uKanHuTe TEPMUHU, KOATO Onucea 1 obscHaBa
ToBa (PYHKUMOHUPAHe B HeroBaTa cTaTuka U uctopmyecka guHamuka.

AKO Hay4YyHOTO n3creaBaHe Ha CbBpeMeHHaTa My3uKanHa TepMUHOMOorus,
KaTo BCSAKO ApYro CbBPEMEHHO Hay4YHO u3cnenBaHe, 3a4b/MDKUTENHO
npegnonara CbOTBETHO HUBO Ha abCTPaKTHOCT, MoAenvpaHe, MUHUMU3NpaHe
Ha MHOPMAUNOHHUS U3NUWBK (Minimum redundance), CUCTEMHOCT,
CTPYKTYpUpaHe, orpaHu4eHue B npegMeTa, XMnoTeaun 1 T.H., To peanHarta
CbBKYNHOCT OT AEeMCTBYBALLN B €31Ka HA CbBPEMEHHUTE MY3UKAHTU TEPMUHU
e [aney oT BCUYKM Te3N U3NCKBAHWS: Han-BeYye - OT KakBaTo 1 [a e
CUCTEMHOCT M MH(POpMaLMOHHA KOMNAaKTHOCT (negentropy).

ToBa nNpoTMBOpeYMe ce onuTBaT A0 roniiMa CTeneH Aa U3rnagart KpanHuTe
NPUITOXHN NPOAYKTM OT CbBpeMeHHaTa TePMUHONOINMYHa nacnegosarerncka
AenHocT. Te morat ga 6baaT pasgeneHn Ha ABe OCHOBHU rpyniu:

-Tesaypycu n 6MbnmoTeyHn knacudukaTopu,

-TEPMUHONOMMYHN PEYHULIN, CNPABOYHULN U eHUUKNOoNeann, BKITIOYUTENHO U
nosBunuTe ce B nocrnegnute roguHn nog popma Ha CD-ROM mnHTepakTnBHM
MYNTUMEOUNHM EHLUMKNONEANYHM NpoaykTn (BuxX [96, Microsoft Encarta....] n
[97, Microsoft Bookshelf...]), kakTo u cbliecTByBawmTe (on line) B
MHTEPHET peyHnum n Tesaypycum (Bux kato npumepu MNMpunoxenns 1, 2 n
3).

BbB BCMYKM Te3M Cnyvam U3MCKBaHETO 3a NOCTUraHe Ha N3BecTHa
nogpeaeHocT (CMCTEMATUYHOCT) Ha TEPMUHONOMMYHUA MaTepuarn ce B3nma
noA BHMMaHWe OT TEXHUTE CbCTaBUTENN, KaTO eCTECTBEHO Ce CbyeTaBa C
noctaseHaTta MH(pOpMaLMOHHA Len N KOHKPETHUA agpecaT Ha CbOTBETHOTO
nsgaHue.

MHoro Bbnpocu npea My3vkoseza noctaBs CbCTaBa Ha TEPMUHUTE U TEXHUTE
0BSCHEHUSA, HO CBLLO 1 cucTeMaTmusaumsTa Npu n3rpaxgaHeTo Ha
CbOTBETHUTE YyXXAECTpaHHM 0BLM n3gaHms. Benykn Te ectecTBeHo
n3snonsysat azby4yHo nogpexaaHe, B MHOIO OT TAX LU CPeLHEM M YCMeLLHN
ONUTK 32 TEMATUYHO rpynupaHe, acounaTUBHN NpenpaTkn N nepapxnuyHoOCT
Ha TepMunHUTE (cnopea poaoB 6ener n BMOOBU OTANKK). Tasm mpexa oT
OTHOLLEHMS e NpeaHa3Ha4vyeHa fa yrnecHsaBa notpebuTtens Ha nHpopmauuaTa
npyv OpMeHTMpPaHeTo My B CbOTBETHaTa MHTepecyBalla ro obnacr.

LisnaTa Tasu npuBmnaHa npernegHocT u navepnartenHocT, obaye, B TBbpAe
MHOrO Criyyau u3rnexaa 4ocTa U3KyCTBEHa, Korato s CbNoCTaBuM C XXUBUS,
HenpeKkbCHaTO pa3BMBaLL, Ce e3UK, KaKbBTO cpellamMme Ja ce roBopu B
My3uKarHUTe apTUCTUYHN KPbroBe Ha pasnnyHUTEe CTpaHU No ceseTa. ToBa e
N3BECTHOTO Ha BCUYKM pa3MuHaBaHe Mexay "ydeHusa" e3nk Ha ouumnanHuTe
nagaHus n "cnedra" (npodecmnoHanHus XaproH) pasnpocTpaHeH cpea
MY3UKaHTUTE B CbBPEMEHHOCTTa. ToBa BaXu He caMo 3a npeacTaButenure



Ha nonynspHaTa CbBpeMeHHa My3uKka, HO 1 3a ApYrMTe CbBpEMEHHM BUOOBE
My3uLMpaHe, KbaeTo aBTOpPUTE U U3NBAHUTENUTE 0OUKHOBEHO He 6e3
OCHOBaHWe NpeTeHaMpar, Ye nputexasaT No-BMCOKa CTEMNEeH Ha
o6pa3oBaHOCT. YecTo ce crnyyBa, YeTENKN PELIEH3MM NN aHanNn3n 3a CBOSITa
My3MKa, U3NbCTPEHN CbC CroXHa 1 cBoeobpasHa TEPMUHONOMNSA, CbOTBETHUS
MY3UKaHT Ja He MoXe "da ce nosHae", 4opu KoraTo NMCcaHoTo 3a Hero oT
cneumnanucta e 6uno HanbNHO Gnaro)xenaTesnHo.

KaszaHoTO A0 Tyk CbBCEM HE OMarnoBaXaBa 3HAa4YeHMETO Ha My3MKoBeaCcKaTa
paboTa No cbBpeMeHHaTa TEPMUHONONNS, HO Lienn Aa Nokaxe Hem3bexHuTe
TPYAHOCTW N OFpaHNYEHUs], KOMTO CbMbTCTBYBAT BCsika NogobHa paboTa.

3a ga He 6beM ronocnoBHMU, LLie CY NO3BONNM eAuH NOo-AbJTbl UuTaT 13
npearoBopa Ha cbetaBuTens XXaH Bue kbM MexayHapoaHus Tesaypyc 3a
KynTypHo passutue Ha KOHECKO:

"3agadvara, KoaTo Gelle noctaBeHa Npu pa3paboTBaHETO Ha Te3aypyca,
Gelle noBeYve OT cKpomHa. LlenTa Gelle npeam BCMYKO Aa ce CbCTaBu
NMHPOPMAaLMNOHEH e3KK UK, Apyrosye KasaHo, eAHO cpeacTBo 3a obpaboTka
Ha MHopMaunAaTa, KOATO Ce CbAabpXKa B LOKYMEHTUTE, KaTO Ce OCUrypu
HENHOTO CbbupaHe, CbXxpaHeHe N HaMnpaHe Npu NOUCKBaHeE.

Taka ye Tyk ce npefcTaBsa eqHo CPeAcTBO, YMETO NPaBO Ha CbLUECTBYBaAHE €
npakTukata. To He 6u TpsibBano fa ce pasrnexga kato ob6acHeHne Ha
CbLLHOCTTa Ha KyNTypHOTO pasBuUTuhE [......].

Ot Te3aypyca He MOXe Aa ce o4YakBa 3agoBonuteneH obpas Ha obnacTtta
obnactTa Ha NpUNoXeHne He3aBUCMMO OT CTeMNeHTa Ha CbOTBETCTBUE.
BuHaru cbluecTByBa pasnuune mexay npegcrasarta, KOSTo crneumanicTsT
nma 3a ceosita obnact, n 6e4HOTO 1 0Y4EBUOHO CXEMATUYHO n3obpassBaHe
Yypes3 CbBKYNHOCTTa OT KMNOYOBU AyMKU, JOPU Toraea, KoraTo Te ca ctapaTteriHo
n3bpaHn 1 pasnonoXeHn B CTPOMHA MpeXa OT CEMaHTUYHN OTHOLLEHUS. ToBa
pasnuyne ce ObIMKU MMaBHO Ha NOTPebHOCTTa OT HaMmansaBaHe Ha
MHOroGpPONHUTE TEPMUHK, KOUTO Ce CbabPXKaT B MHOpMaumsaTa Ha
€CTEeCTBEH e3UK, KOSTO NoCTbMNBa Ha BXo4a Ha MHpOpMaLMOHHaTa cuctema,
KaTo MexXay pasnnyHuTe Bb3MOXHW 3HAYEeHUS Ha eanH TEPMUH ce n3bepe
e[VH, Taka Yye BCekn JeCKpMNTop Aa ce 3anuile KbM eHa-e4MHCTBEHa TeMa.
[....] Ham-o6wo pasnuuneTto ce ob6ACHABa C HaNMYMETOo Ha onpeaereHa
dopma Ha cucTemaTusauus, NpUCbLLA Ha BCEKN MHPOPMALMOHEH €3UK,
noAvvMHeHa Ha crneumduyHn 3aKoHn K nepudepHa Ha npeacTaBaTa Ha
cneynanucTute B obnactra.

[....]bsixa B3eTn npeasug pvkosogHute npuHuunu Ha UNISIST 3a
pa3paboTBaHe Ha MHOroe3n4yHu Tesaypycu.|.....]

[....]JOT MexxayHapoaHus Te3aypyc 3a KynTypHOTO pasBuUTME He MOXe fa ce
OYaKBa U MCKa HeLLo NnoBeYye OT TOBA, KOETO TOM MOXe aa gage. Ton He e
HWULLIO ApYro, OCBEH eANH MexaHM3bM, HanpaBeH 3a cbbupaHe n
npefocTaBsaHe Ha MHopMauusa B egHa cneundundHa obnacTt, KoSTo TOW He
onucea. be3 cbMHeHne Toln e B CbCTOAHME Aa A YTOYHU, Tbil KATO YEeCTO NbTU
Bb3HUKBAT HeOpa3yMeHNsa B TOBa OTHOLLEHWE Mexay crneuvanucTute no
06LLEeCTBEHN N XyMaHUTapPHU HayKn, KOUTO NOCTaBAT MHOro6porHM nperpaau
npeq CbCTaBAHETO Ha MHAOPMALMOHHU e3ULK, KaTo ce Nno3oBaBaT Ha
ocobeHaTa CbLHOCT Ha TePMUHUTE, KOUTO N3NON3yBarT.

[......] NlpoBnemMbT 3a KyNTYPHOTO NpUCTPacTUe NpeacTaBnsBa Henpeogonuma
npeyka 3a onNuTUTE Aa Ce yHMBepcanuaupa n3nondyBaHeTo Ha Tesaypycu,



pa3paboTeHN Ha HaLMOHANHO UM PErMoHanHo paBHMULLE. [.....] BaxHo B
cny4yas ga ce pasbepe gobpe, 4e npeMmnHaBaHeTo OT HaUMOHANEH KbM
pernoHaneH n oT perMoHarneH KbM MexayHapoaeH Te3aypyc cTaBa, KaTo OT
neKkcuKaTa ce n3BaxgaTt TepMUHUTE, KOMTO MoraT ga 6baaT M3nona3yBaHu
CaMO Ha Han-HUCKOTO paBHULLE, KaTo Nojg "Han-HMCKo" ce nma npeg sug
paBHULLETO, KOETO Ha NpakTuka e Han-6oraTto" [94, MexayHapoaeH
Tesaypyc..., ¢.10-14 (kypcmBbT HaBcakbae mon - J1. K.)J.

Lintnpanute pascwxaeHust n obsicHeHms Ha XKaH Bue kbM eanH Takbs
aMburLMO3€eH 1 3Ha4YUM NPOEKT, KaKbBTO € MexayHapoaHus Tesaypyc Ha
FOHecko, HM gaBaT Bb3MOXHOCT Aa 0600LMM HAKOMKOTO ChliecTBeHn Benera
XapakTepHU He caMO 3a CbCTaBSAHETO Ha Te3aypycu, HO 1 3a paboTtaTta
1306LL0 N0 TEPMUHONOIMATA - KaTo BUA CbBpeMeHHa MHAOPMaLMOHHa
cucrtema:

-Tasun gernHocT nma cBos ocobeHa noruka, cneynguyHa 3a CbBpeEMEHHUTE
NMHPOPMAaLMOHHN e31LUn N HeobxoauMa 3a U3BbpPLUBAHE Ha KOMMIOTbPHA
obpaboTka Ha AaHHuUTe. TA, obade 4ecTo e TBbpAe pasnuyHa ot
npeacTtaBuTe Ha XyMaHUTapHUTe crneumanucT (Hanpumep Ha MysukaBeguTe)
3a norvkaTa Ha TexHus cneundmyeH npegmeT. TecHUTe cneunanmcTu, KakTo
N NPUBBPXKEHUUUTE HA HAUMOHANHaTa Unu permoHanHa n3onupaHocT BUHAru
ca 6mnmn HacCTPOEHM OCTPO KPUTUYHO KbM CXeEMaTU3Ma Ha TesaypycuTe,
cbopHULMTE C MeXaQyHapOaHO ynoTpebsiBaHn KNYOBKN AyMU U Ap. Nog00OHM
CMpaBOYHMLM, KAKBUTO Ca Hamnp. MexayHapogHuTe 6ubnmorpadcku
knacudukatopu. TakmBa cneumannuct BUHaru ca ce no3oBasarnu C
OCHOBaHWE Ha TsIXHaTa HENbIHOTA N OrpaHMyYeHa NPUNOXKUMOCT Npu
ONUCBaHe Ha TBbpAe CrneumpPUIHNTE KYNTYPHU SBIIEHUS UITM HA CbOTBETHUTE
ny6nukauyumn 3a Tax. O4eBMAHO MHOrO TPYAHO Ce BNMCBAT B cUCTEMAaTUKaTa
Ha BCAKaKBW KnacudukaTtopu n Tesaypycu Han-sevye nHosauuuTe B
XyO0XXECTBEHOTO (B HaLLMs Cnyvan- My3MKanHOTO) pasBuTue, cneumnuyHnte
HaLUMOHaNHN NPaKTUKN, apTUCTUYHWUS XXaproH, KakTo 1 nybnukaummte 3a TsXx,
ocobeHo koraTo Te camu umat 6eneTpucTUYEH CTUN Ha U3NOXEHUE UNn
WMHTEpAUCLMNIIMHApHA Hay4YHa HaCOYEHOCT.

-CneumanHo B Te3aypycute n bubnuoteyHmTe knacmdgukaTopm (3a pasnuka
OT TB/IKOBHUTE peYHULM U eHuuMKIoneamm) obsacHuTenHaTa 4yacT e
MUHMMarnHa. 3a cMeTka Ha ToBa B Te3aypycute npasu BnevatneHme
HaNU4MeTO Ha pa3rbpHaTa MpeXxa OT OTHOLLIEHUS MeXay TePMUHUTE:
nepapxuyHa, acounaTmeHa, CUHOHUMW N aHTOHMMW. Taka fobnmxkaBaHeTo 40
CbLUHOCTTa U CMUCBSIa CTaBa Ype3 KOHTEKCTa U nNpenpaTtkuTe, a He Ypes
n3yepnaTerniHa ekCnaukauusa Ha BCeKM OTAeNeH OCHOBEH TEPMUH
(neckpunTtop).Tasm mpexa OT OTHOLLEHUSA NOHSAKOra € KognpaHa B TaxX Ypes
HAKOMKo Tuna abpesmatypu: BT = BuwecTosw nnu pogos Tepmud, HT =
HUwecTosAW, unn Buaos TepMnH, USE = nanonayean - noco4Ba Ce€ OCHOBHUS
TEPMUH, T. € , NpenopbyYBaHns 3a ynotpeba AeCKpMnTop BMECTO HEroBUSA
CVHOHMM, KOWUTO He e 6un npegnoveTeH OT CbCTaBUTENUTE KAaTO OCHOBEH,
UF = nanonaysa ce BMECTO - NOCOYBa Ce HeAECKPUNTOpPa, KaTo BapuaHT unm
CVHOHUM Ha geckpuntopa, RT = penauus KkbM TEPMUH NO acouunaums.
Bcekn geckpunTtop, OCBEH TOBa Ce 03Ha4yaBa Ype3 CbOoTBETEH LUMGPOB Koa,
KOMTO ro OTHacs KbM HAKOMKOTO OCHOBHU TeMM B 06LLMA NnaH Ha Te3aypyca
(knacudpmkaTopa) 1 onmucea NnopeaHUs My HOMeEpP B MbJIHUSA CMUCHK Ha
OCHOBHUTE TepMUHW. (BUX: [94, MexxayHapoaeH Tesaypyc..., ¢.19]).



- CMuCBNBT OT pa3paboTBaHETO Ha Te3aypycu, KnacugukaTopu,
CNpaBOYHULN, PEYHULN, EHLMKIONEANUN U KOMMIOTBPHN UHAOPMAaLVOHHU
CUCTEMU € B TOYHOTO onpefensHe Ha TEXHUSA agpecaT, KaTo 1 HayuHa (BKI.
yAo6CTBOTO) Ha TAXHOTO M3non3yBaHe. BbB BCUYKM Cnydan agpecaTsbT He
CbBrnaja ¢ 06LHOCTTa OT YYEHUTE - CNeumanncTn B CbOTBETHaTa KynTypHa
obnact. HaMa HMKakbB CMUCHI Aa ce NpaBAT Te3aypycu, PEYHULN UMK
NMHPOPMALMNOHHN CUCTEMUN, KOUTO Aa 6baaTt NoN3yBaHU e4UHCTBEHO OT
CbLUMS TECEH KPBI YYEHWN, KOUTO Ca M U3roTBUSIN.

CnepoBaTtenHo B TO3M TMN Hay4Ha paboTa BMHarK ce uMma npeg Bui U3BecTHa
peaykuna n cxemaTtmsaunsa Ha Bede HaNIMYHOTO 3HaHue, NPUNOXEHNETO My 3a
obpasoBaTenHun Unu KynTypHo-nponaraHgHu Lenw.

- B noBe4veTo nogobHM nHdpopmMaumoHHM CUCTEMM Ce NMpaBu ONUcaHue u
cucTemMaTusauusa Ha TEpPMUHUTE, KaTo BOELL KpUTEPUI € TaxXHaTa YyecTtoTa
Ha n3nonsyBaHe 1 3Ha4YMmocT. [pun onpegensiHe Ha nocnegHoTo, obave,
BMHAarn ce Hamecsa CybekTUBHUS akTop - NPUCTPACTHOCTTa Ha
CbCTaBUTENUTE MO NpodhecnoHaneH, MeToaoNIorM4eckn NNn HaumoHaneH
npusHak. CbLLO Taka NpakTUYeCKN € HEBb3MOXHO Aa ce Hanpasu NbfiHa
CTaTMUCTMKA Ha rOBOPMMUSA €31K, 0COOEHO Ha HOBOBB3HUKBALLMTE U TBbPAE
crneumduyHM AymMu B HEFO 1 3aTOBa HE CaMO TEPMUHOSNOINATa B Te3aypycuTe,
HO 1 B Apyrnte NogobHN NHPOPMaLMOHHM CUCTEMU BMHArK n3ocTtasa ot
ANHaMuKaTa Ha pasBuUTUETO.

B noBeyeTo crnyvyam TepMmMHONOrMaTa B TSX Ce OCHOBaBa Ha Nnekcuka
n3BneyeHa ot obLlaTa CbBKYNHOCT Ha AOCTbMHUTE 3a CbCTaBUTenNuTe
nMcmMmeHun (TEKCTOBM) OOKYMEHTU 3a n3bpaHaTa cneundudHa obnact. B Tasu
CbBKYMHOCT, OCBEH BMCOKO CreumannanpaHiTe U3ToYHnUM, Bnmsa Ha obuo
OCHOBaHWe 1 BCAKakBa gpyra - nonynsipHa unu xygoxecTBeHa nutepaTtypa,
XypHanucTnyeckn matepuanu, ouunanim JOKYMEHTU, 3aKOHU U OpYri
HopmaTuBHM aktoBe. OT efHa CTpaHa ToBa O3Ha4YaBa HeEN3BEXHO HaBnM3aHe
B TSIX HA NOBBbPXHOCTHA UNu GropokpaTnyHa nekcuka u paseonorund. OT
Apyra CTpaHa CbLLO Taka HeM30eXHO € UTHOPUPaHETO Ha AeTannuTe B
XuBaTta apTUCTUYHA ped 3Byyalla "Ha ynuuara", B paboTHaTa cpefa Ha
TBOPUMTE, NO NpefaBaHns Ha PagnoTo U TENEBU3NATA U T.H., TbI KATO HUKOMN
He e B CbCTOsHME Aa 06XBaHe B HAKAKbB YECTOTEH PEYHUK UMK MbHa
cTaTUCTUKa HerMHaTa U3KNIYnTeNnHa AnHamMmumKa.

[o Tyk Hne pasrnegaxme no-nogpobHO HAKOU 0COBEHOCTU rMaBHO Ha
CblLeCTByBaLLNTE Te3aypycu, Tb KATO UMEHHO TO3W TUMN U34aHNSA NOCTaBAT
Ha NpeaeH nnaH npobnemuTe 3a CTPYKTYpUpaHETo Ha MHPOpMaUnATa,
NMbMHOTaTa M CUCTEMHOCTTA B NOAPEXAaHeTo Ha CboTBeTHaTa
crneuvanmsMpaHa fnekcuka.

LLlo ce oTHacsa oo obwuTe 1 cneynanHo-my3nKanHn TbAKOBHU PEYHULN U
eHUMKNnoneauu - npu Tax Hewata CToAT No Apyr HaumH. OcobeHo B NO-TSACHO
cneumnanuampaHnTe eHUMKNoneanyHn n3gaHus LWwe cpelHemM CpaBHUTENHO
pasrbpHaTU cTatuu, Npubnuxasalm ce no cTun u 3aabnboyeHocT Ao
Hay4YHoMU3cnegoBaTENCKUS TUN TEKCTOBE. Te CbabpXKaT YeCTO U CbOTBETHU
uuTaTn, NpenpaTkun, CNUCHK Ha NpenopbYBaHa nuTepaTypa no Bbrpoca -
n306LL0 BCUYKO KOETO € OOMKHOBEHATa NpakTUKa B akageMUYHUsA TN cTaTus.
PasnunumeTo ot Hesa e rmaBHO B obema, KOUTO € No-ManbK, B
KOHLEHTPUPAaHOCTTa U KOHCMEKTUBHOCTTA Ha U3M0XeHNeTo. ABTOPCKUAT
erleMeHT YeCTO OTYETNINBO NPUCHCTBYBA (B NOBEYETO EHLUMKIIoneanu
cTaTuuTe ca NOANMCcaHu OT aBTOPUTE UM), HO ce n3bsarea HanaraHeTo Ha



ANCKYCUOHHU U TBbpAe CyOEeKTUBHM aBTOPOBW rMeHN TOYKU, Tbil KaTo
camara Len Ha eHUMKNoneanyHuTe n3gaHnsa € UMeHHo 0606LweHneTo n
cucTemaTusauusaTa Ha HarnnyHoTO U YTBbPAEHO 3HaHWE, a He
npean3BMKBaAHETO Ha ANCKYCUM NO HEN3ACHEHN JOCTATBbYHO BBMPOCKU UMK
BbBEXJaHEeTO Ha HOBM PaboTHM TEPMUHU U MOHATUS.

MoMeHTUTE Ha cucTeMaTmsaums CbLo 3a4bIPKUTENHO NPUCHCTBYBAT B TSX,
TbW KaTO NpeaBapuUTeNHUA eTan Ha NOAroTOBKa Ha BCSKO eHUMKNoNneanyHo
n3gaHue npegnonara yToyHsiBaHe Ha CbOTBETHUA M3MNOM3yBaH Te3aypyc,
Makap 4e MHOrO KIo4OBU AyMU U MpenpaTkn, KakTo U HAKOU TEPMUHU Ce
npnbaBaT B caMus Xo4 Ha paboTaTta Ypes aHann3 Ha TEKCTOBETE Ha
aBTOPCKUTE CTaTUN N CEMaHTUYHUTE BPb3KM Mexay Tsx. B kpaniHa cmeTka,
pobparta eHumknoneams npegnonara gocrtatbyHo 6orata mpexa oT
OTHOLLEHMA (MpenpaTKn) Mexay TEKCTOBETE Ha CTaTUUTe, KakTo U MHOXECTBO
rnokasanum no MMeHa, TeMn (TEPMUHN) N NITepaTypHN N3TOYHMLM. B
My3UMKanHUTE eHUUKNoNeann 4ecTo nma U CbOTBETHU MoKasanum Ha
anckorpadmaTa, HOTHATE N3TOYHULM, apXuBK 1 Np. B kKoMOTbpHUTE
eHUUKNnoneann n MysmkasnHu crpaBoYHMLUM CbLLECTBYBAT U aBTOMaTU3NPaHU
TbpCeLn CUCTEMUN KOUTO MoraT Aa HamepsaT NPOM3BOSTHO 3a4adeH OT
noTpebuTensa TekcT (gyma, dpasa unm 4acTtu oT Tsx). Tam KaTto npaBuso ce
N3non3yBaT M MOLLHM NpOrpaMHu CpeacTBa OT TUNa Ha XMNepPTEKCT - 3a
ABUXeHue (T.e. 3a MOMEHTarHO CkayaHe, MapkupaHe Ha BaXHU 3a
notpebutensa MecTa, KakTo 1 3a BpbLLaHe) Mexay TEKCTOBETE Ha cTaTuuTe,
Yypes n3nonsysaHe Ha obLK KNo4oBU AyMn. B HAKOM e npeaBuaeHa u
XvnepMmeams, KoSTo NpeacTaBnsiBa XMNepTeKCT ¢ NpnbaBeHO KbM HEro
BKIMOYBAHE Ha 3BYy4Yally My3UKanHM OTKbCU C Bb3MOXHOCT 3a npocrieasiBaHe
Ha HOTHaTa MM KapTMHa 3aefHO CbC 3ByKa U JOPU - NPOCNyLIBaHe Ha Lenu
npousBeneHnd, rpadovikn, otorpadum, pakcmmmneTa, a NoHsKora n BUAEO-
UNICTPaUMM KbM NMUCMEHNS TEKCT.

Bu morno ga ce nomncnu, Yye pabotata Ha 6bnrapckMTe My3ukoseam rno
CbBpEMEHHaTa My3uKarHa TePMUHOMOIMS € 3HAYUTENHO yrieCHeHa OT
MHOXECTBOTO AOCTbIMHU U Y HAac NOAOOHM MOOEPHN eHUUKNOoNeanYHu
n3gaHus, Ye NnpocTo TpsbBa Aa ce npenuwaT unu npepaskaxat CbOTBETHUTE
cTaTuu, KaTo ce AONBIHAT C ObArapcku U3TOYHULM, UCcTpauuu,
TPAHCKPUNLUN HA TEPMUHWN UITU TEXHU MECTHWN BapuaHTH.

B nencTBuTenHocCT HewaTa ganed He CTOAT TorkoBa npocTto. Ako 6e MHOro
NecHO Aa ce aganTtupaT vYyxaguTe usgaHus 3a 6bnrapckm Hyxxau, Takmea
n3gaHuns LWsaxa Bede aa ce NosaABAT U HanoxaT B bbnrapus, Tbi kato e
OYEBMAHO 3aCUNEHOTO ThbPCEHE Ha BCAKAKBM PEYHULN N EHUMKNONeann y Hac
B MOCNeaHUTe roguHN, BKITIOYUTESHO U 3a CbBPEMEHHA My3MKasHa
TEPMUHOMOIMs - 0COBEHO 3a TakMBa HENHW 06nacTy KaTo Nomn- U PoK-
My3uKaTa, enekTpoHHaTa My3unka n myntumegunara. OnuTbT OT NPOCTOTO
npeBexaaHe 1 aganTupaHe Ha Yy)XaecTpaHHa eHumKonegnyHa nutepartypa
c obwoobpasoBaTeneH xapakrtep Unu B oTAENHU crneunanuampaHm obnactum -
nokasa (Han-Bevye B XyMaHUTapHOTO 3HaHME) NOPOYHOCTTA Ha TaKbB
MeXaHWYeH Noaxon 1 nopaxkeHuaTa, KoMTo morat Aa 6baat HaHeceHu Ha
o6pa3oBaHMETO, KaKTO 1 Ha Bbrrapckarta KynTypHa naeHTn4HocT. He e Bce
e[HO [a ce npeBefe Hanpumep eauvH TEXHUYECKN PEYHUK UM CMPaBOYHMK NO
KOMMIOTPU N eaHa XyMaHuTapHa eHuuknoneauns. AKo B NbpBust crny4van
yTBbpAeHaTa MexayHapoaHaTa fiekcuka n caMmums Xxapaktep Ha TOYHUTe
HayKu B aBaHrapgHute nm obnactv npaeu 3agadata MHOMo No-necHo



N3NBbIIHUMA U CAYXXM HA HAYYHUSA N TEXHUYECKN NPOrpec, TO B XyMaHUTapHaTa
obnact npobnemute ¢ "agantauuaTa" ca MHOro no- croXxHu. NbuK n npocrarta
agjantaumsa efBa nv e Han-gobpOoTOo 3a pa3BUTUETO Ha €4Ha HauMoHanHa
KynTypa, KOATO yBaxaBa cebe cu.

JlecHo moxe ga ce 3abenexu, Ye gopu B Han-gobpuTe YyKaecTpaHHN
n3gaHus, Wo ce OTHacHa Ao cneunanmanpaHaTa TepMUHonorms ot obnacrra
Ha M3KycTBaTa, e CpeLLHEM npeKaneHo MHOro KOMMPOMMUCK: U NO
OTHOLLIEHNE Ha CUCTEMATMUYHOCTTA, U Ha NMHOPMaLMOHHATa NITbTHOCT
(kOMNAKTHOCT), 3a KOUTO BMHArM MMma onacHOCT Aa OCTaHaT Ha No-3afeH nnax
B MMETO Ha TbpceHaTa OT u3gatennte No-wmpokKa Yitatencka nybnuka.
OcobeHo, koraTto nsgaHusTa ca npegHasHavyeHu 3a egHa no-wmpoka m
crnegoBaTenHo - HegocTaTbYyHO 0OpasoBaHa ayguMTopusl, TO HAN-BUCOKUTE
N3NUCKBAHMS 3@ CUCTEMATUYHOCT, Hay4YHa 3a4bNO0YEHOCT, NBbIIHOTA,
NABTHOCT N aKTyanHOCT Ha MHopmauusaTa Yecto 6mBaT Cb3HATENHO
npeHebpersaHn Aopu 1 B Han-aMmbuLMO3HMUTE CBETOBHM n3faHus. B
NPOTUBEH Cry4an UMa ONacHOCT Te [a CTaHaT HenpodaBaemMu, ako ca
HanpaBeHW Cnopeq PaBHULLETO M BKYCa Ha TECHUTE CneumanucT B egHa unm
Apyra obnact. ToBa ocobeHo Baxu 3a eaHa TakaBa NpeaesnHo
cneunanuampaHa obnacT KakBaTo € CbBpEMEHHaTa My3ukanHa
TEPMUHOMOUSL.

Bcuuko ToBa 03HavaBa, Ye npu paboTtarta Hag cbBpeMeHHaTa Obrrapcka
My3uKanHa TepMumHonorus He Tpsibea aa ce npegosepsiBaMe unu aa
3aMMcTBaMe MEXaHMYHO OT CBETOBHUTE KnacudumkaTtopu, Tesaypycu,
pPeYHMLN, CIPaABOYHULN U EHLMUKITONEOUN.

HoBuTe My3uKanHn TEPMUHN, KOUTO HU MHTEPECYBAT, B MHOIO Cry4an npocTo
nunceaT B CbOTBETHUTE U3aaHusA. AKO MbK M MMa, Te YecTo ca 3acTbhNeHn
AocTa orpaHn4yeHo - 0OMKHOBEHO B Han-O6aHanHUTE Cn 1 Beve ocTapenm
3HayeHus. OCBeH ToOBa B YyXXAUTE U30aHUsl eCTeCTBEHO € NOCTaBeH aKkLUeHT
Ha CbOTBETHUTE PErMOHariH1, ECTETUYECKM, CTUITOBU UNN €3UKOBMU
npegnoyYnTaHus Ha TEXHUTE CbCTaBUTENU. He Moxe B NoBeYeTo crnydam u
Ayma fa ctaBa 3a TPaHCKPUMNUMM U3BBbH OCHOBHUTE CBETOBHM €3ULM, OLLE MO
Marnko MbkK - 3a OTpassiBaHe Ha peyeBaTa NpakTuka B KOHKPETHU PErMOHH,
KaKbBTO € Hanpumep 6ankaHckus, UNn NbK Ha CbOTBETHUTE €THUYECKN FPpynin
NI MY3MKaHTCKM KpbroBe.

[opw 3a TakmBa npeaenHo obLo ynotpebsBaHn TEPMUHKN KaTo: My3uka,
cayHf, nor- , pok-, ponk-, enekTpoHHa 1 KOMMKTbPHA My3UKKa,
eKcrnepumeHTanHa Mysmka, nocTMoaepHa My3uka, My3mKanHo BpemMe 1
NPOCTPAHCTBO U MHOIO ApYru Le CpeLHeEM B MOCOYEHUTE U3gaHnsa TBbpan
Marko 1 YeCcTo HeTOYHa nHdopmaums. (Hanpumep KypnosHo 3By4u, HO €
NCTMHA, Ye B KOMMITbpHaTa MyntuMmeguimHa eHuyuknoneansa ([96, Microsoft
Encarta...], Bepcusita ot 1994 r), nsgageHa Ha KOMNaKT OUCK OT COPTYEPHUS
ruranT Microsoft, Hamalle onpefeneHne 3a KOMMKTbPHA My3KKa, a cTaTusTa
3a eneKkTpoHHaTa My3uka 6e n3BbLHPEAHO KpaTka, HenblHa, ¢ gocTta
ocTapsna u eaHocTpaHymBa MHopmaLums).

Ot gpyra cTpaHa B NO-TACHO cneunanmavpaHnTe, BKi. My3uKanHu
CApaBOYHULN U EHLUMKITONEOMN HE Cca U3KIHOYEHNE MHOXECTBO
NPOTUBOPEUNBU ThIKYBAHUSA UM HAKOM TBbPAE NOBBbPXHOCTHM 0BACHEHMS Ha
3HaveHusTa. B Han-gobpusa cnyyan we cpelHemM CpaBHUTENHO
n3dyepnatesniHo n3bposisaHe Ha ynotTpebsiBaHu OT OHELUHUTE My3UKaHTH,
XypHanucTu n nyénuka Kro4oBu aymu, Kouto obave ce noasexagat unum nog



3HaKa Ha NoHATUATa OT "Knacuyeckata" My3ukanHa Teopust U UCTOPUS, UM -
B ApYyru criyyau - nod TeopusaTa U npakTukaTa Ha MmogepHaTta (aBaHrapgHa)
My3uKa OT cpefiaTa Ha Beka, Unu - Ha nonynspHata Mysuka oT npeaun noHe
AeceT roanHu.
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OT BCMYKO Ka3aHo [0 cera 6u MOrno ga ce 3akrioyn, Ye CbCTaBsHETO Ha
efHa 6bnrapcka eHuukKnoneausa 3a CbBpeMeHHa My3uka, Makap u aa
narnexaa npuenekaTesnHo, Ho eABa N1 € Bb3MOXHO [a Ce OCbLLECTBU B
CKOpO Bpeme. He camo ropen3bpoeHnTe MeTO40MNOrMYeckn TPYLHOCTHM ca
NnpuyMHa ga ce oTHacsMe CKENTUYHO KbM OCbLLECTBSIBAHETO HA TakbB MPOEKT
B HacTosLWmMa MOMeHT. EHUMKNoneannTe B KpaHa cMeTka He moraT fa
Hagcko4aT CbCTOSHMETO Ha camaTa Hayka. M koraTo B Hesi CbLyecTByBaT
"Genn noneta" He caMo KaTo hakTonornsa n onucaHne, HO NPean BCUYKO -
KaTo opraHu3auusi Ha NOHATUATA, KaTo BbTPELLHA NorMka U U3SICHEHOCT Ha
TEPMUHOMOMMYHUA anapart, KoraTo CbBPEMEHHOTO HU MY3UKO3HaHWE HE €
NPOHMKHANOo A0 AbnbokaTa CbLHOCT Ha HaN-HOBUTE SIBMIEHUS, HE €
coumanunanpano CBOUTE 3HaHWs, HE T € BbBESIO B LUMpoOKaTa
negarornyeckaTa npakTvka, ToraBa MoXe [a ce CMsiTa 3a TBbpAe nogpaHuna
N caMoHagesiHa BCska naes 3a CbCTaBsHETO Ha akageMUYHN
eHUMKNoneanyHn n3gaHus Ha Tasm Tema. 3ano3HaBaHeTO CbC CBETOBHMS
onuT B Ta3m ob6nacT nokasea, Ye Ta3un 3agada PakTU4YecKkn He e peLLeHa
YAOBMNETBOPUTENTHO HUKbAE.

ToraBa oTKkbAe BCe Nak TpsibBa Aa 3ano4yHe npegsaputenHata pabota B Tasu
Hacoka?

Cnopea Hac U3ACHABaHETO Ha HAKOMKOTO OCHOBHWU TEMATUYHW Fpynu B
CbBpeMeHHaTa My3uKanHa TepMUHOMOIMS U3rnexaa e HayanHaTa Tovka oT
KosiTo 61 MOrno ga ce TpbrHe.

[MbpBa NO 3HAa4YEHNE N C HAR-LUMPOK nekcuveckn obem GescnopHo e rpynarta
Ha TBOPYECKUTE HanpaBneHus n MHppacTpyKTypaTa Ha AHELLIHaTa Nomn- Pok-
N OONK-My3uKa, KOMTO ca He caMO Han-pasnpPoOCTPaHEHUTE, HO N HaW-
ANHAMUYHO pa3BuBaLLM ce POPMU HA CbBPEMEHHO MYy3ULMpaHe.

BTopara rpyna e HacoyeHa KbM TEPMUHN Bb3HMKBALLM OT B3aUMOLENCTBMETO
Ha My3uKaTa CbC CbBPEMEHHUTE BUCOKN TEXHONOMMN, KOETO Ce NposiBABa
HaN-CUMHO B eNeKTPOHHAaTa 1 KOMMITbpHa My3nka, B MynTumeausTa, B
My3MKanHusa 3ByKo3anuc, B cneumduyHntTe oopMm Ha My3uka m
ayavoBu3yarnHa npoaykums, Cb3gaBaHa crneuuanHo 3a enekTPoHHUTE Meauu,
KaKTO M B KOMMIOTbpPHUTE Ba3n-gaHHM 3a My3uka, KOUTO Ce M3NoM3yBaT B TAX
N B APYrY CbBPEMEHHN MHCTUTYLMK, KaKTO 1 B BuTa.

TpeTtaTta rpyna obxsawa obxsawa hopmMmTe HA My3MKa W U3MBIHUTENCKO
N3KyCTBO, KOUTO He MoraT Aa 6baaTt NPUYNCIIEHM KbM NpeauLlHnTe aABe
rpynu, Tbi KaTo ca NpefHa3Ha4YeHn 3a MHOrO No-OrpaHuyeH Kpbr nydnvka u
ca Cb3aaBaHu OT aBTOpPY C NPUHLMMHO ennTapHa Harnaca: ToBa e
TBOPYECTBO NPSIKO Hacneguno Tpaguummte Ha MogepHaTta Myauka ot
cpeaarta Ha Beka, KOeTo AHeC M moguduumnpa, KOMoMHUpa 1 pa3BrnBa BbpXy
efjHa HoBa, NOCTMOAEpPHa TBOpYECKa Harnaca.

YeTBbpTaTa rpyna e cBbp3aHa noseye CbC CbBPEMEHHUTE MY3UKaITHM
TEopuUn 1 Npeaun BCUYKO - C MOHATUSATA Ha My3UKanHOTO BpeMe U
NPOCTPAHCTBO, KAKTO U C TEPMUHOSIOIMSATA U MeToAMKaTa Ha My3nkanHaTta
CEMUNOTHUKA.



He 6uBa ga ce mucnu, obaye, ye eAMHCTBEHO CaAMOCTOATENTHOTO
pa3paboTBaHe Ha YeTUPUTE MNOCOYEHWN NO-rope rpynn OT TEPMUHK €
Bb3MOXHO, 6€3 HenpekbCHaTO CBepsSIBaHE U CbBMeCTHa paboTta no
TepMUHOMOrnaTa, paspaboTBaHa OT OTAeNHUTE cneunanuctu. MHoro
TEPMWHU HanpumMep OT eNeKTPOHHAaTa 1 KOMMTbPHA My3uka u OT
CbBPEMEHHUTE TEXHUYECKM CPeACTBa (BKMHOYUTENHO My3UKaNHK
WHCTPYMEHTM) 3a Cb3aBaHe, Bb3Npon3BeXaaHe 1 3ByKO3anuc Ha My3uka ce
N3non3yBaT LUMPOKO OT NpeAcTaBUTENNTE Ha POkK-, NON- 1 PonKMy3nkara,
KaKTo 1 OT npeAcTaBUTeNnuTe Ha NoCTMoAepHaTa envtapHa Mysmka. MHoro
TEPMUHU CBBP3aHN C My3NKarnHOTO NPOCTPaHCTBO M BpeMe (B peanHust unu
MeTadopu4eH CMUCHIT Ha Te3n AyMNn) e CpeLLHEM BbB BCUYKN BUOOBE
CbBpPEMEHHA My3MKa U B MY3MKO3HAHNETO, KOETO 51 ONUCBa N 06sCHABA.

Tyk cTaBa BbNPOC HE CaMO 3a acoLMaTUBHOCT HA TEPMUHK, HO M 3a MPSKO
(bykBanHo) NpexBbpriiHE HA TEPMUHKN OT KOHTEKCTa Ha eaHa obnacT B gpyra.
Taka Hanpumep eanH OCHOBEH U CTPYKTYpoonpeaensill 3a efniekTpoHHaTa
My3MKa U 3a poka TEPMUH, KakbBTO € "cayHaa" ( oT aHrn. Sound) (cpaBHM B
[93, Wicke, c. 477) npsiko KopecrnoHampa ¢ peauua TEPMUHM CBbP3aHn C T.
Hap. "cCoHopuKa" , KaTo TeHOeHUNA B MoLepHaTa ekcnepMMmeHTanHa My3umka
OT BTOpaTta nonosuHa Ho XX Bek. OT gpyra cTpaHa cbBpeMeHHaTa ynotpeba
Ha TEPMUH "cayHA" M3KNYBa KaTO OCTapenu Unum KypmosHu peguua aymm
onucealm "CoHOpHaTa My3uka", He camo 3apaan NPUHLKUNHO PasfinyHOTO
ecTeTU4eCcKo nocnaHne n agpecar Ha Tasn My3uka, HO Han-BeYe - nopaaun
OHa3M 4acT OT Hesl, B KOSITO M3MNOJSI3yBaHETO Ha eNeKTPOHEH
WHCTPYMEHTapMyM 1 KOMNIoTbpHa 06paboTka He e BKMOYEHO B CaMus
3aMUCBI N NPOLIEC HA HENHOTO Cb3aBaHe Unu U3nbiHeHne. (Hanpumep
eiBa N1 e NpaBoOMEpPHO Ja ce roBopwu 3a "cayHga" npu XnBOTO U3NbIHEHNE
Ha NPOM3BELEHMNETO 3a CTPYHEH opKecTbp "Xupowmnma" ot lNeHgepeukn).
To3n npumep oLle BeAHBbX Nokasea, Ye CbBpeMeHHaTa 6bnrapcka
My3uKariHa TePMUHOMOIMUS, KaKTO U CBETOBHAaTa, U3NCKBa CEPUO3HU
n3cnegoBaTernicku ycunus ot cTpaHa Ha My3ukaBeguTe, 3a Ja ce NocTurHe
HeobGxoaumarta cTeneH Ha yToYHABaHE N pa3brpaemocT, KakTo n
cucTemaTuanpaHe Ha HannyHaTa TBbpAe pasHoobpasHa MHopmaums.
HauunHute, no kouto cneasa Aa 6baaT yTOYHEHN OCHOBHUTE TEPMUHMN
(meckpunTopuTe) 1 ocTaHanaTa nekcmka (CUHOHUMKW, aHTOHUMW, BapuaHTK),
obade, ca [OCTa pasfMyHU B MOCOYEHUTE YETUPUTE TEMATUYHUN FPYNN.

B nonynsapHaTta My3uka (nbpBaTa rpyna) o4eBnaHoO ca Heobxoammmn noseye
HabngeHnsa B NpakTukaTa n MHTepBloTa ¢ Obrrapcky npeacrtaBuTenmn Ha
Tasn cpepa. To3m emnupuyeH maTtepuan crnej ToBa ce CbNocTaBs C
neKcrKaTa B YyXauTe pevyHuumM U CNpaBoYHULM (NPEOUMHO aHrnoe3nyHu), 3a
Aa ce BUOAT NPUANKUTE U OTIIMKUTE, KaKTO U TOYHOCTTa NpU U3NOoNn3yBaHETO
Ha CbOTBETHUTE TEPMMHM Yy Hac. B Taan obnacTt, obaye cTporiHaTta
cucTemaTusauus, HeNPOTMBOPEYMBOCT B florMyeckaTa opraHmsaums,
MbfHOTaTa U MepapxmMyHOCTTa B Te3aypyca ca U3BbHPeaHO 3aTpyaHEHMU -
KaKTO OT AMHaMUYHUTE NPOMEHN B NpaKkTUKaTta, KakTo n oT akTa, 4ye B
YyyXXguTe crnpaBovHUUM Har-b6oratata B TEPMUHOMOIMYHO OTHOLLEHWE
WHopMauusa e nogpeaeHa npeaMMHO No NepcoHarneH npusHak (asTopu,
N3MbAHUTENW, TPYNK, NPOAYLEHTU U T.H.) N HOBaTa TEPMUHOMOIMS YeCTo
TpsbBa oa 6vae ussnuyaHa ot Tam. CnegoBaTenHo B Tasu rpyna
BepbanHaTta npaktuka n HabngeHnaTa Ha My3uKanHn n colmanHo-
NMCUXONOrM4eckn heHOMeHN ca n3xoaHaTa Todka Ha TEPMUHOMOMMYHOTO



n3crneaBaHe, KOeTo eBa B efjHa No- KbCHa CTENeH MOXe Aa ce U3BUCKU 0
N3rpaxkgaHeTo Ha NOrnm4yeckn CTporn TeopeTUHHN MOAESN.

Mpn enekTpoHHaTa My3uka 1 n306LWo B uanarta TematmyHa obnact "BMCOKM
TexHonormm-my3sumka" (BTopaTta rpyna) nogxoabT B peguua cnyvam e obpareH.
Tyk cuctematTukata U €eAHO3HaYHOCTTa B TEPMUHNTE € 0ByCroBeHa MbpPBUYHO
crnopeg TexHUs Nponsxon (OT TOYHUTE HayKN N UHXEHEPHOTO 3HaHUe).
My3nkaHTUTe 1 06Cny>XBaLLUTE MM TOHTEXHULM UIU TOHPEXUCbOPU HayyYaBsaT
CbOTBETHAaTa NeKcuKa OT AOKyMeHTauusTa U cnpaBovYHULNTE NOLTOTBEHU OT
crneumanucTuTe B CbOTBETHN NnabopaTopun, KOMMOTbPHU OUPMU UK
yHuBepcuTeTn. BapmaHTtu n "npodecnoHaneH xaproH" Tyk, obaye, CbLulo
Bb3HUKBAT - MMaBHO NOpaAu HETOYEH NPEBO UMK CTPEMEX Y MY3UKaHTUTE Aa
6necHat ¢ ynotpebarta Ha aymu Hepa3bupaemu 3a HenocBeTeHute. B
Bbnrapus yecto ce 3abenssBa pegykuus unu obpaTHo - paswmnpsaBaHe Ha
3Ha4YeHMETO Ha HAKOMU "eneKkTPOHHU" TEPMUHK, HO BCe NMak, nopaau
CpaBHUTENHO Marnkus 6pon My3MKaHTW, OBNageny Tasn aBaHrapaHa TeXHUKa
B CBOSITa TBOpYECKA NpaKkTUKa, KakTo U nopaan CpaBHUTENHO 3aTBOPEHUSA UM
Kpbr, NOCTOSAHHOTO O6LLyBaHe, CBbP3aHO C pa3MeHsIHe Mexay TAX Ha
Xapayep n cogTyep, KakTo 1 Ha onNuT B Tasan 0bnacT - TyK TeEpMUHOSOrMYHaTa
YHUUKALNA N CUCTEMATUYHOCT € Ha NO- BUCOKO pPaBHULLLE.

AKO TOBa ce OTHacs 0 YMCTO TeXHMYecKaTa TEPMUHONOMMSA B Tasu rpyna, To
Mo OTHOLUEHWE Ha My3uKanHaTa CeEMaHTMKa U ecTeTMkaTa Ha TBOPYECTBOTO
HellaTa CTOAT MO Apyr Ha4MH. TyK 4ecTo ce U3nonsysaT acounaTUBHO
NpeHeceHn NOHATUSA KaKTo OT NonynspHaTta, Taka u oT enuTapHaTta
Knacmyecka unum oT MogepHaTa My3nka, KoeTo CbLLO 3aTpyaHsiBa
cucTemaTusauusaTa n n3ncKBa NpoBexaaHe Ha UHTEpPBIOTa M NpocneassaHe
Ha nybnuvkauun (peueH3nn, oT3MBKU, aHOTaLUMN) KakTto n Ha TV- 1
paguoKOMeHTapu 3a CbOTBETHUTE MY3MKarHU SBNEHUS.

Oue nNo-cnoxHo e ga ce onpenenu naxogHaTa Todka 3a TePMUHONOMMYHOTO
npoy4yBaHe B TpeTaTta u YyeTBbpTaTa rpynn. B TepmmHonoruaTa Ha
nocTMoAepHaTa My3ukanHa npakTuka n npu npobnemartmkaTa Ha
MYy3MKaSTHOTO NPOCTPAHCTBO U BpeEME, KaKTo M Npu My3uKarHaTa CEMUOTUKA.
CobuecTByBallaTa y Hac BepbanHa npakTvka B Te3n 06nactn ctaTucTuyYecku
ce onpegens OT peyTa n nyébnukaunmnte Ha 6GbArapcky KOMMNO3UTopH,
OAVNPUTEHTU, U3MBIHUTENN U MY3MKOBEAMW, KOUTO MO NpaBuno nMmaT BUCOKO
CaMO4yBCTBME 3a paBHULLETO Ha obLaTa c1 u My3ukanHa obpasosaHocT. B
noBeYyeTo Criyd4am ToBa CaMoO4vyBCTBUE OEUCTBUTESTHO MMa NOKPUTKE, HO
CbLLUO Taka B peauvua Apyru criydam ce Habnogasa CbBCEM NPOU3BOSTHO U
4YeCTO MaHUNynaTMBHO U3NOoN3yBaHe Ha MOAHWU OYMU, YNETO 3HAYEHME UMK He
ce 3Hae JOCTaTbyHO TOYHO, UMK NbK Cb3HATENHO Ce NPEXBbLPIS B APYrn
My3uMKanHn o6nacTu 1 XaHpoBe, KbOeTo Te3n AyMU MoraT 3Ha4YMTeNnHo 4a
N3KPMBAT CMUCBIA NN NbK Aa ca YyX40 TAN0 B KOHTEKCTa Ha U3Ka3BaHeTo.
MocTMogepHaTa TeHAEeHUUS 3a pa3MHOXaBaHe Ha Bb3MOXHUTE MY3UKanHU
"omckypcn" oo 6e3kparHOCT TYK M3npaBs TEpMUHONorMyHaTta pabora npea
cepuo3Hu npeguasnkatencTea. Makap u obLlyBaLLm NnoMexay Cu CbLLO B
CpaBHUTENHO TECHU NPOMEeCUOHANHN KpbroBe 1 NnpeacTaBsLLm CBOATa
TBOpYECKa NPOAYKLMS Npen orpaHn4eHa no Konu4ecTso nybnuka,
NOCTMOAEPHUTE KOMMO3UTOPU, U3MBIAHUTENN, KPUTULM U TeopeTuum aaney
He ca NOCTUrHanu Tasm cteneH Ha TEPMUHONOMMYHA YHUUKaLMS, KOSTO Le
cpeliHeM HanpuMep B KpbroBeTe Ha Cb3gaTenuTte Ha enekTpoHHa U



KOMMIOTbPHA My3uKa 1 4opu npu paboTewmnTe B HAKOU OT NONYNSIPHUTE
MY3UKarHU XXaHpoBe.

CnepoBaTtenHo, KoraTo ce uacnegBa TEPMUHONOIMSATa Ha NocTMoAepHaTa
My31Ka 1 My3unKanHa Teopus, KakToO U KOraTto ce OCBEeTNSABAT NOHATUATA Ha
MY3UKanHOTO BPEME U NPOCTPAHCTBO, € HY)KHO MHOr0 BHUMAaTESHO Aa ce
paboTn ¢ MeToaa Ha nHTepBloTaTa C My3uKaHTUu, C EMANPUYHUTE
HabnogeHusa Bbpxy BepbanHaTta npakTuka B KOHLEPTHUS XNBOT, B
KOMEeHTapumnTe Ha npecaTta, pagumoTo, TeNeBn3naTa, Kakto N B TBOPYECKUTE
pas3roBopu Mexay cammuTe My3ukaHTW No NOBOA Hanp. Ha NepUogNYHUTE
nperneaun ¢ Hoea 6bnrapcka myauka u gp. nogooHn. OBGMKHOBEHO OT
€3MKOBUS eMMUPUYEH MaTepMan TyK MOXe Aa ce U3BneKkaT TBbpAe ronsimo
KONIMYECTBO TEPMUHU, HO MHOIO MO-Masiko MOXeM Ja HaMEPUM HSIKakBO
3a40BONUTENHO 06SICHEHME HA TE3N TEPMUHUN UM MbK Ha NOrNYECKUTE
OTHOLUEHUS Mexay TAaX.

Mo-noaxogsaw, Tyk cnopepn Hac 6u 6un eguMH noaxoa, KOMTO NpeanocTaBs
npegu BCUYKO Npoy4BaHe Ha CBETOBHUSA OMNUT, CbY4E€TaHO CbC CaMOCTOATESNHA
TeopeTnyHa paboTa no M3sICHABAHETO HAa TE3UN NOHATUSA U Ha TAXHOTO
YHKLMOHNPaAHE B CbBPEMEHHUTE GBbNrapcku ycnoBus. 3aabimKUTENHO €
"npecsBaHeTO" camMo Ha OHe3N TEPMUHU, KOUTO OENCTBUTENHO MoraTt aa
6baaT n3nonayBaHu KaTo CTPYKTYpoonpeaenswm n 4ecKkpmunTopu, 3a pasnuka
OT MHOTO ApYyrn, KOUTO ca Ce M3MNon3yBanu cnopaguyHo B pasfnyHUTE CTPaHu
KaTo 3aMecTBaLUM U MbK ca ManoBaXkHW OT rmeguvLle Ha cucTtemaTukaTa.
Mpymep 3a NOCNeaHOTo € TBbPAE OPUTMHANHOTO CITOBOTBOPYECTBO Npu
OTAEeNHN NpeacTaBUTENN Ha aBaHrapamMama, Korato Te ce onuTear aa
obsicHABaT cobcTBeHaTa cv My3uka. [loBeyeTo OT Te3n cryvau, oT rneauiue
Ha CbBpEMEHHaTa TeEpMUHONOrMS, Morat Aa 6baaTt ThiKyBaHW KaTo
HeakTyanHun Unn KaTo Kypunosn, NpuHaanexalim Beye KbM UCTopuATa.
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CamocTosiTenHaTa paboTta Ha My3uKanHuTe cneumManmcT No yTOYHSABaHETO
Ha NOHATUATA U HA CbOTBETHUTE UM TEPMMHU, CBEPSIBAHETO C
pasnpocTpaHeHaTa e3vMKoBa NpakTuka y Hac B NocrneaHoTo aecetTuneTue,
yCTaHOBSABAHETO Ha poaoBuTe 1 BUOoBu 6enesn B npobrnemHoTo none,
nepapxusita Ha TEPMUHNTE BbB BCSAKA OT NOCOYEHUTE YeTUpKn obnacTu,
OTHOLLEHMATA MeXAy rMaBHN TEPMUHN (4ECKPUNTOPWU) N OCTaHanuTe,
orpaHn4yaBaHeTO Ha KpaeH OpoK M3Non3yBaHN TEPMUHU U 0BGOCHOBAHOTO
OTXBbPISHE Ha OCTaHanNuTe KaTo ManoBaXXHW UNu octapenu 6e3crnopHo e
OHOBA, C KOeTo 6u TpsibBano ga ce 3ano4vHe npu paboTtarta Hapg
CbBpeMeHHaTa 6bnrapcka myaukanHa TepmuHonorus. Toea camo no cebe cu
€ JOCTaTb4yHO Cepno3Ha Hay4yHa 3agada, KOSTO M3MCKBa BPEME U 3HAYUTENHU
ycunus, 3a ga ce peLun ycnewuHo.

EnBa cnen 3aBbpLUBaAHETO Ha TO3M TBbPAE BaXKeH npeaBapuTeneH
n3cnenoBaTencku eTan MoXe a ce roBopyM Cepuo3HO 1 3a Cb3gaBaHe B
O6baelle Ha 6GbNrapckm ThIKOBHN PEYHULM U aKageMUYHN eHUuKnoneanu,
NMOCBETEHM Ha Ta3n U3BbHPEAHO MHTEPEeCcHa M akTyanHa TeMaTtumka.



3.1. CbBPEMEHHA MY3UKA U KOMIMIOTBbPHA TEXHUKA (ocHOBHM
TEPMWHU 1 aHanu3 Ha U3nonsyBaHeTo UM B Bbnrapus)

Tasn 4yacT oT uscnegBaHeTo e NOCBETEHA Ha HAKOU TEPMUHOMOMNYHN
npobrnemu B TematnyHata obnact "My3unka n TexHuka".

Mog "TexHuka" HME HaMaMe Npen BuAg TEXHUKaTa B uenus obem Ha ToBa
NoHATUE (T.e. B 3HAYEHMETO, C KOETO ynoTpebsaBaT Tasm AyMa UHXeHepuTe).
M3knouBame OT HaWeTo BHUMAHNE N 3HAYEHNETO Ha ynoTpebsBaHus B
aKkageMU4YHOTO My3MKO3HaHWe u3pas "My3ukanHa TexHuka" (kaTto
TpagMunoHHa XapakTepucTuka 3a NoCTUrHaT nepdekLMoHN3bLM B
npodecmoHanHaTa KoOMMNO3NTOPCKa U My3nKanHO-U3NbHUTENCKA
npakTuka).

TyK 1 no-HaTaTbLK "TexHukaTa" Hue e pa3brpame KaTo CbBKYMHOCT OT
CbBpeMEHHM (pa3paboTeHun B Kpast Ha XX Bek), 6asmpaHn Ha BUCOKM
TEXHOSIOrMM €NEKTPOHHU eNeMEHTU N YCTPOMUCTBA, KOMMAOTBPHU NporpamMu,
KaKTO 1 MHPOPMALIMOHHM CUCTEMMU, KOUTO Ce ynoTpebsBar 3a cb3gaBaHe,
N3NbJIHEHWE, CbXPaHEHWE, N Pa3nNPOCTPaAHEHNE Ha My3MKa, a CbLLO Ha JaHHU
N 3HaHUSA 3a Hesl.

BbB Bpb3ka € Taka pa3bmpaHOTO NOHATUE "CbBpeMeHHaTa My3nkasnHa
TeXHUKa" N3NbKBaT YETUPU OCHOBHU TEMATUYHW rPYNn, BKITHOYBALLN
CbOTBETHA TEPMMUHONOMMSA, N3NON3yBaHa NHTEH3UBHO OHEC U OT MHOXECTBO
ObnrapckuTe My3nkaHTu, KOMTo paboTAaT B cbluaTa Ta3m obnact. Ta moxe ga
Obae pasgeneHa Ha HAKONKo nogobnacTu:

- My3ukaneH cayHa (aHrn. Sound), KaTo BaXkeH BUA U3pasHO CPeacTBo U
KNKOYOBO NOHATUE B CbBPEMEHHATa My3uKasnHa Kyntypa,

- €eMIEKTPOHHM MY3UKaNHN MHCTPYMEHTWN U YCTPONCTBA, KaTO BaXKHa 4acT OT
N3Non3yBaHUTE B CbBPEMEHHOCTTa My3UKasiHM MHCTPYMEHTU 1 obopyasaHe,
- €NeKTPOaKyCTUYHa U KOMNIOTbPHA My3uKa (BKI. N3MOMN3yBaHETO UM B
MYNTUMEOUNHUTE KOMMIOTBPHU NPUMOXKEHUS), KaTo crneundpmnyHm obnactm
UNn XaHPOoBE Ha CbBPEMEHHOTO My3uLMpPaHe U Ha apTUCTMYHaTa TBopYecka
aKTUBHOCT B Kpasi Ha XX BeK,

MbpBUTE ABE TEMATUYHM FpynNu Npegnonarat noYTn U3LAno HoBa, rmaBHO
TeXHMYEecKa 1 criegoBaTenHo - He 4obpe nosHaTa 3a akageMnyHO
obpasoBaHMTE My3UKaHTU TepMUHONOrNA. EnekTpoHHaTa (KOMMAOTbPHA)
My3MKa M3NUCKBa NO-APYr TN TEPMUHOMNOMMYEH aHanuma, Kb4eTO Hape[s C YACTO
TexHMYyeckaTa fnekcuka, ce HamecBaT U 4OCTa COLMONOrMYecKn, eCTeTUYECKH,
NMCUXONOrMYECKN U BCAKAKBU APYrN NOHATUS, OLLEHKM N KPUTEPUUN.

3.1.1. MY3UKAJTHUAT CAYHA e cpaBHUTENHO HOB 3a €3MKoBaTa NpakTuka B
bbunrapusa TepmuH. Ton ce Hanara nocteneHHo B nocriegHute 10 roguHun,
napanesnHo C HaBfiM3aHETO Ha CbBPEMEHHATa efIeKTPOHUKa, OTHavyarno B non
N pOKMy3uKaTa, B My3uKanHus 3ByKo3anuc 1 o3BydaBaHe, a Hanocnegbk u
BbB BCUYKM 0ONacT Ha CbBPEMEHHOTO My3uLUMpaHe u peuenuus. Herosu
npeagxogHuLUmM B no-TpaguMumoHHaTa TEPMUHOSIONMS ca yMU KaTo "3BYy4YHOCT",



"3By4eHe", "My3nkaneH TemMobp", "COHOPHOCT", a CbLLUO - "NPOCTPaHCTBEHOCT",
"3ByKkOBa HacuTeHocT", "cTepeodoHns”, "pesepbepauusn” "exo" n gpyrm
nogobHu Ha3BaHWA 3a T. Hap. "3ByKoBKM edekTn". Tasn TepMUHONOrus ce
N3nosidyBa OTAaBHa rfaBHO OT TOH-PEXUCbLOPUTE, HO CbLLIO OT KOMMO3UTOPU U
N3NbAHUTENW, TEOPETULM M Negaroaun, korato obcwxaaT Bbnpocu ot
npakTukaTa Ha 3BykOo3anuca unv Ha enekTpoakyctmkaTta n3obuwo. CxogHa
TEPMUHOMOIS Ce N3Non3yea M OT Xopa C Apyru npodecun, n Han-se4e - oT
3aHMMaBaluTe ce ¢ NpobnemMmn Ha apxuTEKTypHaTa akyCcTuka unm c
03BYy4YaBaHETO Ha 3aKPUTU UM OTKPUTU NPOCTPAHCTBA, CBbP3aHO C
npeacTaBsHe Ha My3UKanHU U3NbITHEHUS HA XXUBO UIU MbK Ha
npegBapuUTenHO 3anucaHa My3uka.

KoraTo B CbBpeMeHHU TEKCTOBE ce NosiBU AymaTa "cayH4" MoxeMm fa
ovYakBame MoHe TpW TUNa 3Ha4YeHnsa B HeroBaTta ynoTtpeba.

B Han-lWMpok cMUCHII, rNaBHO B aHrnoesnyHaTa nurepartypa v roBopHa
npakTuka, Tasn gyma ce ynotpebsaBa 3a 03Ha4aBaHe Ha BCSKaKBU 3BYKOBU
ABNEHNA C YNCTO hmamyeckn unm druonormyeckn npomnsxon. Kato tepmuH
"cayHObT" - B TOBa CU HaM-LLUMPOKO 3HAYeHMe, ce U3nonasyesa B peyHuKa Ha
crneumnanucT no usmyecka unn pusnonornyecka (auxatenHa) akyctuka, B
WHXEHepHaTa eKomnorms u eproHoMUs, a CbLLIO MNOHSKOra 1 OT SIMHIBUCTMW.

Hac Hu nHTepecyBsaT apyruTte ABe, NO-TECHWU 3HAYeHUsA Ha gymaTa "cayHa",
KOWUTO Ce n3nonsyBaT AHeC cneuunarnHo B My3uKarneH KOHTEKCT. B Te3u cnyyam
0BMKHOBEHO, Hape[, C KpaTKoTo "cayHa", cpewiame 1 No-TOYHOTO "My3uKaneH
cayHa". Tebpae psako Tasm ynotpeba nma npeq Bug CbaAbpXKaHUETO U
CTPYKTYpUTE Ha My3nkaTa n3obuyo, KaTo "M3KyCTBO Ha 3ByuuTe" B Uanarta
HenHa xunagonetHa uctopms. OBMKHOBEHO "cayHA", BKITHOUMTESNHO U B
Bbnrapus, ce cBbp3Ba € TBbpAe cneumdpuyHn My3ukasHu sBrneHns ot
BTOpaTa norioBnHa Ha XX BeK.

Taka BbB BTOPOTO CY 3HaYeHWe "cayHa" unm "MysukarneH cayHa" e TEpMUH,
4ypes3 KOMTO My3UKaHTUTe 1 0BCnyXXBalLunTe My3ukata cneynanmctm
Ha3oBaBaT egHa cdepa OT 0COBEHOCTM XapaKTEPHU MMEHHO 3a
CbBPEMEHHUSA My3uMKaneH NpoaykT. TyK BAM3aT Ha NbPBO MACTO
ocobeHoCTUTE Ha HeroBnsa TeMbbp, HeroBaTa NPOCTPaAHCTBEHA CTaTUYHA
nokanusaums, NpocTpaHcTBeHaTa My AMHaMMUKa 1 MOLLHOCTTa (cunaTta) Ha
3ByKa. AKO CTaBa fyma 3a My3uKarHo npousseneHue (Ha XXnBO UNun KaTo
3anuc) nnu Nbk 3a cBOOOAHO My3numpaHe (MMnpoBmusaums), Tyk e 6es
3HayeHue ganu 3By4n CbBpPEMEHHa Unn TpaguMumMoHHa My3nKa, 3aL0oTO BaXKeH
HI0aHC Npwu Ta3m ynotpeba Ha gymaTa "cayHa", € 4e cboTBETHaTa 3BYYHOCT
3a4bIDKUTENHO € NOCTUrHaTa U3KyCTBEHO, T.e. C ynoTpebaTa Ha CbBPEMEHHM
TeXHUYECKN CPEeACTBa U C TBOPYECKUA TPy HA CbOTBETHU CeumanmncTu
(TOHpPEXUCbOopPU, TOHTEXHULN, CNEeLMannucT No enekTpoakycTnka unm
apXuMTeKTypHa aKkycTuka), KoTo Hape[ C My3uKaHTUTe, Cb3aBaT YHUKaNHUSA
cayH[ Ha xygoXecTBeHaTta NpoayKLuus.

Taka B TBOpYECKUSA apceHan Ha My3ukaTa (My3unkanHua matepuarn) B XX Bek
ce npubaBsa HOB BaXKeH (hakTop - cayHAbT. ToW, Hapea ¢ TpaguLMOHHUTE
MenoanKa, XapMOHUA U pUTBbM, CTaBa €AHO OT OCHOBHUTE U3pasHu cpencTBa
B CbBPEMEHHOTO My3uuupaHe. ToBa e no-HaTaTbLIHO pa3BUTue Ha
TeMBpOoBMSA KOMNOHEHT Ha My3uKaTa, KOMTO € CbLuecTByBas OT BpeMeHaTa Ha
HENHOTO Bb3HUKBAHE, HO B NO-HOBAaTa M UCTOPUS € CTOSAS B NOBEYETO cryvamn
Ha BTOPM NriaH B LEHHOCTHaTa nepapxusa Ha HeHUTe U3pasHu CpeacTBa.



"CayHabT", KaTO MOAEPHO N3pa3HO CPenCTBO, HE Ce CBeXaa caMo Aa
CbBPEMEHHUSA TEMOBP HA My3ULMPAHETO, Makap U B HAKOW Crlyvau Tasu gyma
Aa ce ynotpebsiBa B TO31 orpaHnyeH CMUCHI. [10-4eCcTo 3Ha4YeHMeTo Ha
Aaymara BKNtoYBa HAKOM MO-HOBU KOMMOHEHTU, KOUTO CTaBaT €4UHCTBEHO
Bb3MOXHW C pa3BUTMETO Ha TEXHMKaTa B Kpasi Ha HalLMs BeK. ToBa MbpBoO €
nnasHaTa NpomMsiHa Ha TemGbpa B NpoLieca Ha 3BY4EHETO, 3a KOETO € HYXHa
HamecaTta Ha BbpX0OBU AurntanHu texHonornn. OCBeH ToBa B CbAbpXXaHNETO
Ha QymaTa cayH OHecC ce BKNYBaT U MaHunynaummte ¢ npocTpaHcTBeHaTa
rfiokanuaaumsi Ha 3Byka - peanHa ctepeodoHusa (2D), nceBagoctepeodoHus,
KBagpodoHusl, TpumamepHa (3D) 3By4HOCT U HAaN-BaXXHOTO - Bb3MOXHOCTTA
3a nnaBHa NPOMSAHA Ha fokanuMsaumsitTa Ha 3ByKa, MOCTUraHa ypes
nepmMaHeHTEH KOMMIOTbPEH KOHTPOM Ha cunaTta, Temobpa (CnekTpanHuTe
XapaKkTepUCTMKKN) N (pas3oBUTe XapakTEPUCTUKN Ha 3ByKOBaTa BbIlHA. B Taka
pas3bupaHus "cayHa" ce BKMoYBa U HEroBaTa MOLLHOCT MpuK 03By4YaBaHe Ha
OTKPUTY UNn 3aTBOPEHU NPOCTPAHCTBA, KbAETO, NPU HAAXBBLPIISHE Ha
onpeaeneHn CTOMHOCTU Ha 3ByKOBaTa HAaCUTEHOCT, TOM 3anoysa Aa ce
Bb3npuema n3nosiorndeckn He camo Ypes CIyxOBUS aHanmM3aTop, HO U OT
UASIOTO TAMO HA NPUCHLCTBYBALLUTE.

Upes Taka N0COYEHOTO NO-rope cbabpkaHue "cayHabT" ce ynoTpebsisa
LLUMPOKO B HAKOM XXaHPOBE Ha CbBpPEMEHHaTa POK M MOMMy3uKa, KakTo 1 B
enekTpoHHaTa My3uka. Taka pasbupaH, "cayHabT" cTaBa TEPMUH 3a
O3Ha4yaBaHe Ha OHOBa NMNbPBOCTENEHHO MO BAXXHOCT MY3MKanHO U3pasHo
CPeACTBO, KOETO B MHOIO Criyyaun onpeerns Bogewm tTemaTudHu v
CTPYKTYPHU XapaKTepPUCTUKM Ha Te3n BUOOBE CbBPEMEHHA My3uKa, a CbLLUO -
B3MMa ce npep Bua B ronsiMa CTeneH 1 npu TAXHOTO eCTETUYECKO UMK
nasapHo OLeHsiBaHe.

Taka ce npubnuxkasame NABTHO N A0 TPETOTO, HAW-TACHO NO 06eM 3HavyeHne
Ha gymaTta "cayHa", KoeTo ce u3nonsysa npeavMHo OT cneunannctu B
erekTpoakyCcTu4yHaTa 1 KOMMITbPHA My3MKa, KakTo U B MyNnTUMELUAHOTO
KOMMNIOTBHPHO U3KYCTBO.

B TBOpYeckusa npouec npu cb3gaBaHeTo Ha Ta3n My3uka "cayHa-Ou3anHbT"
(sound designe) 3aema no4yTK nonioBuHaTa ot pabotata Ha My3nKaHTuTe,
Hape[ CbC Cb3laBaHETO Ha CaMoTO npou3seaeHune. B mHoro cnyvau
YHUKaNHUAT cayHa npeacTasnisiBa NbpBOTO (OTAPABHOTO) OTKPUTME Ha
KOMMO3MTOpa, KOETO NO-HaTaTbK MHCIMPUPA TEMATUYHUTE U CTPYKTYPHU
XapakTepuCTMKN Ha TBopbaTa, KakTo 1 XxapakTepa Ha HEMHOTO eCTeTMYECKO
nocnaHue. Cb3gaBaHeTO Ha YHUKaNHWUS, NPUCHLL, Ha BCSKa OTAenHa TBopba
MbpBUYEH CayHA B NMOBEYETO Criydamn e paboTa Ha caMuTe My3nKaHTU Un Ha
paboTeLlunTe C TAX TBOPYECKN TMMOBE, KOUTO BKMNIOYBAT KaTo NPaBuIio 1
TEXHUYECKN crieunanucTu.

Taka, B npoueca Ha paboTtaTta B obriactta Ha enekTpoHHaTa 1 KOMMKTbPHA
My3KKa, B NOCreaHnTe geceTuneTns ce nosiBu U HOBO pa3feneHne Ha Tpyaa:
nosiBu ce ourypaTa Ha cayHa-au3anHepa Kato caMoCcTosaTesHa npodecust.
Tesn cneynanucTn cb3gaBaTt HabopM OT OPUTMHANHN ENEKTPOHHU 3BYLIM,
KOUTO ce nogpexaart B KOSIeKUMKN OT "MHCTPYMEHTU" unu rpynu ot
WHCTPYMEHTU. B yacT oT Te3u rpynu npeobnagaBa UMUTMPaAHETO Ha
TPaAVMLUMOHHM aKyCTUYHN UHCTPYMEHTU, YOBELLIKU rriacoBe, NPUPOSHN Unn
ypOaHUCTUYHK 3BYLIM, HO B HSIKOM OT TSX MMa U dpaHTacTuyHu (SFX) 3Byuum,
KOUTO HAMAT aHanor B TpaguuMoHHaTa My3ukKa.



Bcekn TakbB cneuunanHo n3paboTeH enekTpoHeEH 3BYK MOXe Aa 6bae
pas3nosioXKeH No ysanarta Knasmatypa Ha enekTPoHHUS My3ukaneH MHCTPYMEHT
(Nnoao6BHO Ha perncTbP NpU Krnacudeckus opraH) unu Nbk ga 6vae oTnpaBeH
KbM onpeaeneHn oTAeNHN KNaBmLIN HA UHCTPYMeHTa (Taka 06UKHOBEHO ce
opraHuampart HabopuTe OT yaapHU MHCTpyMeHTH). CbLuecTByBa
MeXayHapoaHo NpueT CTaH4apT 3a Knacudukauna Ha cayHauTe B
€NEKTPOHHUTE MY3UKaNHU MHCTPYMEHTN, HapedeH General MIDI. Ton
BKIMOYBA Bb3MOXHOCT 3a cCbbupaHe B "OaHkaTa" CbC 3BYLN NP BCEKM
CbBpPEMEHEH MYy3uKarieH UHCTPYMEHT Ha Han-marnko 127 NHCTpyMeHTa OT
pasnU4YHW rpynu: NuaHa, CTPYHHW, OPraHHn, KUTapu, BoKanu, oyxoBu,
"paHTacTnyHn"(FX), eK30TUYHM 1 Np., KAKTO 1 Ha eguH CTaHg4apTeH Habop oT
XapakTepHWU yoapHU MHCTPYMEHTU, N3NOM3yBaHM B Non 1 pokMysnkaTta. OcBeH
"xeHepbn MIDI" uma u gpyrn mexxgyHapogHoO nNpueTu ctaHgapTn Ha
paswmpeHn Habopwn OT eNEeKTPOHHM CayHaM, U3NON3YBaHN OT HSAKOSKOTO
BOAELUM (DMPMU 32 eNEKTPOHHU My3UKanHU MHCTPYMEHTU. TakmBa ca
Hanpumep General Sound (GS) n MT32 Ha pupmaTta Roland, Proteus Ha E-
Mu 1 mHoro gpyru.

CneumanHo TpsibBa fa otbenexum, 4e rotoBute Habopu OT cayHAaMm,
pasnpoCTpaHsiBaHU OT PUpMUTE 3a UHCTPYMEHTU UMW OT CayHO-Ou3anHepute
3agoBonaBaTt 0OMKHOBEHO NO-HENPETEHUMO3HUTE My3UKaHTUK, paboTelm BbB
donK- M nonmysmkKaTa u B yBeCenuTenHuTe opkecTpu (B bbnrapusa Hapmyanm
"yanrn"), [okaTo opuUrMHanHUTe TBoOpuu, ocobeHo B aBaHrapaHata
ereKTPOHHa My3uka, 0BUKHOBEHO CaMu NpaBAT cayHAUTE C KOUTO CBUPSAT, 3a
BCAKO OTAENHO npou3seneHne. Te 0OMKHOBEHO AbpXKaT B TanHa
napameTpuTe Ha Te3n cayHau 1 He M pasnpoCcTpaHsaBaT 3a Ny6rIMyYHO
N3non3yBaHe, Tbi KaTO OPUTMHANHUAT CayHA-AN3alH € CbLLeCTBEH
KOMMOHEHT OT ecTeTnyeckaTa U nasapHa CTOMHOCT Ha TAXHaTa NPOAYKUMS.
Taka ce oyepTaBa 1 TPETOTO, CNEUNIPUYHO 3HAYEHNe Ha TepMUHa "cayHg" -
KaToO paBHO3HAYHO Ha NpeaBapUTErNHO NporpaMmmpaH 3ByK, C KOMTO ce CBMPU
Ha eNeKTPOHHUTE MY3UKanHW MHCTPYMEHTU. CbBPEMEHHUTE ENEKTPOHHN
WHCTPYMEHTU U KOMMIOTbPHN YCTPOMCTBA 3a My3uKa AonycKaT CBUPEHE B
MHOrorrnacume eqHoBpeMeHHO C AeCeTKU NpeaBapuTesiHo nporpamMmmpaHm
cayHau, KaTo Npu ToBa BCEKM IMac Moxe Aa U uMma cobCTBeH cayHA C
YHUKaITHW, NPUKPENEHM CamMO KbM HEro TeMbpoBu, MPOCTPAHCTBEHM U
ANHAMUYHU XapaKTEPUCTUKN. HAKOM NO-yCbBBbPLUEHCTBAHN €NEKTPOHHM
MYy3MKaSTHU MHCTPYMEHTU M KOMMIOTBbPHU NPOrpamMun 3a ynpasneHne Ha
WHCTPYMEHTUTE NO3BONABAT NSIAaBHO Ja Ce NPOMEHAT napameTpuTe Ha
oTAenHusa rnac (cayHa), Hanpumep: Ton OT HavanoTo Ha TBopbaTa Aa 3By4u
KaTo dprierTa n NnocTeneHHo aa "npenee" B 3By4HOCT HanogobsBalla yaapeH
WHCTPYMEHT WUin KakBoOTO M Aa 6uno gpyro.

B enekTpoHHaTa 1 KOMMIOTbPHA My3uKa ce U3Non3yBaT U TPUTE CbBPEMEHHU
3HayeHus Ha TepMUHa "cayHA" OT HaN-LUMPOKOTO A0 HAaN-TACHOTO. [1bpBO TyK
CayHAbT Ce ThilKyBa KaTo 3By4eHe U306LL0: prsnyecko nnm 6MonormyHo
aBnexHune. B To3n cnyyan Ton npeacraensea v NpeameT 3a UMNIaHTupaHe,
UMUTUPaHe unu moandurumnpaHe CbC CpeacTBaTa Ha enekTPoHHaTa My3uka.
BTopusaTt cmuchn Ha "cayHA": My3ukaneH 3ByK C U3non3yBaHe Ha enekTpoHHa
npepaboTka, enekTPoOHHNTE My3uKaHTW ynoTpebsBaT, KoraTto roBopAT 3a
obLiaTa 3By4HOCT Ha CTYAUNHO 3anMcaHaTa Unn nanbiHsaBaHa OT TSX Ha
XnBO My3uka. B To3un cnyyan cayHabT (cneunduyHaTa enekTpoHHa 3BYy4YHOCT)
4YeCTO npeacTaBnsiBa Orno3HaBaTerNeH 3Hak, Ype3 KOUTO MOXEM Aa pasnnymm



npoayKunaTa Ha eAvH eNeKTPOHEeH MY3UKaHT OT ApYr UM Han-MarnkoTo
CTYAMOTO UNWN MHCTUTYLMATA B KOSITO € Cb3aadeHa fafeHa teBopba aa 6bvae
pasnuyeHa oT ApYyro CTyaMo U MHCTUTYUMA. B TpeTnsa cmmucobn B
enekTpoHHaTa My3nka TEPMUHBT CayH O3Ha4YaBa Han-marnkaTta CTPYKTypHa
evH1La B My3uKarnHua matepuan (OpurmHanHo Cb3gageHuaT MysumKaneH
"MHCTPYMEHT"), KOUTO € N3X04EeH MYHKT NpU Cb34aBaHEeTO Ha UanocTHaTa
TBOp6Ha. B Bbnrapua npean neT-wecT roanHN eNeKTPOHHUTE MY3UKaHTH
n3nonsyBaxa B TOBa 3HavyeHue 1 gymaTta "6nenga" (ot aHrn.blend - cmec,
cbyeTaHue), 3a 03Ha4YaBaHe Ha Cb3aBaHUTE U MPOMEHSHU OT caMuUTe TSHX
MbPBUYHM 3BYLIN, C KOUTO Ce CBUpPELLIE Ha ToraBallHUTE (aHanorosmn)
cuHTe3aTopu. No-kbCHO To3un ynotpeba 6e namecrteHa ot gymata "cayHa"
nnn "MIDI-uHcTpymeHT". MNoHsikora aHec ce nanonsysa 6e3 npesoa u
aHrnunckoTo Patch (B cMmncbn Ha 3BykOBO "neTHO", T.€. NpeaBapuTenHo
nporpamupaH ot mpmarta-npon3soamTen 3BykoB obpasey, 3a AageH
WHCTPYMEHT, KOMTO MOXe Aa Ce U3non3ysa B MbpBOHAYanH1S Ui B
NMPOMEHEH MO XXenaHne Ha noTpebuTtens Bua).

[Mpean HAKONKO roanHN, HUE MMaxMe Bb3MOXHOCT Aa HanpasuMm OnuT 3a
nsrpaxkgaHe Ha TeopeTuyeH Moden Ha CbBpPeMEHHOTO pa3bupaHe 3a
My3ukanHusa cayHa. OCBeH NCTOPUYECKOTO 1 TEOPETUYHO pasrnexaaHe Ha
noHsiTMeTo "cayHa", B TO3n uscneasaHe 6e paspaboTeHa u egHa Bb3MOXHaA
TMNOJSIOMNA Ha cayHauTe (NPUNoXuma u Npu TpuTe NOCOYEHU No-rope
3HayeHus Ha TepMuHa). Tyk camo e pestoMmupame HIKOU OCHOBHU
NOMNOXEHNA N TEPMUHN OT Tasu TeopeTudHa paspaboTka [BUX NogpoBHO B:
44, 45, KaBangxwues].

M3nonsyBankn kKombuHauus ot 06eKTUBHM (aKyCTUYHM) U CYOEKTUBHU
(My31KanHO-NCUXONOrNMYECKN) KpUTEPUN NPU KNnacudukaumaTa n oueHkata Ha
cayHauTe, ce obocHOBaBa M3MNON3yBaHETO Ha KOOpANHATHa cuctema, Ypes
KOSITO MOXe Aa 6bae onncaHo UsanoTo Nnofe oT peanHn UM Bb3MOXKHU
cayHau. KpanHuTe TOYKM B Tasn cUCTeMa ce onpeaensr oT
NPOTUBONOSIOXHOCTUTE: 1.TPagULMOHHN (MMUTALMOHHN,
3ByKonogpaxaTenHn) <----------- > 2.MHOBALMOHHU 1 3.pa3BriekaTenHu

< > 4.marmyecku cayHau.

(OueBngHO TOBa € KOHKpEeTU3aUnsa Ha PYHKLNOHANMHUSA CUHXPOHEH MOoAen
TIEM Ha paBHMLWETO Ha My3uKanHua martepuarn).
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Taka BCekM KOHKpeTeH cayHf (1 B TpUTe CMUCHNA Ha TEPMUHA) MOXe [a ce
onuwle 4Ypes 4Ypes KOHTYpUTE Ha CBOETO Norsie B Tasn KoopauMHaTtHa cucTema,
KaKTo 1 fja ce npocneaun BbB BpeMeTO (MCTOPUYECKO UK B MPOTUYAHETO Ha
CaMOTO Npou3BeaeHNE) Kak ce NPOMEHSA HEFOBOTO pas3nosioXXeHne B 06LoTo
rnone Ha cayHauTe, HeroBaTta CeMaHTuKa, Ha4YMH Ha Bb3npuemMaHe u
ecteTnyecka oueHka. OCBeH NocCoYeHUTE YeTUpU OCHOBHM obnactu B
TMNONOrnATa Ha cayHguTe: 1.3ByKonoapaxaTenHu (KkBasu-HaTyparHm),
2.MHOBaLUMOHHW, 3.pa3BriekaTesnHn n 4.Mmarn4yecku, cnopeq To3m TeopeTndeH
MOAEN, CbLUECTBYBAT M YeTupu TexHn peaykuum (Reduction = r): 1r.umutaumm
Ha My3uMKanHW akyCTUYHW MHCTPYMEHTU Unu Bokarn, 2r.texHo-edektn (FX unum
Space), 3r.ek30Tn4YHM (PONK- UMK HIENK- cayHaM), 4r.KBA3NBUPTYO3HU
(pecn. random 1 KOMNIOTbPHM anNrOPUTMUYHK aBTOMaTU3IaLUN).
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MMeHHO Te3un peaykumm ca 0coGeEHO BaXkHM 3a pa3bupaHeTo Ha Hal-
pasnpocTpaHeHUTe cayHA-SBNIEHUS] B CbBPEMEHHaTa MacoBa My3uKarnHa
KynTypa, BKIMOYUTENHO AHELIHOTO HelHo pa3suTue B Bbnrapus.

3.1.2. ENEKTPOHHU MY3UKAITHU NUHCTPYMEHTU N YCTPOUCTBA.
ToBa e BTOpaTa No BaXXHOCT TEPMUHONOIMMYHA rpyna, KoaTo e pasrnegame.
Kakto 6e yToYyHeHO B Ha4anoTo Ha TO3W pasfers, TyK Le ce 3aHUMaeM C
OHEe3M 3HaYeHUs1 Ha TEPMUHUTE, KOUTO Ce HanaraT B kpasi Ha XX BekK, a He C
0o6LWOTO M (NO-LUMPOKO) 3HAYEHUE.

EnekTpoHHM My3unKanHm MHCTPYMEHTM CbLuecTByBaT OT okono 70 roanHu
(kaTo ce 3ano4vHe ¢ Theremin Ha pyckus oTkpuBaTten JleoH TepeMuH), a
enekTPUYECKNTE N eNeKTPO-MexXaHUYHN My3UKaNHN UHCTPYMEHTU
cblUecTByBaT oLle npeam Toea. [Jo cpeparta Ha 70-Te roouHn enekTpoHHUTE
My3MKaITHU MHCTPYMEHTU N YCTPONCTBA 3a 3BYKOBU edhekTn ce Gasupat
rMaBHO Ha KracmMyeckaTa aHanoroBa TEXHOMOMMS, T.€. Ha CbLUns TN
anapartypa, KOsiTO € M3non3yBaHa B TOraBallHaTa pagMoTexHuKa, B
3ByKO3anuca (MarHeToOHHU NIEHTU U NNOYM) U B CpeacTBaTa 3a
paguopasnpbCKBaHe N 03By4YaBaHe.

[Hec oba4ve, enekTpoHMUTE My3uKanHu 1 yCTPONCTBA ca NoYTU N3LUSM0
KOMMIOTbpM3npaHu, T.e. 6asupaTt ce Ha NOCTMKEeHUATa Ha undposaTta
TexHuka. [Jopu, Korato NoO U3KIOYEHNE B TAX Ce U3MNON3yBaT aHanorosu
eneMeHTHn, Te BUHaru ca ¢ umdpoBo ynpasneHne (buBaT KOHTPONMpaHu B
N3MEHEHNETO Ha CBOUTE NapaMeTpu Ype3 nepcoHaneH KOMNiTbp Unm
crneuvanmampaHu 3a My3nka KOMMTbPHN YCTPOMCTBA M Nporpamm).
AHanorosuTe My3ukanHu MHCTPYMEHTU, BbMPEKN TOBA, HE ca 3arybunu oule
npusnekaTenHocTTa cun 3a My3nkaHTuTe, a npe3 80-Te roanHn ce 3abensiaea
n "peTpo"-Moaa 3a Bb3BpbLLaHe KbM TAX. [IpMynHaTa 3a ToBa € He caMo



HOCTasnrns, HO N TOBA, Ye HSAKOW KNacUYeCKn eneKTPOHHU MHCTPYMEHTU U
YCTPOMWCTBA, KaTo Hanpumep "XamoHA-opraH", namnoBuTe ycuneaTenu
"Mapwan" nnn 6acosute cayHam ot "cuHTtesaTtopa Ha Myyr" ca HeHagMunHaTH
N 0O AHEeC Mo HaCUTEHOCTTa U U3pasnTenHoCcTTa Ha CBosSITa 3BY4HOCT. ToBa
NpuHyXgasa (prpMuTe-NPon3BOANTENKN Ha LNPOBU €NEKTPOHHN MY3UKaNHK
WHCTPYMEHTU Aa BrpaxkgaTt B CBOUTE YCTPONCTBA MMUTaALUN Ha Te3un
Knacudeckun aHanoroBu cayHam unmv nbk Aa HanogobsisaT B KOMMKOTbPHUTE
nporpaMy BbHLIHO An3anHa Ha TpaguuUOHHUTE aHanoroBu enekTPoOHHU
My3MKaSTHU MHCTPYMEHTU N YCTPONCTBA (CMEeCUTENHN NynToBe, rpadouyHn
ekBunansepu, marHetooHu, pesepbepatopu, MmukpodoHun). Taka Hanpumep
He caMO B 0O(pOPMIIEHMETO Ha creumanmsvpaHmTe 3a My3uka aurntanHu
YCTPOWCTBA, HO 1 B KOMNIOTbpPHAaTa KapTUHa - T.€. B U3006pa3eHnaT Ha
TEXHUTE OMCNIIEN UMM HA MOHMUTOPA Ha KOMMTbpa rpaduyeH nHTepdgenc, ce
NnosiBABaT BCEBB3MOXHU Nb3rayun, BbPTALWM ce konyeTta, OyToHu 1 apyru
aHanorosu akcecoapu, XxapakTepHu 3a MHCTPyMeHTuTe oT 60-Tte n 70-Te
roguHuW, Ypes KOMTO Ce OCbLLECTBABA KOHTPOSA Ha cayHAa no OTHOLUEHWe Ha
ANHaMukaTta, TeMmbbpa 1 Ha BCUYKN OCTaHaNM HeroBM KOMMOHEHTH.

Bbnpekn BCcUMYKO TOBa, KOrato AHeC ce U3nonsysaT TEPMUHUTE "eNeKTPOHEH
My3UKaneH MHCTPYMEHT" unum "yCTponNCTBO 3a 3BYKOBU edhekTn" ce pasbupa
KaTo npasuiio LMGpPOBO YCTPONCTBO UIN UHCTPYMEHT.

Cpen cbBpeMEHHUTE eNEKTPOHHU MY3UKaNHN MHCTPYMEHTU Hal- ronam s
AHecC 3aemaT cuHTe3aTopuTe ( OT aHrn. Synthesizer) n enekTpoHHuTe
knasupwu (oT aHrn. Keyboard). Bbnpekun, 4e Tean aBa TepMmuHa ce TbiKyBaT
4YeCTO OT MY3MKaHTUTE KaTo B3anMO3aMeHsIeMn, TO B TAXHOTO CbAbpKaHue
CblLUEeCTBYBa CbLLECTBEHA pasnuka.

B Bvnrapus, rnaBHo cpea HUCKOOOpa3oBaHUTE B TEXHUYECKO OTHOLLEHME
MY3UKaHTW, NOHSAKOra ce u3nonsysa u TepMmnHa "noHmka" ( No TbproBCKOTO
UMe Ha eguH OT MbpBUTE NOSIBUIM Ce Ha Nna3apa y Hac B kpasi Ha 60-Te
raguHM aHanoroBu My3umkanHu MHCTPYMEHTU - MPOU3BOACTBO Ha oupmata
Vepmona - '[IP). Cpen BeTepaHUTe Ha poK-My3MKaTa y Hac NMbK ce
ynotpebsiBa oLle n Ha3BaHMETO "CUHTU" (NOOGBbNrapeHo ymannTenHo
CbKpaLlleHue OT MHOro NonynspHUs 1y Hac npes3 70-Te roanHn cMHTe3aTop
Ha PobepT Myyr - cb3aaTtens Ha MbpBUS B UCTOpUATa NPEHOCUM My3uUKaneH
WHCTPYMEHT OT TO3M TUN, NpeaHa3Ha4vyeH cneumanHo 3a u3nonsyBaHe Ha
CueHa).

Hopwu B Te3n aBe, GuTyBawm y Hac, Ha3BaHuUs ce 3abensasBa pasnMyuneTo B
ABETE OCHOBHU TbJIKyBaHUS Ha KNaBULLHUTE eNEKTPOHHN MY3UKanHu
WHCTPYMEHTN.

KoraTto ce nanonsysa "CUHTU" UM No-TOMHO CMHTE3aTop CTaBa AyMma 3a
WHCTPYMEHT, Ype3 KOUTO MY3MKaHTBLT B LUMPOKU rPaHMLN MMa Bb3MOXHOCT Aa
OCbLLEeCTBSABa OpUrMHaneH cayHa-ansanH, T.e. Aa NpoMeHs 4o
Hey3HaBaeMOCT MbpBOHAYanHo 3agageHnsa ot ompmara Habop OT My3ukanHm
3BYyLM, C KOUTO Ce CBMPU, Aa ' KoMOMHMPa, Aa Cb3aaBa CBOW OpUrMHarHm
3ByUM, Aa M 3anomMHs B 6aHKM B CaMnsi CUHTE3aTop MW Ha BbHLLUHK
HOCUTENN Ha UHopMauus (AUCKETU, KEPTPULKUA, MAarHUTOONTUYHU- U Xapa-
ANCKoBe).

"MoHnkaTa" unm "MysuKanHus enekTpoHeH KnaBvp" He J4aBaT MoYTU HUKAKBU
Bb3MOXXHOCTW B TOBA OTHOLLEHME. [1pn TAX 0BUKHOBEHO OCHOBHUTE CayHAM C
KOUTO ce CBUPMU, ca TBbPAO PUKCMpaHu OT pupmata (3anoMHEHN ca B
noctosiHHa namet - ROM) n My3nkaHTbT MOXe CaMO OrpaHUYeHo 4a NPOMeEHs



TsAxHaTa obuwa cuna, NoHsiKora u AMHaMmmMyHaTa MM obBMBaLLa KpuBa (aTaka,
3aTUXBaHe U Np.), UM HanU-MHOrOTO Aa NPaBu HAKOW KOMBUHauuKM oT Tax. 3a
CMeTKa Ha ToBa B KrnaBupuTe 0BUKHOBEHO e pa3BuTa TBbpae MHOIo
aBTOMaTUKaTa - Habopu OT xapakTepHu putMmun (Presets), aBTomaTU4HK
Bacose, apnegKum Unu LUSNOCTEH aKOMNAaHUMEHT, AOPU - Bb3MOXHOCT Aa
cBupu MenoausaTa camo ¢ eguH npbeT (One Finger Play), a BCcMYko ocTtaHano
B 0(POPMSHETO Ha My3MKaTa [a Ce U3BbpLUBa OT BrpageHNsa KOMMTHbP Ha
WHCTpPYMEHTa. B TO3M TMN MHCTPYMEHTM MOHSAKOra nma u cneynanHo
YCTPOMCTBA 3a 3anoMHsIHE Ha NMecaTa - CEKBEHCHP (OT aHrn. Sequencer),
KOEeTO AaBa Bb3MOXHOCT Ha My3MKaHTa [a OCbLLECTBM Ha CLeHaTa LUsanoCTeH
WMHCTpYMeHTaneH nnenbek, pecn. Aa CBMPU AOMbIIHUTENTHU MENOAUYHU
NVHWUM UK Nee Ha HeroBust OH, KaTo Npu ToBa UmMa ceoboaaTta aa
ocbLLecTBSBa Ha XuBo, B peanHo Bpeme (In Real Time) npomeHun B TeMNoTo,
B AMHaMuKaTa 1 B Apyr1 napameTpu Ha obuwmsa cayHa, 6e3 ga ce npomeHs ¢
ToBa obLiaTa BUCOYMHA HA MENOANYHUTE NUHMKM (TOHANHOCTTa) B NuecaTa -
HeLLO KOETO € HEBBb3MOXXHO MpU U3MOoN3yBaHETO HA MarHeTOOHEH nnenodex.
Mopaawn Te3n cun kayecTBa aBTOMATUYHUTE KNaBUpW, T.e. AUrUTanHuTe
My3MKaITHW MHCTPYMEHTU C BrpadeHa aBToMatmu3aumsi, ce n3nonsysaT
LUMPOKO OT My3MKaHTUTE B 3aBefeHusaTa u B nonMysukaTa. B xaproHa Ha
Te3n My3MKaHTU Te BMBaT HapM4YaHW NOHSIKOra y Hac C ranbOBHOTO BUTOBO
HasBaHue "Xutbp lNeTbp".

Mogo6HM ycTponcTBa, HO C NO-ONMPOCTEHA KOHCTPYKLMSA UM aBToOMaTU3auus,
KaKTO 1 C No-Mankm TeMbpoBn Bb3MOXHOCTU (Mopagmn KOETO ca U No-eBTUHN)
Ce M3nonayeaT LWMPOKO M B BuTa OT NobuMTEnNun, KakTo 1 3a My3uKasnHo
obyyeHne Ha geua. MNMoHsikora Te BKMOYBAT cneumnanuanpaHa asTomaTtumka 3a
obyyeHne, cbabpKalla "ypoun" no KnaBMpHa TEXHUKA, KOSATO AaBa
Bb3MOXHOCT Ha JeuaTa B yBrekatenHa v necHogocTbnHa opma
CaMOCTOATENHO Aa YCBOSIBAT TalHUTE Ha LMdpoBaTa eNneKkTpoHHa TeXHKKa,
napanesiHo C OCHOBUTE Ha My3uKarHaTa Teopus U C efleMeHTapHUTE YMEHNS
3a CBMpPEHe NpW KNaBULLHUTE UHCTPYMEHTM.

KaTo nbpBUYEH M3TOYHMK Ha 3BYK B CUHTE3aTOPUTE M ENTEKTPOHHUTE KNaBupu
ce 13nonayBaT reHepaTopu Ha 3BYKOBM BbJIHU (ocuunaTtopwu). [lokato B
enoxaTa Ha aHanoroBMTe MHCTPYMEHTN TOBa OOMKHOBEHO B MacoBUs Cry4van
6sxa NPOCTM BbMHN (EKBUBANEHTHU HA NO3HATUTE OT efleMeHTapHaTa
MaTemMaTtuka yHKLUUN CbC CUHYycouaanHa, UMnyncHa unv TpuoHoobpasHa
dopma Ha rpachmnyHOTO cM M30bpaxeHme), To undpoBaTa TexHUKa gage
Bb3MOXHOCT 3a MHOrO MO-rofiiMo MHoroobpasue BbB hopMaTta Ha BbIIHUTE.
ToBa goBeae ecTecTBEHO M A0 no-ronisiMa 6oraTtcTBo HO cayHaa.
EnemeHTapHuTE BbHM U AHEC BCE OLLEe Ce U3MNon3yBar, HO MogenmpaHu no
UMpoB NbT. B cbBpeMEHHUTE CMHTE3aTOpU Te 3aabiMKUTENHO GuBat
noanaraHn Ha pasnuyHK CROXHN MaHunynawuumu, 3a Aa ce nony4vu B KpaeH
pe3ynTaT cayHa, nogobeH Ha 3ByKa OT Knacu4eckn MHCTPYMEHT MUK MbK HOB,
He4yyBaH "KocMmuyeckn" cayHa. LLUMpoko pasnpocTpaHeHa e B3aMMmHaTa
yecTtoTHa (FM) mogynauma mexay ABe unuv noBeye CMHyconaanHu NbpBUYHN
BbMHW, gobuna noyTn nereHgapHa nonynsapHoOCT cnea nosisata npes
ocempeceTTe roguMHn Ha cuHTedaTtopa DX7, nponsBegeH oT AnoHckaTta
dupma Amaxa. MNpnHUMNBT Ha YecToTHaTa Mogynauma Mexay NbpBUYHU
NPOCTUN BbIHM € NPUMEp 3a YUCT CUHTE3 Ha cayHA, T.e MeTopq Npu KOUTO ce
3ano4sa C efleMeHTapHOTO U ce JoCTUra A0 CNOXHUA KpaeH pesynTar.
UNCTMAT 3BYKOB CUHTE3 CTOW B €ANHUS Kpal OT NOMMYECKUTE Bb3MOXHOCTU



npy CbBPEMEHHUS CayHA-An3anH, AOKaTO B NPOTUBOMONOXHUS Kpan CTou
BTOpa Bb3MOXHOCT, MABaLLa KaTo Tpaguums oLle OT KOHKpeTHaTa My3uka,
T.€. 3anNnCBaHETO Ha HaTyparnHu 3ByLM OT MHCTPYMEHTH, rnacoBe, KakTo 1 OT
oKpbXaBawjaTa cpefa. [locne ¢ Tean 3anucaHn no umMdpoB NbT 3BYLM Ce
CBUPK, KaTo Te ce pasnonarar rno Lenus AManasoH Ha knasuatyparta. Taka
Hanpumep, MOXe fa ce Hakapa eunH TPOMMETUCT 4a N3CBUPU BCUYKU
Bb3MOXHW TOHOBE Ha CBOS MHCTPYMEHT, [a ce 3anuiiaT Te3n TOHOBE U BCEKU
eavH oT Tax Aa 6bae "npukadeH" KbM OTAENEH KNaBULL Ha cMHTe3aTopa.
Hewo noBeye, 4Ypes yckopsiBaHe unu 3abaBsiHe Ha 3anuca Moxe fa ce
Hakapa Taka 3anucaHmsa cuHTe3aTopeH "TpomMneT" Aa CBUPU C MHOIO HUCKU
NN MHOTO BUCOKWN TOHOBE, KOUTO Ca HEQOCTBLMHN 3a peanHna NHCTPYMEHT.
CobLLOTO MOXe [a ce HanpaBu 1 C YOBELLKUSA rac, Taka 4Ye Ha YHUKaIrHUAT
TeMObp HanpuMep Ha HAKOW CBETOBHOU3BECTEH TEHOP Aa 3a3BYy4u B
AnanasoHa Ha KonopaTypHO COnpaHo unu ga ce NnpeBbpHe B MoLLeH bac.
Toaun meToq, HapnyaH gHec cemnnupaHe (0T aHrn. Sample - mocTpa) e Haw-
Npekns NbT 3a UMUTUPAHE 3BYYHOCTTA Ha TPAAULMNOHHN NHCTPYMEHTM U
YOBELLKM rMac B CbBPEMEHHATa non, poK 1 enekTpoHHa My3nka. OB6UKHOBEHO
CbBpPEMEHHUTE LUMPPOBU CUHTE3ATOPU N3NO0M3yBaT TBbPAE MHOIO Apyru
TEXHUKWN 3a JonbhnHUTENHa obpaboTka Ha Taka 3anncaHnTe MbPBUYHM 3BYLM,
KaKTO 1 3a TAXHOTO KOMBUHMpaHe. Npu ToBa NbpBOHaYanNHUs eCTecTBEH
TeMbbp Moxe Aa 6bae NPOMEHSH A0 Hey3HaBaeMocT. BbamoxHa e
HanpMMep YeCToTHa Mogynaumst Mexay CeMnanpaHn 3ByLn, KakTo 1 o6paTHO
- CeMnnmMpaHe Ha NpoCcTUTe, HO U3pasnTenHU 3ByLM Cb3daBaHN OT Han-
cTapuTe, CTaHanu Kracu4eckn enekTpoHHU aHanoroBu MHCTpyMeHTn. OcBeH
TOBa, JOKATO CTUTHE A0 BMCOKOrOBOPUTENS, MbPBUYHUS 3BYK OBUKHOBEHO Cce
noanara B CUHTE3aTopa Ha peauua CbliecTBeHM NpeobpalsyBaHna: cmecBat
ce 1 ce HaTpynBeaT B 06LL CNEKTbP pasfUyHN MbPBUYHM BbIHW, oNpeaens ce
TOYHaTa AMHAMUYHa KpMBa OT HAaTUCKaAHETO Ha KnasuLia [0 HEroBoTO
OTNycKaHe (aTaka, CbCTENH M OT3BYy4YaBaHe), NpekapBa ce 3Byka rnpes
pasnuyHn UNTPU, KOUTO NPOMEHAT CMNEeKTbpa My, yTOYHABAT Ce fekuTe
NPOMeEHN B HEroBaTa BMCOYMHA NPU BCEKN OTAENEH 3BYyYaLl, TOH, onpeaens
Ce HEeroBOTO NPOCTPAHCTBEHO pa3nonioxeHne (naHopama), NnpubasaT ce
edekTn kaTo peBepbepaund, Xxopyc unm gunen, yTodHsea ce npoMsiHaTa B
HaCUTEHOCTTa Ha TeMOGbpa OT HUCKUTE TOHOBE KbM BUCOKUTE, Npnbassa ce
npyv Heo6XoaUMOCT LLYMOBa KOMMOHEHTa, TpeMono unmn subparo,
yCTaHOBsIBa ce 06XBaTbT HAa MOPTAMEHTOTO NPW HAaTUCHAT cneuManeH negan,
KaKTO M HacnarsaHeTO Ha TOHOBETe efMH BbpXy APYr NPU HAaTUCHAT CbCTENH
negan (aHanornvyeH Ha gecHWsa negarn Ha NMaHoTo), YTOYHSBA ce Janu
"MHCTPYMEHTBT" B Cnyyas Le 3By4M egHOrnacHo unnm MHorornacHo, pasgens
ce KnaBmaTypaTa Ha ase unu noseye cekumm (Split), kato BbB BCska egHa oOT
TAX MOraT Aa 3ByyaT CbBCEM Pa3fvyHN CayHaW - Han-Hakpas BCEKU cayHf ce
3anucea B onpegeneHo MACTO OT NaMeTTa Ha cMHTe3aTopa, KaTo My ce JaBa
CbOTBETEH HOMEP U NUME.

Bcuyku Tesn onepauumn oT CbBpeEMEHHUSA cayHO-AM3aliH ca Bb3MOXHU B
My3UMKarHUTe MHCTPYMEHTU, HapeyeHn cuHTesaTopu. OcobeHa rpyna cpen
CUHTE3aTopuTe 3aemaT U Taka HapeyeHuTe ceMnnepu, Npu KouTo e
Bb3MOXHa Beye NMbfHaTta rama OT OnuMcaHuTe no-rope onepawum - ot
3anMcBaHeTo C MUKPOMOH UK OT ApYr 3BYKOB U3TOYHUK (Hanp.MarHeTooH)
Ha MbPBUYHMSA 3BYK, 40 HerosaTa nbfHa obpaboTka u 3anuceBaHe B NnameTTa
Ha eNeKTPOHHUSA UHCTPYMEHT. B 0GMKHOBEHUTE CMHTE3aTopu (T.€. OHe3w,



KOUTO HEe HOCAT 03Ha4YeHneTo "cemnnep") ce nanonsysa 0OMKHOBEHO
metoabT Wave Table. B Tax nbpBuUYHUTE 3BYLM, HE3AaBUCUMO Janu ca
NPOCTN MaTeMaTUYeckn PYHKLUN NN MbK ca CEMNIMPAaHKN, ca TOYHO
onpegeneHn Ha 6pon n ca 3anucaHn NOCTOSAHHO OT hrpmaTa-NPon3BOANTEN
B cneumanHa (ROM) nameT Ha cuHTe3aTopa. B To3n cnyyan cayHa-
An3anHepbT MOXe camo Aa rv nogdvpa un Aa oCbLUEeCTBsIBa BCUYKM OCTaHanm
MaHunynauumm ¢ Tax, 6e3, obaye, ga nma Bb3MOXHOCT Aa oboraTtsiea unm
n3mMeHs No cobCTBEH BKYC MbpBUYHATa nanuTpa oT 3syuun. B
aBTOMaTU3NPAHUTE KNaBMPU OrPaHNYEHMETO € oLLe No-ronisaiMo. Tyk n3obLuo
€ HEBB3MOXHO [a ce npaBu OT My3uKaHTa CaMOCTOATENEH CayHA-AN3aiH.
My31KaHTBHT € NpUHYAEH Aa ce 3a0BOSM C FOTOBUTE 3BYLIN, Cb3aafeHn OT
cayHO-Ou3anHepuTe Ha oupmMaTta-nponssoaunTern.

BaxkHa 4acT Ha CbBpeMeHHUTE NPodEeCMOHAITHU KITaBULLIHW €NEKTPOHHN
WHCTPYMEHTM, KaKTO M Ha BCUYKWN OPYrN MHCTPYMEHTU NN YCTPOWCTBA 3a
My3uka e Taka HapedeHnusaT MIDI nHtepdpenc. Toa e noacuctema
(MHTepenc) pasnonoxeHa Ha UMPPOBUS BXO U U3XO HA CbOTBETHUTE
WHCTPYMEHTM, Ype3 KOSTO Te B3anMHO ce KoHTponupat. MIDI e abpesuaTtypa,
KosiTO B BykBaneH npeeop 03Ha4aBa "undpoB MHTepdenc Ha My3nkanHm
nHctpymeHTn" (Musical Instruments Digital Interface). B Hesi e BrpageH
MeXOyHapoaHO NpueT CTaH4apT OT KOMMNITbPHU UHCTPYKLMU, Ypes3 KOUTO
WHCTPYMEHTUTE UM yCTpPONCTBaTa Cu npegasaT KOMaHAW OTHOCHO
N3CBMPEHNTE BUCOYUHN HA TOHOBE, TAXHATa TPanHOCT, TEMMOTO, cunarta un
HEeWHUTE NPOMeEHU (BKM. MAHOPAMHOCT), KaKTO Y BCEBB3MOXHU ApYrn
"cbOUTUA" NPM CBMPEHETO KaTo: HAa4ano 1 Kpan Ha Npoun3BeLeHNETO,
NpPoOMeHn B TeEMOBbpa 1 NPOCTPAHCTBEHOCTTA, 3aAbpXKaHUsA Ha ToHa (sustain),
nopTaMmeHTn, TPEMOSO, CTaKkaTo, fleraTo, akUeHTW, HacTPOoKrKa Mo BUCOYMHA
Ha MHCTpYMeHTUTe n MmHoro apyru. Ypes MIDI ce ocbLiecTBABa B CTyaunHaTa
paboTa 1 CMHXpOHM3auuaTa C CMECUTENHM NYNTOBE, MarHeTOOHN 1
BUOEOPEKOPAEPU, KaKTO N C pa3fiMYHUTE YCTPONCTBA 3a 3BYKOBU €dDeKTU.

C opyrn gymn B MIDI cbobLieHneTo ce cbabpxa 3akogmpaHa B UndpoB Bug,
uanata "naptutypa" Ha Npon3BedeHNeTo UM Ha UMNPOBM3aLMATa,
OCbLLECTBABAHU Ype3 eNeKTPOHHUSA My3uKaneH MHCTPYMeHT. B Tasu
ereKTPOHHa NapTuTypa ce CbabpXaT TOYHM CbOOLLEHUS, KOUTO ca
HEeMUCIMMU 3a TpaauuMoHHaTa HOTHa NapTUTypa KaTto HanpumMep Tesn 3a
n3MeHeHuATa B TeMbpute, TEMNOTO, peanHata AMHaMmnKa 1 CUHXPOH B
aHCaMbNoBOTO CBMPEHE, NPOCTPAHCTBEHO Pa3nofoXeHne Ha 3ByLuTeE,
TsAXHaTa pesepbepauuns.

CoblecTByBaT Bb3MOXHOCTM 3a aBTOMaTMYHa TpaHckpunuusa Ha MIDI
CbOOLLEeHNATa B HOTHaA KapTuHa, KOATO Aa 6bae pa3sneyaTaHa Ha XxapTus,
KakTo 1 06paTHOTO - OT HanevataHa Ha xapTus napTutypa vpes3 MIDI-ckeHep
Aa ce reHepupa CbOTBETHO CbODOLLEHNe, KOETO aBTOMATUYHO [a 3a4eNCTByBa
€NEeKTPOHHUTE MY3UKaNHU MHCTPYMEHTN, KOUTO Aa U3MbIHAT HAaNnMcaHoTo Ha
HOTHUS NUCT. MO-CNOXHO CTOM 3acera BbMNPOCHT C aBTOMAaTUYHOTO
pa3no3HaBaHe M MHTeprnpeTauus Ha peanHaTa MeTpopUTMMUYHa opraHnsaums
B MPOTUYAHETO Ha My3uKanHus curHan (Bwx Hanp. B: [260, Kalliris and
Papanikolaou, pp. 1, 5-6].

N3nonaysanku MIDI, 0GUKHOBEHO MY3MKaHTUTE KOHTPONMpaT Yypes egHa
My3MKariHa enekTPoHHa KnaBmaTypa usin Habop OT ApYyrn eNeKTPOHHU
MYy3MKaSTHU MHCTPYMEHTU N YCTPONCTBA, KOETO NpeBpblia eAUH TaKbB
KnaBupeH My3uKaHT B UCTUHCKN "4OBEK OPKECTbP" U eHOBPEMEHHO



"OMpureHT" B aHcambnoBoTo My3uumpaHe. lNopagun tasm npuymHa
KNnaBUpHUTE MY3UKaHTW, Hapeq C KUTapucTuTe, ca rmaBHUTe y4acTHULM B MOn
N POKMYy3uKaTa, HaToBapeHu crneumnanHo CbC 3ajadvata ga peanusupar
apaHXnMeHTa 1 akoMnaHMMeHTa Ha BOKaSTHUTE U3MbIAHUTENU U KaKTO U
obLusA, xapaktepeH cayH Ha rpynata. bes 1ax e Hemucnmma cbBpeMeHHaTa
nonynsapHa mMyauka, ocobeHo B n3nbiiHeHMe "Ha xuBo". B enekTpoHHaTa u
KOMMIOTbPHA My3unKa OTAENHUA KNaBUpeH My3UKaHT, eKMnmpaH Cc Ham-
CbBPEMEHHN MHCTPYMEHTHN, 3BYKOBW YCTPOMCTBA U KOMMIOTPU, CBbP3aHn C
MIDI nHTepdeicu, ctasa B 90% OT cnyyanuTe MHOMBUAYaNHO U CayHa-
An3anHepa, 1 KOMNo3nTopa N U3NbIHUTENS HAa CbOTBETHOTO €MEKTPOHHO
npousseaeHue.

OcBeH KaTo camMOoCTOATENEH (3BYy4alll) eNEeKTPOHEH UHCTPYMEHT TEPMUHUTE
"knasup" unun "knaemnatypa" (Keyboard) ce nanonsysar n B €auH gpyr, no-
TeceH cmucbn. CtaBa gyma 3a knasupHus MIDI koHTponep HapuyaH CbLyo
Master Keyboard. Ton no BbHLIEH BMA € NogobeHeH Ha KnasuaTyparta npm
KNnacm4yecKoTO NMaHo , BKNKYUTESTHO MOHSIKOra Ma ObpBeHU (TEXKN)
Knasuwu. Tasm macTep-knaesmaTypa 3a4bI/DKUTENHO € UHTerpupaHa B eaunH
kopnyc ¢ MIDI nHtepdeiic. MNpu no-ckbnntTe ycTponcTaa OT TO3U TUN €
npnbaBeHa 1 U3BeCTHa aBTOMaTU3aLUMNA KaTo Hanp. JOMbIHUTENHN
KOHTposiepy (0pOpPMEHUN KaTO BLPTALLM Ce KonyeTa Unm SKOUCTUK) 3a
NPOMeEHsAHe Ha BUCOYMHATa B onpeaeneHyn MOMeHTH (nogobHo Ha pbykaTe 3a
ONbBaHe Ha CTPYHUTE NpPU HSAKOU MOLENN eNleKTPUYeCcKn Kutapu), 3a
nogaBaHe Ha Mmogynaumsi Ha ToHa (TPemorno 1 BubpaTo), KakTo n
AoNbrHUTENHM OyTOHM 3a 3brpaHe Ha pas3nuMyHn Habopw OT cayHaM
nssukBaHu 4ypes MIDI nutepdenca ot pasnmyHmte cebp3aHn kbm MIDI-
WHCTPYMEHTU N CayHO-MOAYNN UM KOMMOTbPHM 3BYKOBU KapTu (T.e.
CUHTE3aTOpPU Ha KOMTO NUNcBa cobcTBeHa KnaBmaTtypa).

Hapeg ¢ MIDI-knaBsuatypata, ce nsnonaysar 3a cbliaTa uen MIDI-kutapaTta
n MIDI-6apabaHuTe. Te ce n3nonsysBar 3a CcbLyaTa LieS - KOHTPONMpaHe Ha
CBbp3aHM B CUCTEMA CUHTE3aTOpU, cayHO-MOOyn UIu 3BYKOBU KapTu, HO ca
npegHasHayeHun 3a kKutapuctn n 6apabaHnctun, KOUTo npegnoynTaTt
cneunuUYHNS Ha4MH 3a CBUPEHe Ha Te3n UHCTPYMEHTU Npe KnasuaTtyparta
Ha nuaHoTo. [Mpn MIDI knTapata knasmatyparta e 3ameHeHa ¢ rpud, Kopnyc v
CTPYHM, HANOMHSLLM 3a efiekTpuyeckaTa Kutapa, HoO 3ByKbT OT AbpraHeTo Ha
Te3n CTpyHU BBbODOLLE He cTura o cnywartens. Tyk cneuynduyHms KutapeH
Ha4yMH 3a cBupeHe ce npeobpasysa B MIDI-cbobLueHns, KouTo 3agencreysart
cayHAWUTe Ha BKIOYEHW B cUCTeMaTa CUHTE3aTopu, MOAYNN U 3BYKOBU KapTw.
Mo cbwmsa HaumH MIDI-6apabaHnTe HanOMHAT BBHLUHO MOHE MO ropHaTa Cu
NOBBPXHOCT 3a MEMDOpPaHMTE Ha CbOTBETHUTE aKyCTU4HM BapabaHu, HO CbLO
npeactasnasat MIDI-npeoGpasyBaTtenu, 3agencTByBaHn Ypes cunata Ha
yaapa 1 MACTOTO Ha KOeTO € yaapeHo Mo NOBbPXHOCTTa Ha MeMbpaHaTta, a
3ByKa nak ce npousBexaa OT CMHTe3aTopu Unu cneynanmsnpaHn camo 3a
yaapHU cayHauM MOAyIu.

CpewaT ce gocra no-psigko 1 T.Hap ek3oTudHn MIDI koHTponepn. KbM Tax
cnaga Hanpumep MIDI-MUKPOOHBLT - YCTPOMCTBO, KOETO B peariHO Bpeme
aHanuMsnpa BMcCoYMHaTa 1 JUHaMmMKaTa B €4HOracHOTO NeeHe U MOMEHTasTHO
ro npespwbLua B MIDI-cbobLieHus, 3agenctasyBawim "knasmwnte" Ha
CUHTEe3aTopa unm cayHa-moayna.

TakvBa yCcTponcTBa AHEC C yCrnex ce M3nonasysaT 3a aBToOMaTuyHa HOTHa
Aewmnppaumnsa Ha myasukaneH egHornac (Bux: [314, Ahlback, p. 5]), Hanp. Ha



ONKNOPHN MENOANN, HELLO KOETO TPaAULNOHHO Ce OCbLyecTBABaLle MNo
Cnyx, KaTo Npeau3BUKBaLLEe MHOMo Heopa3syMeHUsA 1 CropoBe, BKM. N cpes
ObnrapckuTe MysmkoBean-OonKnoOpucTy.

PaspaboTeHu ca CbLLO KOHTPONEPU U3NON3YyBaLLM HAYMHA Ha CBUPEHE Npun
AyXOBUTE NHCTPYMEHTM (Hanp. MIDI-cakcooH), KakTo 1 OLLE NO-EK30TUYHU
yctponcTtea kato MIDI-06yBku n MIDI-marnyecka npbyka, BKAOYUTESTHO U
KOMMIOTbPHU PEKOHCTPYKLUMN HA MbPBUS eNEKTPOHEH NHCTPYMEHT Ha JleB
TepeMunH unu Ha no-kbcHust OHg MapTteHo. NMpn BCUYKK TAX ce n3nonsysa
ngeaTa NnaBHUTE ABWXEHUSA Ha pbLeTe, KpakaTta unm uanoTo TAno Ha
n3NbnHMTENs (MY3MKaHT UMK TaHUbOP) Aa Ce NPeBpbLUAT B My3UKanHu 3BYLM.
Lle cnomeHeM 1 Bb3MOXHOCTTa fa ce BrpaxaaT cneumanusnpandm MIDI-
NHTEpENCHN N KbM BCUYKN TPAOAULMNOHHN (aKYCTUYECKN) UHCTPYMEHTU - KbM
TPaAMUMOHHOTO NUAHO, UMUrynka, KbM OyXOBUTE UHCTPYMEHTU, KOETO
aBTOMaTU4HO M nNpespbLua B MIDI-koHTponepw.

B Hskom ekcnepumeHTun (Hanpumep Ha dpeHckns MHCTUTYT IRCAM) Taka
"apaHxvpaHuTe" TpaanUNOHHU MHCTPYMEHTU Ce N3MNon3yBaT He caMo 3a
N3MNbMHEHME HA MeNoAUYHU Nopeamumn, HO U 3a KOHTPONUpaHe vpes
ABWKEHWETO Ha NbKa Npu uurynkara unv 4ypes ayxaHeTo - Ha CbBCEM Opyru
napameTpu Ha cayHaa, Npou3BexaaH B CUCTEMA OT CUHTE3aTOPHU MOy U
KOMMNIOTPU (BUX ONMcaHue Ha egHa TakaBa cuctema B: [261. Machover, p.
205-210]).

KaTto gonbnHutenHn atpmbyTn KbM CUHTE3ATOPUTE, ENEKTPOHHUTE KNaBmpu
N BCUYKN U3BPOEHN OO TYK UHCTPYMEHTU ce NpubaBsaT pasnuyHuTe neganu,
KOUTO UMaT He caMO PYHKLMM aHANOrM4YHn Ha neganute npu KrnacudeckuTe
nnaHo, opraH, apda unu yaapHu MHCTPYMEHTH, HO ce M3Non3yBarT 3a
KOHTpOSIMpaHe 1 Ha Apyrn napaMeTpu Ha 3BYyKa, 3a CMpaHe Unuv BKIIoYBaHe
Ha otaenHuTe nHctpymeHTn B MIDI-cuctemaTa nnu 3a sagencreyBaHe Ha
pasnu4Hu 3ByKOBU U BMU3yanHu edektn. OcobeHo 3HayeHne nmat neganure ¢
BrpageHu B cebe cun 3ByKOBU eheKTU Npu U3NbAHUTENNTE Ha enekTpuyecka
kntapa. Cb3gaBaHeTO Ha CbBPEMEHHUS CayHA NPW XXMBO U3MbIIHEHNE Ha
KNTapucTuTe B pOKMYy3uKaTa, Hanpumep, 6u 61Mno Hemmcnmmo 6e3 LLMPOKOTO
BKIMOYBAHE Ha AurnTanHyn ycTponcTea 3a npepaboTka Ha 3ByKa, BrpageHu B
neganurte unu KoHTponupaxu Ypes Tsax no MIDI-nHTepdoenc, Toin kaTo €
N3BECTHO, Ye enekTpuyeckarta kutapa, cama no cebe cm npounssexaa
n3knounTenHo cnab n 6egeH Ha 06epTOHOBE 3BYK.

OcobeHo msacTo kato MIDI-ycTponcTBO B NpakTMkaTa Ha My3UKaHTUTE OHEC
3aema 1 BeYe CroMeHaTusi CEKBEHCBP (Sequencer), KOMTO CbLLEeCTBYyBa HE
CaMOo KaTo BrpaZieHa 4acT B HAKOW KNaBupW UM CUHTE3aToOpu, HO U KaTo
CaMOCTOSATESTHO YCTPOUCTBO. TOM ce n3nonsysa Han-seyve B CTyguMmnHaTa
paboTa Ha My3nKaHTUTE, Tbi KATO Ha HEro ce 3anoMHSA N3cBUpeHaTa
My3uMKariHa NpoayKums, a No-CbBbpLUEHUTE MOAENN CEKBEHCHPY AaBaT
Bb3MOXHOCT [a ce pefakTupaTt B Han-puvHN JeTannm rpellkiTe B
N3CBUPEHNTE TOHOBE, B ANHAMUKaTa U puTbMa, a ce NpubaBaT pasnuyHu
edreKkTn KaTo Hanp.naHopama, akueHT n mHoro apyru. No MIDI nHtepdpeinc
CEKBEHCBHPBT Ce BKNOYBa Ypes ceos Bxog ¢ MIDI-knaBunaTypa unu gpyrm
KOHTPOJSIEpU 3a PbYHO yrnpaBfeHne, a Ypes CBOSA U3X04 - CbC 3ByyaluTe
MOAYNWN, OUrMTanHU 3ByKOBU edeKTU, AUTUTENHN NN aHanorosu
MarHuToOOHN, AurMTanuanpaHn cMecuTesiHi NynTose 1 nNp. Taka B CTyANUOTO
CEKBEHCBPBT NpeacTaBnsaBa eqHOBpeMEHHO "baHka" 3a 3annucBaHeTo n
pefakTMpaHeTO Ha MbfHaTa NapTUTypa Ha NPOU3BEeAEHNETO, efIeKTPOHEH



"OMPUreHT" N "TOHPEXMCBbOP", YpE3 KOMTO CE KOHTPONMUpa NbJIHMAT 06em Ha
CbBpEMeHHaTa CTygunHa My3uKanHa npoaykuns.

[pyra rpyna saemat gurutanHuTe yCTPOMUCTBa 3a 3BYKOBU eheKTH,
0b6MkHOBEHO cHabaeHn gHec 3aabmkutenHo ¢ MIDI-nHTepdenc. Te He ce
n3nonsyeBaTt camo Npu cb3gaBaHe U 3ByKO3anuc Ha Mysuka, a Hamupart
LUMPOKO NPUNOXEHNE Npu BCAKakBa paboTa CbC 3BYK (B TENEBU3NATA,
paguoTo, KMHOTO, 3ByKO3anuca, 03By4aBaHETO Ha OTKPUTU U 3aKpUTH
NpoOCTpaHCTBA).

Bbnpeku ToBa HMe TpabBa aa rm otbenexum 1 Kato efHa CbLyecTBeHa 4YacT
OT TepMUMHoOnoruaTa, ynotpebsasaHa cneumanHo OT My3nUKaHTUTE, Tbi KaTo
ny6nmkyBaHeTO Ha TaxHaTa NpoayKumus (B 3annucu Unv B KOHLEPTHO
N3NbfHEHME) OHEC M306L0 He MOXe Aa MUHe 6e3 N3NoN3yBaHETO Ha Tean
yCcTponcTBa. Te ca OCHOBHA YacT M OT TepMUHOMOrMaTa, n3nonayeaHa ot
CbBpPEMEHHUTE TOHPEXNCbopU. HapnyaTt rv, BKIOYMUTENHO U Y Hac, C
KpaTkoTO "edrekTn", ¢ No-NbnAHOTO "edekT-npouecopun”, "ayano-egpektn" nnm
NbK C No-HeTo4HUTE "peBepbepaTopun”, "exo-anapatn”, "gunen”. B cbLHOCT
nocrnegHuTe Tpu yMn ca camo nonynsapHU O3HayYeHnsa Ha Hau-
n3non3yBaHUTe B MHOroobpasneTo OoT YCTPOMCTBA 3a NpeobpaldyBaHe Ha
cayHaa. Tyk OCBEH anapaTu 3a exo (MOBTOpPUTENN) 1 3a peepbepauns, uma
N MHOrO Apyru KaTo ekBunansepu (3a pmHo perynmpaHe Ha Tembbpa),
doneHmpKepu, OUCTOPLULH, KOMMPECOPU, eKCNaHa4epw, ekcanTepu, ensepu,
KpocoBepu, BOKOAEPU U OLe MHOro Apyrn. TyK HAMa da paskpuBame TOYHOTO
3HaYeHVe Ha BCUYKN Te3u cneumnannsnpaHy TEpPMUHN, TbiA KaTo Te OTAaBHa,
Makap U B aHarioroBuTe UM BapuaHTu ce U3BECTHMN OT y4ebHuumTe no
3BYKOTEXHUKA.

BaxHOTO €, 4ye B enoxaTa Ha umdcpoBaTta (KOMMATbPHA) TEXHUKA CTaHa
Bb3MOXHO BCUYKM TE3WN YCTPOMCTBA [a Brisi3aT B eKMNUpPOBKaTa Ha
CbBPEMEHHUTE MY3MKaHTW, OKATO Npean roanHn Te 6sxa OCTosHNe
NpeanuMHO Ha HaN-NMYKCO3HUTE MY3UKarHW 3ByKO3anucHU CTyausa 1 Ha
paguocTtaHumuTe. [lHec noHe umdgpos peBepbepaTtop 1 ekBunansep Lie
HamepuMm cpepf anapaTtypaTta Ha BCEKM MY3WKaHT, KOWTO CBUPK Y HAC Nno
3aBegeHuaATa, Ha cBatbu 1 np., Aa He roBOpMM 3a NO-BUCOKO CTOSALLMUTE MO
My3uMKariHa 06pa3oBaHOCT U NOCTUXKEHUSA KOHLEPTHU U CTYOUNHU MY3UKaHTU B
non, poK 1 erliekTpoHHaTa My3uka. ToBa O3Ha4yaBa, Mexay ApYroTo He camo
AeMoKpaTM3aumns Ha enekTpoHHaTa TEXHWKA B NOCNeAHNTe AeceTuneTus, Ho
NMPOMEHS N My3UKaHTCKaTa TEPMUHONOMMA B HAN-LLUMPOKN Mawwabun. 3awoTto
N3NoN3yBaHETO Ha Ta3u anapaTypa BKapBa B Cb3HaHMETO KaKTO HOBU OyMu,
Taka v 3a0bJDKUTENHO U3UCKBA OT MY3UKAHTUTE MUHUMYM TEXHUYECKN
NMO3HaHMSA N eCTETMYECKN BKYC NPU paLMOHANHOTO U3Non3yBaHe Ha Tesn
3BYKOBU eqpekTH.

Bcuykm nocoyeHn OO TyK MUHCTPYMEHTU 1 YCTPONCTBA ce Npou3sexaaT KaTo
CaMOCTOATENHN anapaTth OT UpPMUTE UK NbK BuBaT KOMOGMHMPAHM B O6LLN
Koprycu (KOeTo He caMo ' MOEBTUHABA, HO U U3bArea TpyaAHOCTUTE NpuU
CBbp3BaHe Ype3 MHOXecCTBO 3BykoBM U MIDI-kabenu). Taka ce nosiBaBaT
pasHoobpa3Hn My3nKanHu "KomGanHn" ot edpekTn 1 My3uKanHu KnaBULLIHA
WHCTPYMEHTU, HapedeHn pabotHu-ctaHumm (Workststion). MocnegHute ca
CbyeTaHus Mexay CUHTe3aTopu, cayHO-MOo4ynu, CEKBEHCHPU, cayHa-edhekT
YCTPOMWCTBA, AUrMTanHn MarHeTooHN, KOMMIOTbPHU KOMMOHEHTUN OT
BCAKaKbB BUA - TBbPAM ANCKOBE, ANCKETHU YCTPOUCTBA, ONTUYHN OUCKOBE,
MOHUTOPW, KOMMIOTbPHM KNaBmatypu u "Muwkn" n gp.



B nocnegHuTe roguHu, ¢ pasBUTUMETO Ha MynTuMeaunaTta (T.e. ¢ npubaBAHeTo
B NepCoHanHnTe KOMMTPU HA KOMMOHEHTU 1 NporpamMu, KOUTO No3Bonasat
npodecnoHanHa pabota He camMo C TEKCT, HO U C 3BYK, rpaduka n Buaeo), ce
Hanara TeHAEeHUMsATa BCUYKN N3BPOEHN NO-rope My3uKanHn UHCTPYMEHTU U
yCTpoucTBa Aa 6baaT MHTerpMpaHm B Koprnyca Ha MOLLHUSA CbBPEMEHEH
KoMnioTbp. [Npu ToBa peauua OyHKUNN, KOUTO OCKOPO Ce U3NblHABaxa OT
CKBbMN CaMOCTOSTENHU MY3UKanHN MHCTPYMEHTU U anapaTu, cera ce
OCbLLEeCTBABAT OT CaMUsA KOMMIOTHP M 3ByKOBaTa My KapTa.

MHOro oT nocoyeHnTe 0 TyK TEPMUHWN OHEC BeYve ce U3nonsyeart 1 3a
Ha3BaHWETO Ha My3uKalriHX KOMMIOTbPHU NpOorpamun, KOMTO ca MHOrO Mo-
€BTUHM OT CbOTBETHUTE anapaTtu, HO U MoraTt HenpekbcHaTo Aa 6baaT
0BGHOBSIBaHU C HOBW, YCbBbPLLUEHCTBYBaHN BepCUN. Taka Hapep C
XapAyepHUTEe TEXHUYECKM peLleHnsd (T.e. MaTepmanmampaHmn KaTo
camMoCTodATeNHa, "TBbpaa" MyaukanHa anapaTypa), Hanocneabk Bce noBeye
ce Hanarat copTyepH1UTe UM 3amecTuTenu (T.e. nporpamu,
pa3npocTpaHaABaHW Ha OUCKETU UM KOMMNAKT-AUCKOBE).

Taka B CbBpeMeHHUTe nporpamMu 3a MynTuMegunH1U KOMNITPU ce NosBSBaT:
- MOLHU copTyepHU cekBeHCbpU, HOTHU 1 MIDI-pegakTopu, pasnonaraiim ¢
HeorpaHuyeHa nameT 3a 3anMcBaHe Ha Nuecu ¢ ronamo obLLo BpemeTpaeHe
N MHOXeCTBO rfacose,

-CO(PTyepHU peaakTopu 3a cayHf, BKoYBaLLy B cebe Cu BCUYKM U3BECTHU OT
3BYKOTEXHUKaTa edekTn,

-COPTYEPHN CUHTE3aTOpPU N JOPU cCeMNepu,

-COPTYEPHN MHOrOKaHanHn umMdpoBm MarHeTOOOHU U CMEeCUTESTHU NyNTOBE C
MbfeH CNyXOB M BU3yaneH KOHTPOSHA 3ByKa U HeorpaHnyeHa namerT 3a
3arMoOMHSHe U pefakTMpaHe B peasiHO BpeMe Ha ABMXXEHNETO Ha TEXHUTE
KaHanHu nnb3radu, ekBunansepu, naHopamu, BXO4HO U U3XOL4HO HUBO, C
BrpageHu CnekTpanHu aHanm3aTopu U BCUYKM Bb3MOXHN aTpubyTu,
-CO(PTYEPHN KOMMIOTBPHU apaHXbopw, apnexmnaTopu, reHepaTopu Ha
aneaTtopu4Ha KOMMNIOTbPHA My3uKa.

B oencTtBuTenHoCT e4vH CbBpeMEHEH KOMNIOTbP, C Manko npubaseHu
3BYKOBM KOMMOHEHTN U C MHOrO HOB copTyep B cebe cn, MoXxe fa U3NbIHN
YHKUMNTE HA €4HO HaMbITHO EKUMNPAHO MY3UKanNHO 3BYKO3anuCcHO CTyauo
OT 6rIM3KOTO MUHAIO, BKMOYUTENHO C MYy3UKaNHUTE UHCTPYMEHTU, edbekTuTe,
MarHeTo(poHMTE 1 Usnata ocTaHana anapartypa B Hero.

ToBa e HOBa CTblKa KbM AeMOKpaTusauusaTa Ha enekTpoHHOTO My3uumpaHe,
TbI KaTO N Ha-CbBbPLUEHNA CbBPEMEHEH MYNTUMEANEH KOMMIOTHLP € MHOro
no-eBTWH M NO-4OCTbLNEH 3a paboTa 3a BCEKU, KOUTO MMa TBOPYECKM
WMHTEpecKn KbM My3uKaTa, ako ro CpaBHMM C OFPOMHUTE N0 06eM 1 CROXHOCT
HaTpynBaHUSA OT UHCTPYMEHTU, MOAYNU, Kabenun, CTONKU, MUKPOKOHM 1
BMCOKOrOoBOPUTENN, KOUTO CpeLlame B My3uKanHuTe CTyAnus U Mo CUeHuTe -
0cOB€eHO Ha poKMy3uMKaTa UMK Ha CNeKTaKNnTe C eNeKTpoHHa My3uka oT
npeguwHoTo gecetunetune (MuHk dnona, XXan-Muwen XXap v gp.nog.). Tesun
aTpubyTK BCe oLle ce M3Non3yBaT B My3MKanHOTO LUOY - MaBHO KaTo "aekop”
3a BHyLLEHME Ha rpaHOMOo3HOCT M BOraTcTBO NPU TEXHUYECKaTa eKUNMpoBKa
Ha CBETOBHO M3BECTHUTE CbCTaBWU UM NHOUBUOYANHU U3NbIIHUTENN. B
AencTBUTenHocT obade, B ctyannHata paboTta, a YeCTo BeYe 1 Ha cueHaTa,
eNeKTPOHHNSA 3BYK Ce NpousBexaa OT eANH NN HAKOISKo, cBbp3aHu ¢ MIDI-
MHTepdenc KOMNITbPa. Taka eanHCTBEHATa BbHLUHA NpubaBka, KOATo e
HY>XHa NpU Te3N Han-CbBPEMEHHN pPeLLEHNS B eSIEKTPOHHOTO My3uUMpaHe e



efHa MacTtep My3ukanHa knaesmaTypa, MMKPOGOHU 3a BOKanucTuTe m
N3NBNHUTENNTE Ha aKyCTUYHU UHCTPYMEHTU, CUCTEMA OT ycuneaTtenu u
BMCOKOroBoputenu. Bcnyko octaHano ce n3sbpluBa OT KOMNIOTbPA - OT
HerosuTe BrpageHu nnu nepudpepuimnHn ycTpomncTea.

Buxme mornun ga o606LwWmnm, Ye B OTHOLLEHNETO MeXAY My3nka U CbBpeMEHHa
TEXHWKa, MyNnTUMEAUNHUAT NepcoHarnieH KOMMNTbP OT cpeaaTa Ha 80-Te
roauHn Ha XX BEK € Ha4anoTo Ha HOBa enoxa B pasBUTMETO U pa3bupaHeTo
3a My3uKa, CpaBHMMa B UCTOpUsiTa MOXe bu eguHCTBEHO ¢ PeHecaHcoBaTa
enoxa n no-cneumanHo ¢ Takmea CbOUTUS KaTo Bb3HUKBAHETO Ha
€BpONencKkoTo MHorornacue, Hotonuca unn TemnepupaHarta ckana ot
My3MKasiHU 3BYLM.

Moxxe ga ce nNpeanonoXum caMmo KakBu 3Ha4MMm NocrneacTeums Le nva Toea 3a
My3uKanHaTa TepMUHOMOIMS, KaTo 1 3a My3ukanHoTo obpasoBaHue, a He Ha
nocrnegHo MACTO M 3@ Ha4MHa, MO KOMTO HOBUTE MOKOSEHUS LWe cb3aasaT U
Bb3npuemar My3ukarta.

3.2. ENNEKTPOHHA U KOMIMIOTBPHA MY3UKA (OCHOBHU TEPMUHU U
aHanua Ha usnonsyBaHeTo UM B Bbnrapus)

Taau cpepa: enekTpoHHaTa (KOMMIOTbPHA) My3KKa, MO Halle MHEHME,
N3NCKBa KOMMSEKCEH aHanua, Tb KaTo TyK, Hape C pa3KpMBaHETO CMUCHIA
Ha YNCTO TEXHUYECKUTE TEPMUHK, CE pas3KpmuBa U efHa 4OCTa NOo-LUMpoka
cemaHTuKa. Ta e cBbp3aHa C HAKOW akTyarHW COLMOSIOrMYEeCcKHU,
€CTETUYECKN, NCUXOSTOrMYECKM U OPYrM CbBPEMEHHMU MOHATUS, Harnacw,
OLEHKM N KpUTEPUM, KOUTO Ce HaMecBaT, 0COBEHO KoraTo pasrnexagave
pa3npoCTpaHEHNETO Ha TEPMUHOMOMMATA OT Ta3m obnacT, KakTo B
ObnrapckaTta My3ukanHa npaktuka npes nocnegHute 10 - 15 roguHn, Taka n B
CBEeTOBEH MaLlab.

Bbp3aTta eBonoUMA Ha YUCTO TEXHUYECKaTa TepMmHonorus 6e npegmssukaHa
OT €KCMMO3NBHOTO pa3BUTUE HA BUCOKUTE TEXHOMOMMN U TAXHOTO
npunoXxeHne B Myaukarta B kpas Ha XX Bek. Bbnpekn 6bp30T0 pa3sutue, Bce
nak B YUCTO TEXHOSOMMYEH acnekT CbOTBETHUTE NPOMEHMN Ce U3BbPLLBAT B
rofisMa cteneH Bb3 OCHOBA Ha CTpora NpMeMcTBEHOCT, YTBbpAeHa CBETOBHA
TEPMUHOMOMMYHa CTaHgapTM3auus, BceobLlo BanunaHM mateMaTn4ecku u
dpopManHo-norn4yeckm OCHOBaHUSA.

PasButneTo Ha TepMMHOMNOrMATA, CBbp3aHa C NOHATUSA KaTo "enekTpoHHa
My3uka" nnu "KoMnTbpHO My3nUMpaHe", cTaBa HaUCTUHA JOpPU OLLe Mo-
Obp30 B CpaBHEHME C TEXHOMOrMYyHaTa 6asa.

B peyHuka Ha my3ukaHTUTE, 0obaye, HeNnpeKbCHaTUTE NPOMEHM ca
npegu3BMKaHM He caMo OT NogMsiHaTa Ha U3nosidyBaHaTta OT TAX efIeKTPOHHA
TEXHWKA, HO U OT peflyBaHe U KOHKYPEHUNA Mexay ronsiMo MHOXeCTBO
eCTeTUYECKN HanpaBrieHUsl, MCUXONOMMYECKN Harrnacu Ha My3mkaHTuTe B
pasrfiiyHM KOHTUHEHTU N PErMOHKN, OT KOHIOHKTYpaTa u mogata npu
HanaraHeTo 1 pa3npPoCTPaHEHNETO Ha My3uKaTa Unn MHopmMmauusaTa 3a Hes.
B kpas Ha Hawwma Bek, BKMOYMTENHO U B bbrirapus, Te3n npouecu B
OBOHOBMEHNETO HA MY3UKASTHOTO Cb3HaHUE ca OCOBEHO UHTEH3UBHU U MPU THX
4eCTO TPYAHO € [ia Ce YCTaHOBW HsKakBa CTpOWHa, obLLio3Ha4YnMma norvka -
KaKTO Ha paBHULLLETO HA My3uKanHaTa "enekTpoHHa" npakTuka, Taka u npu
TeopeTu4HuTe pedriekcmm OTHOCHO Hesl. 3aToBa He e criydyaeH goakta, Beye
oTOensA3aH OT Hac B NpeaHus pasgen Ha u3cnenBaHeTo, Ye B CbBPEMEHHUTE
nyénvkauum (pecn. TEPMUHONOMMYHM CPABOYHNLIA NN EHLMKNONEANYHN
n3gaHus), gaxe n B KOMMNOTbpHUTE UM BapuaHt (CD-ROM unu cnpaBo4vHm



ctpannum no MHTEPHET), we cpeliHemM MHOro no-marnko no o6em n MHoro
no-cnabo cuctemaTnanpaHu gaHHu 1 aepmHMLmMM 3a enekTpoHHaTa unu
KOMMIOTbPHA My3uKa, ako r'M cpaBHUM C MHpopmauunTe 3a camarta
TexHonornyHa 6asa, 4Ypes KoATo Te GuBaT Cb3gaBaHU UK
pasnpoCTpaHsiBaHW.

C opyrm gymn, Hanpumep, OTroBapsinku "Wo e enekTpoHHa My3nka" , BCEeKU
aBTOp Ha Nybnukaums, KakTo N BCEKM My3UKaHT MO CBETa YeCTOo npeanoymTa
Aa TbiKyBa Ta3n My3uKa No CBOW BKYC, T.e. B rofisiMa CTeneH MHanBMayanHo,
Habnsaramkm Ha cobcTBeHaTa C YHUKANHOCT, My3uKarHu NpuUcTpacTus unm
TBOPYECKM BHb3MOXHOCTM M Cb3HATENHO Aa ce 0TKa3Ba OT AeddUHUPaHe Ha
06w 03HauYMMn Kputepumn. CoumaT cybekT, obaye, OTroBapsi NOYTU
e[HO3Ha4HO C obLionpureTa nNo usan CBAT TEPMUHONOMNS, LLOM Ce 3acerHaT
TEXHONOMMYHU MNOHATUA U TEPMUHU KaTO: CUHTe3aTtop, cemnnep, MIDI n gpyrn
NoAoOHMN.

To4yHO 3a TOBa, a He Nopaan NuMNca Ha HTepec KbM TemaTa Unu
HegocTaTbyHa MHAOPMaLMs, CEPUO3HUTE UMK MONYNAPHU EHUUKNONEANYHM
N30aHNA MHOMO YEeCTO Ca U3KMIYMTENHO NeCcTENNBM U NAaKOHUYHU B
pasgenuTe cu 3a enekTpoHHaTa My3uKka KaTto obLLO NoHATHE.

Pasbupa ce, kaTo roBopmm 3a "nectennBocTTa" no OTHOLLUEHME HA NMOHATUETO
enekTpoHHa My3uka, TpabBa Aa HanpaBuM yroBopkarta, Yye ToBa He €
BCeoOLL0 NpaBmno, ocob6eHO B €BPONENCKUTE MY3MKOBEACKN NyGnunkauum no
BbNpoca.

O6emMbT Ha NnuTepaTypaTta 3a ToBa NOHATUE HAaUCTUHA € OrpOMEH (BWXK Hanp.
pasgen ' oT npunoxeHata nogbpaHa 6ubnuorpadus). Korato obave
npoyeTem no-noapobHO Makap 1 Marka 4YacT OT Tasu 3HayuTenHa no obem
nutepatypa, Bmxaame a ce NoBTapsT ABE CTpaHHM HO NPbB norneg Hewa.
ABTOpUTE: MY3UKOBEOM, KPUTULMN UM KOMNO3UTOPU, KOUTO NuLiaTt nnm
roBOpAT NOAPOBHO 3a eneKkTpoHHaTa M KOMMITbPHA My3uka npegnoynTaT ga
onuceaT OTPSA3bLM OT HeMHaTa UCTOPUSA, NN UHOMBUOYAITHU CTUMOBE B Hes,
UNN NbK Aa NpoKaMmpaT KOHKPETHU eCTETUYECKM MaHNMECTN OT enoxaTta Ha
€BpOnencKUs aBaHrapansbM 1 Ha NOCTMOAEpHaTa enoxa, Ho He 1 aa
pascbxgaBaT 3a 06LLO0TO MexXAay pasnMYHUTE HanpaBfeHusl, CTUOBE UMK
eTanun B HerMHoTo pa3sutne. OcobeHo YeCcTo ce UrHopupa Bbrpoca 3a
o6LWoTO Mexay "BMcokaTta" n nonynspHa enekTpoHHa My3uka (Hanpumep B
AnanasoHa LLlokxayaeH - XXaH Muwen »Kap). B Han-go6pus cnyyan ce
n3nonsyBa TPMBUAITHOTO TBbPAEHME, Ye "eneKkTpoHHaTa My3uka bvuea
Cb3[aBaHa 4Ype3 CUHTEe3aTopu 1 APYrY CbBPEMEHHU €MNEKTPOHHU
WHCTPYMEHTM 1 ycTponcTea", 3abpaBankn, Ye ToraBa HenpaBoMepHO 6u
TpsabBano ga BKMOYMM B HESI NOYTM BCUYKM MONYMSIPHU XXaHpPOBeE Ha
CbBpPEMEHHaTa My3uKanHa NpoayKkuus: pok 1 nonMysukaTa, dosnka,
BUOEOKNMNMNOBETE, My3uKariHUTe peknamMmu U curHanu B pagmoTo, My3nkaTta B
KMHOTO M Taka HaTaTbK...

B nocta aHrnoesnyHm nybnvkaumm Habnogasame 4ecto u gpyrna "ctpaHeH"
eHOMEH - 3a eNleKTpOHHaTa My3uKka 1 3a HEMHUTE TBOPLM CE FTOBOPU
NpeanuMHO B peKnamMeH MmaHuep, T.e. 6e3 geduHnpaHe Ha CaMoOTO NOHATUE
enekTPOHHa My3uKa, a No-CKOpPOo KaTo cneunduyHoO Knuule, Koeto camuTe
MY3MKaHTU UKW NPOaYyLEeHTUTE UM npuKavsaT KbM OTAENHU anbymmn unu
npousBefeHus ¢ uen aa otbenexar HAKoM 0COBEHOCTU Ha apaHXUMEHTa Unu
MbK HA TBOPYECKUTE HAMEPEHUS Ha aBTOPUTE, a NOHSAKOra NPoCTOo KaTo
"curHan” npegu KaMmnaHuaTa no yTBbp)KaaBaHETO Ha NnopegHO MOAHO



HanpasreHne Ha My3uKanHus nasap. TyK aBTopuTe Ha TakMBa nybrvkaumm
CbLLO MOHSIKOra U3non3ysaT U eAHO3HAYHU "eneKTPOHHN" My3nKanHu
TEPMUHU, HO Te Ce OTHacCAT npeaMMHoO 3a obopyaBaHeTo (M3non3yBaHuTe OT
CbOTBETHUS MY3UKAHT €NEKTPOHHN UHCTPYMEHTU HA CBETOBHOU3BECTHU
dunpmK, CTyaninHa unu o3By4mTeriHa TEXHMKA), a He TOMKOBA 3a XapakTtepa u
KayecTBOTO Ha camarta My3uka (Bux Hanp. B: [239, Doershuk, p. 38 - 46]).
W Bce nak, Hue Le ce onutame a n3Begem HAKOMKO MO-LMPOKO
ynotpebsBaHn 3HaYeHNa Ha efNeKkTpoHHaTa My3uKa, Taka KakTo Te ca ce
nosiesiBanu B 6brrapckata My3nkanHO-TBOpYECKa NpakTuka npes nocrneaHure
ABe JeceTuneTus, No4 BNUAHNE Ha CBETOBHUTE MY3UKanHu TeHOEHUUN B
Tasun obnacr.

*%k%*
Mpeaun 20 roanHn B bbnrapus Bce owwe 6e pasnpocTpaHeHo cpen
MY3UKaHTUTE e0HO ThilKyBaHe Ha enlekTpoHHaTa My3uka, nasawo OT HEVHUTE
MbpPBU NPOSABU B CreABOEHHUSA aBaHrapaM3bM (0T HayanoTo Ha 50-Te
roannHn). To 6e cunHo aecopMmnpaHo OT ONPOCTEHOTO, BYNrapuanpaHo u
CWIMHO OTpuUaTenHO OTHOLUEHME, KOeTO MMaxa KbM Hest odouumanHaTa
NOeonorns, Kakto 1 rocnoAacTeyBalluTe Torasa B My3uKasiHUs XUBOT
TBOPYECKM 1 06pasoBaTesHU UHCTUTYLMK U NMNYHOCTU. Ta 6e HapnyaHa
"MbpTBa My3uKa", Cb3gaBaHa OT efeKTPUYECKN reHepaTopu Ha CUHYCOUOHU
BbITHUW, 3anNUcBaHa Ha NeHTa 1 Bb3npomnssBexaaHa 0T BUCOKOrOBOPUTENN.
EcteTuyeckn ts 6mBawe ancksanudurumpaHa kKato Han-OTKPOBEH HOCUTEN Ha
"nexymaHmsaumaTta”, Tbi KaTto Npu Hes, cnopes ToBa HETOYHO M ONPOCTEHO
TbIKyBaHe, (pakTM4eckn nunceano "XMBOTO U3MbITHEHME", KaKTO U
NocnaHMeTo KbM "LUMPOKUTE crnyLllaTenckm macu”, 1.e. KbM "Hapoga".
Mopo6bHo 6e OTHOLWEHNETO N KbM T. Hap. KOHKPETHa My3uKa, Kb4eTo A0puU
ernekTpu4ecKnTe reHepaTopyn OTCHCTBYBAT, @ U3TOYHUKBT HA My3UKanHUs
MaTepuan ca HaTypanHu 3Byuu, 3anMcBanm "oT ynuuarta". Ho Han-cunHo 6e
OTXBbprisiHa NO ToBa Bpeme "KoMnTbpHaTa My3nka" (HapuyaHa Toraesa
"My31Ka Ha eneKTPOHHU N3YUCTTUTENHN MaLLMHK"), KbOETO A0PU U "KUBUAT
KOMNo3nTop" OTCbCTBYBAr, Kato 6un 3amMeHeH OT "XBbpnsHe Ha 3apoBe”, T.e.
OT reHepaTopu 3a cnydamHu Ynucna, a gopmara ce nocrposiana rno
MaTemMaTuyeckn opmMynm n Mmogeny UMMTUpaLLM 3acTuHanara Hexmnsa
npupoaa, a ce npeHebpersany aktyanHuTe obLeCcTBEHN OTHOLLEHUS U
eMoLmN.
BbB BCUYKM TE3M LUMPOKO pa3npoCcTpaHeHn KnuweTa, NpukayBaHn no oHoBa
BpeMe Ha eneKkTpoHHaTa My3uKa U Ha NOCOYEHUTE NO-rope CPOLHMU C Hes
NOHATUA (KOHKPETHa U KOMMNIOTbPHA My3uKa), BCe nak MMa HskakBa UCTUHA,
ako ce abcTpaxmpame OT oTpuuaTenHaTa ngeornormdecka n ecteTndecka
HaTOBAPEHOCT Ha CbOTBETHUTE NMpUAPYKaBaLlM M OLEHKH.
HancTtuHa enektpoHHaTa My3uka B 3anagHa EBpona npes 50-Te roanHu ce
pa3BMBa KaTo e4HO OT Han-abCTpakTHUTE HanpaBneHusa B abcTpakTHaTa no
CBOSITA CbLUHOCT My3MKa Ha €BPONenNCKUTe aBaHrapancTu. Tyk
NPOTUBOMNOCTaBAHETO Ha KNacuyeckuTe N pOMaHTUYHM My3UKanHU Tpaguumm
€ Haun-CUIHo.
He cny4anHo B ToraBaluHaTa enekTpoHHa My3uka ca 6unu npegnodmtaHm
reHepaTtopuTe Ha CMHycouaeH no hopma 3ByK, Tbi KaTo TO3M 3BYK B YUCT BUA
hakTU4EeCKN He ce cpeLla B npupoaaTa, a oLle No-Marsiko - B YOBELLKUSA rnac
1 Npy Cb3aageHnTe OoT YoBeKa TPaAULMOHHM aKyCTUYHU MYy3UKanHu
WMHCTPYMeHTU. Jlnncata Ha 06epTOHOBE B TO3M "4NCT 3BYK" ro npaseLle



ocobeHO npurofeH 3a nokasBaHe Ha HEYOBELLKOTO UIM HA KOCMUYECKOTO
crnopef ToraBallHUTE pa3bupaHus.

[a npunomHum, 4Ye crnopen Han-kpamHUTe MaHMPECTU Ha My3UKaNHUS
aBaHrapamsbM, CKbCBaHETO C Tpaauumarta Tpsabea ga 6bae ToTanHo, T.e.
OCBLLECTBEHO MO BCUYKM NIMHUN - U NO OTHOLLIEHME Ha MenoaukaTta, 1 rno
OTHOLLIEHME Ha PUTbMA, M NO OTHOLLEHNE Ha TeMObpa B My3MKanHUA
nMbpBUYEH MaTepuan, un B oblarta opraHu3auusa Ha Mmy3aukanHaTa opopma BbB
BpPeEMETO.

KakTo e n3BecTHo, Mo OTHOLLUEHWe Ha My3ukanHaTa popma "ToTanHata
opraHusaumsa” e cblyecTByBana no ToBa BpeMe N U3BbH eNeKTpoHHaTa
My3MKa - C U3Non3yBaHe Ha CepUn N rpynu, T.e. nak Ypes NpocTu
MaTemMaTtmyeckn opmynm n kombuHatopuka. EnektpoHHaTta "dmcta myauka"
e [oluna Kato eCTeCTBEHO NTOrMYECKO NpoabIDKEHME Ha Te3n ambuunn -
KakTo nopagu cobcTBeHaTa cv HeTpaamumMoHHa U3NKOo-aKycTMYHa npupoaa,
Taka u nopaam pakrta, 4e HEMHOTO Cb3aBaHe e BUIo Bb3MOXHO NO OHOBA
BpemMe caMO OT OHe3Wn TBOPLM, KOUTO MMAT CEPUO3HM MaTEMATUYECKUN U
NHXEeHepHN No3HaHus. CbLeBpeMEHHO UHCTUTYLMUTE, KOUTO ca
PUHaHCHMpanu n ocbLecTBABany Te3n eKCnepuMmeHTun (pagmocTaHumm,
TenedOHHN KOMNaHUN, NONUTEXHUKM U NPUPOLO-MaTeMaTUYeCKn Kateapu
KbM yHMBepcuteTuTe) ca bmunn, NnoHe B cpedarta Ha Hawua Bek, ocTa
oThaneyeHun oT TPaanUUNOHHUTE NpeacTaBn 3a "apTUCTUYHU TBOPYECKM
LeHTpoBe", BKN. 0COBEHO L0 Ce OTHacs 3a Cb3[aBaHETO B TAX HA HsIKakBa
0o6LLEeCTBEHO N eCTETUYECKM 3HaYMMa My3uKanHa npoaykums. o npuHumn
My3uKaTa Cb3[aBaHa B TAX €CTecTBeHO € buna npuemaHa BpaxaebHo ot
HOCUTENUTE Ha My3MKanH1s akageMmsbM - OT TPaaULMOHHUTE MY3MKaITHU
TBOPYECKM OpraHm3auumn n obpasoBaTesnHn LEHTPOBE, KaKTO U OT
TPaAMUMOHHOTO MY3UKO3HaHUe.

CbLLOTO NO NPUHLMM Ce OTHACH 1 OO KOMMKTbPHATa U KOHKpeTHaTa My3uka
OT oHOBa BpeMe. pu TaX, 4OpM B OLLEe NO-rofisiMa CTerneH e Ha nuue
oTAanevyaBaHeTo OT My3uKanHaTta Tpaguums.

[Mpu KOMMIOTBbPHATA My3uKa, JOPU U KoraTo TS ce onuTBa Aa moaenupa
TPaauLMOHHM MY3UKanHN CTUMOBE, MO NMPUHLUUN HE MOXe [a ce roBopu 3a
KOMMO3UTOP U My3uKanHa MHANBMAYanHOCT OT TpaguLMOHEH TuUn.
MporpamucTuTe, KOUTO Cb3aasBaT anropuTMUTE 3a My3MKarnHO KOMNo3upaHe,
aopu 1 aa umat obpu My3nkanHu no3HaHus, n3nonsyeart B cBosiTa paboTa
MaLUMHHM e31uM, a B NpeacTaBsaHETo 1 npea obwecTBoTo npegnovntar
TepMUHOMOIMs OT 06nacTTa Ha MmaTemMaTukaTa 1 enekTpoHHaTa TexHuka. A
TOBa 0COGEHO MM gucTtaHumpa OT XyMaHUTapHO obpa3oBaHUTE akageMnyHu
MY3MKaHTW, 3a KOUTO TO3M €3UK N HErOBUTE eCTeTUYECKN NOCaHusa ca
HaMbHO Hepa3bupaeMu 1 YyXam No CBOSITA CbLUHOCT.

Bb3HukHanata B kpas Ha 40-Te roanHu BbB PpaHuUma "KOHKpeTHa My3uka"
B3¥Ma 0OOUKHOBEHO MbPBUYHUS CU MaTepuan oT ypbaHMcTnYHaTa 3ByKOBa
cpeda, a no-psaaKo - OT eCTeCcTBeHUTE 3BYLM Ha BUONOMMYHMA U pacTUTeneH
cBAT. Ho no-HaTaTbwHaTa My o6paboTka, pecn. geHaTypanu3aums, ctaBa TykK
OBMKHOBEHO Nak Ype3 enekTpoakyCTUYHU NN MaTeMaTmuyeckn opmyru.
Taka 4Ye B NOCTPOSIBAHETO Ha TakbB TUM "KOHKpeTHa" TBopba - No CbLLECTBO
OTKPOBEHO 3BYKOMoApaxaTtesnHa, ocTaBa MHOIO Marsiko MSCTO 3a HSKakBa
TpaguumoHHa (akagemMuyHa) MmysukanHa Hameca. ToBa npaBu Cb3aBaHETO
Ha KOHKpeTHa My3uka Moxe by Har-oTganeyeHo oT TpaguuundaTa, makap



NMbPBUYHUSA 1 3BYKOB MaTepuan ga usrnexga "no-peanmctmyeH" B CpaBHeEHNe
C TO3M Ha YncTaTa eneKkTpoHHa U KOMMTbPHA My3MKa OT cpeaTa Ha XX BeK.
B bbnrapusi nbpBoHavanHo (HaKkbae B Ha4anoTto Ha 60-Te rognHu)
NPOHUKBAT CaMO OTAENHN TEPMUHN, CBBbP3aHU TOYHO C Te3U, NOCOYEHM MOo-
rope NOHATUSA 3a eNeKTPOHHA, KOMMITbPHA N KOHKpPeTHa My3uka. Te busar
3aMMCTBaHM rMaBHO OT Ny6nukauumn Ha 3anagHn My3MKOBEAN N XKYPHAIUCTMW,
6e3 CbOTBETHUS TMN aBaHrapgHa My3uka aa 6bae nos3HaTta KaTo 3BYKOB
pesynTarT, KakTo Ha crieumnanucTute, Taka - olle noBeYe - Ha LmpokaTa
ny6nuka. Kato BCAKO HOBO U HEMO3HATO Hewo, B bbnrapms TepMuHbLT
enekTPoOHHa My3uKa Nno OHOBa Bpeme ce ynotpebsiBa enn3oanyHoO 1 KaTo
npaBuro - ¢ OTpULATENHO LLEHHOCTHO 3HaveHue (T.e. KaTO CUHOHUM Ha
"aHTNMy3unka").

KoraTto npe3 1964 r. B CALL ce nosiBsiBa NbpBUAT MOAYNApeH aHanoros
cvHTe3aTop Ha PoGepT Myyr, npegHasHaveH 3a wnpoka ynotpeba n 3a XnBo
N3MbMHEHME Ha CLiEeHa - NOHATUETO eNEeKTPOHHA My3MKa Ka4eCTBEHO ce
Moamnduumpa, KakTo rno ceeTa, Taka U No-KbCHO - N Yy Hac.

dakTndeckn cnepf cuHTesaTopa Ha Myyr 3anodsaTt ga yHKUMOHMPAT ABe
KOHKypupaLum ce NOHATUSA 3a efIeKTPOHHA MYy3MKa.

[MbpBOTO - CBBP3aHO C NMbpBOHAYaNHUTE NpeacTaBn 3a aBaHrapgHa
enekTpoHHa My3uKa, NpogbiiKaBalum Aa ce pas3BmBarT rmaBHo B 3anagHa
EBpona (LLlokxayseH, bynes, KceHakuc n ap.)

BTopoTo - CBBbP3aHO C Bb3HMKHaNaTa no-KkbCHO U JocTa No-nonynspHa
ereKTPOHHa My3uKa, Cb3aBaHa OT HAKOW COMUCTU U FPynu Mo LS CBAT,
KOUTO nMbpBOHaYanHo nanonadysaxa MYYI CuHTesaTtopa n nogobHun Ha Hero
WHCTPYMEHTM B CBOSATA CTYAUNHA M KOHLUEpPTHa npoaykuma (Mcao Tomuta,
BaHrenuc, XXaH-Muwen Xap, NvHk ®nona, TeHmxbpunH Opunm n gp.).
ToBa pasaBosiBaHe Ha MOHATUETO He 03Ha4YaBa aBTOMAaTUYHO U pasaBOsiBaHe
Ha TEPMUHOSIOrMUATa 3a HEro, Tbil KATo CTOSALWMTE B OCHOBaTa PU3NYECKU U
TEXHOMOIrMYHN NPOLIeCU Ca €HU U CbLUM M NpKU ABaTa TUNa enekTpoHHa
My3uKanHa npogykuus. Bnaranuat, obave, OT My3nKaHTUTE U KpUTUuuTe
CMUCDBST U €CTETMYECKO 3HAYEHNE HA TEPMUHUTE NOHAKOra € KOPEHHO
pasnuyeH npu asarta Tuna Mysuka.

KoraTto ka3Ba "My3uKa 3a KOMNIOTbP" aBaHrapgHUs eNeKTPOHEH MY3UKaHT
0o61KHOBEHO pa3bupa cneumannanpaH, HapOYHO KOHCTPYMpaHW 3a Tasu Len
yCTpOWCTBA 1 Nporpamu 3a Tsx (NogOOHU HA UHCTPYMEHTUTE U
KOMMNIOTbPHUTE Nporpamu BbB ppeHcknss MHCTUTYT UPKAM Ha Bynes - Bux
npumepwn 3a ToBa B: [228, Musical Thought..., p. 203-211]), ¢ kouTo ce
cb3gaBa HeobuvaeH 3ByK U hOpPMU Ha My3MKariHa KOMMNO3ULUS, N34YUCNABAHM
no cneunanHu, OpurMHanHoO Cb3gageHn oT KOMNO3UTopa anropuTMun (Mnn Mbk
n3paboTeHn OT NPorpaMmCcT NO HeroBa Nopbyka). HAkou aBaHrapgHu
KOMMO3UTOPU A0pY Cb3aBaTt CBOsi COBCTBEHA Teopus 3a MaTeMaTnyecko
MoAenupaHe Ha My3uKanHaTa KoMno3nuus (Hanpumep Kato "ctoxacTuyHaTta
My3uka" Ha KceHakuc).

KoraTo ka3BaT "KOMMIOTbPHA My3uKa" - NONYNspHATE MY3UKaHTW MO LSS CBAT
pasbupat obaye Helo No-Apyro, a UMEeHHO: N3nonsyBaHe NpeauMHO Ha
CTaHOapTHU NporpamMu 3a aBToMaTUYEeH akoMnaHMMEHT (cnopes KaHOHUTE Ha
Knacmyeckarta enieMeHTapHa MyaukanHa teopus), ynotpeba Ha 06UKHOBEHMN
nepcoHanHu komnoTpu (Hanp. Atapu, Amura, MakuHtow, IBM) 1 Ha macoBo
pas3npoCTpaHEH CUHTE3aToOPU U YCTPONCTBA KbM TSX, MPOM3BEXOAHU OT
dupmn kato Ponang, Amaxa, Akan, Kypusain, Kopr, EHCOHMK 1 MHOrO gpyru,



C KOUTO ce "anpmxunpa" n KOHTpoNupa He caMo Ka4yeCTBOTO Ha 3BYyKa U
NPOTUYAHETO Ha LUSNOCTHOTO MY3MKanHO U3NbIHEHME, HO CbLLUO U
OCBETIIEHNETO, MMPOTEXHNYECKUTE ePEKTU N BCUYKN OCTaHaNu napameTpu B
OCbLLECTBABAHETO Ha KOHLUEepTa U efieKTPOHHOTO My3uKanHo woy. Camo ¢
TakaBa "KoOMMTbpHa My3uka" 6sxa Bb3MOXHW rpaHaMO3HUTE
npeacTaBneHns CbeC 3BYK M CBETMMHA HanpumMep oT Tuna Ha "XaH-Muwen
Kap B XtocTbH" nnn "CteHata Ha NuHk dnong B bepnun".

CoLUo Taka cbnNbTCTyBaBaLWMTE €NEeKTPOHHATa My3uKa TEXHUYECKN TEPMUHN
KaTo: "nporpamun 3a KomnosmpaHe Ha My3uka", "cnHTtesartop" "cemnnep”,
"cekBeHCbp", "kBaHTM3MpaHe", "Hi Fi cayna", "3BykoB gmMsanH" n MHOro apyru,
BbNPEeKN NpakTU4eCckn eqHO3HAYHUSA CU CMUCHST B PeYHMKA Ha UHXEHepUTe -
crneumanucT No nHdopMaTtmka n enekTpoakycTuka, npugobusat TBbpae
pasnU4HU 3Ha4YeHNss U PasHOPOLHU, AOPU MPOTUBOMOSIOXKHN ECTETUYECKN
HI0aHCK, KoraTo ce ynotpebsiBaT OT My3MKaHTUTE-aBaHrapaucTu u ot
npeacraBuTennTe Ha nonynsipHaTa Mysuka.

B Bbnrapus, HauctnHa, Te3n pasnuunsa n NpoTUBOMNOSIOXHOCTM He Bsixa Taka
CWIHO U3pa3seHun No npocTaTa NpuynHa, 4Ye y Hac pasBUTUETO Ha
aBaHrapgHaTta efnekTpoHHa My3uKa 3aKbCHS C JeceTUneTus n Hamepu gocrta
no-cnab oT3ByK cpeq My3uKaHTWU 1 Nybnuka, ako ro CpaBHUM Hanpumep c
HENHOTO pa3BuTME B CTpPaHU KaTo ToraesawHaTa [onwa n Yexocnosakus.

B CbLWHOCT 3a enekTpoHHa My3uka B bbnrapusa ce 3aroBopu no-wmMpoko
enBa, korato Paguo Codous 3akynu npes 1973 r. ctyaunHna cuHtesatop EMS
- Synthi 100 - egHa gocta CbBbpLUEHA 3a BPEMETO CU anaparypa.
OcHoBaHMeTO 3a HEroBOTO 3akynyBaHe, NoHe popmManHo, 6e aa ce ocurypm
noaxoAsL, UHCTPYMEHT 3a M3paboTBaHe Ha eNEeKTPOHHU My3uKanHu epekTn n
cuUrHanu 3a Hyxgute Ha Paguoro. Mo cbwoTo Bpeme B bbnrapus Hakou
nonynapHU My3uKaHTU U Fpynu Beve npuTtexasaxa noptatnsHm Myyr
CUHTE3aTopU, C KOUTO eKCnepuMeHTUpaxa rfnaBHo B Non U pokMy3ukara.
Manko no-kbCHoO B bankaHToH - habpukaTta 3a rpaMmodOHHM N0YN, CE NOSIBU
N NbpBUAT cemnnep-cuHTe3aTop (Emynartop), ¢ KOMTo 3ano4yHa paboTa
rpynata ®CB.

W BCe nak Han-akTMBEH B nponaraHanpaHeTo Ha eneKkTpoHHaTa My3uka y Hac
no-tosa Bpeme 6e Cnmo JlazapoB, KONTO e4MHCTBEH MbpPBOHAYasiHO nmalle
HeobxogMMnTe 3HaHUA 3a ga paboTn NpodeCcnoHanHoO CbC CTyAUNHNA
cuvHTe3aTop Ha PagumoTo. HeroBute ambuunmn n NOCTUXKEHUNA, HE caMO KaTo
eNeKTPOHEH NHXEHEP, HO M KaTO KOMMNO3UTOP 1 aBTOp Ha nybnvkauumn 3a
ereKTpoHHaTa My3uka, 4o ronsma cTeneH npegonpegenuxa
yTBbpXAaBaHeTo B bbrrapus Ha TepMyvHa enekTpoHHa My3uka ¢ eqHO
TBbpAe cneunduyHo 3HaveHue.

Cwumo JlasapoB no Harnaca kato My3ukaHT 6e TBbpae 6rmM3bk 4O OHOBA,
KoeTo ce npaseLle no oHoa BpeMe oT XKaH-Muwen Xap v rpynata NuHK
®dnong. Kakto n noBe4yeto 6Gbnrapckm KOMNO3nMToOpu HaCTPOEHU Ha "MogepHa"
Nno OHOBa BpeMe Bbf1Ha, Jla3apoB eCTeCTBEHO 3aMMCTBALLE HAKOW MY3UKanHm
Harnacu, ngem n opmMu OT CbOTBETHUTE 3anagHy My3ukanHn obpasumn. Ton
cb3gage npes 80-roanHn n ceosaTa rpyna "CuHtn - ABB", KoAaTO ocbLiecTsn B
HOK - Cogusa, a No-KbCHO U HA OTKPUTO Ha MHOro MecTta B bbnrapus
€NEeKTPOHHN Mera-CrnekTaknm - NpeanMHo € "KOCMUYeCcKo" (Cnewnc)
CbAbpXXaHWe 1 ¢ ayano-suayaneH obnmk Tsbpae 6nmM3bK 40 KOHLEPTUTE Ha
YKan-Muwen XKap. Yactn oT Te3un cnektaknu 6sxa npegaBaHu
HekosnkokpaTHo 1 no BHT. Taka 4e, Beve npe3 80-roanHun B bbnrapus cpea



LUMPOKUTE Cpean MY3UKaHTU 1 Nybnukata TEPMUHBT €NeKTPOHHA My3uka be
paBHO3HA4YeH Ha "My3MKa OT TUNa Ha OHas3Wu, KOSATO 3BY4YM B CMEKTaKNnTe Ha
YKan-Muwen »Xap un Ha Cumo Jlazapos".

TepMUHBT "KOMNIOTBbPHA My3uKa" CbLLO YECTO ce acoLuumpalle ¢ KOMMATpUTe
n unpoBUTE crneumanmsmpaHm yCTpomcTea, KOUTO ce n3nonsyBaxa 3a
ocbLLecTBABaHE MMEHHO Ha TakbB TUM cnekTaknu. LLlo ce oTHacs oo TepMuHa
"KOHKpeTHa My3uka" - TON 1 gocera e no3HaT caMo Ha TBbpAe TeCeH Kpbr
MY3UKaHTWN Y Hac, UMEHHO 3aLL0TO TOYHO TakbB TUM U3BBHTOHANHa (LLUYyMOBO-
1 3BYKO-NogpaxaTenHa) My3uka, makap n ppeHcka no csosi npounsxon, 6e
o6LL0 B3€TO TBbpAE AaneyHa OT eCTeTUYECKUTE NpeanovnTaHms Ha
My3ukaHTn kato XXaH-Mwuwen XXap, pecn. - Ha nposeuTe Ha Cnmo Jlazapos
npes 80-Te roguHW y Hac.

CobLueBpeMEHHO Mo cbLoTo BpeMe B bbnrapus (80-te roguHun) pegmua
aBTOpW, KaKTO C akageMNYHO My3nKanHo obpasoBaHue - (Bnagnmup
hxambasos, LiBetaH [dobpes, PymeH banbo3os, Cepren [J)okaHOB,
Adpoanta Katmepugy, Jliobomup KaBanmpxmes), Taka n OT cpeanTe Ha poka
n nonmysukarta (rpyna Qunema, ®Cb, kutapuctot nua doptyHoB 1 ap.),
KakTo n camuat Cumo Jlazapos, npaBexa yCnewHn ekCrnepMmeHTy B NoYTH
BCUYKM 06NacTn Ha aBaHrapgHaTa u nonynapHaTta enekTpoHHa, KOMNIOTbpHa
N KOHKpEeTHa CcTyaunHa my3uka. Hakou oT Tesn aBTopu noslydmxa cepmosHo
npu3HaHue 1 Harpagu Ha MexayHapoaHu dopymu. TAxHaTa My3uka,
npeanMHO MHCTPYMeHTanHa, 6e TBbpae cnabo nos3Harta y Hac, 4OpU U B
cpeauTe Ha camuTe KOMMNO3UTOPU N My3ukoBeaun. TS, ¢ Mankm N3KMYeHus,
He 6e gonyckaHa o nperneguTte Hosa 6bnrapcka mMysuka, opraHM3mpaHu ot
ToraBawwHusa Cblo3 Ha ObrrapckuTe KOMNO3UTOPK, 3a HESl He CblLUecTByBaLle
1 cneyunanuaupaHa nybnvka unm HapodHu NpegaBaHusa No pagmoTo n
TenesusundaTa.

EnBa c nposexgaHeTo Ha [MbpBua HaumoHaneH gectnean Ha
eneKkTpoakycTMyHaTa u KOMMoTbpHa My3uka - Noue [enyes 89' n
naparnenHoTo C Hero n3nbyBaHe Ha MbpPBUs MOCBETEH CreumanHo Ha
eneKkTpoHHaTa My3uka TeneBnsnoHeH punm "MoasemMHn TanHeTea", KakTo U
nocrniegsanuTe ro cepus MHTEPBIOTa U NpeJaBaHus No cpeacreaTta 3a MacoBa
NMHpopmauus, 3a enekTpoHHaTa My3uKa 3anovHa aa ce rosopu B e4uH no-
LUMPOK CMUCDHIT.

Ot ToraBa B Cb3HaHMETO Ha 6bnrapckata My3ukanHa obLeCTBEHOCT U
CbOTBETHMS TEPMUH 0OXBaLLa He camo No-rofiaiM 06em, HO 1 MHOTO Mo-
LUMPOKO eCTETMYECKO N TEXHOSOMMYHO ChAabpXaHue. Ha dectnBana npes
1989 r. ce nposexagaT 1 cneynanHy TeEOPETUYHN KOHepEeHLMN NOCBETEHN
TOYHO Ha Tas3nm Tema. N3scHABa ce B ANCKYCUUTE, Ye "enekTpoHHaTa My3uka"
€ U3BbpBANa Abblr MbT OT MbPBOHAYATHOTO CU CbCTOsSIHME npe3 50-Te
rOOUHW, HO N Ye € HeLLO MHOro Mo-LUMPOKO M No-pasHOObpasHo OT
eneKkTPOHHUTE Mera-crnektaknm B ctun "XaH-Muwen XKap". Ye B Heq,
BKIMIOYUTENHO BeYe 1 B bbnrapusa, CbXXntencrasyBaTt pasnuyHu HanpasBneHus:
"cnenc", "Ho-enax", "nonenekTpoHuka", "onkenekTpoHmka", aBaHrapgHi un
nocTtaBaHrapgHu ekCnepuMeHTn, "My3umkaneH TeaTbp C enekTpoHHa My3uka"
N MHOTO ApYyriu.

YTo4HsiBa ce, Ye eneKkTpoHHaTa My3uka e NpeaMMHO MHCTPYMEHTarnHa u ye
nNpu Hesl KOMMO3UTOPBT N U3MBIHUTENAT KaTO NPaBuIo ca €4HO U CbLLO Nuue
UNK rpyna, a CbLLO - Ye y4acTUEeTO Ha BOKas He € U3KIMIOYEHO, HO Ye TOW Mo
NpUHUMN HE MOXe Aa 6bae BoaeLl (enekTpoHHaTa My3uka He moxe fga 6bae



akomnaHupalla) u 4e BokanbT GuBa TpeTMpaH B Hed NoBeYe KaTo "olle eanH
WHCTPYMEHT B nanutpaTta”, a He KaTo HOCUTeN Ha NeCeHHOTO Hayarno B
HeroBms TpaguLUMOHEH CMUCHIT.

TepMUHBT "enekTpoakyCTu4Ha Mysuka", KOUTO ro MMaLle 1 B Ha3BaHMETO Ha
TO3K dpecTuBarn, ce U3nonaysa KaTto pasluMpeH BapuaHT Ha "efleKTpoHHa
My3uKa", 3a 4a Moxe aa 6bae OCMUCNEHO y4acTUETO B HESl HA TPaL4ULMOHHM
N MOLEPHU MY3UKaNHW NHCTPYMEHTU, KOUTO HEe N3MON3yBaT KaTo MbpBUYEH
N3TOYHUK Ha 3BYK €NEKTPOHHWN reHepaTopu (Kutapa, uurynka, kaean v gap.), HO
npngobuBaTt enekTpoHHO 3ByYeHe Ypes npeobpasyBaHe Ha TEXHUS 3BYK CbC
cucTtemMa oT eqpekT-NpoLecopn 1 Apyrn KOMNITbLPHU YCTPOMCTBA.

KaTto npumep 3a toBa npe3 80-Te roanHu B bbnrapna morat ga ce nocovat
MHOroGPONHUTE KOHLIEPTM Ha XXMBO Ha BMBLUMS POKMY3MKaHT Vinna ®opTyHOB,
KOWTO yCNns Aa OCbLLECTBM CBETOBHO 3HAYMMWN HOBOBbBEAEHMWS B
enekTpoHHaTa My3uKa, Ypes3 COMo Ha efiekTpuyecka Kutapa, akomnaHmpaHo
OT camaTta Hesi B MOMEHTa C opurnHanHa, nsobpeteHa oT Hero cuctema Ha
naparnenHo n nocnegoBaTenHO BKAYEHN LMGPOBU NOBTOPUTENMN,
XapMoOHan3epu n apyru 3BykoBu edekTu. NogobHn onnTtn Ha cbLums
dectuBan 6sxa gemoHcTpupanu n ot J1.KaBangxues, ypes nanonsysaHe Ha
Knacudecka uurynka BKMOYeHa B cMcTeMa OT NMOBTOPUTENN U CUHTE3aTopu.
Ot ToraBa "enekTpoHHa My3uka" B bbnrapusi 3anodHa aa ce pa3bupa oHasm
TBOpYECKa My3unKanHa npoayKumns, YNeTo ecTeTUYecKo nocriaHne u LeHHOCT e
npeanmHo B paboTtarta ¢ opurnHanHms 3Byk (cayHga). CAYHO BT B
erieKTPoHHaTa My3uka ce cb3faBa OT KOMBUHaUUA NPeanMHO Ha eNEeKTPOHHU
N HAKOM HaTypasiHu 3BYKOBM M3TOYHWULUK. TOM - KaTo KpaeH pesynTar, ce
nonyyasa N3KIMKOYNTEJTHO 4pes3 nanonsyBaHe Ha CbBPEMEHHW aHaNOroBu
n UM pPOBM YCTPOMCTBA 3a HErOBOTO NOCTOSIHHO (NS1I@BHO) NPOMEHSHE BbB
BPEMETO 1 B aKyCTUYHOTO NPOCTPAHCTBO.

M3nonsyBaHeTO Ha CMHTE3aToOpM B Ta3n My3uka € npeobnagaBalyo, Makap u
He 3agbrkuTenHo. 3agbikuTtenHa, obade, e ynotpebaTta Ha opurnHanHa
TOHpEeXucypa n mogmdurkaunsa Ha NbPBUYHMSA 3BYK, Mpean ToW Aa AOCTUTHE
[0 cniywaTtens.

My3ukanHata doopmMa B Ta3n My3mka Moxe Aa 6bae u oT TpaguunoHeH Tun,
HO MO-4eCTO T4 € MHCIMpUpPaHa OT OPUrMHANHOCTTa Ha caMna 3BYK, OT
HeroBaTa BbTpeLLHa Nyncauus u pasrpbliaHe BbB BPEMETO, KOETO MOXe Aa
O6bae OeTanrHO KOHTPONUpaHo oT aBTopa. (ToBa e chlecTBeHa pasnuka c
TPAAUUMOHHUTE MY3UKanHW MHCTPYMEHTU U aHCaMbnn, KbAETO Ka4eCcTBOTO
Ha 3BYyKa Ha OTAENMHUSA UHCTPYMEHT, HeroBaTa aTaka, TpanlHOCT, OT3By4YaBaHe,
KaKTO M NpoCTpaHCTBEHATa flokanusaums Ha U3TOYHMKAa Ha 3BYKa ca
npeaBapuTenHO 3agadeHn 3a KOMNo3MTopa U He MoraT [ia ce U3MEHAT No
XernaHue B npoueca Ha NpoTUYaHeTO Ha Npon3BeaeHNETO).

[MpouechT Ha Cb3daBaHETO Ha eNekTPOHHa My3ukanHa TBopba 0OGMKHOBEHO
BKMoYBa ABe hasun: 1. nadbmpaHe unm cb3gaBaHe OT aBTOpPa Ha OpPUrMHAIHK
"MHCTPYMEHTN" (CayHaM) U Ha aHCcaMbrim OT TSX, C KOMTO Aa ce CBupw, 2.
WN3rpaxxgaHe Ha camaTa TBOp6a Bb3 OCHOBa Ha noabpaHuTe cayHau. B
TpaguMuUMOHHATa MHCTPYMEHTalHa My3uka NpakTMyeckn oTCbCTBYBA
Cb3[aBaHEeTO Ha OpUrMHanHu No TeMObp MHCTPYMEHTH (CayHaM) OT aBTopa
Ha Npou3BeneHNETO.

Taka ce nosiBsiBa U TEPMUHDBT "cayHO-Ou3arH", KOUTO € HAKaKbB TBbpae
AaneyeH aHanor Ha TpaguuMoHHOTO "noTnepcteo”. Camo 4e, Tyk
OBMKHOBEHO KOMMO3UTOPBT CaM MU3NbIHABA BCUYKUTE OYHKUMUK - U Cb3aaTen



Ha "MHCTpyMeHTa", n aBTOp Ha My3ukaTa, U NbPBU CriylaTen u oueHuTen Ha
roToBWUA, OKOH4YaTeneH pesyntaTt. MHOro BaxHo e nocrnegHoTo, 3a Aa ce
pas3bepe pasnukaTa Cc TpaguMumMoHHaTa MHCTPYMEHTanHa myauka. Npu Hes
KOMMO3UTOPBT CaMo CU NpeacTaBs Kak e 3By4M Heroata TBopba, Tom
4YeCTO HE MOXe CaM [a CBMPU Ha BCUYKUTE MHCTPYMEHTU, KOUTO M3NOon3yBa u
4YeCcTO Mpu XUBOTO M3NbITHEHME € U3HEeHaOaH 1 OOpU pa3oyapoBaH OT OHOBA
KOEeTO 3By4Mn, a TOBA € NpMYMHa 3a MHOroBpOMHN HeQOpPa3yMEHUST N B3aUMHM
0GBUHEHNST MEXOY KOMMO3UTOPCKOTO U U3MbIHUTENCKO CbCOBUE Npwn
N3NbJIHEHME HA HOBU MYy3MKarnHu nponaseneHus. Npu enekTpoHHaTa Myauka
TakMBa M3HEHaAWN NO NPUHLMIM Ca UKITHYEHMN.

EnekTpoHHaTa mMy3uka ectecTBeHO hopmmpa 1 HoB Tun Nybrnmka - xopa
KOuTO "MMart ywmn" 3a opurmHanHoOCTTa Ha cayHaa B My3ukaTta u TBopyeckaTta
paboTa C Hero 1 He ca CKIMOHHM a ce cbCpeaoToyaBaT U OTBnMYaT
npekaneHo OT HeMHaTa MenoAnyHa cTpaHa, HUTO AOpU - OT pUTMMKaTa.
Mopagu ToBa enekTpoHHaTa My3nka YecTo uarnexaa egHoobpasHa n begHa
3a nobuTennte Ha neceHHaTta Menoguka u oTyeTnmBarta, CTaHaapTHO-
TaHuoBa MeTpopuUTMUKA. HO TpagnumoHHO HacTpoeHaTa nybnuka He
nogosupa, 4Ye ToBa € Cb3HaTerleH, YeCTO TbPCeH e(PeKT OT CTpaHa Ha
€NEeKTPOHHNSA KOMMNO3UTOP, 3a Aa MOXe [a U3MbKHE Ha NpedeH nnaH MMEeHHO
OpUrMHanHoOCTTa B HeroeaTta TBopyecka paboTta ¢ TemOpoBuTe 1
NPOCTPAHCTBEHN XapaKTEPUCTUKN Ha 3BYKA.

Bcuuku Te3m nogpobHu passicHeHUs HanpaBuxme, 3a ga ce pasbepe, 4Ye KbM
Ha4anoTo Ha 90-Te roanHn B bbnrapus Bedye 6e noaroTBeHa no4yeaTa 3a
€[dHO CbBPEMEHHO N OOCTATb4YHO LUMPOKO pa3bupaHe Ha eneKkTpoHHaTa
My3uka. Tnacbk KbM TOBa Aage v NOCTENEHHOTO HanaraHe Ha
nocTaBaHrapgHaTta ecteTvka B My3MKarHOTO TBOPYECTBO (ENemMeHTapHo
TbIIKyBaHa y Hac NOHsIKOra KaTo "BCSAKaKBM KOMOMHALMM 1 EKNEKTUKA ca
no3BonieHn"), KOATO NPUHLMNMANHO 06e3MUCNM KakTo AorMuTe Ha "dmuctata”
eneKkTpoHHa My3MKa OT enoxaTta Ha aBaHrapguamMa, Taka U Ha akagemuyHaTa
"peanuctmyHa" myaukanHa Tpaguums, NPOTMBONOCTaBsLLA Ca Ha BCAKa
"abcTpakTHa" n "HexmBa" myauka...

LLlo ce oTHacsa oo "KomnioTbpHaTa My3nka" (KakTo U 10 KOHKpeTHaTa My3uka)
- Te3N TEPMUHN N B CaMOTO Havarno Ha gesetgeceTTe rogmHu 6e octaHan
OLLIEe C HEYTOYHEHO CbhAbpXKaHne B ObNrapckoTo My3MKanHO Cb3HaHMe.
MbpBUAT NpoabMKkaBalle ga ce ynotpebsasa kato knuwe nnu npmbaska Ha
enekTpoHHaTa My3uka, BUHarn Korato Ha My3ukarnHaTta cueHa unum B CTyguoTo
Ha aBTOpUTE ce 3abenexelle NPUCHCTBUETO HA NEPCOHASTHM KOMMIOTPU.
(HesaBncumo, 4ye KomnoTpy MoraT ga ce u3nonadyeaT u B pabotarta Ha
TPaauLMOHHO HAaCTPOEHU akagaeMMUYHM KOMMO3UTOPU UM HA NOMNMY3UKAHTU:
HanpMMep 3a 3anMcBaHe Ha KOHKPETHOTO M3NbIIHEHWE UKW Ha NapTuTyparta -
HENHOTO OTnevyaTBaHe M n3gaBaHe, n3paboTBaHe Ha LWUMMOBE U Mp.).

KaTo no-toueH n 6nmn3bk 0o npegmMeTa, 3anovHa ga ce ynotpebsasa n
TEPMUHDBT "anropuTMmuyHa" mysmnka. C Hero ce o3Ha4yaBalle Beve TakaBa
My31Ka, B CaMOTO KOMMO3MpaHe Ha KOATO CbLUECTBEHO y4acTue B3umaT
aBTOMaTU4YHM YCTPOMUCTBA M KOMMIOTBPHM NporpamMu (BUX Hanp. yBogHUTE
AyMU KbM TakaBa nporpama, cb3gageHa B Yexus B: [259, Gerbrich, p.488-
489]). Taka npoLeCcbT Ha aBTOPCTBO BeYe ce NpemMecTBa: OT YNCTOTO
N3MUCIISTHE UMK CMIOHTaHHA UMMPOBM3aUNSA - KbM NoAOGMPaHEe OT MHOXECTBO
BapuaHTW, KOUTO Ca Cb34adeHN U NPeaoCcTaBeHn OT CaMUsA KOMMNIOTBP.
Pasbupa ce, ToBa "cb3gaBaHe" He ce M3BbpPLUBA M3LAMNO OT MallMHaTa, a



caMo criefl KaTto My3KaHTbT € nsbpan no cBow BKYC NpeaBapuTenHiTe
napameTpu Ha Te3n BapuaHTu (CbCTaB OT TOHOBE, pUTMKM, 00La AbIMKMHA Ha
TBOpHaTa, TEMNO, BEPOSATHOCT 3a nosiata Ha onpeneneHn TOHOBe,
naHopama, Temopu, AMHaMMKa U U3NBAHUTENCKN LWPUXKN, HACUTEHOCT Ha
dakTypaTta n mHoro apyrun). Camarta tasm anropuTMudHa Mysmka (u
CbOTBETHUTE KOMMIOTBLPHN NpOrpammn) Morat ga ce Tunonornsmpart obLyo B
ABe kaTeropun: 1. anropuTMn OCHOBaHW Ha Npasurna oT TpaguuMoHHaTa
"knacmuyecka" unu nonynapHa Mysmka u 2. anroputMu, KOUTo UMUTUpaT
HanpaBneHus oT MmogepHara "cepmo3Ha" my3smka Ha XX Bek (aneaTtopuka,
aonekadoHus, CTOXaCTU4Ha My3uKa 1 Np.) UK NbK JUPEKTHO U3nonsyesar
HAKOM CXOOHW Noaxo4uM OT apceHana Ha MatemaTukata (KombuHaTopuka,
reHepaTopu 3a criydamHu vYicrna un gap.).

TepMUHBT "KOHKpEeTHa My3uka", obade, B NOCNEAHOTO JeceTUneTmne noYvtu
n34yesHa Jopu OT pevHuka Ha cneumanuctute. OT Bpeme HaBpeme
TPaAMUMOHHOTO MY 3HaYeHUe: Cb3gaBaHETO Ha My3nKa CbC 3BYKOB
mMaTepuan, 3annucBaH NpeaMMHO OT OKpbXKaBallaTa cpefa, bvBa 3amMecTBaH C
HAKOW HErOBM BapmaHTK KaTo: "aKkycmaTuyHa myauka" (Bux B: [258, Bayle]),

"3BYKOBW Konaxu", "ypbaHNUCTMYHN cemnnep-edektn" n gp.

hhkkhkhhhhhhhhhhhhkhhhhhhhhhkhkik

[eBeTgeceTTe rogmMHu Ha XX Bek Bsixa BpeMETO Ha rofisMarta npomMsiHa, He
camo 3a 6bnrapckuTe My3uMKaHTK, HO U 3a "eNEeKTPOHHUTE" MY3MKaHTMK OT LSn
cBaAT. MpnynHUTE 3a ToBa Bsxa HE camMO eCTETUYECKN NN KOHKPETHO
couMarnHo-nNoONIMTUYECKN (KakTo npeammHo 6e y Hac), HO Mmaxa cBouTe
KOpeHM B pa3BUTMETO Ha camaTa rnobanHa umsunuaauus. MNMporHosuTe 3a "
TpeTtaTa BbfHa " B HEMHOTO pasBUTUE - OBAHETO Ha epaTa Ha
NHdopmaumoHHOTO 06LwecTBo ce cobaHaxa HeovakBaHa 6bp30. MimeHHo 90-
Te rofVHU e ocTaHaT B KynTypHaTa UCTOPUA NOHE C ABe Hela: BCeobLoTo
NPOHMKBaHE Ha KOMMITbPHaTa MynTuMeansa B Guta n CbLLO - BCeoOLoTo
BNusiHMe Ha rnobanHata mpexa MHTEPHET. Macosata komntoTbpusaums Ha
90-Te roguHu ("3natHute roguHn" Ha bun Nentc n Herosusa Microsoft),
oveBMaHO 6e cbrnpoBogeHa C paavKanHo AeMoKpaTM3mpaHe Ha cpeacTearta u
Ha4YMHWUTE 3a Cb3aBaHe, U3NbIIHEHME, Pa3NpPOCTPaHeEHE N KOMEHTMPAHE Ha
My3uKaTa.

Teaun pakTopy OKOHYaTENHO NPOMEHMXa He CaMO HaYMHUTE, MO KOUTO OHEC
noHe 90% oT My3ukaTa ce cb3faBa, 3anvcBa, CbXpaHsiBa, N3nbysa 1
nponaraHgupa no usan cBAT, HO 1 JoBeAoxa 40 AbNOOoKM NPpOMeEHM B
Cb3HAHWETO N CaMOYYBCTBMETO HA MY3UKAHTUTE OT BCUYKM MOKOMEHMS.
TexHuTe pasbupanHuna 3a "enekTpoHHaTa" 1 "KOMMTbPHA" My3uMKa, KakTo 1 3a
Bb3MOXHOCTUTE Ha "My3ukaTa" n3obLuo, eBonompaxa n3BbHpegHO 6bp30.
To3n npouec, nopagn BCeobLOTO NPOHMKBAHE HA BUCOKUTE TEXHOMOIMMM 1 Ha
MHTEPHET, ce ocbLuecTBM B nNpakTuKaTta, KakTo U B Cb3HAHWETO N Ha
6bnrapckute MysmkaHTn (ocobeHo oT no-mnaauTe nokonexus). bvenrapus
BeYe He u3ocTtaBa OT ApyrnTe eBpOnenckn CTpaHu B NoneTo Ha
eneKkTpoHHaTa 1 KOMMTbpHa My3uKa. 3non3yBaHUTe TEXHOSOMMMU,
€eCTEeTMYECKN NOCIaHus, CTUIIOBE U TEPMUHOSIONMS Y HAac BeYe He ce
pasnuyaBaT OT OHe3u, KOUTO ca PasnpPOCTPaHEHU B LIENUSA Hal KOHTUHEHT,
KakTo 1 B AMepuKa unm apyrm 4yactu Ha ceeTa.



3aTtoBa e 3aBbpLUMM HaLMs TEPMUHOMOMMYEH aHanua no csoeobpaseH
HaYMH: KaTO HAaCOYMM BHMMAHMETO Ha YMTaTeENs KbM TEKCTa B e4Ha
nHdpopmauus, nonyydeHa no MHTEPHET (Bux HabpaHOTO ¢ nonyyep wpudT
B: [MPUNTOXXEHWE 11]). Tam moxem ga npoyeTtem "kpegoto" Ha Paul
Fishwick - enekTpoHeH My3uKaHT 1 TeopeTuk (0T HEMCKM NPON3XoA4), aBTOp Ha
3abenexunTenHa myauka u Ha 3aabnboveHn nscnegsaHnsa No KOMMITbLPHO
mogenupate ([Bux: 24, Fishwick] - Computer & Information Science and
Engineering Department, University of Florida). Herosute npounssenexus ce
pasnpocTpaHsBaT No CBETOBHATa KOMYHUKALWOHHA Mpexa, 3aeHO CbC
CTOTMLM ApYyrn NoAo6HM TEKCTOBE U 3BYKOBU NpuMepun OT cdepaTa Ha
eneKkTpoHHaTa 1 KOMMKTbPHA (aNropuTMMYHa) My3uKa.

PascbxaeHusaTa Ha TO31M KOMMO3UTOP U YYEH, CTPYBa HWU Ce, MOraT CMOKONHO
Aa 6baart noctaBeHu KaTo "Kpego" B yctaTa Ha KOMTO M Aa € AHELLEH
Obnrapcku enekTpoHeH My3ukaHT, naeHtnduumpaw, ce ¢ UHTEPHET-
nokoneHuneTo. NogobHn TekcToBe, camun No cebe cu, KakTo uarnexaga, ca
cnocobHM aa KaxkaT MHOro NoBeYe 3a CbLHOCTTa Ha My3ULMPaHETO B
erieKTpoHHaTa enoxa, OTKOSIKOTO ToBa Bvxa MOrnuv Aa nocTurHaT u Han-
AbNOOKOMUCHIEHNTE MY3UKOBELCKM PedIEKCUMN.
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Mpunoxexne 1. OTHOCHO gymaTta "nHdpopmaums”. MNMonydeH no MHTEPHET
OTroBOpP Ha 3anuTBaHe KbM €NeKTPOHeH (online) peyHuk.

[Eva]
WordNet 1.6 Vocabulary Helper:

information

Hyponyms of noun information

3 of 5 senses of information

Sense 1

information, info -- (a message received and understood that reduces the
recipient's uncertainty)

* factoid -- (something resembling a fact; unverified (often invented)
information that is given credibility because it appeared in print

* misinformation -- (information that is incorrect)

* material -- (information (data or ideas or observations) that can be
reworked into a finished form; "“the archives provided rich material for a
definitive biography" )

* details, inside information -- (true confidential information; ""after the trial
he gave us the real details" )

* fact -- (a statement or assertion of verified information about
something that is the case or has happened; ""he supported his argument
with an impressive array of facts" )

* format, formatting, data format, data formatting -- (the organization of
information according to preset specifications (usually for computer
processing))

* gen -- ((British) informal term for information; "give me the gen on your
new line of computers" )

* database -- (an organized body of related information)

* news, intelligence, tidings, word -- (new information about specific and
timely events; “"they awaited news of the outcome" )

* news -- (new information of any kind; “"it was news to me" )

* intelligence -- (secret information about an enemy (or potential enemy);
“"'we sent out planes to gather intelligence on their radar coverage" )

* confirmation -- (information that confirms or verifies)

* insider information -- (important information about the plans or condition of
a corporation that has not been released to the public; use for personal profit
is illegal)

* secret, arcanum -- (information known only to a special group; “"the secret
of Cajun cooking" )

* secret -- (something that should remain hidden from others (especially
information that is not to be passed on); “‘the combination to the safe was a
secret"; "he tried to keep his drinking a secret" )



* propaganda -- (information that is spread for the purpose of promoting
some cause)

* course of study, program, curriculum, syllabus -- (a course of academic
studies; “"he was admitted to a new program at the university" )

* news -- (information reported in a newspaper or news magazine; ""the
news of my death was greatly exaggerated" )

* evidence -- ((law) all the means by which any alleged matter of fact whose
truth is investigated at judicial trial is established or disproved)

* tabulation, tabular matter -- (information set out in tabular form)

* report, study -- (a written document describing the findings of some
individual or group; "“this accords with the recent study by Hill and Dale" )

* stuff -- (information in some unspecified form; "'it was stuff | had heard
before"; "there's good stuff in that book" )

* report card, report -- (a written evaluation of a student's scholarship and
deportment; "his father signed his report card" )

Sense 2
data, information -- (a collection of facts from which conclusions may be
drawn; “statistical data" )

* raw data -- (unanalyzed data; data not yet subjected to analysis)

Sense 3
information -- (knowledge acquired through study or experience or instruction)

* datum, data point -- (an item of factual information derived from
measurement or research)

* acquaintance, familiarity, conversance, conversancy -- (personal
knowledge or information about someone or something)

* fact -- (a piece of information about circumstances that exist or events that
have occurred; "“first you must collect all the facts of the case" )

* example, illustration, instance, representative -- (a single item of
information that is representative of a type; ""this patient provides a typical
example of the syndrome"; "there is a good example on page 10" )

* circumstance, condition, consideration -- (information that should be kept
in mind when making a decision; “"another consideration is the time it would
take")

* background, background knowledge -- (information that is essential to
understanding a situation or problem; ““the embassy filled him in on the
background of the incident" )

* evidence, grounds -- (your basis for belief or disbelief; knowledge on
which to base belief; ““the evidence that smoking causes lung cancer is very
compelling" )

* tip-off -- (inside information that something is going to happen)

* stimulation, stimulus, stimulant, input -- (any stimulating information or
event; acts to arouse action)

Synonyms/Hypernyms (Ordered by Frequency) of noun information

5 senses of information

Sense 1

information, info -- (a message received and understood that reduces the
recipient's uncertainty)



* message, content, subject matter, substance -- (what a communication
that is about something is about)
Sense 2
data, information -- (a collection of facts from which conclusions may be
drawn; “statistical data" )
* collection, aggregation, accumulation, assemblage -- (several things
grouped together)
Sense 3
information -- (knowledge acquired through study or experience or instruction)
* cognition, knowledge -- (the psychological result of perception and
learning and reasoning)
Sense 4
information, selective information, entropy -- ((communication theory) a
numerical measure of the uncertainty of an outcome; ““the signal contained
thousands of bits of information" )
* measure, measurement -- (magnitude as determined by measurement or
calculation)
Sense 5
information -- (formal accusation of a crime)
* accusation, accusal -- (a formal charge of wrongdoing brought against a
person; an imputation of blame or guilt)

Coordinate Terms of noun information
5 senses of information
Sense 1
information, info -- (a message received and understood that reduces the
recipient's uncertainty)

* message, content, subject matter, substance -- (what a communication
that is about something is about)

* body -- (the central message of a communication; ““the body of the
message was short" )

* corker -- ((slang) a remarkable or astounding message; " "that story was a
corker" )

* reminder -- (a message that helps you remember something; “"he ignored
his wife's reminders" )

* request, petition -- (a formal message requesting something submitted to
an authority)

* memorial -- (a written statement of facts submitted in conjunction with a
petition to a an authority)

* latent content -- ((psychoanalysis) hidden meaning of a fantasy or dream)

* subject, topic, theme -- (the subject matter of a conversation or discussion;
“he didn't want to discuss that subject”; "it was a very sensitive topic"; "his
letters were always on the theme of love" )

* digression, aside, excursus, divagation, parenthesis -- (a message that
departs from the main subject)

* meaning, significance, signification, import -- (the message that is
intended or expressed)

* nonsense, nonsensicality, meaninglessness -- (a message that seems to
convey no meaning)

* drivel -- (a worthless message)



* acknowledgment, acknowledgement -- (a statement acknowledging
something or someone)

* information, info -- (a message received and understood that reduces the
recipient's uncertainty)

* guidance, counsel, counseling, direction -- (direction or advice as to a
decision or course of action)

* commitment, dedication -- (a message that makes a pledge)

* approval, commendation -- (a message expressing a favorable opinion;
“‘words of approval seldom passed his lips" )

* disapproval -- (the expression of disapproval)

* respects -- ((often used with “pay') a formal expression of esteem; "“he
paid his respects to the mayor" )

* disrespect, discourtesy -- (an expression of lack of respect)

* statement -- (a message that is stated or declared; a communication (oral
or written) setting forth particulars or facts etc; ““according to his statement he
was in London on that day" )

* statement -- (a nonverbal message; ""a Cadillac makes a statement about
who you are"; "his tantrums are a statement of his need for attention" )

* wit, humor, humour, witticism, wittiness -- (a message whose ingenuity or
verbal skill or incongruity has the power to evoke laughter)

* opinion, view -- (2 message expressing a belief about something; ""his
opinions appeared frequently on the editorial page" )

* direction, instruction -- (a message describing how something is to be
done; "he gave directions faster than she could follow them" )

* proposal -- (something proposed (as a plan))

* offer, offering -- (something offered (as a proposal or bid); “noteworthy
new offerings for investors included several index funds" )

* submission, entry -- (a message submitted in a competition)

* promotion, publicity, promotional material -- (a message issued in behalf
of some product or cause or institution)

* sensationalism -- (subject matter that is calculated to excite and please
vulgar tastes)

* shocker -- (a sensational message (in a film or play or novel))

Sense 2
data, information -- (a collection of facts from which conclusions may be
drawn; ““statistical data" )

* collection, aggregation, accumulation, assemblage -- (several things
grouped together)

* pharmacopoeia -- (a collection or stock of drugs)

* string -- (a collection of objects threaded on a single strand)

* population, universe -- ((statistics) the entire aggregation of items from
which samples can be drawn; it is an estimate of the mean of the
population" )

* armamentarium -- (the collection of equipment and methods used in the
practice of medicine)

* backlog -- (an accumulation of jobs not done or materials not processed
that are yet to be dealt with; "*a large backlog of orders")

* battery -- (a collection of related things intended for use together: ““took a
battery of achievement tests" )



* bottle collection -- (a collection of bottles: ““her bottle collection is arranged
on glass shelves in the wondow" )

* coin collection -- (a collection of coins)

* ensemble, tout ensemble -- (an assemblage of parts or details (as in a
work of art) considered as forming a whole)

* tenantry -- (tenants of an estate considered as a group)

* art collection -- (a collection of art works)

* bunch, lot, caboodle -- (any collection in its entirety; “"she bought the
whole caboodle" )

* corpus -- (a collection of writings; ""he edited the Hemingway corpus" )

* pack -- (a complete collection of similar things)

* hand, deal -- (the cards held in a card game by a given player at any
given time; "I didn't hold a good hand all evening"; "he kept trying to see my
hand" )

* block -- (a number or quantity of related things dealt with as a unit; "“he
reserved a large block of seats"; "he held a large block of the company's
stock" )

* content -- (everything that is included in a collection; ““he emptied the
contents of his pockets"; "the two groups were similar in content" )

* stamp collection -- (a collection of stamps)

* statuary -- (statues collectively)

* sum, sum total -- (the final aggregate; ""the sum of all our troubles did not
equal the misery they suffered" )

* agglomeration -- (a jumbled collection or mass)

* gimmickry -- (a collection of gimmicks)

* pile, heap, mound -- (a collection of objects laid on top of each other)

* mass -- (an ill-structured collection of similar things (objects or people))

* combination -- (a collection of things that have been combined; an
assemblage of separate parts or qualities)

* congregation -- (an assemblage of people or animals or things collected
together; "“a congregation of children pleaded for his autograph"; "a great
congregation of birds flew over" )

* Judaica -- (historical and literary materials relating to Judaism)

* library, program library -- ((computing) a collection of standard programs
and subroutines that are stored and available for immediate use)

* library -- (a collection of literary documents or records kept for reference or
borrowing)

* mythology -- (myths collectively; the body of stories associated with a
culture or institution or person)

* biota, biology -- (all the plant and animal life of a particular region)

* fauna -- (all the animal life in a particular region)

* set -- (a group of things of the same kind that belong together and are so
used: “"a set of books"; "a set of golf clubs" )

* Victoriana -- (collection of materials of or characteristic of the Victorian
era)

* class, category, family -- (a collection of things sharing a common
attribute; ““there are two classes of detergents" )

* job lot -- (a miscellaneous collection of things sold together)

* package, bundle, packet, parcel -- (a collection of things wrapped or
boxed together)



* defense, defence, defense team, defense lawyers -- (the defendant and
his legal advisors collectively; “the defense called for a mistrial")

* prosecution -- (the lawyers acting for the state to put the case against the
defendant)

* pantheon -- (all the gods of a religion)

* Free World -- (anti-Communist countries collectively)

* Third World -- (underdeveloped and developing countries of Asia and
Africa and Latin America collectively; neutral in the East-West alignment)

* Oort cloud -- ((astronomy) a hypothetical huge collection of comets
orbiting the sun far beyond the orbit of Pluto; perturbations (as by other stars)
can upset a comet's orbit and may send it tumbling toward the sun)

* galaxy -- (a splendid assemblage (especially of famous people))

* galaxy, extragalactic nebula -- ((astronomy) a collection of star systems;
any of the billions of systems each having many stars and nebulae and dust;
““extragalactic nebula' is a former name for “galaxy™ )

* universe, cosmos -- (the whole collection of existing things)

* fleet -- (a group of warships organized as a tactical unit)

* fleet -- (group of motor vehicles operating together under the same
ownership)

* fleet -- (group of aircraft operating together under the same ownership)

* repertoire -- (a collection of works that an artist or company can perform)

* repertory, repertoire -- (the entire range of skills or aptitudes or devices
used in a particular field or occupation: ““the repertory of the supposed feats
of mesmerism"; "has a large repertory of dialects and characters" )

* assortment, mixture, miscellany, miscellanea, variety, potpourri, motley --
(a collection containing a variety of sorts of things; "*a great assortment of
cars was on display"; "he had a variety of disorders" )

* batch, clutch -- (a collection of things or persons to be handled together)

* batch -- (all the loaves of bread baked at the same time)

* rogue's gallery -- (a collection of pictures of criminals)

* exhibition, exposition, expo -- (a collection of things (goods or works of art
etc.) for public display)

* convoy -- (a collection of merchant ships with an escort of warships)

* traffic -- (the aggregation of things (pedestrians or vehicles or messages)
coming and going in a particular locality)

* procession -- (a collection of things moving ahead in an orderly manner)

* aviation, air power -- (the aggregation of a country's military aircraft)

* vegetation, flora -- (all the plant life in a particular region)

* law, jurisprudence -- (the collection of rules imposed by authority;
““civilization presupposes respect for the law" )

* menagerie -- (a collection of live animals for study or display)

* data, information -- (a collection of facts from which conclusions may be
drawn; ““statistical data" )

* ana -- (a collection of anecdotes about a person or place)

* mail -- (any particular collection of letters or packages that is delivered;
“'your mail is on the table" )

* treasure -- (a collection of precious things; "the trunk held all her meager
treasures" )



* treasure trove -- (any collection of valuables that is discovered; "her book
was a treasure trove of new ideas" or "mother's attic was a treasure trove
when we were looking for antiques" )

* Wise Men, Magi -- ((New Testament) the sages who visited Jesus and
Mary and Joseph shortly after Jesus was born; according to the Gospel of
Matthew they were guided by a star and brought gifts of gold and
frankincense and myrrh; because there were three gifts it is usually assumed
that there were three of them)

Sense 3
information -- (knowledge acquired through study or experience or instruction)

* cognition, knowledge -- (the psychological result of perception and
learning and reasoning)

* mind, head, brain, psyche, nous -- (that which is responsible for one's
thoughts and feelings; the seat of the faculty of reason; ""his mind wandered";
"l couldn't get his words out of my head" )

* place -- an abstract mental location; ““he has a special place in my
thoughts"; "a place in my heart"; "a political system with no place for the less
prominent groups")

* public knowledge, general knowledge -- (knowledge that is available to
anyone)

* ability, power -- (possession of the qualities (especially mental qualities)
required to do something or get something done; ““danger heightened his
powers of discrimination" )

* inability -- (lack of ability (especially mental ability) to do something)

* lexis -- (all of the words in a language; all word forms having meaning or
grammatical function)

* vocabulary, lexicon, mental lexicon -- (a language user's knowledge of
words)

* practice -- (knowledge of how something is customarily done: it is not the
local practice to wear shorts to dinner" )

* cognitive factor -- (something immaterial (as a circumstance or influence)
that contributes to producing a result)

* equivalent -- (a person or thing equal to another in value or measure or
force or effect or significance etc: “'send two dollars or the equivalent in
stamps" )

* process, cognitive process, operation, cognitive operation, act -- (the
performance of some composite cognitive activity; an operation that affects
mental contents; “"the process of thinking"; "the act of remembering" )

* process, unconscious process -- (a mental process that you are not
directly aware of; "the process of denial" )

* perception -- (knowledge gained by perceiving; ""a man admired for the
depth of his perception" )

* structure -- (the complex composition of knowledge as elements and their
combinations; ""his lectures have no structure" )

* content, cognitive content, mental object -- (the sum or range of what has
been perceived, discovered, or learned)

* information -- (knowledge acquired through study or experience or
instruction)



* history -- (all that is remembered of the past as preserved in writing; a
body of knowledge: ""the dawn of recorded history"; "from the beginning of
history" )

* attitude, mental attitude -- (a complex mental orientation involving beliefs
and feelings and values and dispositions to act in certain ways; “"he had the
attitude that work was fun" )

Sense 4

information, selective information, entropy -- ((communication theory) a
numerical measure of the uncertainty of an outcome; " "the signal contained
thousands of bits of information™ )

* measure, measurement -- (magnitude as determined by measurement or
calculation)

* concentration -- (the strength of a solution; number of molecules of a
substance in a given volume (expressed as moles/cubic meter))

* information, selective information, entropy -- ((communication theory) a
numerical measure of the uncertainty of an outcome; ““the signal contained
thousands of bits of information" )

* isometry -- (equality of measure)

* probability, chance -- (a measure of how likely it is that some event will
occur; “what is the probability of rain?"; "we have a good chance of winning" )

* dimension -- (2 measure of the size of something in a particular direction
esp length or width or height)

* size -- (the property resulting from being one of a series of graduated
measurements (as of clothing); ""he wears a size 13 shoe" )

* intensity, strength -- (a measure of the amount of energy transmitted (as
by acoustic or electromagnetic radiation); ""he adjusted the intensity of the
sound"; "they measured the station's signal strength" )

* distance, length -- (a measure of the gap between two places; ""the
distance from New York to Chicago"; "he determined the length of the
shortest line segment joining the two points" )

Sense 5
information -- (formal accusation of a crime)

* accusation, accusal -- (a formal charge of wrongdoing brought against a
person; an imputation of blame or guilt)

* self-accusation, self-condemnation -- (an admission that you have failed to
do or be something you know you should do or be)

* recrimination -- (mutual accusations)

* allegation, complaint -- (a formal accusation against somebody)

* imputation -- (a statement attributing something dishonest (especially a
criminal offense); ““he denied the imputation" )

* indictment -- (an accusation of wrongdoing; ““the book is an indictment of
modern philosophy" )

* information -- (formal accusation of a crime)

* preferment -- (the act of making accusations; ““preferment of charges" )

* incrimination, inculpation, blame -- (an accusation that you are responsible
for some lapse or misdeed; ""his incrimination was based on my testimony";
"the police laid the blame on on the driver" )

* implication, implicating -- (a charge that implicates someone (usually of
wrongdoing))




Overview of noun information

The noun information has 5 senses (first 5 from tagged texts)

1. information, info -- (a message received and understood that reduces the
recipient's uncertainty)

2. data, information -- (a collection of facts from which conclusions may be
drawn; “statistical data" )

3. information -- (knowledge acquired through study or experience or
instruction)

4. information, selective information, entropy -- ((communication theory) a
numerical measure of the uncertainty of an outcome; " "the signal contained
thousands of bits of information" ) 5. information -- (formal accusation of a
crime)

End of WordNet output for information.
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WordNet 1.6 Vocabulary Helper: modelling

Hyponyms of noun modelling
1 sense of modelling
Sense 1
model, modelling, modeling -- (a representation of something (usually on a
smaller scale))
* simulation -- (the act of simulating)

Synonyms/Hypernyms (Ordered by Frequency) of noun modelling
1 sense of modelling
Sense 1
model, modelling, modeling -- (a representation of something (usually on a
smaller scale))

* representation -- (an activity that stands as an equivalent of something or
results in an equivalent)

Coordinate Terms of noun modelling
1 sense of modelling
Sense 1



model, modelling, modeling -- (a representation of something (usually on a
smaller scale))

* representation -- (an activity that stands as an equivalent of something or
results in an equivalent)

* model, modelling, modeling -- (a representation of something (usually on a
smaller scale))

* dramatization, dramatisation -- (a dramatic representation)

* pageant, pageantry -- (an elaborate representation of scenes from history
etc; usually involves a parade with rich costumes)

* figuration -- (representing figuratively as by emblem or allegory)

* schematization, schematisation, diagramming -- (providing a chart or
outline of a system)

* pictorial representation, picturing -- (visual representation as by
photography or painting)

Overview of noun modelling

The noun modelling has 1 sense (no senses from tagged texts)
1. model, modelling, modeling -- (a representation of something (usually on a
smaller scale))

Overview of verb model

The verb model has 6 senses (first 2 from tagged texts)

. model, pattern -- (plan or create according to a model or models)

. model, mold, mould -- (form in clay, wax, etc; “"'model a head with clay" )
. model, pose, sit, posture -- (as for artistic purposes)

. model -- (display as a mannequin; "'model the latest fashion" )

. model, reenact, simulate -- (enact or perform again; "They reenacted the
battle of Princeton" )

6. model, mock up -- (construct a model of)

A wWN -

Hyponyms of verb model
2 of 6 senses of model
Sense 1
model, pattern -- (plan or create according to a model or models)
* scale -- (pattern, make, regulate, set, measure, or estimate according to
some rate or standard)
* sovietize -- (model a country's social, political, and economic structure on
the Soviet Union; ""Castro sovietized Cuba" )
Sense 3
model, pose, sit, posture -- (as for artistic purposes)
* ramp -- (be rampant, as of a beast in a heraldic depiction)

Synonyms/Hypernyms (Ordered by Frequency) of verb model
6 senses of model
Sense 1
model, pattern -- (plan or create according to a model or models)
* imitate, copy, simulate -- (produce a copy of; “'she copied the famous
painting" )



Sense 2
model, mold, mould -- (form in clay, wax, etc; “"'model a head with clay" )

* shape, form, mold, mould, forge -- (make something, usually for a specific
function; ""She molded the riceballs carefully”; "Form the dough into cylinders'
)

Sense 3
model, pose, sit, posture -- (as for artistic purposes)

* expose, exhibit, display -- (to show, make visible or apparent: " The
Metropolitan Museum is exhibiting Goya's works this month"; "Why don't you
show your nice legs and wear shorter skirts?" "National leaders will have to
display the highest skills of statesmanship.." )

Sense 4
model -- (display as a mannequin; “"'model the latest fashion" )

* expose, exhibit, display -- (to show, make visible or apparent: " The
Metropolitan Museum is exhibiting Goya's works this month"; "Why don't you
show your nice legs and wear shorter skirts?" "National leaders will have to
display the highest skills of statesmanship.." )

Sense 5
model, reenact, simulate -- (enact or perform again; " They reenacted the
battle of Princeton" )

* re-create -- (create anew; "'Re-create the boom of the West on a small
scale" )

Sense 6
model, mock up -- (construct a model of)
* represent, interpret -- (create an image or likeness of)

Sample Sentences of verb model

6 senses of model

Sense 1

model, pattern -- (plan or create according to a model or models) *>
Somebody ----s something PP

Sense 2

model, mold, mould -- (form in clay, wax, etc; “"model a head with clay" )
EX: Did he model his major works over a short period of time?

Sense 3

model, pose, sit, posture -- (as for artistic purposes) *> Somebody ----s
Sense 4

model -- (display as a mannequin; “"'model the latest fashion" ) EX: They
model the cape

Sense 5

model, reenact, simulate -- (enact or perform again; " They reenacted the
battle of Princeton" ) *> Somebody ----s something

Sense 6

model, mock up -- (construct a model of) *> Somebody ----s something

Overview of noun modelling

The noun modelling has 1 sense (no senses from tagged texts)
1. model, modelling, modeling -- (a representation of something (usually on a
smaller scale))



Overview of verb model

The verb model has 6 senses (first 2 from tagged texts)

1. model, pattern -- (plan or create according to a model or models)

2. model, mold, mould -- (form in clay, wax, etc; ""model a head with clay" )
3. model, pose, sit, posture -- (as for artistic purposes)

4. model -- (display as a mannequin; "“model the latest fashion" )

5. model, reenact, simulate -- (enact or perform again; "' They reenacted the
battle of Princeton" )

6. model, mock up -- (construct a model of)

End of WordNet output for modelling.

Return status: query word found.

WordNet : information, data, and software.
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WordNet 1.6 Vocabulary Helper: sound

Antonyms of noun sound
1 of 8 senses of sound
Sense 1
sound -- (the particular auditory effect produced by a given cause; ""the sound
of rain on the roof" or "the beautiful sound of music" )

* silence, quiet -- (the absence of sound; ““he needed silence in order to
sleep"; "the street was quiet" )

Hyponyms of noun sound
6 of 8 senses of sound
Sense 1
sound -- (the particular auditory effect produced by a given cause; ""the sound
of rain on the roof" or "the beautiful sound of music" )

* noisiness, racketiness -- (characterized by loud and constant noise)

* ring -- (a characteristic sound; it has the ring of sincerity" )

* unison -- (two or more sounds or tones at the same pitch or in octaves:
'singing in unison" )

* voice -- (the distinctive quality or pitch or condition of a person's speech;
A shrill voice sounded behind us" )
Sense 2



sound, auditory sensation -- (the subjective sensation of hearing something;
“"he strained to hear the faint sounds" )

* music, euphony -- (any agreeable (pleasing and harmonious) sounds; “"he
fell asleep to the music of the wind chimes" )

* music -- (the sounds produced by singers or musical instruments (or
reproductions of such sounds))

* tone, pure tone -- (a steady sound without overtones; “"they tested his
hearing with pure tones of different frequencies" )

* noise, dissonance, racket -- (the auditory experience of sound that lacks
musical quality; sound that is a disagreeable auditory experience; "'modern
music is just noise to me")

Sense 4
sound -- (the sudden occurrence of an audible event; “"the sound awakened
them" )

* beat -- (the sound of stroke or blow; "“he heard the beat of a drum")

* beep, bleep -- (a short high tone produced as a signal or warning)

* bell -- (the sound of a bell: ““saved by the bell")

* buzz -- (sound of rapid vibration: ““the buzz of a bee" )

* chink, click, clink -- (a short light metallic sound)

* chirp -- (a sharp sound made by small birds or insects)

* chirrup, twitter -- (a series of chirps)

* chorus -- (any utterance produced simultaneously by a group; "a chorus
of boos" )

* click-clack -- (a succession of clicks)

* cry -- (the characteristic utterance of an animal; ““animal cries filled the
night" )

* drum -- (the sound of a drum; "“he could hear the drums before he heard
the fifes" )

* footfall, footstep, step -- (the sound of a step of someone walking; "“he
heard footsteps on the porch" )

* gargle -- (the sound produced while gargling)

* gurgle -- (the bubbling sound of water flowing from a bottle with a narrow
neck)

* knock, knocking -- (the sound of knocking (as on a door or in an engine or
bearing))

* mutter, muttering, murmur, murmuring, murmuration -- (a low continuous
indistinct sound)

* noise -- (sound of any kind (especially unintelligible or dissonant sound);
“"he enjoyed the street noises"; "they heard indistinct noises of people talking"
)

* paradiddle, roll, drum roll -- (the sound of a drum (especially a snare drum)
beaten rapidly and continuously)

* pat, rap, tap -- (the sound made by a gentle blow)

* peal, pealing, roll, rolling -- (a deep prolonged sound (as of thunder))

* ping -- (a sharp high-pitched metallic sound)

* plunk -- (a hollow twanging sound)

* pop, popping -- (a sharp explosive sound as from a gunshot or drawing a
cork)

* purr -- (a low vibrating sound typical of a contented cat)

* quack -- (the harsh sound of a duck)



* quaver -- (a tremulous sound)

* ring, ringing, tintinnabulation -- (the sound of a bell ringing; ""the distinctive
ring of the church bell"; "the ringing of the telephone"; "the tintinnabulation
that so volumnously swells from the ringing and the dinging of the bells" --E.
A. Poe)

* rub-a-dub, drumbeat -- (the sound made by beating a drum)

* sigh -- (a sound like a person sighing; ““she heard the sigh of the wind in
the trees" )

* skirl -- (the sound of (the chanter of) a bagpipe)

* song -- (a distinctive or characteristic sound; ""the song of bullets was in
the air"; "the song of the wind"; "the wheels sang their song as the train
rocketed ahead" )

* strum -- (sound of strumming: ““the strum of a guitar" )

* swish -- (a brushing or rustling sound)

* tapping -- (the sound of light blow or knock; "“he heard the tapping of the
man's cane" )

* throbbing -- (a sound with a strong rhythmic beat; “the throbbing of the
engines" )

* thump, thumping, clump, clunk, thud -- (a heavy dull sound (as made by
impact of heavy objects))

* thrum -- (a thrumming sound; "“he could hear the thrum of a banjo" )

* thunk -- (a dull hollow sound; ""the basketball made a thunk as it hit the
rim")

* tick, ticking -- (a metallic tapping sound; ""he counted the ticks of the
clock" )

* ting, tinkle -- (a light clear metallic sound as of a small bell)

* toot -- (a blast of a horn)

* tootle -- (sound of tooting softly and repeatedly as on a flute)

* trample, trampling -- (the sound of trampling)

* twang -- (a sharp vibrating sound (as of a plucked string))

* vibrato -- ((music) a pulsating effect in an instrumental or vocal tone
produced by slight and rapid variations in pitch)

* voice -- (a sound suggestive of a vocal utterance; "“the noisy voice of the
waterfall"; "the incessant voices of the artillery" )

* whir, whirr, whirring -- (sound of something in rapid motion: ““whir of a
bird's wings"; "the whir of the propellers" )

* whistle, whistling -- (the sound made by something moving rapidly or by
steam coming out of a small aperture)

* zing -- (a brief high-pitched buzzing or humming sound: "“the zing of the
passing bullet" )

Sense 6

phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)

* phoneme -- ((linguistics) one of a small set of speech sounds that are
distinguished by the speakers of a particular language)

* vowel, vowel sound -- (a speech sound made with the vocal tract open)

* semivowel, glide -- (a vowel-like sound that serves as a consonant)

* consonant -- (a speech sound that is not a vowel)



* orinasal phone, orinasal -- (a speech sound produced with both the oral
and nasal passages open (as French nasal vowels))

* sonant, voiced sound -- (a speech sound accompanied by sound from the
vocal cords)
Sense 7
channel, sound -- (a relatively narrow body of water linking two larger bodies;
“"the ship went aground in the channel" )

* Harlem River -- (a channel separating Manhattan from the Bronx)

* watercourse -- (natural or artificial channel through which water flows)

* tideway -- (a channel in which a tidal current runs)

* English Channel -- (an arm of the Atlantic Ocean that forms a channel
between France and Britain)

* strait -- (a narrow channel of the sea joining two larger bodies of water)

* canal -- ((astronomy) an indistinct surface feature of Mars once thought to
be a system of channels; they are now believed to be an optical illusion)

* rill -- (a small channel (as one formed by soil erosion))
Sense 8
sound -- (a large ocean inlet or deep bay; ""the main body of the sound ran
parallel to the coast" )

* Long Island Sound -- (a sound between Long Island and Connecticut)

* Puget Sound -- (an inlet of the North Pacific in northwestern Washington
State)

Synonyms/Hypernyms (Ordered by Frequency) of noun sound

8 senses of sound

Sense 1

sound -- (the particular auditory effect produced by a given cause; ""the sound
of rain on the roof" or "the beautiful sound of music" )

* sound property -- (an attribute of sound)

Sense 2
sound, auditory sensation -- (the subjective sensation of hearing something;
“"he strained to hear the faint sounds" )

* sensation, sense experience, sense impression, sense datum -- (an
unelaborated elementary awareness of stimulation; “*a sensation of touch" )
Sense 3
sound -- (mechanical vibrations transmitted by an elastic medium; "“falling
trees make a sound in the forest even when no one is there to hear them" )

* mechanical phenomenon -- (a physical phenomenon associated with the
equilibrium or motion of objects)

Sense 4
sound -- (the sudden occurrence of an audible event; “"the sound awakened
them" )

* happening, occurrence, natural event -- (an event that happens)

Sense 5
audio, sound -- (the audible part of a transmitted signal; ““they always raise
the audio for commercials" )

* auditory communication -- (communication that relies on hearing)

Sense 6



phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)

* language unit, linguistic unit -- (one of the natural units into which linguistic
messages can be analyzed)
Sense 7
channel, sound -- (a relatively narrow body of water linking two larger bodies;
“'the ship went aground in the channel" )

* body of water, water -- (the part of the earth's surface covered with water;
“they invaded our territorial waters" )
Sense 8
sound -- (a large ocean inlet or deep bay; ""the main body of the sound ran
parallel to the coast" )

* body of water, water -- (the part of the earth's surface covered with water;
“'they invaded our territorial waters" )

Part Holonyms of noun sound

2 of 8 senses of sound

Sense 5

audio, sound -- (the audible part of a transmitted signal; ““they always raise
the audio for commercials" ) PART OF: television, telecasting, TV,
video -- (broadcasting visual images of stationary or moving objects)
Sense 6

phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language) PART OF: utterance -- (sounds uttered for auditory
communication)

Holonyms of noun sound

2 of 8 senses of sound

Sense 5

audio, sound -- (the audible part of a transmitted signal; ““they always raise
the audio for commercials" ) PART OF: television, telecasting, TV,
video -- (broadcasting visual images of stationary or moving objects)
Sense 6

phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language) PART OF: utterance -- (sounds uttered for auditory
communication)

Coordinate Terms of noun sound
8 senses of sound
Sense 1
sound -- (the particular auditory effect produced by a given cause; " "the sound
of rain on the roof" or "the beautiful sound of music" )

* sound property -- (an attribute of sound)

* sound -- (the particular auditory effect produced by a given cause; ""the
sound of rain on the roof" or "the beautiful sound of music" )

* silence, quiet -- (the absence of sound; ""he needed silence in order to
sleep"; "the street was quiet" )



* musicality, musicalness -- (the property of sounding like music)

* harmony -- (an agreeable sound property)

* dissonance -- (disagreeable sounds)

* pitch -- (the property of sound that varies with variation in the frequency of
vibration)

* timbre, timber, quality, tone -- (the distinctive property of a complex sound
(a voice or noise or musical sound); ““the timbre of her soprano was rich and
lovely"; "the muffled tones of the broken bell summoned them to meet" )

* volume, loudness, intensity -- (the magnitude of sound (usually in a
specified direction); “"the kids played their music at full volume" )

* softness -- (a sound property that is free from loudness or stridency)

* rhythmicity -- (the rhythmic property imparted by the accents and relative
durations of notes in a piece of music)

Sense 2
sound, auditory sensation -- (the subjective sensation of hearing something; ™
he strained to hear the faint sounds" )

* sensation, sense experience, sense impression, sense datum -- (an
unelaborated elementary awareness of stimulation; "“a sensation of touch" )

* threshold, limen -- (the smallest detectable sensation)

* vision, visual sensation -- (the perceptual experience of seeing; "“the
runners emerged from the trees into his clear vision"; "he had a visual
sensation of intense light" )

* smell, odor, odour, olfactory sensation, olfactory perception -- (the
sensation that results when olfactory receptors in the nose are stimulated by
particular chemicals in gaseous form; "“she loved the smell of roses" )

* taste, taste sensation, gustatory sensation, taste perception, gustatory
perception -- (the sensation that results when taste buds in the tongue and
throat convey information about the chemical composition of a soluble
stimulus; "“the candy left him with a bad taste"; "the melon had a delicious
taste" )

* sound, auditory sensation -- (the subjective sensation of hearing
something; “"he strained to hear the faint sounds" )

* synesthesia, synaesthesia -- (a sensation that normally occurs in one
sense modality occurs when another modality is stimulated)

Sense 3
sound -- (mechanical vibrations transmitted by an elastic medium; “*falling
trees make a sound in the forest even when no one is there to hear them" )

* mechanical phenomenon -- (a physical phenomenon associated with the
equilibrium or motion of objects)

* inertia -- ((physics) the tendency of a body to maintain is state of rest or
uniform motion unless acted upon by an external force)

* leverage, purchase -- (the mechanical advantage gained by being in a
position to use a lever)

* sound -- (mechanical vibrations transmitted by an elastic medium; "“falling
trees make a sound in the forest even when no one is there to hear them" )

* trajectory, flight -- (the path followed by a moving object)

* resistance -- (any mechanical force that tends to retard or oppose motion)
Sense 4



sound -- (the sudden occurrence of an audible event; “"the sound awakened
them" )

* happening, occurrence, natural event -- (an event that happens)

* accompaniment, concomitant, co-occurrence -- (an event or situation that
happens at the same time as or in connection with another)

* avalanche -- (a sudden appearance of an overwhelming number of things;

“'the program brought an avalanche of mail" )

* experience -- (an event as apprehended; ""a surprising experience"; "that
painful experience certainly got our attention" )

* trouble -- (an event causing distress or pain; ““'what is the trouble?"; "heart
trouble" )

* miracle -- (any amazing or wonderful occurrence)

* wonder, marvel -- (something that causes feelings of wonder; “the
wonders of modern science" )

* thing -- (an event: "a funny thing happened on the way to the..." )

* episode -- (a happening that is distinctive in a series of related events)

* eventuality, contingency -- (a possible event or occurrence or result)

* beginning -- (the event consisting of the start of something: ““the beginning
of the war")

* ending, conclusion -- (an event whose occurrence ends something; ""his
death marked the ending of an era" )

* periodic event, recurrent event -- (an event that recurs at intervals)

* change, alteration, modification -- (an event that occurs when something
passes from one state or phase to another: “‘the change was intended to
increase sales"; "this storm is certainly a change for the worse" )

* accident, fortuity, chance event -- (anything that happens by chance
without an apparent cause)

* fire -- (the event of something burning (often destructive); “"they lost
everything in the fire" )

* incident -- (a single distinct event)

* discharge -- (the sudden giving off of energy)

* case, instance, example -- (an occurrence of something; it was a case of
bad judgment"; "another instance occurred yesterday"; "but there is always
the famous example of the Smiths" )

* movement, motion -- (a natural event that involves a change in the
position or location of something)

* failure -- (an event that does not accomplish its intended purpose)

* success -- (an event that accomplishes its intended purpose; “let's call
heads a success and tails a failure"; "the election was a remarkable success
for Republicans" )

* appearance -- (the event of coming into sight)

* destiny, fate -- (an event (or course of events) that will inevitably happen in
the future)

* disappearance -- (the event of passing out of sight)

* contact, impinging, striking -- (the physical coming together of two

or more things; "“contact with the pier scraped paint from the hull" )

* interruption, break, abrupt change -- (some occurrence that interrupts;
“'the telephone is an annoying interruption”; "there was a break in the action
when a player was hurt" )



* sound -- (the sudden occurrence of an audible event; "“the sound
awakened them" )

* union -- (the occurrence of a uniting of separate parts; "lightning produced
an unusual union of the metals" )

* news event -- (a newsworthy event)

* flash -- (a sudden intense burst of radiant energy)

* convergence -- (the occurrence of two or more things coming together)

* juncture, occasion -- (an event that occurs at a critical time; ""at such
junctures he always had an impulse to leave"; "it was needed only on special
occasions" )

* outburst, burst, flare-up -- (a sudden violent happening; "“an outburst of
heavy rain"; "a burst of lightning" )

* outbreak -- (a sudden violent spontaneous occurrence of an undesirable
condition)

* reverse, reversal, setback, blow -- (an unfortunate happening that hinders
of impedes; something that is thwarting or frustrating)

* boom, bonanza, goldmine, manna from heaven -- (a sudden happening
that brings very good fortune)

* crash, collapse -- (a sudden large decline of business or the prices of
stocks (especially one that causes additional failures))

Sense 5
audio, sound -- (the audible part of a transmitted signal; ““they always raise
the audio for commercials" )

* auditory communication -- (communication that relies on hearing)

* audio, sound -- (the audible part of a transmitted signal; ““they always
raise the audio for commercials" )

* speech, spoken language, language, oral communication --
(communication by word of mouth; ""his speech was slurred"; "he uttered
harsh language"; "he recorded the language of the streets" )

* utterance -- (sounds uttered for auditory communication)

Sense 6

phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)

* language unit, linguistic unit -- (one of the natural units into which linguistic
messages can be analyzed)

* discourse -- (extended verbal expression in speech or writing)

* word -- (a unit of language that native speakers can identify; ““words are
the blocks from which sentences are made"; "he hardly said ten words all
morning" )

* syllable -- (a unit of spoken language larger than a phoneme; ""the word
‘pocket' has two syllables" )

* lexeme -- (@ minimal unit (as a word or stem) in the lexicon of a language;
'go’ and "went' and ‘gone' and ‘going' are all members of the English lexeme
'go’)

* morpheme -- (minimal meaningful language unit; it cannot be divided into
smaller meaningful units)

* formative -- (minimal language unit that has a syntactic (or morphological)
function)



* name -- (a language unit by which a person or thing is known; "“his name
really is George Washington"; "those are two names for the same thing" )

* collocation -- (a grouping of words in a sentence)

* phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)

Sense 7
channel, sound -- (a relatively narrow body of water linking two larger bodies;
“'the ship went aground in the channel")

* body of water, water -- (the part of the earth's surface covered with water;
“'they invaded our territorial waters" )

* drink -- ((informal) any large deep body of water; ““he jumped into the drink
and had to be rescued")

* waterway -- (a navigable body of water)

* stream, watercourse -- (a natural body of running water flowing on or
under the earth)

* main, briny -- (any very large body of (salt) water)

* ocean -- (a large body of water constituting a principal part of the
hydrosphere)

* sea -- (a division of an ocean or a large body of salt water partially
enclosed by land)

* seven seas -- (an informal expression for all of the oceans of the world;
“'the old salt had sailed the seven seas" )

* high sea -- (the open seas of the world outside the territorial waters of any
nation)

* territorial water -- (the water over which a nation exercises sovereign
jurisdiction)

* deep, oceanic abyss -- (an especially deep part of a sea or ocean)

* mid-water -- (the water that is well below the surface but also well above
the bottom; ““many marine fishes inhabit the mid-waters" )

* offing -- (the part of the sea that can be seen from the shore; “"there was a
ship in the offing" )

* lake -- (a body of (usually fresh) water surrounded by land)

* shoal, shallow -- (a stretch of shallow water)

* gulf -- (an arm of a sea or ocean partly enclosed by land; larger than a
bay)

* ford, crossing -- (a shallow area in a stream that can be forded)

* estuary -- (the wide part of a river where it nears the sea; fresh and salt
water mix)

* waterfall, falls, cascade, cataract -- (a steep descent of the water of a
river)

* cove, inlet, recess -- (a small arm off of a larger body of water (often
between rocky headlands))

* bay -- (an indentation of a shoreline larger than a cove but smaller than an
gulf)

* sound -- (a large ocean inlet or deep bay; ""the main body of the sound
ran parallel to the coast" )

* channel, sound -- (a relatively narrow body of water linking two larger
bodies; "the ship went aground in the channel")



* pool, puddle -- (a small body of standing water (rainwater) or other liquid;
“'there were puddles of muddy water in the road after the rain"; "the body lay
in a pool of blood" )

Sense 8
sound -- (a large ocean inlet or deep bay; "the main body of the sound ran
parallel to the coast" )

* body of water, water -- (the part of the earth's surface covered with water;
“'they invaded our territorial waters" )

* drink -- ((informal) any large deep body of water; "“he jumped into the drink
and had to be rescued" )

* waterway -- (a navigable body of water)

* stream, watercourse -- (a natural body of running water flowing on or
under the earth)

* main, briny -- (any very large body of (salt) water)

* ocean -- (a large body of water constituting a principal part of the
hydrosphere)

* sea -- (a division of an ocean or a large body of salt water partially
enclosed by land)

* seven seas -- (an informal expression for all of the oceans of the world;
“'the old salt had sailed the seven seas" )

* high sea -- (the open seas of the world outside the territorial waters of any
nation)

* territorial water -- (the water over which a nation exercises sovereign
jurisdiction)

* deep, oceanic abyss -- (an especially deep part of a sea or ocean)

* mid-water -- (the water that is well below the surface but also well above
the bottom; ""many marine fishes inhabit the mid-waters" )

* offing -- (the part of the sea that can be seen from the shore; “there was a
ship in the offing" )

* lake -- (a body of (usually fresh) water surrounded by land)

* shoal, shallow -- (a stretch of shallow water)

* gulf -- (an arm of a sea or ocean partly enclosed by land; larger than a
bay)

* ford, crossing -- (a shallow area in a stream that can be forded)

* estuary -- (the wide part of a river where it nears the sea; fresh and salt
water mix)

* waterfall, falls, cascade, cataract -- (a steep descent of the water of a
river)

* cove, inlet, recess -- (a small arm off of a larger body of water (often
between rocky headlands))

* bay -- (an indentation of a shoreline larger than a cove but smaller than an
gulf)

* sound -- (a large ocean inlet or deep bay; ""the main body of the sound
ran parallel to the coast" )

* channel, sound -- (a relatively narrow body of water linking two larger
bodies; ""the ship went aground in the channel")

* pool, puddle -- (a small body of standing water (rainwater) or other liquid;
“'there were puddles of muddy water in the road after the rain"; "the body lay
in a pool of blood" )




Holonyms of noun sound

2 of 8 senses of sound

Sense 5

audio, sound -- (the audible part of a transmitted signal; ““they always raise
the audio for commercials" ) PART OF: television, telecasting, TV,
video -- (broadcasting visual images of stationary or moving objects)
Sense 6

phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language) PART OF: utterance -- (sounds uttered for auditory
communication)

Overview of noun sound

The noun sound has 8 senses (first 6 from tagged texts)

1. sound -- (the particular auditory effect produced by a given cause; ""the
sound of rain on the roof" or "the beautiful sound of music" )

2. sound, auditory sensation -- (the subjective sensation of hearing
something; ““he strained to hear the faint sounds" )

3. sound -- (mechanical vibrations transmitted by an elastic medium; "“falling
trees make a sound in the forest even when no one is there to hear them" )
4. sound -- (the sudden occurrence of an audible event; ""the sound
awakened them" )

5. audio, sound -- (the audible part of a transmitted signal; ““they always raise
the audio for commercials" )

6. phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)

7. channel, sound -- (a relatively narrow body of water linking two larger
bodies; ""the ship went aground in the channel")

8. sound -- (a large ocean inlet or deep bay; "“the main body of the sound ran
parallel to the coast" )

Overview of verb sound

The verb sound has 7 senses (first 5 from tagged texts)

1. sound -- (appear in a certain way; "~ This sounds interesting" )

2. sound, go -- (make a certain noise or sound; ~"She went ‘Mmmmm"; "The
gun went ‘bang" )

3. sound -- (give off a certain sound or sounds: " This record sounds scratchy"
)

4. sound -- (announce by means of a sound; ““sound the alarm" )

5. voice, sound, vocalize -- (utter with vibrating vocal chords)

6. sound -- (cause to sound; "sound the bell" )

7. fathom, sound -- (measure depths with a sounding line, as of a body of
water)

Overview of adj sound

The adj sound has 10 senses (first 5 from tagged texts)



1. sound -- (financially secure and safe; ““sound investments"; "a sound
economy" )

2. healthy, intelligent, levelheaded, sound -- (exercising or showing good
judgment; “healthy scepticism"; "a healthy fear of rattlesnakes"; "the healthy
attitude of French laws"; "healthy relations between labor and management";
"an intelligent solution"; "a sound approach to the problem";"sound advice";
"no reasonable explanation for his decision" )

3. sound -- (in good condition; free from defect or damage or decay; ""a sound
timber"; "the wall is sound"; "a sound foundation" )

4. talking, sound -- ((of film) having spoken dialogue; "“early talking pictures
were known as “talkies™ )

5. good, sound -- (in excellent physical condition; ""good teeth"; "I still have
one good leg"; "a sound mind in a sound body" )

6. reasoned, sound, well-grounded -- (reflects weight of sound argument or
evidence; "a sound argument" )

7. legal, sound -- (having legal efficacy or force; "“a sound title to the
property")

8. sound -- (free from moral defect; ""a man of sound character" )

9. heavy, profound, sound, wakeless -- ((of sleep) deep and complete; "a
heavy sleep"; "fell into a profound sleep"; "a sound sleeper"; "deep wakeless
sleep")

10. sound -- (thorough; "*a sound thrashing" )

Overview of adv sound

The adv sound has 1 sense (first 1 from tagged texts)
1. soundly, sound -- (deeply or completely; slept soundly through the storm";
"is sound asleep" )

Hyponyms of verb sound
4 of 7 senses of sound
Sense 2
sound, go -- (make a certain noise or sound; ~*She went ‘Mmmmm"; "The
gun went ‘bang"™ )

* snarl -- (make a snarling noise or move with a snarling noise; “'Bullets
snarled past us" )

* whistle, sing -- (make a whining, ringing, or whistling sound; ""the kettle
was singing"; "the bullet sang past his ear" )

* blow -- (make a sound as if blown; ""The whistle blew" )

* ting -- (go "'ting")

* make noise, resound, noise -- (emit a noise)

* splat -- (give off the sound of a bullet flattening on impact)

* twang -- (sound with a twang, as of a bowstring)

* clang, clangor -- (make a loud noise, as if striking metal)

* clank -- (make a clank)

* clangor, clangour -- (make a loud resonant noise)

* boom, boom out -- (make a deep hollow sound; “"Her voice booms out the
words of the song" )

* drum, beat, thrum -- (make a rhythmic sound: “"'Rain drummed against the
windshield"; "The drums beat all night" )



* rattle -- (make short successive sounds)

* tick, ticktock, ticktack, beat -- (make a sound like a clock or a timer; “"the
clocks were ticking"; "the grandfather clock beat midnight" )

* resonate -- (sound with resonance)

* glug -- (make a gurgling sound as of liquid issuing from a bottle: ""glasses
clinked...and the wine bottles glugged" - Gerald Durrell.)

* blow -- (sound by having air expelled through a tube; ~"The trumpets blew"
)

* whish -- (make a sibilant sound)

* guggle -- (make a sound like a liquid that's being poured form a bottle)

* ping -- (make a short high-pitched sound, as of a bullet striking metal)

* ping, knock -- (of car engines, when firing too early)

* trump -- (produce a sound as if from a trumpet)

* squelch -- (make a sucking sound)

* chug -- (of engines)

* ring, peal -- (make a ringing sound)

* buzz, bombinate, bombilate -- (make a buzzing sound)

* chime -- (of bells, chimes, and gongs)

* rustle -- (make a dry crackling sound, as of silk or leaves)

* shap, crack -- (as of tightly stretched ropes or fingers)

* crack -- (make a very sharp explosive sound; ""His gun cracked" )

* honk, blare, beep, claxon, toot -- (make a loud noise; ~"The horns of the
taxis blared" )

* whistle -- (make whistling sounds; “"He lay there, snoring and whistling" )

* resound, echo, ring, reverberate -- (ring or echo with sound;
reverberate; 'the hall resounded with laughter" )

* thud, thump -- (make a dull sound)

* crump, thud, crunch, scrunch -- (make a crunching noise, as of an engine
lacking lubricants)

* clop, clump, clunk, plunk -- (make or move along with a sound as of a
horse's hooves striking the ground)

* patter, pitter-patter -- (make light, rapid and repeated sounds, as of rain)

* tap, rap, knock, pink -- (make light, repeated taps on a surface)

* click, tick -- (make a clicking or ticking sound; " The clock ticked away" )

* chatter, click -- (click repeatedly or uncontrollably, as of teeth)

* pop -- (make a sharp explosive noise)

* tinkle, tink, clink, chink -- (make or emit a high tinkling sound)

* splash, splosh, slosh, slush -- (make a splashing sound; of liquids)

* hum, thrum -- (sound with a monotonous hum)

* bleep -- (emit a single short high-pitched signal, as of apparatus)

* rumble, grumble -- (make a low noise, as of thunder)

* boom, din -- (make a resonant sound; as of artillery: “"His deep voice
boomed through the hall." )

* bang -- (to produce a sharp often metallic explosive or percussive sound:
“"One of them banged the sash of the window nearest my bed" )

* ripple, babble, guggle, burble, bubble, gurgle -- (make a babbling, gurgling
sound, as of water; “*babbling brooks" )

* lap, swish, swosh -- (move with or make or cause to move with or make a
whistling or hissing sound, as of liquids)

* drone -- (make a monotonous low dull sound)



* whizz, whiz, whirr, whir, birr, purr -- (make a soft swishing sound, as of a
motor working or wings flapping)

* roll -- (emit, produce, or utter with a deep prolonged reverberating sound;
“"The thunder rolled"; "rolling drums" )
Sense 3
sound -- (give off a certain sound or sounds: ""This record sounds scratchy" )

* cackel -- (make a cackling sound; " The fire cackled cozily" )

* pierce -- (sound sharply or shrilly; “"The scream pierced the night")

* speak -- (make a characteristic or natural sound; “"The drums spoke")
Sense 5
voice, sound, vocalize -- (utter with vibrating vocal chords)

* chirk -- (make a shrill creaking, squeaking, or noise, as of a door, mouse,
or bird)

* quaver, waver -- (give off unsteady sounds, alternating in amplitude or
frequency)
Sense 6
sound -- (cause to sound; ““sound the bell" )

* play, play on -- (perform music on (a musical instrument); “"He plays the
flute"; "Can you play on this old recorder?" )

* blow -- (play or sound a wind instrument; ~*She blew the horn" )

* twang -- (cause to sound with a twang; ""He twanged the guitar string" )

* gong -- (sound a gong)

* ting -- (cause to make a ting)

* strum, thrum -- (sound the strings of (a guitar or similar string instrument))

* ring, knell -- (make ring, as of bells etc.; ""Ring the bells" )

* clink -- (make a high sound, as of champagne glasses during a toast)

Synonyms/Hypernyms (Ordered by Frequency) of verb sound
7 senses of sound

Sense 1

sound -- (appear in a certain way; ~ This sounds interesting" )

* look, appear, seem -- (give a certain impression or have a certain outward
aspect; "'She seems to be sleeping"; "This appears to be a very difficult
problem"; "This project looks fishy"; "They appeared like people who had not
eaten or slept for a long time" )

Sense 2
sound, go -- (make a certain noise or sound; ~"She went ‘Mmmmm"; "The
gun went ‘bang"™ )

* cause to be perceived -- (have perceptible qualities)

Sense 3

sound -- (give off a certain sound or sounds: "This record sounds scratchy" )
Sense 4

sound -- (announce by means of a sound; ““sound the alarm" )

* announce, denote -- (make known; make an announcement; ~"She
denoted his feelings clearly" )

Sense 5
voice, sound, vocalize -- (utter with vibrating vocal chords)

* pronounce, articulate, enounce, enunciate, say -- (speak, pronounce,



or utter in a certain way; "'She pronounces French words in a funny way";
"l cannot say “zip wire™" )
Sense 6
sound -- (cause to sound; ““sound the bell" )
Also See-> sound off#2
Sense 7
fathom, sound -- (measure depths with a sounding line, as of a body of water)
* quantify, measure -- (express as a quantity; ~"Can you quantify your
results?" ) 'Cause To' of verb sound 1 of 7 senses of sound
Sense 6
sound -- (cause to sound; ““sound the bell" )
* sound, go -- (make a certain noise or sound; ~"She went "Mmmmm"; "The
gun went ‘bang" )

Sample Sentences of verb sound

7 senses of sound

Sense 1

sound -- (appear in a certain way; " This sounds interesting" ) EX: John will
sound angry

Sense 2

sound, go -- (make a certain noise or sound; ~"She went ‘Mmmmm"; "The
gun went ‘bang"™ ) *> Something ----s *> Somebody ----s *> Something ----s
Adjective/Noun *> Somebody ----s Adjective

Sense 3

sound -- (give off a certain sound or sounds: "This record sounds scratchy" )
*> Something ----s Adjective/Noun *> Somebody ----s Adjective

Sense 4

sound -- (announce by means of a sound; “'sound the alarm" ) *>
Somebody----s something

Sense 5

voice, sound, vocalize -- (utter with vibrating vocal chords) *> Somebody----s
something

Sense 6

sound -- (cause to sound; ““sound the bell" ) *> Somebody ----s something
*> Something ----s something

Sense 7

fathom, sound -- (measure depths with a sounding line, as of a body of water)
*> Somebody ----s something

Overview of noun sound

The noun sound has 8 senses (first 6 from tagged texts)

1. sound -- (the particular auditory effect produced by a given cause; "the
sound of rain on the roof" or "the beautiful sound of music" )

2. sound, auditory sensation -- (the subjective sensation of hearing
something; “"he strained to hear the faint sounds" )

3. sound -- (mechanical vibrations transmitted by an elastic medium; “*falling
trees make a sound in the forest even when no one is there to hear them" )
4. sound -- (the sudden occurrence of an audible event; ““the sound
awakened them" )



5. audio, sound -- (the audible part of a transmitted signal; "“they always raise
the audio for commercials" )

6. phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)

7. channel, sound -- (a relatively narrow body of water linking two larger
bodies; “"the ship went aground in the channel" ) 8. sound -- (a large ocean
inlet or deep bay; "'the main body of the sound ran parallel to the coast" )

Overview of verb sound

The verb sound has 7 senses (first 5 from tagged texts)

1. sound -- (appear in a certain way; "~ This sounds interesting" )

2. sound, go -- (make a certain noise or sound; ~"She went ‘Mmmmm"; "The
gun went ‘bang" )

3. sound -- (give off a certain sound or sounds: " This record sounds scratchy"
)

4. sound -- (announce by means of a sound; "sound the alarm" )

5. voice, sound, vocalize -- (utter with vibrating vocal chords)

6. sound -- (cause to sound; "sound the bell" )

7. fathom, sound -- (measure depths with a sounding line, as of a body of
water)

Overview of adj sound

The adj sound has 10 senses (first 5 from tagged texts)

1. sound -- (financially secure and safe; "“sound investments"; "a sound
economy" )

2. healthy, intelligent, levelheaded, sound -- (exercising or showing good
judgment; “healthy scepticism"; "a healthy fear of rattlesnakes"; "the healthy
attitude of French laws"; "healthy relations between labor and management";
"an intelligent solution"; "a sound approach to the problem";"sound advice";
"no reasonable explanation for his decision" )

3. sound -- (in good condition; free from defect or damage or decay; ""a sound
timber"; "the wall is sound"; "a sound foundation" )

4. talking, sound -- ((of film) having spoken dialogue; "“early talking pictures
were known as “talkies™ )

5. good, sound -- (in excellent physical condition; ""good teeth"; "I still have
one good leg"; "a sound mind in a sound body" )

6. reasoned, sound, well-grounded -- (reflects weight of sound argument or
evidence; "a sound argument" )

7. legal, sound -- (having legal efficacy or force; "“a sound title to the
property")

8. sound -- (free from moral defect; "“a man of sound character" )

9. heavy, profound, sound, wakeless -- ((of sleep) deep and complete; "a
heavy sleep”; "fell into a profound sleep"; "a sound sleeper"; "deep wakeless
sleep")

10. sound -- (thorough; "*a sound thrashing" )

Overview of adv sound



The adv sound has 1 sense (first 1 from tagged texts)
1. soundly, sound -- (deeply or completely; slept soundly through the storm";
"is sound asleep" )

Antonyms of adj sound

10 senses of sound

Sense 1

sound (vs. unsound) -- (financially secure and safe; ““sound investments"; "a
sound economy" ) unsound (vs. sound) -- (not sound financially; ““unsound
banking practices" )

* bad, insecure, risky, high-risk, speculative -- (not financially safe or secure;
“"a bad investment"; "high risk investments"; "anything that promises to pay
too much can't help being risky"; "speculative business enterprises" )

* long -- (involving substantial risk; “long odds" )

* wildcat -- (outside the bounds of legitimate or ethical business practices;
“wildcat currency issued by irresponsible banks"; "wildcat stock speculation”;
"a wildcat airline"; "wildcat life insurance schemes" )

Sense 2

healthy, intelligent, levelheaded, sound -- (exercising or showing good
judgment; ““healthy scepticism"; "a healthy fear of rattlesnakes"; "the healthy
attitude of French laws"; "healthy relations between labor and management”;
"an intelligent solution"; "a sound approach to the problem";"sound advice";
"no reasonable explanation for his decision" )

INDIRECT (VIA reasonable) -> unreasonable -- (not reasonable; not showing
good judgment)

Sense 3

sound (vs. unsound) -- (in good condition; free from defect or damage or
decay; ""a sound timber"; "the wall is sound"; "a sound foundation" )
unsound (vs. sound) -- (not in good condition; damaged or decayed; "‘an
unsound foundation" )

* corroded -- (eaten away as by acid or oxidation)

* decayed, rotten, rotted -- (damaged by decay; hence unsound and
useless; "‘rotten floor boards"; "rotted beams"; "a decayed foundation" )
Sense 4
talking (vs. silent), sound(prenominal) -- ((of film) having spoken dialogue;
“early talking pictures were known as “talkies™ )

Sense 5

good, sound -- (in excellent physical condition; ""good teeth"; "I still have one
good leg"; "a sound mind in a sound body" )

INDIRECT (VIA healthy) -> unhealthy -- (not in or exhibiting good health in
body or mind; ““unhealthy ulcers" )

Sense 6

reasoned, sound, well-grounded -- (reflects weight of sound argument or
evidence; "a sound argument" )

INDIRECT (VIA valid) -> invalid -- (having no cogency or legal force; invalid
reasoning"; "an invalid driver's license" )

Sense 7

legal, sound -- (having legal efficacy or force; "“a sound title to the property" )



INDIRECT (VIA valid) -> invalid -- (having no cogency or legal force; ""invalid
reasoning"; "an invalid driver's license" )

Sense 8

sound -- (free from moral defect; "a man of sound character" )

INDIRECT (VIA righteous) -> unrighteous -- (not righteous; “an unrighteous
man"; "an unrighteous law" )

Sense 9

heavy, profound, sound, wakeless -- ((of sleep) deep and complete; ""a heavy
sleep"; "fell into a profound sleep"; "a sound sleeper"; "deep wakeless

sleep" )

INDIRECT (VIA deep) -> shallow -- (not deep or strong; not affecting one
deeply; ““shallow breathing"; "a night of shallow fretful sleep"; "in a shallow
trance" )

Sense 10

sound -- (thorough; ""a sound thrashing" )

INDIRECT (VIA complete) -> incomplete, uncomplete -- (not complete or
total; not completed; ““an incomplete account of his life"; "political
consequences of incomplete military success"; "an incomplete forward pass")
INDIRECT (VIA complete, complete) -> incomplete -- ((botany) lacking one or
more of the four whorls of the complete flower--sepals or petals or stamens or

pistils; ““an incomplete flower" )

Similarity of adj sound
10 senses of sound
Sense 1
sound (vs. unsound) -- (financially secure and safe; ““sound investments"; "a
sound economy" )

* dependable, good, safe, secure -- (financially sound; "“a good investment”;
"a secure investment" )

* healthy -- (financially secure and functioning well; “*a healthy economy" )

* stable -- (firm and dependable; subject to little fluctuation; ““the economy
is stable" )

Also See-> fit#3, healthy#4; healthy#1; unbroken#5; undamaged#1;

uninjured#1; wholesome#1
Sense 2
healthy, intelligent, levelheaded, sound -- (exercising or showing good
judgment; ““healthy scepticism"; "a healthy fear of rattlesnakes"; "the healthy
attitude of French laws"; "healthy relations between labor and management”;
"an intelligent solution"; "a sound approach to the problem";"sound advice";
"no reasonable explanation for his decision" )

* reasonable (vs. unreasonable), sensible -- (showing reason or sound
judgment; "a sensible choice"; "a sensible person" )
Sense 3
sound (vs. unsound) -- (in good condition; free from defect or damage or
decay; "a sound timber"; "the wall is sound"; "a sound foundation" )

* solid, strong, substantial -- (of good quality and condition; solidly built; “"a
solid foundation"; "several substantial timber buildings")
Sense 4
talking (vs. silent), sound(prenominal) -- ((of film) having spoken dialogue;
“early talking pictures were known as “talkies™ )



Sense 5
good, sound -- (in excellent physical condition; "“good teeth"; "I still have one
good leg"; "a sound mind in a sound body" )

* healthy (vs. unhealthy) -- (having or indicating good health in body or
mind; free from infirmity or disease; "“a rosy healthy baby"; "staying fit and
healthy" )

Sense 6
reasoned, sound, well-grounded -- (reflects weight of sound argument or
evidence; "a sound argument" )

* valid (vs. invalid) -- (well grounded in logic or truth or having legal force; "a
valid inference"; "a valid argument"; "a valid contract"; "a valid license" )
Sense 7
legal, sound -- (having legal efficacy or force; "“a sound title to the property" )

* valid (vs. invalid) -- (well grounded in logic or truth or having legal force; "a
valid inference"; "a valid argument"; "a valid contract"; "a valid license" )
Sense 8
sound -- (free from moral defect; ""a man of sound character" )

* righteous (vs. unrighteous) -- (characterized by or proceeding from
accepted standards of morality or justice; “"the...prayer of a righteous man
availeth much" - James 5:16)

Sense 9

heavy, profound, sound, wakeless -- ((of sleep) deep and complete; ""a heavy
sleep"; "fell into a profound sleep"; "a sound sleeper"; "deep wakeless

sleep" )

* deep (vs. shallow) -- (relatively deep or strong; affecting one deeply; ""a
deep breath"; "a deep sigh"; "deep concentration"; "deep emotion"; "a deep
trance"; "in a deep sleep" )

Sense 10
sound -- (thorough; ""a sound thrashing" )

* complete (vs. incomplete) (vs. incomplete) -- (having every necessary or
normal part or component or step; “"a complete meal"; "a complete
wardrobe"; "a complete set pf the Britannica"; "a complete set of china"; "a
complete defeat"; "a complete accounting" )

Overview of noun sound

The noun sound has 8 senses (first 6 from tagged texts)

1. sound -- (the particular auditory effect produced by a given cause; ""the
sound of rain on the roof" or "the beautiful sound of music" )

2. sound, auditory sensation -- (the subjective sensation of hearing
something; ““he strained to hear the faint sounds" )

3. sound -- (mechanical vibrations transmitted by an elastic medium; "“falling
trees make a sound in the forest even when no one is there to hear them" )
4. sound -- (the sudden occurrence of an audible event; ""the sound
awakened them" )

5. audio, sound -- (the audible part of a transmitted signal; ““they always raise
the audio for commercials" )

6. phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)



7. channel, sound -- (a relatively narrow body of water linking two larger
bodies; ""the ship went aground in the channel")

8. sound -- (a large ocean inlet or deep bay; "“the main body of the sound ran
parallel to the coast" )

Overview of verb sound

The verb sound has 7 senses (first 5 from tagged texts)

1. sound -- (appear in a certain way; "~ This sounds interesting" )

2. sound, go -- (make a certain noise or sound; ~"She went ‘Mmmmm"; "The
gun went ‘bang" )

3. sound -- (give off a certain sound or sounds: " This record sounds scratchy"
)

4. sound -- (announce by means of a sound; “sound the alarm" )

5. voice, sound, vocalize -- (utter with vibrating vocal chords)

6. sound -- (cause to sound; “sound the bell" )

7. fathom, sound -- (measure depths with a sounding line, as of a body of
water)

Overview of adj sound

The adj sound has 10 senses (first 5 from tagged texts)

1. sound -- (financially secure and safe; "“sound investments"; "a sound
economy" )

2. healthy, intelligent, levelheaded, sound -- (exercising or showing good
judgment; “healthy scepticism"; "a healthy fear of rattlesnakes"; "the healthy
attitude of French laws"; "healthy relations between labor and management";
"an intelligent solution"; "a sound approach to the problem";"sound advice";
"no reasonable explanation for his decision" )

3. sound -- (in good condition; free from defect or damage or decay; ""a sound
timber"; "the wall is sound"; "a sound foundation" )

4. talking, sound -- ((of film) having spoken dialogue; "“early talking pictures
were known as “talkies™ )

5. good, sound -- (in excellent physical condition; ""good teeth"; "I still have
one good leg"; "a sound mind in a sound body" )

6. reasoned, sound, well-grounded -- (reflects weight of sound argument or
evidence; "a sound argument" )

7. legal, sound -- (having legal efficacy or force; "“a sound title to the
property")

8. sound -- (free from moral defect; "~“a man of sound character" )

9. heavy, profound, sound, wakeless -- ((of sleep) deep and complete; ""a
heavy sleep"; "fell into a profound sleep"; "a sound sleeper"; "deep wakeless
sleep")

10. sound -- (thorough; "*a sound thrashing" )

Overview of adv sound

The adv sound has 1 sense (first 1 from tagged texts)
1. soundly, sound -- (deeply or completely; *slept soundly through the storm";
"is sound asleep" )



Synonyms of adv sound

1 sense of sound

Sense 1

soundly, sound -- (deeply or completely; ““slept soundly through the storm";
"is sound asleep" )

Overview of noun sound

The noun sound has 8 senses (first 6 from tagged texts)

1. sound -- (the particular auditory effect produced by a given cause; "the
sound of rain on the roof" or "the beautiful sound of music" )

2. sound, auditory sensation -- (the subjective sensation of hearing
something; ““he strained to hear the faint sounds" )

3. sound -- (mechanical vibrations transmitted by an elastic medium; “*falling
trees make a sound in the forest even when no one is there to hear them" )
4. sound -- (the sudden occurrence of an audible event; ““the sound
awakened them" )

5. audio, sound -- (the audible part of a transmitted signal; "“they always raise
the audio for commercials" )

6. phone, speech sound, sound -- ((linguistics) an individual sound unit of
speech without concern as to whether or not it is a phoneme of some
language)

7. channel, sound -- (a relatively narrow body of water linking two larger
bodies; "the ship went aground in the channel")

8. sound -- (a large ocean inlet or deep bay; ""the main body of the sound ran
parallel to the coast" )

Overview of verb sound

The verb sound has 7 senses (first 5 from tagged texts)

1. sound -- (appear in a certain way; "~ This sounds interesting" )

2. sound, go -- (make a certain noise or sound; ~'She went ‘Mmmmm"; "The
gun went ‘bang"™ )

3. sound -- (give off a certain sound or sounds: ""This record sounds scratchy"
)

4. sound -- (announce by means of a sound; “sound the alarm" )

5. voice, sound, vocalize -- (utter with vibrating vocal chords)

6. sound -- (cause to sound; “'sound the bell" )

7. fathom, sound -- (measure depths with a sounding line, as of a body of
water)

Overview of adj sound

The adj sound has 10 senses (first 5 from tagged texts)

1. sound -- (financially secure and safe; “"sound investments"; "a sound
economy" )

2. healthy, intelligent, levelheaded, sound -- (exercising or showing good
judgment; ““healthy scepticism"; "a healthy fear of rattlesnakes"; "the healthy
attitude of French laws"; "healthy relations between labor and management”;



"an intelligent solution"; "a sound approach to the problem";"sound advice";
"no reasonable explanation for his decision" )

3. sound -- (in good condition; free from defect or damage or decay; "a sound
timber"; "the wall is sound"; "a sound foundation" )

4. talking, sound -- ((of film) having spoken dialogue; “early talking pictures
were known as “talkies™ )

5. good, sound -- (in excellent physical condition; “good teeth"; "I still have
one good leg"; "a sound mind in a sound body" )

6. reasoned, sound, well-grounded -- (reflects weight of sound argument or
evidence; "a sound argument" )

7. legal, sound -- (having legal efficacy or force; "*a sound title to the
property")

8. sound -- (free from moral defect; "*a man of sound character" )

9. heavy, profound, sound, wakeless -- ((of sleep) deep and complete; ""a
heavy sleep"; "fell into a profound sleep"; "a sound sleeper"; "deep wakeless
sleep" )

10. sound -- (thorough; “*a sound thrashing" )

Overview of adv sound

The adv sound has 1 sense (first 1 from tagged texts)

1. soundly, sound -- (deeply or completely; "slept soundly through the storm";
"is sound asleep" )

End of WordNet output for sound.
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This index lists the specific topics contained in the American Music Resource
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indicates the number of selected Internet links for the topic. If the listing below
is also a directory, the number following [DIR] shows its sub-topics.



* American Music in general (14,15)

* African-American Music in general (5,4)

* Ethnic Musics in general (3)

* Hispanic Music (4,4)

* Native American Music (3,4)

* Women in Music (5,9)

* Blues (6,7)

* Classical (concert) Music (and avant garde) (4,8)
* Comedy, Vaudeville, Burlesque (1,6) [DIR] (3)
* Composition - all styles (1,28)

* Country Music (3,6)

* Dance and Performance Art (1,1)

* Electroacoustic Music Literature (5,5)

* Film and TV Music (3,19)

* Folk Music (4,2)

* Gospel/Religious Music (black and white) (4,7)
* Instruments and Ensembles (2,26) [DIR] (2)

* Jazz (3,16)

* Lyrics (1,2)

* Musical Theatre (3,18)

* Opera (1,5)

* Poly-Ethnic Musics selected bib. (1)

* Popular Music in general (3,11)

* Postmodernism selected bib. (mostly music) (1)
* Ragtime (1,9)

* Rhythm 'n' Blues (also dance, disco, rap) (4,4)
* Rock Music (4,3)

* Structure and Theory (14,12) [DIR] (11)

* Technology and Science (16,132) [DIR] (12)

* Music Copyright Information (3,6)

Go to the AMR Home Page.
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Links to Other WWW Music Sites

Actually, this may be under construction forever...or for as long as new sites
keep cropping up and communicated to me. To that end, please send me
information for this list! To make it as convenient as possible, click on my
name just below here and send me URLs, addresses, etc., for other music
sites to which we can link:

*Addicted to Noise

*American Music Resource

*American Recordings (Web Wide World of Music accessible from here)

*Archives of African American Music and Culture (AAAMC)

*Audio Engineering Society (AES)

*Australian Music

*Automatrix Music Events Calendar

*"Beabliography": Bibliographical Database of (mostly) academic work on
the Beatles (thanks Markus Heuger!)

*"Beatlesstud@": (Academic) Mailing list devoted to Beatles related studies
(thanks Markus Heuger!)

*BMI Opening Page

*Brave Combo Home Page (thanks Gary!)

*Buzznet

*Casbah

*Calendar of Kansas City Area Music

*Centre for Popular Music Research, Humboldt University, Berlin (thanks to
Peter Wicke!)

*Centre for Research on Candian Cultural Industries and Institutions
(thanks to Will Straw!)

*Critical Musicology Journal

*Cynthia Fuchs' Rock & Rap WWW Page

*David Bagsby's Music Links

*Digital Domain

*Drake Conference on Popular Music/Music Culture

*Electronic Music/University of Oregon<IA>

*Elvis Home Page (thanks Gil!)

*Finnish Society for Ethnomusicology

*Geffen/DGC

*Gil Rodman's Popular Music Studies Bibliography

*The Harvard Music Resource

*Hitsworld

*Home Recording Rights Coalition

*Internet Underground Music Archive

*Institute of Jazz Studies at Rutgers University

*Institute of Popular Music at Liverpool University

*Jazz on Film: Library of Congress Collection

*Jimmy Buffet Home Page

*Julian's page of rock lists (top 10s, polls, etc.)

*Kaleidospace

*Kontur Homepage

*Mammoth Music Meta-List



*Mammoth Records

*Mass Music Industry Coalition

*"Musem@": Discussion list on Music Semiotics (thanks Markus Heuger!)

*Musi-Cal

*Music Boulevard

*MUSIC_HOME (Salford University...MANY links to items of interest to
IASPM members!)

*Music Theory Online

*Music Week Magazine (UK)

*Music World Ill Home Page

*Musical Web Connections

*MusicNet (Online Guide to Music Education)

*MuwiForum - Critical Musicology Site in Cologne/Germany (Biene
Flender/Markus Heuger)

*New Releases (and much other music-related stuff!)

*Paisley Park

*Parasol Records

*Parents for Rock and Rap
Popular Music Research & Education Directory

*PBS/BBC Rock and Roll Series

*Perfect Beat
*PMRU_HOME (Salford University...MANY Inks to items of interest to IASPM
members!)

*Rapidly Approaching Music (RAM)

*Recording History/Media Communication History

*Rock-Music page

*Rock Out Censorship

*Rock and rap Confidential

*Rock Online

*Rockin' Out: Popular Music in the USA (WWW site for Reebee Garofalo's
book)

*ROCKLIST's Home Page

*Rock 'n' Roll Hall of Fame

*Rolling Stone/Magellan Rock Guide

*Rootsworld

*She's Got the Beat

*Sheet Music Sybershop

*The Similarity Engine (asks you to list your five current favorite CDs and
sends you back a list of other things you may want to listen to) (thanks Gil!)

*Sony

*Soundwave

*South African Music Sites

*Space Age Bachelor Pad Music

*SPARS (with GREAT links to other sites!)

*Totally Unofficial Rap Dictionary

*Tunes.com (a "click-and-play" music store)

*UK Indie and Alternative Music

*Webnoize

*WEFT-FM Welcome Page

*Yahoo! Link to Music Magazines



*Youth Music / Youth Culture: Honors 123 Home Page
E-mail to: Steve Jones (steve-jones@utulsa.edu)
[Return to IASPM Home Page.]
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Everyday | Write the Book:
A Bibliography of (Mostly) Academic
Work on Rock and Pop Music

Compilation n Gilbert B. Rodman
Department of Communication
University of South Florida

Revision 96.2

This bibliography is admittedly somewhat idiosyncratic. Its subtitle
notwithstanding, many of the works listed here are not, strictly speaking,
examples of "academic" work -- and just as many stray somewhat from the
subject of "rock and pop music." The rule of thumb I've tried to use in deciding
whether particular works should be listed favored inclusion overexclusion, as
it ultimately seemed more useful to describe a wider terrain (with admittedly
fuzzy borders) than to limit the scope of works included too sharply.

Certain classes of items were, however, generally omitted from the list.
Unpublished manuscripts, conference papers, theses, and dissertations aren't
listed here, regardless of their academic rigor or direct bearing upon the topic
of "rock and pop music," due to their great number and the relative difficulty
involved in tracking them down. Additionally, in the interest of keeping the list
somewhat manageable, earlier versions of subsequently revised works are
omitted (e.g., the 1975 and 1982 editions of Greil Marcus's Mystery Train
have not been included, but the 1990 edition has). Individual essays
contained within edited collections, however, are cited separately from (and in
addition to) their source volumes, except for those instances in which the
anthologized essay is merely a reprinted version of a previously published
piece.

This is, unavoidably, an unfinished and ongoing project. Not only does the
publication of new work guarantee that this list is perpetually incomplete, but |
am constantly "discovering" existing works that had previously escaped my
attention. The bibliography that follows, then, is only the current edition of a
list that will be updated on a semi-regular basis.



| want to thank Linda Baughman, B. Lee Cooper, Michael Eidenmuller, Mark
Fenster, Susan McClary, Chuck Payne, Greg Seigworth, Barry Shank, and
Rob Walser for their helpful comments, suggestions, and bibliographic leads.
A special thanks goes to Larry Grossberg, who not only supplied the original
inspiration for this project, but who also was kind (and patient) enough to
allow me to rummage through his files during the initial compilation process.

[N.B.: The last truly extensive updating of this bibliography took place in
August 1993. While I've begun the process of getting the list caught back up
to the present day, there's still a long way to go before that goal is reached.]
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1. Abt, D. (1987). "Music Video: Impact of the Visual Dimension." In J.T. Lull
(ed.), Popular Music and Communication (1st edition, pp. 96-111). Newbury
Park, CA: Sage.

2. Acland, C. (1988). "'Look What They're Doing on TV!": Towards an
Appreciation of the Complexity of Music Video," Wide Angle, 10(2), pp. 4-14.
3. Agardy, S., Heath, D., Burke, J., Berry, M., & Toshner, L. (1985). Young

Australians and Music. Melbourne: Australian Broadcasting Tribunal.

4. Albert, W.G. (1978). "Dimensionality of Perceived Violence in Rock Music:
Musical Intensity and Lyrical Violence Content," Popular Music and Society,
6, pp. 27-38.

5. Alekseeyv, E., & Golovinsky, G. (1974). "From the Experience of the
Moscow Youth Music Club: On the Question of the Socio-Psychological
Determinants of Musical Taste." In I. Bontinck (ed.), New Patterns of Musical
Behaviour of the Young Generation in Industrial Societies (pp. 91-102).
Vienna: Universal Edition.

6. Allan, B. (1990). "Musical Cinema, Music Video, Music Television," Film
Quarterly, 43(3), pp. 2-14.

7. Allen, G. (1969). "That Music: There's More to It Than Meets the Ear,"
American Opinion, 12(2), pp. 49-62.

8. Ambrozic-Paic, A. (1974). "Mass Media and Pop Groups in Yugoslavia."
In I. Bontinck (ed.), New Patterns of Musical Behaviour of the Young
Generation in Industrial Societies (pp. 119-126). Vienna: Universal Edition.

9. Anderson, B., Hesbacher, P., Etzkorn, K.P., & Denisoff, R.S. (1980). "Hit
Record Trends, 1940-1977," Journal of Communication, 30(2), pp. 31-43.
10. Anderson, R.L. (1988). "lan Anderson's Acoustic Guitar in the Early
Recordings of Jethro Tull," Tracking: Popular Music Studies, 1(1), pp. 23-29.
11. Aquila, R. (1989). That Old Time Rock & Roll: A Chronicle of an Era,
1954-1963. New York: Schirmer Books.

12. Aquila, R. (1992). "The Homogenization of Early Rock and Roll." In K.J.
Bindas (ed.), America's Musical Pulse: Popular Music in Twentieth-Century
Society (pp. 269-280). Westport, CT: Greenwood Press.



13. Arming, W. (1982). "Economic Aspects of the Phonographic Industry." In
K. Blaukopf (ed.), The Phonogram in Cultural Communication (pp. 75-78).
New York: Springer-Verlag.

14. Arvidson, P. (1974). "On Interest, Activity and Taste in Music." In I.
Bontinck (ed.), New Patterns of Musical Behaviour of the Young Generation
in Industrial Societies (pp. 142-155). Vienna: Universal Edition.

15. Attali, J. (1977). Noise: The Political Economy of Music. Translation
(1985) by B. Massumi. Minneapolis: University of Minnesota Press.

16. Aufderheide, P. (1987). "The Look of the Sound." In T. Gitlin (ed.),
Watching Television (pp. 111-135). New York: Pantheon.

17. Auslander, H.B. (1981). "If Ya Wanna End War and Stuff, You Gotta
Sing Loud": A Survey of Vietnam-Related Protest Music," Journal of American
Culture, 4(2), pp. 108-113.

18. Avicolli, T. (1978). "Images of Gays in Rock Music." In K. Jay & A. Young
(eds.), Lavender Culture (pp. 182-194). New York: Jove Publications.
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1066.Racic, L. (1981). "On the Aesthetics of Rock Music," International
Review of the Aesthetics and Sociology of Music, 12, pp. 199-202.
1067.Radano, R.M. (1989). "Interpreting Muzak: Speculations on Musical
Experience in Everyday Life," American Music, 7, pp. 448-460.

1068.Radocy, R.E. (1992). "Introduction: The Importance of Music to People."
In K.J. Bindas (ed.), America's Musical Pulse: Popular Music in Twentieth-
Century Society (pp. xi-xviii). Westport, CT: Greenwood Press.

1069.Ramet, P., & Zamascikov, S. (1990). "The Soviet Rock Scene," Journal
of Popular Culture, 24(1), pp. 149-174.

1070.Rauth, R. (1982). "Back in the U.S.S.R.: Rock and Roll in the Soviet
Union," Popular Music and Society, 8(3/4), pp. 3-12.

1071.Ray, R.B. (1991). "Tracking," South Atlantic Quarterly, 90, pp. 771-784.
1072.Real, M. (1982). "Popular Music and Cultural Change," Media
Development, 1, pp. 6-9.

1073.Redd, L. (1974). Rock Is Rhythm and Blues: The Impact of Mass Media.
Grand Rapids: Michigan State University Press.

1074.Redhead, S. (1990). The End-of-the-Century Party: Youth and Pop
Towards 2000. New York: Manchester University Press.

1075.Redhead, S., & Street, J. (1989). "Have | the Right?: Legitimacy,
Authenticity and Community in Folk's Politics," Popular Music, 8, pp. 177-184.
1076.Regev, M. (1985). "The Field of Popular Music in Israel." Reprinted
(1989) in S. Frith (ed.), World Music, Politics and Social Change: Papers from
the International Association for the Study of Popular Music (pp. 143-155).
New York: Manchester University Press.

1077.Regev, M. (1992). "Popular Music Studies: The Issue of Musical Value,"
Tracking: Popular Music Studies, 4(2), pp. 22-27.

1078.Rein, I.J., & Springer, C.M. (1986). "Where's the Music?: The Problems
of Lyric Analysis," Critical Studies in Mass Communication, 3, pp. 252-256.
1079.Reinartz, K.F. (1975). "The Paper Doll: Images of American Women in
Popular Songs." In J. Freeman (ed.), Women: A Feminist Perspective (1st
edition, pp. 293-308). Palo Alto, CA: Mayfield.



1080.Reynolds, S. (1989). "Against Health and Efficiency: Independent Music
in the 1980s." In A. McRobbie (ed.), Zoot Suits and Second-Hand Dresses:
An Anthology of Fashion and Music (pp. 245-255). Boston: Unwin Hyman.
1081.Reynolds, S. (1990). Blissed Out: The Raptures of Rock. London:
Serpent's Tail.

1082.Rice, R.E. (1980). "The Content of Popular Recordings," Popular Music
and Society, 7, pp. 140-158.

1083.Ridgeway, C.L. (1976). "Affective Interaction as a Determinant of
Musical Involvement," Sociological Quarterly, 17, pp. 414-428.
1084.Ridgeway, C.L., & Roberts, J.M. (1976). "Urban Popular Music and
Interaction: A Semantic Relationship," Ethnomusicology, 20, pp. 233-251.
1085.Rieger, J.H. (1975). "The Coming Crisis in the Youth Music Market,"
Popular Music and Society, 4, pp. 19-35.

1086.Riesman, D. (1950). "Listening to Popular Music," American Quarterly,
2, pp. 359-371.

1087.Riggs, P. (1991). "Up From Underground: Sound Technologies,
Independent Musicianship, and Cultural Change in China and the Soviet
Union," Popular Music and Society, 15(1), pp. 1-23.

1088.Rijven, S., Marcus, G., & Straw, W. (1985). "Rock for Ethiopia." IASPM
Working Paper #7.

1089.Rijven, S., & Straw, W. (1985). "Rock for Ethiopia." Reprinted (1989) in
S. Frith (ed.), World Music, Politics and Social Change: Papers from the
International Association for the Study of Popular Music (pp. 198-209). New
York: Manchester University Press.

1090.Roberts, R. (1990a). "Humor and Gender in Feminist Music Videos." In
D. Raymond (ed.), Sexual Politics and Popular Culture (pp. 173-182). Bowling
Green, OH: Bowling Green State University Press.

1091.Roberts, R. (1990b). "'Sex as a Weapon': Feminist Rock Music Videos,"
National Women's Studies Association Journal, 2, pp. 1-15.

1092.Roberts, R. (1991). "Music Videos, Performance and Resistance:
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1096.Robinson, D.C., Buck, E.B., & Cuthbert, M. (1991). Music at the
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MUSIC AND SCHEMA THEORY - COGNITIVE FOUNDATIONS OF
SYSTEMATIC MUSICOLOGY, by Marc Leman (IPEM, University of Ghent,
Belgium), Springer Series in Information Sciences No. 31, Springer-Verlag,
Berlin, Heidelberg, 1995. 234 pp., 101 figs. 98 DM. ISBN 3-540-60021-3
Contents:

This book is about schema-theory, about how memory structures self-
organize and how they use contextual information to guide perception. The
schema concept has origins in philosophy, neurology and psychology, and is
now generally accepted as a fundamental cornerstone in Al (Artificial
Intelligence), cognitive science and brain research. The aim of this book is to
provide a foundation for the emergence and functionality of schemata by
means of a case study in tone center perception. The psycho-morphological
theory relies on an attempt to combine physiological acoustics
(psychoacoustics) with self-organization theory (Gestalt theory).

Chapter titles:

. Introduction

. Tone Semantics

. Pitch as an Emerging Percept

. Defining the Framework

. Auditory Models of Pitch Perception

. Schema and Learning

. Learning Images-out-of-Time

. Learning Images-in-Time

. Schema and Control

10. Evaluation of the Tone Center Recognition Model

11. Rhythm and Timbre Imagery

12. Epistemological Foundations

13. Cognitive Foundations of Systematic Musicology
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Author: Leman, Marc, 1958-

Title: Music and schema theory : cognitive foundations of systematic
musicology / Marc Leman. Berlin ; New York : Springer, c1995. Description:
xiii, 234 p. :ill. ; 25 cm.

Series: Springer series in information sciences; 31.

Notes: Includes bibliographical references (p. [211]-224) and index.
Subjects:  Musical perception. (Cognition)
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e Dickey, M. R.

TITLE: A Review of Research on Modeling in Music Teaching and
Learning.
AUTHOR: Dickey, Marc R.

PUBLICATION:  Bulletin of the Council for Research in Music Education,
n113 p27-40 Sum 1992. ISSN 0010-9894

DOCUMENT TYPE: Journal Articles (080); Information Analyses (070);
Reports--Evaluative/Feasibility (142)

LANGUAGE: English

ABSTRACT: Reviews research concerning the use of modeling strategies in
music instruction. Asserts that nonverbal instruction is clearly preferable to
verbal description in many situations. Concludes that modeling is effective in
promoting musical skills across a wide age distribution. Argues that modeling
is of value in teaching virtually any musical phenomenon encountered in
school music class. (SG)

THESAURUS:

Maijor: Instructional Effectiveness; Music Education; Music Teachers;
Teaching Models

Minor: Elementary Secondary Education; Higher Education; Nonverbal
Communication; Skill Development; Student Development; Teacher Student
Relationship

OTHER SUBJECTS:

Major: Music Ability

MISCELLANEOUS NOTES:

Audience: Teachers; Practitioners
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This document, ranked number 1 in the hitlist, was retrieved from the
ericdb database.

-ERIC_NO- ED310446

-TITLE- SCHEMA-TRIGGERED COGNITIVE AND AFFECTIVE RESPONSE
TO MUSIC: APPLYING AN INFORMATION-PROCESSING MODEL TO
ROCK 'N' ROLL.;

-AUTHOR- "VOELKER, DAVID H.; PETTEY, GARY R.";

-LANGUAGE- ENGLISH;

-DESCRIPTORS- ANALYSIS_OF_VARIANCE
COGNITIVE_MEASUREMENT

COMMUNICATION_RESEARCH EMOTIONAL_RESPONSE
HIGHER_EDUCATION MODELS



POPULAR_CULTURE SCHEMATIC_STUDIES AFFECTIVE_MEASURES
COGNITIVE_PROCESSES

MUSIC_APPRECIATION SCHEMATA SONGS

-IDENTIFIERS-AFFECTIVE RESPONSE; MUSIC IDENTIFICATION; ROCK
MUSIC;

-ABSTRACT- "TO ACCOUNT FOR COGNITIVE AND AFFECTIVE
RESPONSES TO POPULAR MUSIC, A PILOT STUDY USED AN
INFORMATION PROCESSING MODEL TO SHOW THAT AFFECT
RESULTS LARGELY FROM THE ACTIVATION OF AFFECT-LADEN
SCHEMAS BY THE MUSIC STIMULUS. SUBJECTS, 196 STUDENTS
FROM AN INTRODUCTORY COURSE IN INTERPERSONAL
COMMUNICATION AT A MEDIUM-SIZED UNIVERSITY, LISTENED TO A
TAPE OF MUSIC (CONSISTING OF SIX SONGS WHICH WERE
EXPECTED TO BE FAMILIAR AND SIX WHICH WERE NOT) IN A PRIVATE
LISTENING BOOTH, AND THEN COMPLETED A QUESTIONNAIRE.
FACTOR ANALYSIS WAS USED TO DERIVE TWO DIMENSIONS OF
MUSIC SOPHISTICATION (PARTICIPATION AND INVOLVEMENT),
WHICH, ALONG WITH SONG FAMILIARITY, WERE EXPECTED TO
RELATE TO THOUGHTS AND FEELINGS GENERATED BY THE SONG
SEGMENT.

FINDINGS INDICATED: (1) THAT MUSIC INVOLVEMENT WAS
POSITIVELY RELATED TO THE NUMBER OF SUBJECT THOUGHTS FOR
UNFAMILIAR SONGS; AND (2) SOME SUPPORT FOR SCHEMATIC
PROCESSING OF MUSIC. (ELEVEN TABLES OF DATA ARE INCLUDED,
AND 25 REFERENCES ARE APPENDED.) (MS)";
-GEOG_SOURCE-"U.S.; OHIO"

-CLEARINGHOUSE_NO- CS506754;

-PUBLICATION_TYPE- "150; 143",

-PUBLICATION_DATE- 1989

-EDRS_PRICE- EDRS PRICE - MF01/PC02 PLUS POSTAGE;
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This document, ranked number 3 in the hitlist, was retrieved from the
ericdb database.

-ERIC_NO- EJ487170

-TITLE- A Microworld Approach to the Formalization of Musical Knowledge.
-AUTHOR- Honing, Henkjan

-JOURNAL_CITATION- Computers and the Humanities; v27 n1 p41-47 1993
-LANGUAGE- English

-DESCRIPTORS- Artificial_Intelligence Cognitive_Processes
Computer_Literacy

Computers Computer_Uses _in_Education Educational _Research
Elementary_Secondary_Education Higher_Education Improvisation
Musical_Composition Musical_Instruments Music_Education Music_Teachers
Music_Techniques



-IDENTIFIERS- Microworlds

-ABSTRACT- Discusses the importance of applying computational modeling
and artificial intelligence techniques to music cognition and computer music
research. Recommends three uses of microworlds to trim computational
theories to their bare minimum, allowing for better and easier comparison.
(CFR)

-CLEARINGHOUSE_NO- S0525528

-PUBLICATION_TYPE- 141; 080

-PUBLICATION_DATE- 1993
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This document, ranked number 1 in the hitlist, was retrieved from the
ericdb database.

-ERIC_NO- EJ536191

-TITLE- Music as Information.

-AUTHOR- McLane, Alexander

-JOURNAL_CITATION- Annual Review of Information Science and
Technology

(ARIST); v31 p225-62 1996

-LANGUAGE- English

-DESCRIPTORS- Databases Information_Retrieval Information_Storage
Information_Technology Literature_Reviews Music Online_Searching
-IDENTIFIERS- Music Notation

-ABSTRACT- Developments in the representation of music, in notated and
acoustic forms, in computerized databases suggest a need for nontext
searching. Examines aspects of music notation and sound and reviews
literature concerned with basic considerations of musical document
representation; systems for encoding music for storage, regeneration, and
analysis; and assesses information retrieval possibilities in music.
(Contains 98 references.) (PEN)

-CLEARINGHOUSE_NO- IR534030

-PUBLICATION_TYPE- 070; 080

-PUBLICATION_DATE- 1996

-REPORT_NO- ISSN-0066-4200
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This document, ranked number 5 in the hitlist, was retrieved from the ericdb
database.

-ERIC_NO- EJ461671

-TITLE- Electronic Information and Applications in Musicology and Music
Theory.

-AUTHOR- Duggan, Mary Kay



-JOURNAL_CITATION- Library Trends; v40 n4 p756-80 Spr 1992
-LANGUAGE- English

-DESCRIPTORS- Bibliographic_Utilities Citations Laboratories Music
Music_Theory Online_Catalogs Optical_Data_Disks Publishing_Industry
-IDENTIFIERS- Electronic Music Interactive Systems Multimedia Materials
-ABSTRACT- Describes electronic publishing and information resources in
the field of music. Topics addressed include bibliographic citations of books,
journal articles, scores, and sound recordings; bibliographic utilities; computer
network resources; electronic music applications; tutorial and laboratory
projects; interactive multimedia publications; and the music publishing future.
(46 references) (LRW)

-CLEARINGHOUSE_NO- IR526664

-PUBLICATION_TYPE- 141; 080

-PUBLICATION_DATE- 1992
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This document, ranked number 1 in the hitlist, was retrieved from the ericdb
database.

-ERIC_NO- EJ459904

-TITLE- Obsolescence of Music Literature.

-AUTHOR- Diodato, Virgil; Smith, Fran

-JOURNAL_CITATION- Journal of the American Society for Information
Science;

v44 n2 p101-12 Mar 1993

-LANGUAGE- English

-DESCRIPTORS- Citations

-ABSTRACT- Describes a study that examined the median citation ages of
9,850 references from 37 journals in music education, music theory, and
musicology. Synchronous and diachronous obsolescence are explained,
median citation age and half life are discussed, and results are compared with
those of an earlier study. (29 references) (LRW)

-CLEARINGHOUSE_NO- IR526351

-PUBLICATION_TYPE- 080; 143

-PUBLICATION_DATE- 1993
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This document, ranked number 1 in the hitlist, was retrieved from the ericdb
database.

-ERIC_NO- ED312709

-TITLE- TECHNOLOGY, SOUND AND POPULAR MUSIC.;
-AUTHOR- JONES, STEVE;

-LANGUAGE- ENGLISH;



-DESCRIPTORS- AUDIO_EQUIPMENT BANDS MEDIA RESEARCH
MUSIC MUSICIANS ROCK_MUSIC AUDIOTAPE_RECORDINGS
MUSIC_TECHNIQUES TECHNOLOGICAL_ADVANCEMENT
-IDENTIFIERS- POPULAR MUSIC;

-ABSTRACT- THE ABILITY TO RECORD SOUND IS POWER OVER
SOUND. MUSICIANS, PRODUCERS, RECORDING ENGINEERS, AND THE
POPULAR MUSIC AUDIENCE OFTEN REFER TO THE SOUND OF A
RECORDING AS SOMETHING DISTINCT FROM THE MUSIC IT
CONTAINS.

POPULAR MUSIC IS PRIMARILY MEDIATED VIA ELECTRONICS, VIA
SOUND, AND NOT BY MEANS OF WRITTEN NOTES. THE ABILITY TO
PRESERVE OR MODIFY ORGANIZED SOUND IS A MEANS OF
CONTROLLING SOUND INDEPENDENT OF ITS CREATION OR
CREATOR.

RECORDING ENABLES THE FIXATION OF MUSIC BASED ON
IMPROVISATION, ONE OF POPULAR MUSIC'S MOST IMPORTANT
CHARACTERISTICS. RECORDING TECHNOLOGY HAS GREATLY
AFFECTED THE RECREATION OF STUDIO SOUND IN A PERFORMANCE
SETTING--IT IS NOW COMMON FOR A GROUP TO MAKE A DIGITAL
SAMPLE OF THE SOUNDS CREATED IN THE STUDIO AND USE THOSE
IN PERFORMANCE. POPULAR MUSIC PRODUCTION HAS
TRADITIONALLY BEEN CONCERNED WITH FINDING NEW SOUNDS AND
RECONFIGURING OLD ONES. THIS SEARCH FOR NEW SOUNDS IS AT
THE HEART OF MODERN MUSICAL INSTRUMENT TECHNOLOGY.
AUTHENTICITY IS AGAIN AT STAKE, FOR THERE IS A RIFT BETWEEN
THOSE WHO CREATE THEIR OWN SOUNDS AND THOSE WHO BUY
OTHERS' SOUNDS. RECORD PRODUCERS AS WELL AS THE IDENTITY
OF A GROUP OR ARTIST CAN BE ASSOCIATED WITH SOUND.
RECORDING TECHNOLOGY, AS THE MEANS BY WHICH SOUND IS
MANIPULATED AND REPRODUCED, IS THE SITE OF CONTROL OVER
SOUND, AND THEREFORE THE SITE OF MUSICAL AND POLITICAL
POWER IN POPULAR MUSIC. (THIRTY-SIX NOTES ARE INCLUDED.)
(MG);

-GEOG_SOURCE- "U.S.; WISCONSIN®";

-CLEARINGHOUSE_NO- CS506886;

-PUBLICATION_TYPE- "150; 120; 142";

-PUBLICATION_DATE- 1989

-EDRS_PRICE- EDRS PRICE - MF01/PC01 PLUS POSTAGE_;
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This document, ranked number 4 in the hitlist, was retrieved from
the ericdb database.

-ERIC_NO- EJ487169
-TITLE- Computational Musicology.
-AUTHOR- Bel, Bernard; Vecchione, Bernard



-JOURNAL_CITATION- Computers and the Humanities; v27 n1 p1-5 1993
-LANGUAGE- English

-DESCRIPTORS- Computer_Literacy Computers
Computer_Uses_in_Education Elementary_Secondary_Education
Higher_Education Improvisation Interdisciplinary_Approach

Musical Composition Musical_Instruments Music_Education Music_Teachers
Music_Techniques

-ABSTRACT- Asserts that a revolution has been occurring in musicology
since the 1970s. Contends that music has change from being only a source of
emotion to appearing more open to science and techniques based on
computer technology. Describes recent research and other writings about the
topic and provides an extensive bibliography. (CFR)
-CLEARINGHOUSE_NO- S0525527

-PUBLICATION_TYPE- 131; 141; 080

-PUBLICATION_DATE- 1993
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A Brave New World's Fair

Book Review: A World's Fair for the Global Village
by Carl Malamud

MIT Press, 1997

ISBN 0-262-13338-5

304 pages, 800 illustrations

$40.00 (US)

Reviewed by Avis Winifred Rupert

At a recent conference | attended in Detroit, a colleague and | toured the
various vendors' booths, which were filled with computer displays, interactive
programs, academic software packages, books about technology, and
curricula, all embracing the world of the Internet. Amidst such a showcase of
technological marvels, my friend stopped and abruptly said, "Technology, it's
everywhere. It's simply exploding before | can even get a grasp on just a
small portion of what it's about." My colleague's remark is echoed by most
people today, both inside and outside of the academy. But with more
publications like Carl Malamud's A World's Fair for the Global Village,
perhaps her lament might become a little less common. Malamud does a
great service for those overwhelmed by the digital revolution by providing a
quick snapshot of what the Internet is like and can be.

The book recaps the development of Malamud's brainstorm, an idea that
initially began as an Internet radio station and gradually progressed into the
Internet 1996 World Exposition, a "world fair in the air" endorsed by dozens of



heads of states, sponsored by major corporations, and attended by five
million observers who logged into the event. Modeled after the string of
world's fairs throughout the past century, the virtual fair became an Internet
event in which more than 80 countries built thousands of pavilions, and where
those associated with the performing arts could display their talents. The fair
also featured real time events such as the chess match between
Kasparov and Deep Blue, the Brain Opera created by Tod Machover and the
celebrated Uitmarkt in Amsterdam.

The book chronicles one man's story of how his vision of the Internet's
potential came into existence eventually with the aid of a thousand or so
assistants who wanted to make his undertaking a reality. Malamud is very
honest about the challenges and frustrations he encountered as he and other
colleagues began putting the project together. Although the end result was
spectacular, you can appreciate the whole story because to discuss
technology in the absence of challenges would be somewhat of an illusion.
The spirit and purpose of the fair is best distilled in the foreward to the book,
written by none other than the Dalai Lama: "We need to understand that while
the Internet cannot feed the poor, defend the oppressed, or protect those
subject to natural disasters, by keeping us informed it can allow those of us
who have the opportunity to do so to give whatever help we can".

And in the afterword, performance artist Laurie Anderson summarizes what
she sees as an important legacy of the fair: "In the end, this Internet world's
fair almost seemed like it was the beginning of a construction of another
strange and floating world, where borders are more porous, where identities
shift, and where time can slip from past to future. As the very first fair in the
air, it was nowhere and everywhere . . . And as we continue to shape this new
world, the eclectic and democratic spirit of the fair will be important things to
remember and to build on".

A World's Fair is a reader-friendly, aesthetic treat. The numerous
photographs and illustrations are colorful and revealing, and the timely quotes
that appear on wide-margined pages speak of the observers and participants'
vivacity. It is truly as alive as any hardbound book can be. The book consists
of four major sections: "The Invisible Fair," "A Fair in the Air," "A Public Park
for the Global Village," and "Nowhere and Everywhere," phrases that seem to
have become synonymous with the Internet.

The book also includes an appendix that discusses the two CD ROMs that
accompany the text. The first, "Concert in the Park," is an audio CD
containing original music from the fair, while the second CD presents
interviews with the creators of the fair and statements from visitors to the site.
Applying his craft, the author succeeds in appealing to two very distinctive
audiences. First, the novice of the Internet will find the language very
approachable, the definitions clear, the history of other world fairs informative,
and the project itself a very comfortable introduction to the possibilities of the
Internet. And second, the more seasoned technological person will probably
walk away from this text appreciative of the author's imagination and efforts,
and perhaps inspired to spearhead a project of a similar nature.

Yet what's more powerful is that for those who don't have access to the
technology required to view the CDs or who are unaccustomed to using
computers, the book just might nudge them into exploring the Internet. This is



the greatest achievement of Carl Malamud's A World's Fair for the Global
Village.

[TOC]
Copyright n 1997 by Avis Rupert. All Rights Reserved.
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Desain, P., & Honing, H. (1996). Modeling Continuous Aspects of Music
Performance: Vibrato and Portamento. In B. Pennycook, & E. Costa-Giomi
(eds.), Proceedings of the International Music Perception and Cognition
Conference. CD-ROM. Montreal.

Abstract

Research in the psychology of music dealing with expression is often
concerned with the discrete aspects of music performance, and mainly
concentrates on the study of piano music (partly because of the ease with
which piano music can be reduced to discrete note events). However, on
other instruments, what happens during and in-between notes can be even
more relevant then the realization of the note onsets and offsets, an issue
not often addressed in music psychology. A noteworthy exception is the work
of Seashore (1938) who pointed out the importance of continuous aspects in
music performance. It is remarkable that, since these early exploratory
studies, this field received little attention. A reason for this could be

the relative inaccessibility for psychologists and musicologists of the

data processing techniques needed. Another reason could be the sheer
amount

of information present in these modulation signals. Compared to discrete
data there are many more degrees of freedom to explain. And finally, direct
experimentation without a model is not likely to give results that go

beyond the exploratory studies of Seashore and his colleagues. However,
while the availability of current signal processing techniques makes the
modulation signals (of e.g. pitch or dynamics) easier to extract, their

shape is still quite complex. It is difficult to analyze and model them

directly. In this presentation we describe an approach in which measured
modulation signals (of pitch and amplitude) are modeled by a composition of
idealized components using an analysis-by-synthesis method. This proposed
decomposition can be formalized and verified using the notion of generalized
time functions that was developed for the construction of

control functions for sound synthesis (Desain & Honing, 1992; 1995). These
functions describe abstract temporal behavior. Once modeled, the continuous
behavior for each note and each transition can be expressed again as a
discrete set of parameters, whose evolution over a series of notes can be
linked to structural descriptions of the music. In this way we can adapt

the methods developed specifically for discrete expressive attributes to

the study of continuous aspects of musical expression.

Full transcript of the ICMPC 1996 Keynote address, with sound examples and
animations.
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WEDNESDAY, 26 FEBRUARY 1992
SIERRA ROOM
MORNING

Session C13: Musical Expectancy
Chair: James Carlson

9:40

C13-4. Distinguishlng between the data-based expectancy model and the
Implication-realization model. David Bradshaw, David Madigan
(University of Washington, Seattle, WA, USA) and Anna Unyk

(Centre for Human Development, University of Toronto, Canada)

The adequacy of a model may be determined by how well it fits real

world data. The Expectancy Model derived from empirical data and the
Implication-Realization Model based on rules derived from Gestalt psychology
and subjective intuitions about music are evaluated by testing their ability to
predict different sets of melodic expectancy data and real music data (i.e., the
first three notes from the melodies of extant musical works). If the Expectancy
Model is a good one, it should perform well when tested against any data set
of true music expectancies. In addition, because music expectancies are held
to express the internalized patterns learned through all aspects of musical
experience, the Model should perform equally well with real music. In similar
fashion, the Implication-Realization model should perform well with the
patterns of melodic continuations found in musical compositions; to the extent
that it claims to model the actual expectancies of music listeners, it should
predict expectancy data as well. The expectancy data sets against which the
models are evaluated are representative of differences in culture (USA,
Germany, and Hungary) and in rhythmic pattern for melodic beginnings
(isochronous, long-short, and short-long). Data collected from real music
represents differences in rhythmic pattern and musical style (classical,
popular song, children's song). Differences in the performance of the two
models are discussed in terms of their abilities to predict each of the data
sets. Specific contrasting patterns between the two models are discussed.

Program of the Second International Conference on Music Perception and
Cognition, February 22-26, 1992, UCLA, Los Angeles, California, pg. 88-89
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[ Add Comment ] A World's Fair for the

[ Order ] Global Village

1997 by Carl MalamudISBN 0-262-13338-5
304 pp., 800 illus. foreword by His Holiness The
$40.00 (cloth) Dalai Lama

afterword by Laurie Anderson
media review:

"When McLuhan first talked about the Global Village it seemed along way
away. Now it's right here on the screen on my dining room table. It is projects
like the World's Fair that can really excite as all its unbridled  enthusiasm
and optimism crash through old tenacious information barriers. Imagine what
might be achieved if a net connection became a basic human

right for everyone on the planet." -- Peter Gabriel

"Carl Malamud was one of the pioneers who first realized the Internet would
transform the world. In A World's Fair for the Global Village he takes us on a
global odyssey and proves conclusively that it is the Net and the personal
computer - not TV - that will finally make McLuhan's vision real." -- John
Markoff

When Carl Malamud set out to re-create the great world's fairs of the last
century, he envisioned an event that took place all over the world, one where
anybody could build a pavilion; a world's fair that embraced the new
technologies of the Internet in the same way that past fairs embraced
technologies such as radio and electricity. He bought seven around-the-world
plane tickets and set off in search of volunteers to help build what he dubbed
"a world's fair for the information age."

In less than a year, Malamud and a grass-roots collection of engineers,
artists, and other volunteers built the Internet 1996 World Exposition by
convincing corporations to contribute close to $50 million in computers and
telephone lines, and by garnering the support of a dozen heads of state,
including Bill Clinton and Boris Yeltsin. More than eighty countries built
thousands of pavilions that attracted over 5 million visitors from 130 countries.
Just as the 1893 World Columbian Exposition celebrated the modern new city
of Chicago, the Internet 1996 World Exposition celebrated the arrival of the
global village.

A World's Fair for the Global Village is a behind-the-scenes look at the fair,
from its inception through the closing ceremony. It includes profiles of the
small group of people who made it happen, backstage glimpses into the
elaborate preparations, visits to highlights of the pavilions and events, and
visitors' comments. The reader sees how participants throughout the world
seized the metaphor of a world's fair

to build their own pavilions.



The book comes with an audio
CD and a CD-ROM for
Macintosh and Windows 95.

[Image] Tech Support for the

CD-ROM

Reader Comments:

ldeas bumping into ideas...its a good thing

contributed by Scott Swanson
(scott@hal-pc.org) on December 13, 1997
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Agmon, E.

Music Perception (c) 1990 BY THE REGENTS OF THE
Spring 1990, Vol. 7, No. 3, 285-308 UNIVERSITY OF CALIFORNIA

Music Theory As Cognitive Science:
Some Conceptual and Methodological Issues

EYTAN AGMON
Bar-llan University & the Jerusalem Rubin Academy of Music

Arguments in favor of a cognitive-scientific approach to music theory
based on the following conceptual and methodological distinctions

are presented: (1) external (physical) vs. internal (perceptual and
cognitive) musical realities and (2) music theories that account for

what a given (internal) musical reality is ("what-theories") vs. music
theories that account for how this musical reality is constructed by the
listener on the basis of some external (physical) stimulus ("how-theories").

MNP. 7n

Otto Laske

Machine Models of Music, From Minsky to Mozart,
edited by Stephan Schwanauer and David Levitt
Cambridge: MIT Press, 1993

ISBN 0-262-19319-1 $45

Machine Models of Music brings together representative models ranging from
Mozart's "Musical Dice Game" to a classical article by Marvin Minksy and
current research to illustrate the rich impact that artificial intelligence



has had on the understanding and composition of traditional music and to
demonstrate the ways in which music can push the boundaries of traditional
Al research.

The authors include prominent figures in linguistics (Johan Sundberg,
Ray Jackendoff), computer science and Al (Fred Brooks, Marvin Minsky,
Terry Winograd, Herbert Simon, Peter Neumann), music theory (Allen
Forte), composition (Fred Lerdahl, Charles Ames), psychoacoustics
(Christopher Longuet-Higgins, Jamshed Bharucha), and the odd middle
ground of "computer music" (James Moorer, Hiller and Isaacson).

MP. 7p
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This document, ranked number 6 in the hitlist, was retrieved from the
ericdb database.

-ERIC_NO- EJ470814

-TITLE- On Diachronic Sources and Synchronic Pattern: An Investigation into
the Origin of Linguistic Universals.

-AUTHOR- Aristar, Anthony Rodrigues

-JOURNAL_CITATION- Language; v67 n1 p1-33 Mar 1991

-LANGUAGE- English

-DESCRIPTORS- Diachronic_Linguistics Language Research
Language_Universals

Linguistic_Theory Phrase_Structure Structural_Analysis

-IDENTIFIERS- Anaphora Modifiers

-ABSTRACT- Explains the Greenbergian universals of modifier and
adposition

ordering as accidental side effects of diachronic derivation. An argument

is made that disparate diachronic processes can conspire to give the effect
of synchronic universals. For example, the ordering of modifiers may result
from their generation by means of binding anaphor strategy. (Contain 50
references.) (Author/JL)

-CLEARINGHOUSE_NO- FL523101

-PUBLICATION_TYPE- 120; 080

-PUBLICATION_DATE- 1991
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Starr, G. E.
Title: Interference effects in short-term memory for timbre.

Author: Starr GE; Pitt MA.



Address:  Ohio State University, Columbus 43210, USA.
gstarr@wingate.edu.

Pub type: Journal Article.
Language: English.

Subject:  Human.
*Memory, Short-Term.
Music.
*Pitch Perception.

Journal:  Journal of the Acoustical Society of America, 1997 Jul,
102(1):486-94.

Abstract: Four experiments investigated memory for timbre using the
interpolated-tone paradigm [Deutsch, Science 168, 1604-1605 (1970)], in
which participants discriminate pairs of tones (standard and comparison)
separated by intervening (interpolated) tones. Interpolated tones varied from
the standard tone in spectral similarity (within-dimensional variation),
fundamental frequency (cross-dimensional variation), and repetition
frequency. While the latter two variables had negligible effects on timbre
memory, interference with timbre memory increased with the spectral
similarity of the interpolated tones to the standard tone. The findings closely
parallel those found for pitch memory, and suggest that memory interference
depends on perceptual similarity in both cases.

MP. 77.
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This document, ranked number 3 in the hitlist, was retrieved from the
ericdb database.

-ERIC_NO- EJ495733

-TITLE- Paradigms of Knowledge and Instruction.

-AUTHOR- Farnham-Diggory, S.

-JOURNAL_CITATION- Review of Educational Research; v64 n3 p463-77
Fall 1994

-LANGUAGE- English

-DESCRIPTORS- Apprenticeships Behavior_Patterns Classification
Cognitive_Psychology Concept_Formation Individual_Development
Instructional_Effectiveness Knowledge Level Models Teaching_Methods
-IDENTIFIERS- Expert Novice Paradigm

-ABSTRACT- It is argued that there are only three core instructional models



(behavior, development, and apprenticeship) and that within the framework
of these models, only five types of knowledge can be acquired: (1)
declarative; (2) procedural; (3) conceptual; (4) analogical; and (5)

logical. Examples are presented. (SLD)

-CLEARINGHOUSE_NO- TM518387

-PUBLICATION_TYPE- 142; 080

-PUBLICATION_DATE- 1994
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This document, ranked number 5 in the hitlist, was retrieved from the
ericdb database.
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-ERIC_NO-

ED343395;

-TITLE-

General Model of Written Discourse as a Basis for a Study of Writing.;
-AUTHOR-

Vahapassi, Anneli;

-LANGUAGE-

English;

-DESCRIPTORS- Applied_Linguistics Comparative _Education
Elementary_Secondary_Education Foreign_Countries Models
Writing_Processes

Writing_Research Cognitive_Processes Discourse_Analysis Writing
Writing_Instruction

-ABSTRACT-

A discussion of writing looks at research on the factors influencing

written discourse and proposes a model of writing for academic purposes.
First, studies of both cultural and individual aspects of the writing

process are reviewed and the phenomenon of writing is viewed from both
social and cognitive perspectives. The social perspective is that of
purpose and audience, and the cognitive is that of a complex process of
divergent thinking, incubation, idea organization, and activation of
schemata. A model of school-based (academic) writing that considers the
dimension of purpose (audience) and related cognitive processes (content)
is then outlined and its implications for creation of writing assignments
and the evaluation of writing are discussed. The model is based on a system
of classification of written composition as documentary, constative
(narrative, descriptive, or explanatory), or exploratory (interpretive or
literary) and of the writing's dominant intention or purpose, the primary
audience, the salient cognitive processes used, and its primary content. A
34-item bibliography is included. (MSE);

-GEOG_SOURCE-

Finland;



-CLEARINGHOUSE_NO-

FL020074;

-PUBLICATION_TYPE-

142;

-PUBLICATION_DATE- 1987
-EDRS_PRICE-

EDRS Price - MF01/PCO01 Plus Postage.;
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This document, ranked number 2 in the hitlist, was retrieved from the ericdb
database.

-ERIC_NO- ED377530

-TITLE- After Words: A Rhetoric of Multimedia Communication.

-AUTHOR- Heba, Gary

-LANGUAGE- English

-DESCRIPTORS- Communication Higher_Education Models Rhetoric
Technical_Writing Written_Language

-IDENTIFIERS- Multimedia Information Systems Technical Communication
Text

Factors

-ABSTRACT- Although many dimensions of multimedia are already familiar to
technical communicators and educators, producing documents with this
technology requires a complete reconceptualization of the communication
process. One major obstacle to developing a multimedia rhetoric is the
power that print technology holds over people's ideas concerning formal or
"official" information. The model of written communication that still
dominates writing instruction courses is centered on text, with the writer,
reader, and subject matter interacting through text. From a semiotic
perspective, nonwritten media communicate through intricate systems of
formal codes which are analogous to literacies. A suggested model of
multimedia communication decenters the primacy of print in favor of a more
democratic view of the communication environment as one that is made up of
many sources and many media. Elements of the model are the developer, the
user, the context/purpose, and the communication environment. Elements of
the communication environment include the platform/interface, presentation
environment, print information, visual information, tactile information,
cultural/historical information, and audio information. The idea of a
multimedia rhetoric involves ongoing negotiation and interpretation at all
levels of design and production. Researching methods of making multimedia
the most transparent technology possible is a good investment in the future
of the information highway. (Two figures are included.) (RS)
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MpunoxeHune 8. N3Bagka oT akagemudHa 6ubnuorpadcka knacugukaumsi Ha
Tema "My3nkosHaHue", nonyyeHa no MHTEPHET.

26
MUSICOLOGY
The BOOKBRIDGE Academic Classification
26.00 Musicology in general
26.01 History of musicology
26.03 Teaching musicology
26.05 The profession and its organizations
26.07 Music and society
26.15 Theory and aesthetics of music
26.17 Historical musicology
26.17.00 generalities
26.17.21 western formal music
26.17.23 non-western formal music
26.17.25 western folk music
26.17.27 non-western folkmusic
26.17.29 light music/pop music
26.17.31 jazz
26.17.99 remaining subjects
26.18 On specific musicians and composers
26.21 Performance
26.21.00 generalities
26.21.21 orchestral music/orchestras
26.21.23 chamber music
26.21.25 vocal music/choirs
26.21.99 remaining subjects
26.27 Opera and operetta (identical to 25.33 sub
Studies in perform.arts (inc. film))
26.29 Accompaniment (incl. film music)
26.31 Musical instruments
26.99 Remaining subjects

[Top of page] [Back to main classification]

MpunoxeHne 9. AHTPONOMOrnSA N NCUXONOrs Ha BUPTyanHuTe obLiecTea B
WHTEPHET.

(Bab.: Toea ca aBe 6ubnuorpadpckm cnpaeku, nonydexHn ypes MHTEPHET;
rofisMa 4acT OT 3arnaBusiTa B MbpBaTa ca nybnmkyBaHn camo no eneKkTPpOHEH
NbT. 3a Te3n n3gaHus ca NocoyYeHn enekTpoHHuTe agpecu - URL (kouTo Tyk



ca npeacTaBeHn ¢ YeTUpu BMaa KOMyHUKaLWMOHHU npoTokonu - Hitp, Gopher,
FTP n E-mail).
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and the non-G7 countries
(especially within
[Add Category] developing countries and
countries in transition).
[Login to the GIP system]

The Global Inventory Project is a G7 Pilot Project
coordinated by the European Commission and Japan.




MP. 106. OTroBop Ha 3anuTBaHe KbM BCUYKM CbpBbpU Ha GIP: kntovoBa
ayma "Myntumeaus". HamepeHu ca camo 6 MyntTumeauinHm npoekTa (oHuU
1997).

SEARCH RESULTS

Number of projects found: 6 , page 1 of 1.
SEARCH FOR: [multimedia]
ON THESE SERVERS:

1
Project Name:
Research and Development of Digital High
Definition Multimedia System
Project Coordinator:
Hitoshi Aoike, aoike@dvl.co.jp
Country of origin:
JAPAN
URL:
Click here
2
Project Name:
Bulgarian art studies
Project Coordinator:
Alexander Yanakiev, aya@bgcict.acad.bg
Country of origin:
BULGARIA
URL:
n/a

3
Project Name:
Multimedia Database for Authentic Bulgarian
Musical Folklore
Project Coordinator:
Dr. Lubomir Kavaldjiev, music@bgcict.acad.bg
Country of origin:
BULGARIA
URL:
Click here

4
Project Name:
Sharing cultural heritage in multimedia telematics
Project Coordinator:
unavailable Tel. - Email: -
Country of origin:



UNITED KINGDOM
URL:
Click here

5
Project Name:
Computer Access to Notation and Text in Music
Libraries
Project Coordinator:
N/A Tel. N/A Email: N/A
Country of origin:
UNITED KINGDOM
URL.:
Click here

Project Name:
Music On Demand
Project Coordinator:
Tel. 01349 865000 Email: info@albanet.co.uk
Country of origin:
UNITED KINGDOM
URL:
Click here

[ Projects and Studies | Search | Submit | Add Category | Projects and
Studies FAQ ]

email: info@gip.int
The Global Inventory Project is a G7 Pilot Project
coordinated by the European Commission and Japan.

MP 10B. OTroBop Ha 3anMTBaHe KbM BCUYKM CbpBBbPU Ha GIP: knoyoBa ayma
"Bbnrapus". HamepeHnu ca o6wo 10 6bnrapckm npoekra, ot T9x 6 ca
aencreyBallm, a 4 npegcrton ga 6vaat peanusnpanu (tonu 1997).

Project Name:
Info Line
Project
Coordinator:
Dimitar Robski, DR-Soft Co. - robski@omega.bg
Country of origin:
BULGARIA
URL:
Click here



Project Name:
Bulgarian art studies
Project
Coordinator:
Alexander Yanakiev, aya@bgcict.acad.bg
Country of origin:
BULGARIA
URL:
n/a
3
Project Name:
Gallery of visual art in the Bulgarian lands
Project
Coordinator:
Alexander Yanakiev, aya@bgcict.acad.bg
Country of origin:
BULGARIA
URL:
n/a
4
Project Name:
Multimedia Database for Authentic Bulgarian
Musical Folklore
Project
Coordinator:
Dr. Lubomir Kavaldjiev, music@bgcict.acad.bg
Country of origin:
BULGARIA
URL:
Click here
5
Project Name:
National Secure Communications Infrastructure
Project
Coordinator:
Volin Karagiozov, V.Karagiozov@mgu.bg
Country of origin:
BULGARIA
URL:
n/a
6
Project Name:
Bulgaria Online
Project
Coordinator:
Mr. Nikolay Badinski, niki@online.bg
Country of origin:
BULGARIA
URL:
Click here



7
Project Name:
Open Society Web Site Project
Project
Coordinator:
Vladimir Liubenov, vlubenov@osf.acad.bg
Country of origin:
BULGARIA
URL:
Click here
8
Project Name:
The Information Service for Young Researchers in
the area of Information Technology from
BulgariaCentral-East European countries
Project
Coordinator:
Slavka Trifonova, sltriff@bgcict.acad.bg
Country of origin:
BULGARIA
URL:
Click here
9
Project Name:
BulGaria - Business and Investment Opportunities
(BG-BIO)
Project
Coordinator:
Elga Nikolova, elga@nws.aubg.bg
Country of origin:
BULGARIA
URL:
Click here
10
Project Name:
Bulgarian R&D Data base
Project
Coordinator:
Prof. Kiril Boyanov, Albena Vutcova
Country of origin:
BULGARIA
URL:
n/a

[ Projects and Studies | Search | Submit | Add Category | Projects and
Studies FAQ ]

email: info@gip.int
The Global Inventory Project is a G7 Pilot Project
coordinated by the European Commission and Japan.



MP. 10r. NogpobHo onucaHne B cbpBbpa Ha GIP 3a gencrteawaTta (o1 1995
r.) UIHTEPHET npeseHTaumna Ha myntumeannHata 6asa-gaHHu 3a
TpaanumoHHms 6bnrapckn myaukaneH gonknop (MU - BAH).

PROJECT DETAILS

Project Name:
Multimedia Database for
Authentic Bulgarian Musical
Folklore

Keywords:
ethnomusicology musical
resources Database Multimedia

Country of origin and

current location:
BULGARIA (BG)

Project Coordinator:
Dr. Lubomir Kavaldjiev,
music@bgcict.acad.bg

Brief overall Project

Summary:
Tradicional Bulgarian Musical
Folklore (TBMF) multimedia
Database is an integration of
folklore musical data (songs,
instrumental music, dances and
rituals), information, and related
Analytical tools. It is based on an
old and high value Archive of
Bulgarian folk music collected
for more than 70 Years in the
Institute of Art Studies - BAS.
This multimedia database has
been created in 1994. Todey
there are more than 7000 records
associated with integrated sound,
graphics and scores.

Project objectives:
The objectives are intended to
increase access to, integration,
application and use of distributed
sources of musical data (sound,
video recordings, photos, musical
scores, analytical
ethnomusicological information)
and technology to support these
multimedia resources through
INTERNET/Web



Expected/Actual

results: A distributed electronic
integration of musical data
(songs, instrumental music,
dance, folk rituals), special
musicological and also broader,
popular information, and
technologies (multimedia
presentations generated
automatically from database,
computer models, analytical
applications, etc.), available
through Internet/Web for variety
of users.

Target Groups:
ethnomusicologists and slavic
philologysts, educators and
students, general public.

Partners/Actors in the

iniative:
Central Laboratory for Parallel
Processing

Use of

information/telematic

technologies:
Internet/www database
multimedia

Benefits to the

Information Society:
Globalization of cultural
information and electronic
presentation of high value
sources from a musical tradition
in the Balkan region.

Expected costs:
American Dollars 9,000

Date information was

collected:
24 March 1997

Date of last update:
24 March 1997

Information provided

by:
GIP Off-Shore Server

Other information:
The most common unresolved
problem for this project is an
automatic update of WWW
pages with new information
placed permanent in the source



database. In November 1995
there were about 1000 records,
now there are about 7000 rec.,
and in future there will be grown
to 150000 records (audio, video
and text data).
Abstract:
URL: http://www.acad.bg/BulRTD/bulfolk/bulfolk.html
Click here

[ Projects and Studies | Search | Submit | Add Category | Projects and
Studies FAQ ]

The Global Inventory Project is a G7 Pilot Project
coordinated by the European Commission and Japan.

MP. 104. BuBexaalya cTpaHmua B LeHTpanHus cbpBbp Ha BAH ¢ npenpaTka
(Link) kbM MynTumMeannHaTa 6a3a-gaHHu 3a TPaauLMOHHUSA BbRrapcku
My3ukaneH gonknop. (M - BAH). UHTEPHET apgpec:
http://www.acad.bg/BulRTD/bulfolk/bulfolk.html

[Image] RTD related information for Bulgaria

Bulgarian Academy of Sciences (BAS)
[Image] Click here for a view of the main Academy Building

Institutes at the BAS

[Image] PHARE 1994 R&D Networking Programme

National Science Fund

The National Science Fund (NSF) was established in 1990 by decree of the
Republic of Bulgaria's Council of Ministries. It is a self-governing agency

of the Ministry of Science and Education and a juristic person under
Bulgarian legislation. The NSF finances and supports implementation of
scientific research, evaluates the results thereby obtained, organizes and
promotes international scientific collaboration.

The Institute for Art Studies

The Institute for Art Studies investigates specific characteristics of the
Bulgarian culture in the sphere of past and present arts, including music



(folk and composed), theatre, cinema and television. It also has a data
base on Bulgarian folklore.

National Statistical Institute

The National Statistical Institute (NSI), as an independent institution to
the Parliament of the Republic of Bulgaria, continues the good traditions
in the statistical activities and develops its programmes in order to
provide a reliable information for Bulgarian and foreigner users.

Bulgarian Industrial Association

The Bulgarian Industrial Association (BIA) is a voluntary, non-governmental
economic union of branch, regional and other associations, state private
and cooperative companies; research organizations; institutes; banks; etc.

ACT Ltd Sofia - Authorized Distributor for Sun Microsystems Computer Co &
Cisco Systems

[Image] Back to Home page

Last modified: 30 January 1997

MP. 10e. HawanHa WWW cTpaHuua ot MyntumeguiiHata 6asa-gaHHum 3a
TpagmumoHeH 6bnrapcku mysukaneH gonknop (MA - BAH). Ta ce
BM3yanusnpa B ABa BapuaHTa, AaBally Bb3MOXHOCT 3a M3bumpaHe: TEKCTOB
(napeH no-gony) u rpacmyeH (kapta ¢ honknopHuTe obnactn Ha bbvnrapus)

Regional Distribution of

Bulgarian Folk Music

[Image] Click here to view the map of Bulgaria

Note: Next pages are in Bulgarian.
Here you can see how to read cyrillic WWW pages in MS Windows

Areas in Bulgaria :

1. North West Bulgaria
2. Middle North Bulgaria
3. North East Bulgaria



4. South Dobrudja (North West Bulgaria)

5. Middle West Bulgaria

6. Middle Bulgaria (Srednogorie)

7. South Bulgaria (West Thrace, Podbalkan and Sredna Gora)

8. South East Bulgaria (East Thrace, Podbalkan and Sredna Gora)
9. South East Bulgaria (Strandja)

10. South Bulgaria (The Rhodopes)

11. South West Bulgaria (Pirin)

12. Bulgarian songs outside Bulgaria

[Image] Back to Home Page

Last modified: 01 November 1995

MP. 10x. NMocneposatenin WWW cTpaHuum c npexoan KbM TaX OT
MynTumegumnHata 6asa-gaHHu 3a TpaguumMoHHUs 6bnrapckm My3ukKaneH
donknop. MNMpenpaTtknute (Links) kbM BCsKa cnefsalla cTpaHuua ca
oTOensA3aHn ¢ Kypcus.

CpenHa CesepHa bbnrapus

* Bennko TbpHOBO
* [abpoBo

* [opHa Opsxosuua
* ApsHOBO

* EneHa

* JloBev

* Hukonon

* MaBnukeHn

* [neBeH

* CBULLOB

* CeBnNueBo

* TeTeBeH

* TposiH

[Image] Back to Home Page

JloBeu - BnooBe necHu

* TpynoBu (B KbLLin)
* TpyooBu (HaBbH)



* Putyanuu (kaneHgapHu obnyan)
* PutyanHu (no nosoa)
* PasBrnekaTenHu

[Image] Back to Home Page

TpynoBu (B KbLLn)

* OctaHa TuHKa BgoBuLa

* CHOLLM MUHaX,CHOLM MUHAX

* ['opka ropumua nog rocta Bbpba
* Counm ce cbpbu n aBCTpUnLn

[Image] Back toHome Page

Last modified: 01 November 1995

OcTtaHa TuHka BooBuLa

[Image] Play [Image] Text

Music Data

Type : Song

Subject : YoBeLwka yyact

Music Form : UeTupupeaunydHa

Music Texture : EpHornacHa

Social Function : Ha cegsaHka

Rhythm Organization : be3ameH3ypHa

Performance Type : ConoBo n3nbfIHEHME Ha NeceH
Tipology (Text Type) : TekcT Ha neceH ¢ mMenoaus
Anthropolgy data : Bes aHTpononorn4yHu gaHHU

Passport Data

Recorded By : MeTbp JIbOoHOEB
Year : 1966

Performer Settlement : PagboBeHe
Performer District  : JloBewko
Press-mark : 241.4052

Place of recording : Jlackap
Performer information : Ana



Arhive Iltem

Arhive Item Information: bbnrapcka

Arhive Item Type : ABTEHTMYHA
Record Media : MarHeTooHHa neHTa
Stored As : Onuc n gewmndpaums

Text of the Song

OcTtaHa TuHka BooBuLa Npy Marka cu,
Ha yceMHaunceT roguHu,

CbC YepHa Kbpna Ha rnasa cu,
NbpBOTO cu Nobe aa xanw,
TnHknMHaTa mamnka,

TA Ha TuHKa gymalue:

-A Mbnun, TuHKe, He nnayu,

4ye T cn mnaga xybasuua,

apyro ntobe we cn 3antobuLl.
-MycTo onycTsa ToBa BTOPO ntobe,
OTKbT HE MW € MbPBOTO,

C YepHa Kbpna a3 Lie xoas,
NbpBOTO cu Nobe e xans.

[Image] Back to HomePage

MP. 103. WWW cTtpaHuua 1 hakcumune ¢ HoTeH pbKOMUC, U3BUKBaAHO OT
O6yToHa "rpachmka" Ha cbwaTta cTpaHuua (oT MynTumMeamnHata 6asa-gaHHu
3a TpaguLUMOHHNA B bNrapckm My3mkaneH gosnknop).

XpaHu MM MaMO KOHYETO

[Image] Graphic [Image] Text

Music Data

Type : Song

Subject : 3a cemMeliHM OTHOLLEHNS

Music Form : 4-pepn./oT 2-p. ¢ : Ha BC.pen/
Music Texture : EpHornacHa

Social Function : Ha cegsaHka

Rhythm Organization : [leBeT wecTHageceTu
Performance Type : ConoBo n3nbnHeHNe Ha necenx

Tipology (Text Type) : TekcT Ha neceH ¢ Menogus
Anthropolgy data : be3 aHTpononornyHn gaHHM



Passport Data

Recorded By : AumuTep BoxaH4yes
Year : 1942

Performer Settlement : [JonHo Kamapum
Performer District  : NMupgoncko
Press-mark : 46.607

Place of recording : [JonHo Kamapuu
Performer information : Jumntbp

Arhive Item

Arhive Item Information: bbnrapcka

Arhive Item Type : ABTEHTMYHA

Record Media : HoTtm (rpacbmyHo nsobpaxeHue)
Stored As : Mukpodpunm

Text of the Song

XpaHu MM MaMo KOHYETO,
XpaHu ro,Manko,rnegam ro,
[a cTaHe aeBeT roguHu,
ye e ganeko ga naa.

BbB BNaLUKO Mosne LWMUpOoKo,
Tam uma ObpBO BUCOKO,

[Image] Back to HomePage

.G.D:\WORD\DISERTAZ\12_97.INFABULFOLK\NEW-2.TIF;15.931 cm;15.439
cm;TIFF

NPUNOXEHWE 11

Mpumep 3a (myntumeauinHa) WWW cTtpanuua, nssnedeHa ot UHTEPHET Ha
agpec: http://www.cise.ufl.edu/~fishwick/music/.

Ta npencrasa P. Fishwick - KOMNO3UTOP Ha enekTPOHHA U KOMMKTbPHA
My3uka. CTpaHuuaTta e TMnnM4yHa 3a MHOro cb3gaTtenu Ha To3u Bug (online)
My3uka no MHTEPHET. Ta cbabpxa pednekcun ot aBTopa 3a HErosurte
apTUCTUYHN UHTEPECU N 3aHUMaHNA, NPUMeEpPU C Herosa My3uka,
doTorpadmm, BUAEO U NPENPATKM KbM APYr My3uKarHu aBTOpU UK KbM
N3TOYHULUM Ha MHTEpPeCceH codTyep U MHpopmMaumn Ha cblliaTa Tema.

3ab.: MectaTta Ha ekpaHa (Links), oT kbaeTo Moxe ga ce BUasaT
doTorpadummTe n BUOEOTO TyK ca oTbenasaHu c: [Image], TekctoBuTe
npenpaTku ca oTbensisaHn oT Hac ¢ NnogyepTaBaHe, a C KypcuB ca
oTOensaA3aHn oHe3un, Ype3 KoMTO MoraT ga 6baaT Konupanu (U cneg Toea -
npocnywsaHu) annose ¢ My3mKanHu NPON3BEAEHNS.



Computer Music (P. Fishwick)
[Image] [Image] [Image] [Press for Video]
[Image][lmage]>

All music Copyright (C) 1997 Paul Fishwick

Listen to streaming stereo audio in real time - see the "Digital Audio"
section below. Click on the photograph to the left (you will need Real
Player).

[Image]
NEW: Hybrid Computer Art/Music

My music can be categorized as "computer music" in general since there are
no acoustic instruments used --- only a computer, racks and modules.

The first selection of music is General Midi compliant and uses no special
sound banks. As long as you play it on a card or module that uses wavetable
synthesis, the sound will be fairly faithful to the original. Avoid FM synthesis
for GM reproduction (i.e. FM is fine as a tool in analog

synthesis). The second selection requires that you own a Sound Blaster 32
or an AWE32 sound card. The third selection represents digital audio pieces
originally sampled at 44kHz/16-bits and then compressed using the
RealAudio

3.0 Encoder. You will need the RealAudio plugin or player to be able to

hear it. The advantage of digital audio is that one can take advantage of
many sound modules and instruments to create a piece, but the disadvantage
is that digital audio files are generally huge and, therefore, take

substantial time to download or stream. Several live-streaming and
compression approaches are available. | chose RealAudio since it provides
very good compression: nobody wants to download megabytes of audio -- it's
just not worth it.

* Profile of Myself and Music

* General MIDI (GM)

* MIDI with E-mu SoundFont Banks

* Digital Audio (RealAudio Compressed)
* Software for Computer Music (IBM)

Computer Music (P. Fishwick)
My music can be categorized as "computer music" in general since there are
no acoustic instruments used --- only a computer, racks and modules.

Profile of Myself and Music

| like many types of music, including rock, jazz, and classical. The music that |
like the best and like to create is "electronic music." It is hard to assign names



to styles since names and genres change. In the late 60s, | was introduced to
electronic music with Walter Carlos playing "Switched On Bach." This album
really struck home with me and, interestingly enough, launched an interest in
classical music in addition to electronic music. | had previously heard my
father play Beethoven and Mozart and just could not appreciate this at all.
There was something magical --and still is-- about that Moog sound. | bought
some electronic music albums at the time which featured such artists as
Stockhausen and Babbit. This was somewhat interesting but did not really
capture my sustained attention: too many bleeps and whistles without any
hint of melody or harmony.

In the 70s, many rock bands had an orchestral kind of sound using
synthesizers as a base. Tangerine Dream is probably my favorite band, but
Emerson, Lake and Palmer (ELP), Yes, Genesis and Rush are great
favorites. In the mid 70s, | was fascinated by Jean Michael Jarre's music (with
Oxygene) and enjoyed music by Eno and Fripp. In the 80s, | found myself
with many artists to choose from including the original Tangerine Dream (I fell
in love with Poland and Logos), Patrick O'Hearn, Steve Roach, Don Slepian,
Klause Schulze, and Richard Burmer to name a few. Recently, | have
obtained CDs of ambient and techno groups such as Autechre, Orbital, Aphex
Twin, Future Sound of London and Spacetime Continuum. | have also re-
discovered some of the solo CDs from Tangerine Dream members
Christophe Franke, Edgar Froese and Johannes Schmoelling.

Musical genres come and go. If | reference the categories in record/CD stores
to illustrate my musical interests, it all started in the "Special Effects" or
"Electronic Music" sections in the 60s. Then, many rock bands featured
orchestral-quality electronic pieces (ELP and Yes) and so the "Rock" section
was the place to be. "New Age" arrived in the 80s and we have genres such
as "Ambient", "Techno", "Industrial", "Dance" and so on. With the birth of the
personal computer and MIDI in the 80s, | now classify my own music as
"Computer Music" for no particularly good reason. Although I've had a long-
time love of music, | have not been in a good position to create my own music
due to a lack of technology and equipment expense. With inexpensive sound
cards such as the SoundBlaster 32 and AWE32, suddenly, a person with an
interest in electronic computer music finds himself with the right tools. |
believe that everyone should make music and that we are too constrained to
think that to make music, we must spend years on "manual finger exercises."
Prior to having a personal computer with MIDI capability, | had spent a year
playing piano (1983), and getting nowhere quickly. This was boring. Using a
computer, sequencer and the SoundBlaster, in addition to my other MIDI
hardware (ref. the section on digital audio), | have finally found the right tools
for the kind of music | like. | am simply not satisfied spending hundreds of
hours on a piano or with a saxophone developing "muscle memory." After all,
| am not interested in live performance -- | am out to design music, not
reproduce it "live." | want to create extravagant orchestral-size scores, which
is now possible. | spend more time thinking about editing and composing and
less on the finger dexterity. This is as it should be.

With the right technology now at my disposal, | am willingly relearning scales
and music notation on the side. | am thirsty to learn more about music theory.



But it is important to see the causal relation: | am having fun learning music
theory, scales and orchestration as a result of being able to create pleasing
music quickly, and not because | had to wade through torturous years of
playing music that just doesn't interest me.

What a great way to learn!

We are at the start of a revolution in music, mainly due to the computer and
its relation to music, but also due to the MIDI standard which is really all about
"control". Do people spend countless hours to learn how to paint and draw or
to create pleasing visual artforms? Well, of course they do. But, here is a key
point: people will derive more pleasure in art when they are able to generate
their own pleasing artforms after only a modicum of time investment. It really
cannot work any other way. | don't mind spending 10 weeks in an oil painting
class if | can graduate from it with the feeling that | am deriving some level of
enjoyment from some of my own creations. With photography and computer
graphics, visual art has come to the masses. Many people snap photographs
and use graphics and computer art packages to design things they actually
like. Why can't this work in music as well? The answer is that "it can." When
you visit the local bookstore, ask yourself why there are many books on digital
art and computer graphics but hardly any on computer music. Is music
destined to be practiced only by those whose hands and heads were forced
from early childhood to play musical instruments? The time is ripe for change.
The SoundBlaster 32 is a brilliant choice if you own an IBM/PC. Make sure to
add memory to it since it takes up to 28MB, but | find that 8MB provides for a
very nice size for SoundFont memory. Go and get a software sequencer and
an inexpensive sound card with at least wave-table synthesis. Now, you are
ready to compose your own music that you will actually enjoy, and so will your
friends.

General Midi

* "Jupiter Wedding" (C) 1996, Paul Fishwick Hardware: SB AWE32,
Pentium
120MHz; Software: Koan Pro.
o SKP File (8K): Koan Pro Play File (.SKP)
o ZIP File (59K): Compressed Midi File (.MID)
o MID File (181K): Midi File (.MID)
* "East Indian Sea Village" (C) 1996, Paul Fishwick Hardware: SB AWE32,
Pentium 120MHz; Software: Koan Pro.
o SKP File (10K): Koan Pro Play File (.SKP)
o ZIP File (29K): Compressed Midi File (.MID)
o MID File (77K): Midi File (.MID)
*"NSYNC SYS1" (C) 1997, Paul Fishwick
o MID File (166K): Midi File (.MID) performed using SEQ303 as the
primary driver, with AweToy effects.

MIDI with E-mu SoundFont Banks

The following pieces are made specifically for the Sound Blaster AWE32 (or
Sound Blaster 32).



[Image][lmage]

* "Entrance to Thunder Park" (C) 1996, Paul Fishwick Hardware: SB
AWE32, Pentium 120MHz, Fatar 610 Midi Keyboard Controller; Software:
Cakewalk Pro, AWEPIANO V3.11, WMW-ARPEGGIATOR.

o ZIP File (1MB): Compressed Midi and SBK File (.MID,.SBK)

* "lce Shelf Exploration" (C) 1996, Paul Fishwick Hardware: SB AWE32,
Pentium 120MHz, Fatar 610 Midi Keyboard Controller; Software: Cakewalk
Pro, Koan Pro, Virtualog32 Samples.

o ZIP File (17K): Compressed Midi and SBK File (.MID,.SBK)

* "Life Vortex" (C) 1996, Paul Fishwick Hardware: SB AWE32, Pentium
120MHz, Fatar 610 Midi Keyboard Controller; Software: Cakewalk Pro, Koan
Pro, Virtualog32 Samples.

o ZIP File (146K): Compressed Midi and SBK File (.MID,.SBK)

* "Full Moon" (C) 1996, Paul Fishwick Hardware: SB AWE32, Pentium
120MHz, Fatar 610 Midi Keyboard Controller; Software: Cakewalk Pro, Koan
Pro, Virtualog32 Samples.

o ZIP File (6K): Compressed Midi and SBK File (.MID,.SBK)

* "Night Owl" (C) 1996, Paul Fishwick Hardware: SB AWE32, Pentium
120MHz, Fatar 610 Midi Keyboard Controller; Software: Cakewalk Pro, Koan
Pro, Virtualog32 Samples.

o ZIP File (408K): Compressed Midi and SBK File (.MID,.SBK)

Digital Audio (RealAudio Compressed) [Image]

You will need the Real Player to listen to these pieces. | highly recommend
purchasing the Real Player Plus to obtain the best playback. Want to encode
your own Real Audio or Video files? Try the Real Encoder. These Real Audio
3.0 files will stream in real time! To find out how to do this, stroll through Zap's
Tutorial or the Real Audio Site information on HTTP Streaming. Perform the
following steps: (1) Create a 'music.ra’ file with you Real Audio 3.0 Encoder;
(2) Create a file called 'music.ram' which contains the URL where 'music.ra' is
located; (3) to play the music in real

time (streaming), create a link to 'music.ram'. For example, to play the piece
"On the Bonnie Shores" below, | created a file in my home page area:

http://www.cise.ufl.edu/~fishwick/music/realaudio/shores.ram.
Then, | put a single line in this file:
http://www.cise.ufl.edu/~fishwick/music/realaudio/shores.ra

Voila! This same procedure is used to stream video. Make sure that all files
have read permission if you are on a Unix system.

* Creative Labs Radio Broadcast 28.8K OR Dual-ISDN and above
* Savannah Territory

* Organic Meteorite 23K

* Battle of Yorktown

* Coal Mine Flare



* On the Bonnie Shores

Other musicians using RealAudio for their encoding and live streaming
include:

* Frank Winkelmann

Here is some equipment that is used for digital audio and cassettes:
[Image] [Image] [Image] [Image]
[Image][lmage]

Software for Computer Music (IBM)
Here is the software that | use and like for making electronic music.

* Shareware

o AWET1G4 (.ZIP,288KB) Description: This is my most valuable
software tool aside from my sequencer, Cakewalk. AWETOY, furthermore,
can be used as a general filter connecting another synthesizer and your
software sequencer together. Geo Pertea, the author of AWETQY, has put a
lot of work into this package, and it really shows. See the AWETQOY page for
more information on this great package.

o Arpeggiator and Midi Watcher. Obtain through Andrew Sharpe's home
page. Use "arpegg" in conjunction with the Midi Loopback.

o Midi Loopback (.ZIP,26KB) Description: This is a great little tool, by
Hubert Winkler (alias Hubi), that allows you to create virtual MIDI drivers. Its
best asset is that you can do multiplexing and demultiplexing with it! | used to
use MIDIMUX, but | find this utility much better.

o Tekknobox (.ZIP,1.5MB) Description: the word "sequencer" originally
meant to store and loop sequences on a hardware synthesizer. Some of this
capability has been lost with current so-called software "sequencers" which
serve more as MIDIl/audio editors than sequencers in the traditional definition.
Tekknobox is a true sequencer with the ability to create multiple patterns and
loops.

o 303 Sequencer (.ZIP,162KB) Description: this is an excellent program
which has many of the same features as Tekknobox. Try it out!

o DIDO 4 (.ZIP,61KB) Description: Pick any audio CD and this program
can help you to extract any sound from it to create your own instruments.
Most sample CDs will be, in effect, audio CDs unless you are lucky enough to
find a CD-ROM containing WAVs or SBKs. Use DIDO to grab audio sections
as WAVs and proceed to stick them in Goldwave to trim and process them
further. The old Vienna requires a monophonic file for the sample. You can
use Goldwave to save to the right mono file.

o Goldwave (.ZIP,522KB) Description: This is the best wave editor I've
seen. Use it to trim audio samples taken from an audio CD or audio (or WAV)
sample CD. Goldwave includes many digital signal processing functions
including flange, echo and filtering.

* Commercial
o Cakewalk and a FAQ



o Koan Pro

o Sounder

o Software Tools for Artists

o WavMaker and MIDInight Express

1998/02/01 09:34

NPUNOXXEHUE 12

3ab: Tyk e nokasaHa YK 3a neyaTHu nybnukauumn Ha Tema My3uka Cnopea:
"Tabnuum Ha geceTudHaTta knacudpukaumna C., HBKM, 1985" n

"OCHOBHW OEJNNIEHUA n Tabnuum Ha geceTnyHaTta knacudukaums
(JonbnHeHue). A3byuHo-npeameTeH nokasaney C., HBKM, 1992".
MexayHapogHata egepaums no gokymeHtauusa (M®P[]) cb3gaBa cuctema 3a
YCbBbPLUEHCTBYBAHE M pa3BuTMe Ha Tabnuuute 3a geceTudHa
Knacudunkaumsa, YunTo pesynrtaTtu ce nybnukyesaT B crneumanHi nepuogmynHm
nsgaHus. B 6bnrapckata nybnukauunsa Ha YK ot 1985 r. ce TBbpau, Ye ca
Ovnu B3eTN NoA BHUMAHUE BCUYKN U3MEHEHUS U AONbIHEHUS oT 1981 r.
cnopeg "Extensions and corrections to the UDC" 1981. Ser. 11,2,1982). B
TO3u 6Gbnrapcku BapuaHT, nsgageH ot HapogHata bubnuorteka, cbctasuten
Ha TabnuuaTa 3a otaen 7: "U3kycTtBo", e AHactacus JlioToBa, a pefaktop e
Jlopa Pubapcka. BegHara npaBAT Bne4yaTrieHne He camMoO CbLLIECTBEHUTE
HENbNHOTKU B KNnacudgukauusaTa 3a Myauka, HO 1 HaMmbfIHO NPOU3BOJSTHUS
npeBo Ha HAKoW OT geckpuntopuTte. Hanpumep ¢ "gesatennn” /78.071/ e
npeseneHo aHrnnnckoto Performance (NnpeacraBneHne, cnekTakbn).

Paspen

78

My3auka

-, baneTtHa 782.91
-, BokanHa 784

-, geatenHn 78.071
-, UHCTpyMeHTanHa 785/789

-, HapogHa 781.7

NPUNOXXEHUE 13.

CobobpxaHue Ha kHuraTta: [270, Resisting the Virtual Life: The Culture and
Politics of Information. /Ed. by James Brook and lain A. Boal/, (City Lights



Books), 1995], nony4yeHo Ha 15.03.98 no UHTEPHET ot agpec
WWW.Amazon.com.
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BEJIEXXKN

1.Tyk ca n3bpoeHn MHOro TePMUHU, KOUTO, MOXe B, nsrnexagat HOBU Unu
HeobuyariHM OT rneaule Ha yTBbpAeHUTE Y Hac NpeacTaBn 3a e3uka Ha
My3uKoBeAcKaTa Hayka. B gencteutenHocT, Te ce ynotpebsisaT B
NHOPMAaLMOHHOTO MoAeNnupaHe Ha My3ukaTta C pa3numyHa Yyectota u umaTt
pasnu4Ha 3Ha4YMMOoCT - cnopep npegnovmMtaHuaTa Ha pasHoobpasHuTe
nscnegosaTerncku HanpasneHus. B EBpona, CeBepHa AMepuka 1 Ha apyru
MecTa Te3n HanpaBneHus, LWKONU n Mmetoam 6mesaT 03Ha4YaBaHU CbLUO C HaK-
pasnUYHM UMeHa: My3uKaneH CTpyKTypanm3bM, KOMMTbPHO MY3MKO3HaHME,
NMH(POPMaLUNOHHA eCTeTUKA, KOTHUTUBHO MY3UKO3HaHWE, ModernmpaHe Ha
My3uKanHu o6ekTu ¢ metoauTe Ha nskyctseHus uHtenekT (Al, Neural Nets),
CUCTEMATUYHO MY3MKO3HAHMNE, KOHEKLUMOHM3BM (Connectionism), "npoekTHn"
N "UANOCTHU" HaNpaBneHnsa B My3ukanHaTa ncuxonorusa u negarornka
(Schema-theory n Gestalt theory), myaukanHa nHgpopmaTtumka u ¢ owe peaguua
APYrn Ha3BaHUS.

B bbnrapus, cTpyBa Hu ce, ca obpe no3HaTu NoHe TpyaoBeTe Ha Abpaxam
Mon, cb3gatens Ha CtpasbyprckaTta Lkona B MHOPMaLMOHHOTO
MogenupaHe Ha My3ukata. Peguua HeroBu nybnvkaumm, npeBeeHn Ha pycKku
€3UK Npean noeeYe OT Tpu aeceTuneTus, 6sxa ctaHanm nonynsapHN u cpeg
YyacT oT 6bnrapckute myaukosean. B egHa Heroea ctyaund, nybnukysaHa y
Hac NO-KbCHO - B Ha4yanoto Ha 90-Te roanHW, MOXeM Aa NpoYyeTeM CrnegHoTo:
<< OCHOBHOTO OTHOLLIEHNE, KOETO MOXeE Aa ce Hapeye "MHGOopMaLMOHHO"
unu "rpagueHo” (CTPyKTypariHo), BCbLLHOCT Ce rpagu Ha egHa xunoTesa:
Bb3MOXHO €, MOHE NO CTaTUCTUYECKU NbT, Aa Ce Y3Hae Ha4YMHbBLT, N0 KOUTO
4YoBEKbT-AeeL Bb3npMema u pearnpa Ha myaukarta (My3ukanHusi CurHan)
Taka, KakTo My nsrnexga crnopen HeroBoto My3mkanHo 4yBCTBO KbM
3aobukanswara ro cpega. Cera no CbLECTBO TOBa € METO Ha eCTETUYECKM
aHanus, Ton Bmxga Ectetukata kato yact ot Ncuxonoruara [...] Toea e
CTPYKTypanHaTta xmnoTte3a 1 HaMa Abnboka pasnuka mexay CTpykTypanHa
Teopus U MHopmaLunoHHa Teopud. >> [234, Mon, c. 50]. Toea e egHa gocta
pobpa chopmynuposka, koaTo 060o6LaBa CbLLECTBEHOTO Ha caMo B
CTtpasbyprckaTa WwKona, HO 1 B MOBEYETO OT NOCOYEHUTE MNO-rope
pa3HOMMEHHN HanpaBneHns B MHPOPMALMOHHOTO MoAeNnMpaHe Ha My3uKaTa.
BbB Bcekn cnyyan kasaHoTo oT A. Mon B ronisima CTeneH BaXu 1 3a OH3N
MOLEPEH CUHTE3 MeXAY: My3nKO3HaHue, MHopMaTmKa 1 NCUXONOrus, KOUTo
€ XapaKTepeH 3a JHELUHOTO "KOrHUTUBHO MY3MKO3HaHMe" 1 3a T. Hap.
"KOHEKLMOHN3BM".

LLlo ce oTHacsa 0o octaHanuTe cneumnantHn TEPMUHN, KOUTO ClIOMEeHaxMe BbB
Bpb3Ka C reHepaTUBHO-UHPOPMALMOHHNA NOAX0A: MEeToA Ha "depHaTta
KyTus", ekcTpanonauus, anroputbM, peKypcusi, XoMoMopdunsbM,
anpokcumaLms, eKCnepTHM CUCTEMU U AP. Nof., TO TYK HE CMATaMe 3a HYXXHO
Aa UM faBame oTAenHu aeduHuumMmK, T KaTto Te ca NoapobHO N3SICHEHW B
UMTUpaHNTE B TeKCTa NyGnmkaumMm unm B NPUIIOXeHMATa, KakTo 1 B
nonynapHUTE TEPMUHOMNOMMYHN HAPBYHULM NO UHPOPMATUKA N KOMMIOTPMU,
NMoBe4YeTO OT KOMTO OTAaBHA Ca AOCTbMHU 3a Gbnrapckusa ymtaTten. Ha Hakom
OT T4X, obaye, T.€. - Ha OHEe3n, KOMTO UMaT 0COBEHO BaXXHO 3HaYeHWe 3a
MHPOPMALMOHHOTO MogenMpaHe B My3MKO3HAHNETO (KaTo Hanp. NOHATUATa



anpokcMMaLmsi, pekypcusi, ekcTpanonaums 1 XoMoMopurabM), Hue Lie ce
Crpem OTHOBO BbB BTOpATa YacT Ha M3CMNeABaHETO, KbAETO Lie pasrnegame
HSIKOM NO-06LLM TEOPETUYHU BBNPOCU Ha MoaeNnTe U MHAPOPMaLNOHHUTE
CUCTEMMW.

2. KoraTo roBopvM 3a MeTadhOpu4HOCT B CTUIA Ha CbBpeEMeEHHaTa
Hayka, He € U3MNULLHO Aa pa3rpaHnymMM pasnnuyHmuTe N opmMu, KOUTO UMaT U
pasnu4Ha CTeneH Ha 3Ha4YMMOCT B XyMaHUTapUCTUKaTa, Kakto 1 B
KOMMIOTbpHUTE Haykn. Cnopep Hskon asTopu [208, Khalil, p. 4 - 7] Te ce
OCHOBaBaT Ha YeTUpu pasnuyHM nogxoda: 1. enemMeHTapHN BbHLUHW Nnn
YacTuyHu npunukn (superficial metaphor), 2. gencreuTenHn aHanornm
(heterologous metaphor - korato gse TBbpAe pasnu4HM No Npupoaa siBfeHns
nMaTt YacTu4Ho nogobue B onpeaeneHn oTHoLwweHus ), 3. OBLLHOCT B
npousxoga unm B HAKou BbHLWHKU dpopmun (homologous metaphor) u 4.
cybcTtaHnumnanHa getepmuHupaHocTt (unificational metaphor - korato
"nogobuata npomsTmyaTt oT AENCTBMETO Ha obLa 3aKOHOMEPHOCT") [Nak Tam,
p. 6]. MNpumepun 3a nocnegHus sua "yHupakTopmanHocT" ca Hanpumep:
AokasyemaTta NoBTOPUMOCT B FEHUTE Ha KPbBHU POOHUHKU, NMPONOPUMATA,
HapeyeHa oLlle B aHTUYHOCTTa "3naTHO ceyeHne", pecn. asToMmoppusmMmnTe B
e0VH 1 cbly yanocteH obekT [211, Weyl, unT. no pyckoTto nsganue c.35, 159-
160], kakTO 1 BUCOKaTa CTerneH Ha B3aMMHa "BNOXEHOCT"Ha e31KoBUTe
CTPYKTYPU, KOSATO NIMHIBUCTUTE OTKPUBAT B CTUNA Ha peauua BUOHW nucaTtenm
n mucnutenu (Bnx ctatusita Ha B. dyke B: [213, Monb 1 gp., c. 336-338])).

3. ToBa, BNpo4eM, € N3BECTHO Ha BMBNMoTEeYHUTE cneunanmcTu, paborteLwum c
My3uMKasnHu (CrIoBECHM) TEKCTOBE, KOraTto Te NoapexaaT eauHuuuTe B eaHa
My3uKanHa omnbnuoteka. [IHecC - B Kpasd Ha XX Bek, paboTenkm no
cucTemMaTusaumusaTa Ha HanmyHuTe nybnvkauum B pasnuyHy TUNOBE Katanosu
n Gubnmorpadckn cnpaBovHULM, Te OMEBUAHO LLE CpeLLHaT Henpeoaosimumm
TPYAHOCTW, aKo Ce JOBEPST €ANHCTBEHO HA YNCTO akageMUYHUTE MY3UKaHK
KpuUTepum 3a knacudukaums.

Ako, Hanpumep, pasrnegame bubnuorpadckata knacudgmkaums, oTHacsLwa
ce 3a my3suka B Y [1 K - YHMBepcanHaTa gecetmyHa cuctema 3a
knacudpmnkaumsa (Bux NMPUINTOXXEHWE 12, pecn. [267, 268, Tabnuumn Ha
aeceTnyHata knacudukaums..] n [269, Extensions and corrections to the
UDC], pasgen 78), kakTo 1 B Apyrn nogobHn 6nubnuoteyvHmn knacndpmkauymm
(Bwx MNpunoxeHue 8), Wwe BUAMM, Ye B TAX He ce npeasmxaa MSCTo 3a
ronsma 4acT oT nybnukauunte, NOCOYEHM B NpUoXKeHaTa KbM HaCTOALLETO
nacnegsaHe MysukanHa éubnuorpadua (ocobeHo Ha Touknm A2, B2 n IN).
Pasbupa ce, ¥ [1 K uma BbTpeLLHO BrpageHun cpeactasa 3a oborataBaHe u
pasBuTME Ha Te3aypyca. Te3n Bb3MOXHOCTM 3a oboraTaBaHe ce yBennyasar,
Korato knacudukaumnaTa n no-HatatbluHaTa bubnmnorpadcka obpaboTka Ha
nybnukauuuTe ce aBTomaTuanpa 4Ypes u3nosnidyBaHe Ha CbBPEMEHHU
KoMnioTbpHU cuctemu (Bux: [230, MNMaHanoToBa, c. 2-3]).

TpyaHocTuTe Bb3HMKBAT, 06aye, korato GnbnmoTeyHmaT cneynanucT Tpsibea
Aa pewn KAK ga nssbplum ToBa pa3sutne n oboratsiBaHe Ha Te3aypyca. AKO
n3nonsysa TpaauUMOHHUS B BUBIMOTeYHaTa npakTuka noaxon: npovmMTaHe Ha
3arnaBueTo, CbabPXKAHNETO, PeCN. pe3tomeTaTa U CUCTEMATUYHUS
nokasarnetw, (aKo MMa TakmBa), KakTo U caMusi TEKCT Ha nybnukauusaTa,
B1bnnoTekapAT nma ABa Bb3MOXHU Ha4MHa Ha gencteue. MbpBuAT: aa



N3nonayBa 3HaHWATa CY 3a pasgennte Ha My3nKO3HaAHUETO, KakTo Te ca
aaneHu B camata 6a3sucHa YK, nnmn nbk - KakTo ce npenogasaT B
KOHCepBaToOpunUTE N OpyrnTe BUCLIK Yy4eOHM 3aBeAeHNs Ha cTpaHaTta (cnopeg
Knacudpukatopa Ha ouLmManHo YTBbpAEHUTE CneunanHocTh) unm - cnopeg
Ha4yMHa Ha CTPYKTypupaHe Ha HaydYHuTe nHCcTuTyTn (Hanpumep B A kbm
BAH); cnepn ToBa TOM CbOTBETHO LLIEe OTHECE HOBOM3OaAeHaTa nybnmkaums
UM KbM BEYE Hanu4yeH pasgan B CUCTEMATUYHUA KaTanor, Unn nNbk - Wwe
Ccb3gaje HOB pasfen B TO3u KaTarnor.

Kak na noctbnu cbusa 6ubnuotekap obave, ako nybnvkaumara e
UHTepaCUMNINHAPHA U MbK NPUHAANEXN KbM HOBa 06NnacT Ha 3HaHMETO,
KOSATO He ce npenojasa Bce oule B y4eOHUTE 3aBeAeHUs!, KOSTO HE e
WHCTUTYLMOHaNM3npaHa B CbOTBETHaTa CTpaHa UM MbK KOraTo 3arnaBneTo m
cTvna B nybnukauuaTa He npunmya Ha No3HaTUTeE O cera B My3uKanHaTta
nutepatypa? A Kak fa ce nocTbnu ¢ nyénukaumm Ha KOMNakT-AUCK Unu c
pasnedatkn oT UHTEPHET? BubnunoTte4yHnaT cneumanuct, oMeBUAHO TpsibBa
Aa ma CaMO4yBCTBMETO, Ye NpUTEXaBa KOMNETEHTHOCT NO-rofiiMa OT Tasu
Ha BCMYKM YY4EHWN B3ETU 3a€AHO, 3a [a Ce peLun Ha HSKakBO OENCTBUE B
noao6bHun cnyyaun. 3atoBa, 0GMKHOBEHO HEOOMYanHUTE Nydnukaumm oTmeaT
unn B pasgena "gpyrn" [cpaBHu c: [Npunoxenue 8, 1.26.17.99, 26.21.99 n
26.99] nnu - KoeTo e oule no-HeygayHo, ce noasexaart noj seve
CbLLECTBYBALLNTE aKageEMUYHN pa3genn Ha My3nUKO3HaHUETO.

B 3anagHa EBpona 1 Amepuka e pa3npocTpaHeH eguH Apyr nogxon, -
KnacuduumpaHe no Kro4yoBM TEPMUHU, B3ETU OT CbLLECTBYBALLMTE
Te3aypycu 1 no CTaTUCTUYECKOTO TErN0 Ha HOBU TaknBa, U3BIeYeH
aBTOMaTUYHO (Ype3 KOMMIOTbPHM CUCTEMM) OT 3arnaBusita 1 pestoMmeTarta Ha
BCUYKM HANMYHM NyGnukaumm (BKN. U eneKTpoHHUTe Takuea). To3m noaxon,
AOHSAKbAE NpeofonsBa n3nckBaHeTo bnbnuoTtekapaT ga e "cneumanuct no
BCUYKO", yCKOpsiBa Npoueca 1 ro astomatmsmpa. Ho 1 Tyk rpelikute cbBcemM
He ca U3KMNIOYEHN, Tbl KaTo HAAKOM (0coBeHO MeTadopnYHMUTE) 3arnaBus,
KaKTO 1 pe3ioMeTaTa Ha aBTopuTe, Aaney He BMHarum otpassasar
0cobeHOCTUTE Ha CcTuNa, MeETOA0MOrMATa, peanHoTO CbAbpXaHe, HayYHUSA
anapar M CbLUMHCKMS NpegMeT Ha nybnukaumsTa. A Tbi KaTo gymuTe ce
00siBABAT 3a KIHOYO0BU eBa crnej HaTpynBaHe Ha JOCTaTbYyeH MacuB 3a
crtatuctmyecka obpaboTka, To, O4EBMAHO €, Ye HOoBUTE 061acTn Ha 3HaHMETO
N HOBOBbB3HMKBALLATE TEPMUHONMOMS, NOHE B HA4YanoTo, CbLLO HEe MoraT Aa
BNA3aT B Te3aypyca u ga reHepupat HoBu pasgenu kbm Y[K.

4. B bbnrapus TakoBa nokosieHe CbLUeCcTBYBa N KONIMYECTBOTO Ha XopaTa,
OTBbXOECTBABALLM Ce C HEr0 CbBCEM He e ManbK. [Joka3aTencrso 3a TOBa,
Makap M C HeraTMBHa MopariHa HaTOBapeHOCT, € (pakTbT, Ye Nno ceeTa
Bbnrapus ctaBa 4eCcTO LUMPOKO M3BECTHA QHEC ako He C ApYro, TO - C
BMCOKOTO MHTENEKTYanHO paBHULLE Ha 6bnrapckMTe xakepu, Ha cb3gaTenure
Ha KOMMIOTbPHU BUPYCU U C MPOM3BOLCTBOTO HA NMPATCKM KOMMNAKT-ANCKOBE C
N3KIKYUTESTHO Ka4yeCTBO, TPYAHO OTIMYMMO OT TOBA HA OPUTMHANHUTE.

Y Hac, KakTo usrnexga v B usana Espona, 0o cera He ca npaBeHu
CEPUNO3HN COLIMOSTOrMYECKN N NCUXONOrMYeckn Npoy4yBaHns Ha ToBa
nokoneHue. B Amepuka, obade, nodTn Be4e OT eQHO AeceTuneTne
CbLLEeCTBYyBa UHTEPEC KbM Ta3u Tema OT CTpaHa Ha aHTpornonosute [Bux
oubnuorpadusaTa B NpunoxeHune 9]. BbB BCekn criydamn, MOXe ga ce npueme,
ye "MHTEPHET-nokoneHneTo" B U3BECTEH CMUCHI € "BUPTyariHo", T.e. TyK



He CTaBa BbNPOC CaMo 3a (pusmnyeckaTa Bb3pacT Ha NpeacTaBuTennTe Ha
TOBa NOKOSeHKne, a 3a "ncuxocgepara” B To3n HOB TvN "ManumHcTea" [B
cmucbna Ha Topnbp, 194, ¢.539-547]. OceeH nogaBngaBalLarta rpyna ot
CbBCEM MIIagu, BUCOKO 06pa3oBaHy B TEXHUYECKO OTHOLLEHME XOpa, B HErO
“Ma HeMarko npeacTaBuUTeENu U Ha BCUYKM Apyrn Bb3pactu. CamuTte Tesun
BNUATENHM "ManumMHcTea" B MH(POPMaLMOHHOTO OOLLIECTBO, HE ca
KOHLIEHTPMPaHW NOKarHo, T. €. - B HAKaKbB onpeaeneH reorpadcku panoH, a
ca pasnpbCcHaTu GykBanHo no uenusa ceat (a He camo B AMepuka, EBpona
UKW NMbK CamMO B MIKOHOMWUYECKU Pa3BUTUTE CTPaHN).

Ena Hanocneabk B CbeanHeHuTe Llatn 6s1xa HanpaBeHn 1 No-Cepruo3Hu
COLMONOrnYeckn Npoy4BaHus, KakTo ce NosiBUXa U CbOTBETHU MONYNSPHU
KOMeHTapu nnu AncKycum Ha Ta3um tTema. B Tsx ce roBopm 3a "paxgaHeTo Ha
aurnTanHarta Hauusa" (TakbB € M3BOABLT M B eaHa Hawymsina B CALL
nonynapHa nyénukaums ot kpas Ha 1997r.), KaTo 3a poxaeHa aaTa ce
nocoysa 1994 r., korato 3ano4yBa CBETOBHMSI ByM B nNonynapHOCTTa Ha
MHTEPHET, (pecn. 1974r. - poxgeHaTa roguMHa Ha xopaTta, KOUTo cera ca
Manko Hapg 20 roguwHa Bb3pacT). OT gpyra cTpaHa, cnopen HAKom
n3cnegBaHusl, peanHata Bb3pacT Ha xopaTa, OTHacsALWM ce KbM Tasu rpyna e
B Amana3oH oT 14 go 45 rogunHn.

Bcuukn Te ce naeHTnmumpat ¢ KOHKPETHN OBLLHOCTKN, KOUTO MMaT cCOBCTBEH
CTWUN Ha MUCIEHE, e3UK N noBeaeHne B "kmbepnpocTtpaHcTBoTO": "Any literary
endeavor must stoke the collective culture of its audience. In the digital age,
that audience has been fragmented; we can no longer speak to a
homogenous mass audience or to one standard of literacy. Instead we speak
of smaller, self-selected groups--neighborhoods, communities of interest,
elites" [215, Wired..., p. 13].

EnutHuTte npeacrasutenn Ha MHTEPHET - nokoneHneTto 6uBat HapuyaHm
AHec "digerati" (o1 anrn. digital - uncpos, cBbp3aH ¢ KOMMNIOTbPHUA MaLLUMHEH
e3uk 1 era - enoxa) [214, Brockman, p. 21-25]. Cnopepg couunonosunTte, B
Ha4anoto Ha 1998 r. okono 2% OT amepukaHUMTEe NpUHagnexaT KbM
noarpynarta Ha "CBpbXCBbp3aHuTe", a okono 7% - KbM TpanHO CBbP3aHUTE B
6uTa 1 B NncuxmukaTta cu ¢ rmobanHnTe enekTpoHHn mpexun. OT
CBpbXCBbp3aHuTe okorno 70% nmaT MHOro BUCOKO CaMO4yBCTBUE, KaTo
3asBsABarT, 4Ye "KOHTpoNupaT CaMOCTOATENTHO XusaTa cu" N He 3aBUCAT OT
HWKOro, HUTO BbB (PUHAHCOBO, HUTO B NPOPEeCUOHANHO NNn coumanHo
OTHoLeHune. [NoBeyeTo gurupaTtn obsesiBaT cebe cun 3a anonUTUYHK, HO B
AENCTBUTENHOCT UMaT akTuBHa obLiecTBeHa no3numna n morat aa 6buaat
onpegeneHun kato nnbepanHu KoHcepBaTopu. [loBe4ETO OT TAX CMATaT, Ye
bun Nentc (nputexaTenat Ha codTyepHus ruradt Microsoft) nma
hakTU4eCKn No-rofisiMa CBETOBHA BMaCT U BNUSHWE OT npesngeHTa bun
KNWHTBH.

5. Tyk My e MsicTOTO Aa otbenexum, Ye cped NpeacTaBUTeNnUTE Ha
3anagHaTa XyMaHUTapuCTUKa ganey He BUHaru cpellame nbieH,
6e3KpUTUYEeH ONTUMU3BM M BbOAYLLIEBNEHNE KbM BCUYKM HOBU TEXHOSTOTMYHM
CpeacTBa v CTUNOBE Ha MUCEHE M 00LyBaHe, KOMTO ABaT C HACTbMNBALLOTO
MHOpMaLUMNOHHO 0bLLecTBo (BMXK Hanp. B: [262, Noll, p. 24-31] n [270,
Resisting the Virtual Life...], pecn. "Table of Contents" B: MPUJTOXEHWE 13).
Cnopep Hsikom NogobHU KpUTULM, B TOBa OBLLIECTBO MMa ONacHOCT Aa ce
AOCTUrHe A0 MHAOPMAaLMOHHO NpecuLlaHe, KOeTo, ako He ce OBragee



HaBpeMme, LLie Npeam3BuKka TBbpae CEPMO3HM COLMANHN N NCUXONOrMYecku
npobnemu ("information glut is causing such problems as social
fragmentation, the breakdown of democracy, the decline of educational
standards, and the empowerment of demagogues") [263, Shenk, Data
Smog..., p.58-69].

CobLueBpeMeHHO, Han-Beve B CpeanTe Ha HAKOW HOCTaNrMYHO NN
anoKanunTUYHO HACTPOEHWN apTUCTUYHU, PUITOCOCKN, EKONOTMYHN,
PEMUHUCTKN W OPYrA MHTENEKTyanHn KpbroBe, ce Bb3paxaa €anH HOB
"pycom3bM" B OTHOLLEHMETO KbM KOMMIOTbpPHAaTa TEXHUKA U CBETOBHUTE
eNeKTPOHHN KOMyHMKaumn. Ton 6mMBa nogxpaHBaH 1 OT OTAENHU KparlHO
enMTapHU TbIKyBaHMS UM NPOrHO3M 3a couunanHaTa u ncuxonormyecka
CTPYKTypa Ha "CBETOBHOTO ceno".

Cnopepf NporHo3nTe Ha HAKOW OT "eneKkTPpOoHHUTE enuTapucTun”, B 6rnsko
6baeLle, obLWEeCTBEHNTE OTHOLLEHNS B MOAEPHOTO OOLLECTBO Lenu aaney
Aa HaOXBbPMAT CTeneHTa Ha TupaHudHa gemarorunsa (dictatorship), onucaHa B
nosHatute aHtuytonun Ha Opyen ("1984"). B HayanoTo Ha 21 Bek, cropea
nogobHm aBTOpW, WANA Aa HAaCTLNU CMBbPTTA Ha "MacoBaTta geMokpaunsa” n
Ha "abpxaBaTa-b6aBayka" (nanny state), 3a ga 6bae M3BUKaH Ha XMBOT eauH
HOB BapmaHT Ha BapBapCKOTO "NpaBo Ha cunHus", T.e. abConTHO
rocrnoAcTBO Ha HOBUS, BUCOKO MHpopmupaH "sovereign individual" Hag
"npoctontoamneTto” ("legions of dysfunctional, paranoid, and poorly
acculturated people"). Taka 0THOBO ce nNoBTapsna, Makap u B MOAepPEH
BapuaHT, eHa KapTUHa Ha couumarnHa ctpatudukauus, nobpe nosHarta owle
oT peopanHuTe BpemeHa (cpasHu c: [264, Davidson, J. and W. Rees-Mogg,
p. 123-149]).

KaTo npotect cpelly Tasn enutapHa knbep-ungeonorus, B AMepuka ce
cb3gaBaT U Kypno3HU TEXHOMOOCKM NHTeNeKTyanHu Kkrnybose, He No-marko
eNMTapHO HAaCTPOEHN KbM peanHOCTUTE Ha HACTOALLETO 1 Ha B6nn3KoTo
O6baele. B Tax He caMo KpUTUKyBaT, HO U BDyKBanHO U3XBBLPIIAT OT Buta Ha
CBOUTE YNIEHOBE BCAKAKBM KOMMNIOTPU, TENEBU30PU, pagnoanapatw,
TenedoHu - n306LL0 BCsKa eNeKTpoHHa TexHWKa. Te nnegupaT 3a BpbLyaHe
kbM "['yTeHBeproBaTa enoxa" unu, Hau-MarnkoTo - KbM KyNnTypHUTE
KOHBEHLMKN 1 CTUN OT cpefata Ha 19 Bek. B Tax 6usat nsguraxm B kynt
XUBUAT UHOMBUAOYANEH KOHTAKT U €NUCTONSIPHOTO 06LlyBaHe - Te3un "Han-
BUCLUN DOPMM 3@ KOHTAKT MeXOy UCTUHCKM KyNTypHUTE 1 obpasoBaHu xopa"
(Bmx: [266, Minutes of the Lead Pencil Club.., p.97-121]).

Moao6HM HacTpoeHus: Ha HoBUTE "kKnbep-apucTokpaTn" 1 Ha TEXHUTE
NPOTUBHULM - HOBUTE "MalumHopaspywmntenu” (aHrn. neo-Luddites
-HeonyauTK), HAUCTUHA He ca TBbPAE Pa3npPOCTPaHEeHU No cBeTa N He ce
pagBaTt Ha ocobeHo BnusiHMe. Ho Te BCe Nak CbLecTByBaT, UMaT CBOUTE
NpUBBLPXEHUUM 1, TpABBa Aa Npu3HaeM, NOHAKOra Hany4ksaT OTAENHN
peanHu onacHOCTU, KOUTO Bb3HUKBAT, KOraTo NPexXoabT KbM
MHOPMaLMOHHOTO 06LLecTBO 4obmne oTONbCKBALLMTE (hOPMUM HA HOB MacoB
"nenvpuym” (Bux: [265, Digital Delirium..., p.189-203]).

6. EgvH oT nbpBUTE My3nkoBeau, KOMTO ynotpebsasa B bbnrapusa tTepmuHnte
ANaxXpOHUNA N CUHXPOHUSA, € npodd. CTosaH [KyoxkeB. Ton passcHsBa
3HAYEHMETO MM MO CriegHUsa HaumH: <<PonknopucTbLT TpAbBa Aa Haco4un
CBOUTE U3crneaBaHus B ABE pasfvyHU HanpasneHus, obpasyBalun aBe
B3aMMHO nepneHaunkynspHu ocu: 1. Octa Ha eJHOBPEMEHHUTE SBNEHUS U



dopmu, Mexay KouTo BCsika Hameca Ha dhaktopa "BpemMe" e U3KNIYeHne U
n3cnegsaHusTa umarT 3a uen ga yCTaHOBAT U3BECTHU KayeCTBEHU
onpeaenieHocT U U3BECTHO OTHOLLEHUA MeXay eHOBPEMEHHO
CblleCcTByBalLM Hewa. ToBa e HacokaTa Ha CUHXPOHUYHAaTa GOOSKINOPUCTUMKA.
2. OcTta Ha nocnegoBaTenHuTe BreHnsa U opmu, BbpXy KOSTO He MoraT Aa
cbllecTByBaT ABe Helwa eAHOBPEMEHHO, HO KbAETO Ca Pa3nofioXXeHU BCUYKU
Hella /aBneHus n popmu/ oT NbpBaTa OC, U KbAETO U3crneaBaHuaTa umar 3a
uen ga yCTaHOBAT M3BECTHM OTHOLLEHMS MeXay HellaTa B ABa U noseve
pasnu4Hu MoMeHTa. ToBa e HacokaTa Ha uaxpoHUYHaTa
donknopucTuka...>> [223, [bxyaxkes, €.22-23)]. IHave Te3n ABa TepMUHa
otaaBHa (. Coctop - 1916 r.) WMpPOKO ce ynoTpebsaBaT B IMHIBUCTUKATA
(Bux: [242, Aristar] n [[P. 7p]), dunocodusaTa [243, Smart, p. 14-27]n B
Apyrn xymaHutapHu nacrneasanus [ Bux B: [[1P. 7X]. BbB BCU4YKK cnyyau
AnaxpoHudaTa ce OTHacsa 4O CTPYKTYpU, B KOUTO KOOpAuHaTaTa Ha BpeMeTo
urpae cobluecTBeHa pons. B obpatHusa cnydvan - T. e. Korato B u3crneaBaHeTo
ce abcTpaxupame OT BPEMETO - FOBOPUM 3a rOCMOACTBO Ha CUHXPOHHUS
noaxon. CUHXpoHUATA, criefoBaTesiHo, ON1CBa YHMBEPCANHU CTPYKTYpu (OT
TMNa Ha akycTU4HaTa ckana Ha obepToHOBETE B My3ukaTa Mnmn nbk
"MeHgeneeaTa Tabnuua" - B XMMMUATA), KaKTo U TakMBa, Npu KOUTO
Cb3HaTENHO cMe ce abcTpaxmpanu OoT nNpouecyanHaTta cTpaHa (CpaBHM B:
[220, MockoHa, c. 4-10]), T. €. Ipy MOMEHTHN CPE30BE NN U3CcneaBaHe Ha
cTaTuYHM CTpYKTypn . Oco6EeHO 3HaYeHne B CbBPEMEHHUTE ANAXPOHHU
nscrneasaHusa npugobusat BbLNPOCUTE 3a Nornkata Ha M3MeHeHusaTa n
Bb3HMKBaAHETO Ha nHoBauuute [235, Kocepuy, ¢.192].

7. Hama pa ce cnupame nogpobHO Ha UCTopusaiTa Ha Bb3HUKBAHETO Ha Te3u
MOZAENW, Ha TAXHOTO M3npobBaHe 1 NPUNOXEHNE NPU Pa3NNYHK
n3cnegoBaTeriCku 3agayun Unn MysmkaneH KOHTEKCT, Tbi KaTo ToBa €
HanpaBeHO Be4e B Apyru nybnukaumm (cpasHu B: [244, KaBangxumes, c.25],
[192, CtaTenosa, c. 19-21], [47, OparaHoBa, c. 33-37]). Tyk Wwe pe3tomMmmpame
CaMO HSKOW XapaKTEPHU MOMEHTM B TSAX, KaTO pasKpMem 3Ha4YEeHMETO Ha
abpeBnaTtypute U Ha CbOTBETHUTE TEPMUHM.

GIER - TOBa € CbKpallleHune 3a eanH YeTupunaeneH guaxpoHeH moaen,
noaxoasil 3a onucBaHe rmaBHO Ha 3aBbpLUEeHU (hasn B My3uKanHaTa
NCTOpUS, CBbP3aHN C TOYHO onpeaerieHa BbB BPEMETO My3uKarnHa enoxa,
CTWN, HanpaBIieHNEe NN KOHKPEeTHa TBop4yecka buorpadusa. G o3HayvaBa
reHesa, | - UHTEH3UBHO pasBUTUE, E - ekcTeH3anBHO passutme n R - etan
Ha pednekcnsa. [oHskbae HeobuvarHata n Hebnaro3sy4dHa 3a 6bnrapckms
e3uKk gyma "reHesa", Tyk e npegnoyeTteHa npes "Bb3HUKBaHe", 3a ga ce
OCUrypu CbBMECTUMOCT Ha abpeBumaTypaTta ¢ MexagyHapoaHo
ynotpebsiaHaTa (B EBpona n Amepuka) nekcmka. MogensT gonycka
PEKYPCUBHOCT, KOETO 3Ha4YM Bb3NPou3BexaaHe (BroXXeHOCT) Ha NpuHLUMNa Ha
AerneHe B No-ManbK UNu B No-ronsaM mawab - T. €. B paMKUTE Ha BCsika egHa
OT TE3UN YeTMpu drasm UM NbK B paMKnTe Ha oLe no-ronieMm NCTOPUYECKU
nepuogun. Taka ce nosiydaBat Han-manko 4X4=16 no-mankn pasm B mogena,
nogynHeHun Ha npuHumna GIER: Gg, Gi, Ge, Gr; Ig, li, le, Ir; Eg, Ei, Ee, Er; Rg,
Ri, Re, Rr. lNogyeptaHnTe 1 03Ha4YeHn C KypcuB YeTUpKU Nog-eTtana
npeactaBnaBaT KMOYOBN MOMEHTU B ANAXPOHUATA HA MOL4ENUPAHOTO
My3uKanHo sieneHne. Gg - ToBa € CaMoTO paxJaHe Ha KOHKpeTHaTa
My3uKarHa enoxa, HanpasneHue, CTUI UnNn TBopvecka nHamBMayanHocT. |i -



TOBa € KynMMHaumaTa Ha UHTEH3MBHOTO pa3BuUTUE, NosiIBaTa Ha WeabLoBpuTe,
BbPXbT Ha "Knacunyeckna" nepmnop BbLB BCEKM LMKbI. Ee - 03HayaBa eTana Ha
BCeoOLLOTO (BKI. MU reorpadcko) pasnpocTpaHeHme Ha obpasuuTe,
Cb3gafeHu OT npeauwHaTa dasa, KakTo U1 MakCMMyMa B HaTpynBaHeTo Ha
BapuaHTK Ha BeYye YTBbPAEHOTO ABneHue (KOHTUHEHTAalTHU, HauMoHarHu,
pernoHanHn, nHanemayanHun). Rr - oTroBapst Ha NbIHOTO aMOpPTU3NPaHE n
"3aTBapsiHe" Ha ABNeHMETO B cebe cn, 3axpaHBaHe Ha TBOPYECTBOTO
npeanMHo Ype3 KOMOBMHaLMN NN ecTeTUYECKN NpeoLeHKN (Napoammn) Ha
doparMeHTn, B3eTM OT camarta Tasu nocnegHa gasa, T.e. pedriekcusi Bbpxy
camaTta asa Ha pedrnekcus [BuxX B: 245. Kasangxues, €.47-49],
OKOHYaTESNHO CnupaHe Ha TBOPYECKNA "KMU3HEH LMKBN", KOETO 3Hauu
n3yesBaHe U NbK KOHCEPBUPAHE Ha SIBMIEHMETO 3a HeonpeaeneHo Abnbr
nepuog (MymmdumumpaHe).

To3n mogen e npeanoXeH OT Hac B NbpBoHaYaneH sug owe npes 1966 [247,
Kasangxues, c. 12-20]. OT ToraBa ToM € MoanunumnpaH KakTo B
TEPMUHOMOMMYHO OTHOLLEHUE, Taka 1 € Gun MHOrokpaTHO NpoBepsiBaH no
OTHOLUEHWEe Ha Pas3BUTMETO Ha NPOJECNOHATHOTO U3KYCTBO Ha
EBponenckarta uMsmnu3saunsa B pasnuyHM Nnepuoan ot HEMHOTO pa3BUTUE
(aHTM4YHOCT, cpegHoBekoBMe, HoBO Bpeme, XX BeK) - B NpenogasaTerickaTa
npakTuka Ha aBTopa no AUCUUNIANHUTE: UCTOPUS Ha U3KYCTBaTa U NCUXOSOrs
Ha n3kycTtBoTo B CY "KnumeHT Oxpuacku". B My3nkoBeackaTa AeNHOCT Ha
aBTOpa TOW € MU3NOoN3yBaH rfaBHO NpU aHanuMsa Ha My3uKanHaTta eBosiloLms B
EBpona cnep PeHecaHca, B HenocpeacTBeHaTa My3uKasiHO-peLieH3eHTCKa
AENHOCT, KaTo OTYaCTU M B HAKOM NPOrHO3u 3a 6baeLLo pa3BuTtne Ha
GbnrapckaTta My3ukanHa Kyntypa (Bwx Hanp. B: [246, KaBangxues, ¢.78-86]),
BKIMIOYUTESNHO - U HA CbBPEMEHHOTO ObNrapcko My3nko3HaHue [244,
KaBangxues, c.26-29].

TIEM e BTOpaTa abpeBuatypa, KOATO ce pasmdpoBa CbLLO C YETUPU
OCHOBHU TepMuHa: 1.Tpaguumsa, penpogykumsa Ha MMHanoTo, counanusauus,
TBOPYECTBO Ype3 nogpaxaHue Ha HanudHoTto (Tradition), 2.nHoBauus,
n3obpeTteHne, OTKpUTUE, Cb3faBaHe 3a NpbB NbT (INnnovation),
3.pa3BneveHune, oTnyckaHe, oTAMX, KOMMEHCATOPHOCT, pa3ToBapBalla urpa,
xepoHn3bM (Entertainment), 4.marus, cyrectus, putyanHocT, BHyLUEHWE,
BUOEHUS, CBPbXPEearnHoCT, cakpanHocT, xapuamatnyHocT (Magic). Tosa e
€[VH CUHXPOHEH N PyHKLMOHaNeH Moger, onucaeall, UHBapuaHTHU
(yHmBepcanHu) 3a kyntyparta kadyectBa. Moxe ga ce kaxe, 4e ToBa ca
BEYHUTE "4yeTmpu nuua Ha kyntyparta". Ton moxe aa 6bae npeacraBeH ypes
CbOTBETHA KOOpAMHAaTHA CUCTEMa, KOATO npegnornara u NpoBepsiBaHETO Ha
MoAesia Ype3 KOHKPETHU MCUXONOrMYEeCKN (KOTHUTUBHU) UITU COLMONOMMYECKN
NPOYy4YBaHNA N EKCNEPUMEHTHN, BKITHOUNTENHO N Ype3 ckannpaHe, UsMepBaHe U
cTatucTnyecka obpaboTka Ha pesynTtaTuTe.
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To3n mogen we 6bae no-noapobHO aHann3npaH B Xo4a Ha HaCcToSALWOTO
nscrneaBaHe.

TIEM Bb3HUKBa mexay 1974 n 1977, korato aBTOpbT cneumanuaupa
ecTeTuka, CoLMOonorms u cMcTeMaTU4HO My3ukosHaHue B Nonwa n NepmaHus.
MbpBOHAYanHoO e nyénmkyBaH B pbKonuc, oTkyneH ot Cblo3a Ha
KomnoautopuTte n mysnkoseaute (bepnuH), a npes 1980 n B KHUra Ha
6bnrapcku esuk (Bux: [246, KaBangxues, c. 25-28]). Ot Torasa TIEM,
nogobHo Ha mogena GIER e 6un nanpobeaH B gbnaroroguilHa
npenogasaTericka U peLeH3eHTCKa AEeNHOCT, a CbLLO - KaTo YacT OoT
MeToAMKaTa Ha CoLMarHO-NCUXONOrMyecko ekCrnepMMeHTanHo npoyyBaHe Ha
My3ukanHaTta peuenuus (Ctapa 3aropa - 1980 r., Bux B: [252, KaBangxues,
c.102 - 103]), npn n3paboTBaHe Ha TEOPETUYEH MOAEN HA NOM U POKMy3ukaTa
( BMx: [42, Kavaldziev, S. 303-309]), npu Tunonorusita Ha My3uKanHus
npodecmoHannabm (Bux B: [255, KaBanmxues c. 245-248]) n B peanua apyrm
ny6nukauyumn. CowmaT Mmogen CTon U B OCHOBaTa Ha onucaHusaTa Ha
CeMaHTUYHUTE noneTa Npu UsrpaxgaHeTo Ha CbBpeMeHHa Teopus Ha
My3uKanHusa cayHa [44 n 45, KaBangxues).

SDS1 e abpeBunaTtypa, KOSITO 03Ha4aBa: 1.CMHKpeTU3bM, 2.audepeHumnaums
(o6ocobsBaHe), 3.cnHKpeTU3bM. TOBa € eAnH OT Han-cTapuTe Mogenu (BUX:
[292, Kavaldjiev, p.28]), kouTo HMe nsnonasysame owle ot 1964 r. Tosn moaen
e focta 6eeH No CbAbpXaHUe N eBPUCTUYHN Bb3MOXHOCTH, ako ro
Bb3npuemame B OykBanHmsa My cMucbil. AKO ro npefcTaByMM B HeroBaTta
npocta TpuaenHa popma, Tom CUIHO HanNoMHs 3a 6aHanHaTa Xerenosa
Tpuaga. lNo-6orat ctaBa Tom, KOrato ce NPeanonoXxu, 4e Moxe a
CbLLECTBYBaA PEKYPCUBHOCT BbTPE B cpeaHaTa My 4acT Ds, Dd, Ds1), kakto n
MHOrOKpaTHW ApYrn NpeaBEeCTHULUM Ha CUHTETM3MA UK YaCTUYHU CUHTE3N
BbTpe BbB (pa3aTa Ha HapacTBawa audepeHumnanms, pecn. - CUHKPETUYHN
penvkTu B cbluaTta cpefHa asa, KakTo 1 B criegsallaTa g TpeTa ¢asa.
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5 CHHKPeTHIBM D Audeperunayus :
9.8 B. np. ¥Xp. 8B. 15 B. 20 8. 218,

B cbBpemMeHHOCTTa TO31 MoAen ce n3nonsyBa KaTo AONbIHEHNE KbM
"BbNHOBUA Moaen" Ha Todnbp (A+I+P = arpapHa, nHgycTpuanHa,
NOCTUHAYCTPUAnHa umMBmMnu3aunm), Tbil KaTo pasuTe Ha NoCreaHus He
CcbBnagaTt HambfHO No BpeMe ¢ pasuTte Ha SDS1. Hakoun gpyrn cbBpeMeHHn
MHOronnacToBn JUAaxXpOHHU MOAENN CbLLO MHTErpupaT efieMeHTU OT TO3U
Moaen B cbyeTaHue ¢ mogerna Ha Todnbp n ¢ GIER (cpashu c: [47,
[paraHoBa, c.37-47]).

Dl e abpeBunaTypa 3a guaxpoHHa nopeguua (sequence) ot [JoMMHaAHTHM
Naen (Dominant Ideas).

DI TnoBanmzauma
]ih;g}lﬁug}.r 24T
'opHHHEAHOCT.
Tlso Hucma gyxofrocm ?ba:roumennoor!
gopogue K apronud #Pazymt
1 SXAOMHTENHOCTS S
Hgomuzaupal e
20 B. np. Xp. 0
9.8 B. nNp. Xp. 8B.. 15 B. 20B. 218.

ToBa cbLWO € cnomaraTerneH OnaxpoHeH Moaern, KOWTO ce na3nonsyea 3a
couunariHa un ncmxosiorn4ecka KoOHKpeTun3auma Ha oTaesiHn 4act Uinu
LUUKITN4YHN BEPUTUN OT CNOMEHAaTUTE A0 TYK APpYyrn MmoAaesin Ha My3ukarnHata
AnaxpoHn4. LLI,e Ce cnpem Ha Hero no-HataTbK B TEKCTA Ha U3CJ1ieaBaHETO.

8. ABTopkaTa Ha egHo nogobHo nacnensaHe (Georgina Born) e nmana
Bb3MOXXHOCT CPaBHUTENHO ABNIO Aa paboTn BbB (PPEHCKNA UHCTUTYT
IRCAM, Bb3 OCHOBa Ha KOETO € Harnpasuia MHOXECTBO MHTEPECHU
MCUXONOrMYECKN N aHTPOMOMOrMYHN HABNIAEHMSA HA Cb3HAHNETO U
noBefeHNETO Ha BUCOKO-0Opa3oBaHn My3MKaHTU U crneumanucTu ot
pasnuyHa HauMoHanHoCT. Pasrnexgankm TaxHata peuenumst Ha KynTypHuTe
N3MEeHeHnsa B NocTMoAepHaTa enoxa, T OTKPUBA MHOXECTBO TUMNYHW,
noBTapsLWmM ce "GuHapHN NPOTMBONOCTaBAHMA" (ANXOTOMMUK), KOUTO
CMOHTaHHO Bb3HUKBAT B Cb3HAHWETO U LLIEHHOCTHUTE Harnacu Ha My3ukanHu
TBOPUMW, YHEHN N TEXHNYECKM CNELMANNCTN OT pasnnUYHM NOKONEHUS.

Bb3 0CHOBa Ha BCMYKO TOBa T HW Npeanara crnefHusa AByaeneH rpadudeH
Moaern:



“The antagonistic counterpoint of
musical modemism and postmodernism”

Modernism > < Postmodernism
Seralism, Postserialism Expenmental Music
Determinism Indeterminism, nondeterminism
Rationalism Irrationalism, mysticism
Sclentism, universalism Soclopoliticization

Cerebral, complex Fhysical, performative, simple
Text-centered Fractice-centered

Linear, cumulative, Cyclical, repetitive, static
teleclogical

Within a unity of difference to popular music
MNonreference, absolute Reference, transformation
difference
nonacknowledgment

Within a unity on technology
Sclentisitic, theoreticist Empincist, artisanal
High-Tech, institutional Low-tech bricolage,
entrepreneurial

Institutional base

East Coast universities West Coast, art colleges,
Institutionally and art institutions
state-backed . Self-employed, performance-backed

(Bwx: [296, Born, p.63])

9. ToBa pasrpaHu4eHne Mexay opraHusauus n gesopraHmsaums (xaoc) e
BanuAHO CaMo MO OTHOLIEHWE Ha TakbB TUN (CTAaTUYHU) MOAENN, KAKBBTO €
TIEM B HeroBaTa 4MCTO PyHKLMOHAaNHa, ocBobogeHa OT LLEHHOCTHU MapKepu
nHTepnpeTaumsa. Camusa obekT B My3aukanHata obnacTt e TBbpae
KOMMNAnuupaH n MogenntTe caMmo OTpassBaT HAKaKbB acnekT (CTaTuyeH,
AWHaMWYEH, YHUBEPCAreH, fIokaneH n T.H.) B Hero. MIHbopmaTukaTa ThikyBa
noao6HN 06eKTU C NOHATMETO "CROXHWU ANHAMUYHK cuctemun” (Bux: [12,
Hosuk, c. 84-101]). CbLiecTByBa U cneunanHa matemaTndecka Teopus 3a
Xaoca (BKNIOYUTENHO 1 3a HErOBOTO MOAENMpaHe), KOSATO € ycnex ce npunara
N B XyMaHUTapHu o651actu Kato coumonormsita, Nncuxonorndara, negarormkara,
KOrHUTMBHOTO MYy3uKO3HaHue (BuX: [325, Heiby, p. 5-9], [326, Newman, p. 2-
6], [327, Buty, p. 84-98], [328, Ruelle, p. 7-22]).



10. B kpanHa cmeTka npe3 XX Bek B bbrirapus ca ce KOHKypupanu noHe Tpu
TPaauULMOHHM NIMHUKN B HALWLETO MY3UKO3HaHWE, MeXay KOUTO BUHAru € nmarso
CbLUECTBEHN HI0AHCK B NpeanoynTaHata TepMUHOSOMNS:

a) Knacu4yecka eBponencka obpasoBaTenHa Hacoka, KOATO N3non3yea
yTBbpAeHaTa no ToBa Bpeme akageMuyHa TEPMUHONOMMSA ¢ NpeauMHO
nTanuaHcku /pecn.naTUHCKK/, HEMCKM N hpeHCKM Npomsxon,

0) cneundmnyHo 6bnrapcka /pecn.6ankaHcka/ No NPoOn3xon TEPMUHOSIOIS,
KOSITO ce ynoTpebsiBa He caMO MO OTHOLUEHNE Ha MECTHU DONKIOPHM
SIBNEHNd, HO U B HOBaTa npogecrMoHanHaTa Mysuka usrpageHa Ha
donKnopHa OCHOBa,

B) pycka TEPMUHOMOIMS, KOATO OTYACTM € CnaBsiHCKa TPaHCKPUNUKUA rnaBHO
Ha nmoco4yeHaTa B To4ka a), HO nNpubassa 1 cneundgunyHn 3a ceoATa TpaguLns
TEPMUHU, @ MNO-KbCHO M HSKOM HOBM KIOYOBM AyMuM (Hanp. "MHToOHaumata" - no
B.AcadmeB) c nogdyepTaHa LLeHHOCTHa OKpacka, TBbpAe pasnvyHa 1 aopu -
NPOTMBOMNOSIOXHA Ha aKCUMOSOrMYHUTE aKLEHTU B 3anagHOEBPONENCKOTO
MY3UKO3HaHWe OT cpefaTa Ha XX Bek.

NHTepecHo e, 4e fopu cnen BTtopaTta cBeTOBHaA BOWHA TE3W Tpy Tpaauumn y
Hac npoAb/mkaBaT Aa CbLecTBYBaT NapasnenHo U B U3BeCTHa ANCTaHUMS
efHa OT Agpyra, BbNpekn HensbexxHuTe B3aMMmogencTeusa mexay tax. Beska
efiHa OT TaX ce ohuynanmsnpa ¢ TBbpAe pasfiMyHa CTeneH Ha NnpuemMaHe B
HAKOSKOTO TOSNiepupaHn eqHakBo OT TOraBallHaTa AbpXKaBa My3uKasiHu
WHCTUTYUUKN. PasnuyHn ca TEPMUHOMNOMMYHNTE akLEeHTU, pasnnuyHn ca u
npeanoynMTaHuTe NOHATMSA U My3MKanHa TeMaTka KbM KOMTO Ce HacoYBar:
1.ToraBawHuAT NHCTUTYT 3a My3uka - b A H, 2.KoHcepBaTopusTa, 3.Cblo3bT
Ha 6bnrapckute komnosuntopu, 4.HaumoHanHoTo Paguo n 5.6bnrapckata
Tenesusus. Hanpumep B nocnegHUTe ABe UHCTUTYLUM CbBCEM JOCKOPO
JYHKLMOHMpaLLe KaTO OCHOBEH TEPMUHBT "XygoXecTBeHa My3uKa", yTBbpAeH
oouumManHo 4opy B UMETO Ha CbOTBETHO CTPYKTYPHO 3BEHO B
pefakunmoHHaTa UM eNHOCT, A0KaTO B OCTaHanNuTe TakbB TEPMUH NOYTU HE
ce e ynotpebssan.

Tes3n n HAKonKo Apyrn ocob6eHOCTN B pasBUTUETO Ha BbNrapckoTo
My3MKO3HaHWe MoraT ga nocnyxart B 6baelle 3a narpaxgaHe Ha MOAeNn Ha
HEroBOTO pa3BUTME N HA CbBPEMEHHOTO MYy CbCTOSIHWE. EQMH TakbB onuT,
CbAbpXall, HAKON MeTOO0SIOrMYeCKN XMNoTesaun U CKuumpaHe Ha Bb3MOXeEH
noaxoau npu MoaenupaHeTo Ha 6bnrapCckoTo My3nkasHaHue, Hue
HanpaBuxme B JOKIa[ U3HECEH Ha Hay4YHa cecusl, opraHmsMpaHa oT cekuns
"MyaukoBeaun" npmn Cbro3a Ha 6GbrapcknTe KOMMNO3MTOPU B pamMKUTE Ha
npernega HBEM '89 (Bnx: Kasangxues, 332, c. 33-42).
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